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BBEJIEHHE

MeTomHUeCKHEe YKa3aHHA IIpeTHA3HAYeHBl I CTYAEHTOB 1 Kypca OYHO-3a04YHOH ()OPMEI
OoOyueHHd, KOTOPHIMH OHH MOIYT ITONB30BAThCA TIPH IIOTOTOBKE K ITPAKTHUECKHM 3aHATHIM.
[TpakTHUeCKIE 3aHATHA 3TO - IUIAHHpyeMad ydyeOHad, yueOHO-HCCIedOBaTEIbCKAad, a TAaKKe HAY4YHO-
HCCIIEOBATelIbCKad padoTa CTYAEHTOB, KOTOPAA BROIONMHAETCA B ayJHTOPHOE BPeMA IIOJ] PYKOBOIACTBOM
IpemofaBatend. B cocTaBe METONHUYECKHX VYKa3aHIl K ITPAKTHYECKHM 3aHATHSAM IIPEXyCMOTPEHEL
PEKOMEH JAITHH 110 IIOJTOTOBKE K IPAKTHYECKOMY 3aHATHIO. [IpH BROIOMTHEHHH PalbOTHI CTYHEHTHI MOTYT
HCIIONH30BaTh HE TOIMBKO METOAHUECKHE YKA3aHHA ITO PEIEHHIO 3a4ay, HO H APYTHe MaTepHaIsl YUeOHO-
METOJHYECKOr 0 KOMITIIEKCA.

OCHOBHOH I[EIb}0 METOMHUYECKHX VKA3aHHI 110 BBOIONHEHHIO ITPAKTHUECKHX PadoT SABIAETCS
IIOBBIIIIEHHE HCXOJHOTO YPOBHA BIAJEHHA HHOCTPAHHBIM S3BIKOM, [JOCTHTHYTOIO HA IIpe[pIXyILei
CTyIleHH o0O0pa30BaHHd, H OBIAJleHHEe CTyJeHTaMH HeoOXOMHMBIM H JOCTATOYHBIM YPOBHEM
KOMMYHHKATHBHOH KOMIIETEHIIHH I PeIIeHHsT 3aJad MeXKIHUYHOCTHOIO H MEXKYILTYPHOIO
B3aHMOIEH CTBHA.

[ens 3aKmroyaeTca B (POPMHPOBAHHH Y CTYAEHTOB HABBIKOB ITOHHMAHH A, H3BIEUEHHA, 00paboTKH
H BOCITPOH3BEIeHI A HH(OPMAIL[H.

CTpPYKTypa BKIFOYAET TEKCTEI Pa3IHUHON HAIPABIEHHOCTH, VIIPaXHEHHA H ITPAKTHUYECKHE
3aJTAHI A KOMIDIEKCHOT O XapaKTepa HId 3aKPeIUIeHHT OCHOBHEIX 3HAHHI IT0 TEMATHKE COOTBETCTBYIOIIIETO
3AHATHA, YTO IIPeIIONIaraeT Peal3alliio e VIO X I[eTeH:

- TTOBBIIIEHH € YPOBHA YUeOHOI aBTOHOMHH H CITOCOOHOCTH K caMO00pa30BaHHIo;

PAa3BHTHE KOTHHTHBHEIX H HCCIIEJOBATEIbECKHX YMEHHIT,
Pa3BHTHE HABEIKOB UTEHH, IIOHIMAHHA H IIEPEBOJIA C AHTIHICKOr O A3EIKA Ha PYCCKHIT,
Pa3BHTHE HABEIKOB YCTHOH PeUH Ha aHT I CKOM S3BIKE;

- 3aKperieHHe IPoecCHOHATBHOIO JTEeKCHUYECKOrO0 H IpaMMAaTHYECKOrO MaTepHaila IIpH
TTOMOIIH PA3IHYHEIX YIIPAKHEHHI.

[Ipomtecc HM3y4YeHHA TUCIHIUIHHBI «HOCTpaHHBLII SM3BIK B cdepe IMpodecCHOHAIbHOIM
KOMMYVHHKAI[HH» HaIlpaBlIeH Ha (opMHpoBaHHe KomieTeHIHIH YK-4 (crmocoOHOCTE K OCYIIECTBIIEHHEO
IEeIOBOH KOMMYHHKAI[HH B YCTHOH M IINCBMEHHONH (opMaxX Ha TOCYTApPCTBEHHOM SA3bIKe PocCIiicKOii
D enmepar(ii H HHOCTPAaHHOM(BIX ) A3BIKE(ax)).
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COJEPKAHHUE ITPAKTUYECKHUX 3AHATHI

IIpakTHYecKoe 3aHATHE Ne 2.

Ipaxmuxa peyu: Paper / bymara

I'pammanuwa: CocnarareinsHoe 1l B IIpHIATOUHEIX JOMOIHHTEIBHEBIX ITOCIE IIIarona wish
IIpakTHYecKoe 3aHATHE Ne 4.

Ipaxmuxa peuw: Linear perspective / JINHeiTHAA ITepCcIIeKTHRA

I'pammanuxa: IIpHgaTouyHbIe IETH C COK30M so that

IIpakTH4YecK 0e 3aHATHE N 6.

IHpaxmuxa peun: Rock painting / HackalbHEIe PHCYHKH

I'pammanuxa: 1IpHgaTouHsle cpaBHEHH (COIIOCTABIEHIA) C COFO30M as if
IIpakTHUecK 0e 3aHATHE Neo 8.

Ipaxmuxa peuw: Painting styles / CTIUIH KHBOITHCH

I'pammanuxa: KOHCTPYKIHA « HHPHHUTHB C IIpeIoroM for»

IIpakTHueckoe 3anaTHEe No 10.

Ipaxmuxa peyu: Watercolour / AkBapeis

I'pammanuma: KolmuecTBeHHEBIE H ITOPAIKOBBIE UHCITHTENBHEIE. XPOHOIOTHUECKIE TaThl. J[poOH.
IIpakTH4YecKoe 3auaTHEe No 12,

Ipaxmuxa peyu: Academic art / AkaJjeMHUecKOe HCKYCCTBO

I pammamuxa: becCOH3HOe ITOTUHHEHHE

IIpakTHUYecKkoe 3anATHE Ne 14,

Ipaxmuxa peyu: Architecture /| ApXHTeEKTYypa

I'pammanuma: OcoOEHHOCTH YIIOTPeOIIeHI A IIar oJI0B ¢ HH()HHHTHBOM/ TEPYHIHEM B () YHKIHIT
TOIIOMTHEHH 1

IIpakTHueckoe 3anaTHE No 16.

Ipaxmuxa peyu: Architectural programming / ApXHTeKTYPHOE ITPOr pPAMMHPOBAHIIE
I'pammanuxa: TlepeBoq pa3HEIX GopM IIPHYACTHIT HA PYCCKIIT S35I
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C oJcpRaHHe NPAKTHYCCKHAX 3AHATHH

IIpakTH4YecKkoe 3anATHEe Ne 2,
Ipaxmuxa peuu: Paper / Bymara
I'pammanuxa: CocinararesibHoe I1 B NpHAATOYHBIX JONOJHHATENbHBIX MOCIe IJ1aroja wish
IHeab: ©opMHPOBAHNE KOMMYHHKATHBHEIX KOMIIET EHITHI, OBIAJIEHHe JTEKCHKOH H I'PaMMATHKOHI
B pesyJabTaTe OCEOEHHE TeMbI CTYJEHT JA0/I2KEH
3HATh: 0a30BBIe HOPMEI YIIOTPeOIeHII TeKCHKH, (JOHETHKH H I'PaMMATHKH
YMeTh: YHTATh, TEPEBOMHTL H TIEPECKA3EIBAThE TEKCTHI HA HHOCTPAHHOM M3BIKE C HCIIONB30BaHHEM
CIIPAaBOYHOI H YueOHOI THTepaTypPhl, OCVILECTBILATE KOMMYHHKAI[HEIO HAa HHOCTPAHHOM A3BIKE
AKTYalIbHOCTb TeMbI: 00YCIIOBIEHA HeOOXOMHMOCThI0 OBIIafieHHeM YK -4,

TeoperHueckas 4acThb:

Paper comes in a variety of different sizes and qualities, ranging from newspaper grade for
practice up to high quality and relatively expensive paper sometimes sold as individual sheets. Papers can
vary in texture, hue, acidity, and strength when wet. Smooth paper is good for rendering fine detail, but a
more "toothy" paper will hold the drawing material better. Thus a more coarse material is useful for
producing deeper contrast.

For pen and ink work, typing paper i1s useful for practice drawings. For polished sketches,
however, heavier paper 1s more suitable. Bristol board makes a hard surface that 1s especially good for
ink. Watercolour paper is also an interesting surface for ink drawing due to its texture. Tracing vellum is
useful for experimenting with different textures on top of your drawing.

There are a variety of drawing implements that the artist can employ, and the type chosen will
often depend on what result is intended. Virtually any implement that will leave a mark can also be

employed for drawing. However special artist drawing media will usually produce better results, albeit at
a higher cost.

CocaararesibHoe I1 B IpHIaTOYHBIX JONOJTHHTE/IbHBIX IOCTIE TJIaroja wish

B IONOMHHTETPHOM IIPHAATOUHOM IIPENIOKEHHH IIOCIe Tiaroina wish i BBIpaKeHHI
COHCANIEHUA, HEOCYUfeCTNNeHHO20 XHeelana YIIOTPeOILII0TCA CIeXyIoIe (JOPMEI cocnaraTelsHoro II:

a) ¢opma, copmagarorad ¢ Past Indefinite, mId BBRIpamKeHHA Oelicmeus, OTHOCAIIETOCA K
HacmosAufemy BpeMeHH (OT riaromna fo be MoxeT yIIoTpeOIaTsCcA hopMa were I BCeX JIHIT).

[ wish it were summer now. (It’s a pity it 1s not summer now.) Kak O MHe XOTelock, YTOOBI ceifuac
OwLIO 1MeTo. (= JKansb, UTo ceiiyac He JIeTO.)

[ wish I knew where they lived. ( = It’s a pity I don’t know where they live.) MHe OB XOTelIOCH 3HATE,
I'Jle OHH AHBYT. (= JKak, UTO 1 He 3HAF0, IJIe OHH AKHBYT.)

6) popMma, coBmagarornad ¢ Past Perfect md BEIpaKe I deiicmetia, OTHOCAIIETOCA K HpOULIOMY.
[ wish I had telephoned him yester day. (It’s a pity I didn’t telephone him yesterday.) Kak xains, uro A
eMy He II0O3BOHIUI BUepa.

B) Jlnd BHIpakKeHHA COXaleHHs B OTHOLIEHHH OyAyllero BpeMeHH B ITPHIATOUHOM
IOIIOMHHTETFHOM VIIOTPeOIIar0TCA MOoganbHEIe raroimsl would u could.
[ wish they would come to see me tomorrow. (but they won’t) Kak &aibk, YTO OHH He IIPHIYT KO MHE

3aBT]A.
[ wish we could get the job done tomorrow. (But there 1s too little time left and we won’t be able to
finish it) Kak OvI MHe XoTenock, UTOOk paboTra Obllla cJielIaHa 3aBTpaA.

[l pHMeYaHHT:

1. Co BTOPBIM JIHITOM MOJATLHEI TIIAromn would MoxKeT BREIPAAATE BEAITHEYVH) HITH HEBCHITHEVIO
HpDCLﬁ}F B 3aBHCHMOCTH OT HHTOHAITHIIL.

[ wish you’d (you would) help me with this work. IToMornTe MHe, IIOKaIyiicTa, caerars 3Ty
pabdory.
[ wish you would go away. Cxopee ObI BB VIIDIH!

2 C rnorrine mrvreas nrremanstinaren e rrarg oM Would MOKET HMeTh XapakTep BOCKIHI[AHHA H
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1. Ilepeseoume:

Various tools can also be put to good use while drawing the picture. These include a pencil
sharpener or sharp knife, sandpaper, kneaded eraser, blending stumps, and chamois. Other tools that
sometimes prove useful are tracing paper, a circle compass, ruler, frisked film, fixative, and drafting tape.
Certain ad hoc implements also come in handy on occasion, such as paintbrushes, felt, typing eraser, and
so forth. The subject of the drawing can be a picture, a still life, one or more live models, or a landscape
or other scene. Drawing from a picture can be easier in some respects as the dimensions of the image can
be carefully measured and then reproduced exactly on the paper. Rendering a scene can be more
challenging, particular if it is only a temporary circumstance. But the artist is less restricted in the subject
matter and can view the scene unfiltered by another person's viewpoint. Drawing an imaginary scene can
be particularly difficult unless the artist draws upon existing forms as examples.

An easel 1s an upright stand for holding the drawing paper nearly perpendicular to your line of
sight. When a drawing paper is flat upon a table, the rendered image can become slightly distorted due to
the perspective of the paper relative to your sight. By holding the paper upright in the same view as your
subject it becomes much easier to compare each to the other. It takes some practice, however, to draw
with an easel as the arm is not being supported past the shoulder.

2. Hatoume ¢ mexcme (ynp.l1) cioea, komopsie 0003nadarom cpedcmsa pucosaHud, evinuuiume i
0 aiime UM onpeo eleHuA.
3. Ilpounmaiime mexcin i COZLACHO CO0EPHCAHUIO 0 Wilme HA3EAHILE KANCO OMY HYHKINY:

1. ,

Don't impulse buy furniture without knowing your floor plan and what colours you plan on using
throughout your space (usually 5-7), unless you have the luxury of disposing your furniture as you would
your wardrobe. It pains me when someone is forced to plan their entire room based on a bargain find retro
sofa that may not even fit their space or that clashes with existing furniture that they plan on keeping.

Do have a plan. If you are starting your project from scratch and haven't committed to furniture
yet, then always start with the fabrics. There are many more paint colours than there are beautiful fabrics -
unless you own your own silk looming company in the South of France.

2. ;

Don't subject your guests to images of yourself. Your home should always be a reflection of who
you are, so let your decor speak for itself and chill out on the self portraits. Pianos, bookshelves, and
mantels are certainly not open season to document your family tree, photos of you and random celebrities,
or 10-year old bathing suit glam shots.

Do take the time to select elegant frames for selectively placed photos. A few framed photographs
add a wonderful accent to any home, but kindly note the words "a few". More personal photos are best
suited for your bedroom or lined gallery style along a private hallway.

3. :

Don't scatter wimpy houseplants throughout your home, especially those in random pots. This
category falls under "Living Chachakas". It's certainly noble and impressive to create life out of a small
clipping, but showcase your science experiments in your greenhouse.

Do place large potted plants in baskets or pots that compliment the scheme of your space. Plants
add warmth and life to any space. Embrace the greenery, just don't be wimpy about it.

4. Co2nacumecsv Wil He COZLACUMECH CO CLEOVIOMIMIL 6bICKA3bIEAHIUAMU. Ob ocHylime céoe MHeHlLe:
1. Don't make sure that framing, colour scheme, and size make perfect sense to your decor.
2. Use an area rug that is too small or too large for your space.

3. Don't subject your guests to images of yourself.

4. Always get stuck in Beige.

5. Clutter your space.
6
7
8
9.
1

. Fall into the trap of placing random artwork on your walls without a plan.
. Never start renovating your kitchen before you have a very specific plan.
. Scatter wimpy houseplants throughout your home.

Don’t mix furmture styles and wood grains to help create an ambience
{) Make storage space under your bed.

ﬂGHYMEHT I'ID,QI'I MCAH
ANEKTPOHHOW MOAMMUCHIO ure.
Ceptudhmkar: . 12000002A633E3D113AD425FB50002000002A6 Cocnazamenvioe 1l ¢ 2nazonom wisl:
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engage two more engineers. 4. It’s a pity she started at hearing the news. She gave herself away. 5. It
would be a good thing if I had no engagements for this weekend. I could join your camping party. 6. I'm
sorry I didn’t pick up more good expressions when I was on that business trip. 7. It’ll be very good if
they subscribe to this magazine. It’s very interesting. 8. It would be very good if that doctor agreed to
treat your son. 9. It’s a pity Nick is engaged in some other business now. I'd have asked him to help us.

IIpakTHUYeckoe 3aHaTHe Ne 4.

Ipaxmuxa peuw: Linear perspective / JIHHeliHas nepcneKTHBA
I'pammanuxa: TIpugaTodyHbie eIl ¢ COO30M so that
Ienb: OopMIpoRaHHe KOMMYHHKATHBHEIX KOMIIET EHIHI, OBIAJIEHHE JTEKCHKON H IPaMMATHKOH
B pe3yjabTaTe 0CBOEHHE TeMbI CTYIEHT J0JKeH
3HaTh: 0a30BbIe HOPMBEI YIIOTPeOIeHH T TeKCHKH, (OHETHKH H T'PpaMMATHKH
YMeTh. UHTAaTh, IIEPEBOMHTL H II€PeCKA3bIBaTh TEKCTEI HA HHOCTPAHHOM A3bIKE C HCIIOIb30BAHHEM
CIIPABOYHOI H YUeOHOI IHTepaTyphl, OCYIIECTBIATH KOMMYHHKAIIHIO HA HHOCTPAHHOM A3bIKE
AKTYalbHOCTh TeMbl: 00YCIOBIEeHA HEOOXOHUMOCTEI0 OBIa/ieHIeM YK -4,

TeoperHueckas 4acThb:

Linear perspective is a method of portraying objects on a flat surface so that the dimensions
shrink with distance. The parallel, straight edges of any object, whether a building or a table, will follow
lines that eventually converge at infinity. Typically this point of convergence will be along the horizon, as
buildings are built level with the flat surface. When multiple structures are aligned with each other, such
as buildings along a street, the horizontal tops and bottoms of the structures will all typically convert at a
vanishing point.

When both the fronts and sides of a building are drawn, then the parallel lines forming a side
converge at a second point along the horizon (which may be off the drawing paper.) This is a "two-point
perspective”. Converging the vertical lines to a point in the sky then produces a "three-point perspective".

Depth can also be portrayed by several techniques in addition to the perspective approach above.
Objects of similar size should appear ever smaller the further they are from the viewer. Thus the back
wheel of a cart will appear slightly smaller than the front wheel. Depth can be portrayed through the use
of texture. As the texture of an object gets further away it becomes more compressed and busy, taking on
an entirely different character than if it was close. Depth can also be portrayed by reducing the amount of
contrast of more distant objects, and also by making the colours more pale. This will reproduce the effect
of atmospheric haze, and cause the eye to focus primarily on objects drawn in the foreground.

IIpugaToYHble LEeJIH C COI30M so that

B IIpHAATOYHOM IIPEIOKEHHH IIETH C COIH30M s that MOryT yrnorpeGadarbcsad MOJANbHBIE
raaroisl can (could), will (would), a Takxe may (might) u shall (should).

EcaH cKa3yeMoe IIIQBHOIO IIPeIOAKEHHS CTOHT B OJHOM H3 HAacTOAIIHX BpPeMeH HIH B
TOBEIIHTENFHOM HAKIOHEHHH, TO B IIPHIATOYHOM IIpeNIOXKEHHH VioTpeOnderca can, will, ecmn
CKa3yeMOe TIJIaBHOTO IIPEIOAKEHHS CTOHT B OJHOM H3 IIPOIIEMIIHX BPeMEH, TO B IIPHIATOUHOM
npemiokeHHn yiorpedinderca could would. YnorpeGuenne shall (should) B Taknx IIpemIoxeHHAX
ABIIAETCA YCTAPEBIIHM, YIIoTpedieHue may (might) XxapakTepHO NI KHIKHO-TTHChMEHHOI peyt.

Will you speak louder so that everybody can (will) hear! IToxamyiicta, ropopHTe I'pomMue, UTOOBI BCEM
OBLIO CIBIIHO!

[ borrowed the book from the library so that you could (would) learn the lesson. S B341 KHHTY B
OnOmioTeKe ¢ TeM, UTOOBI THI CMOT BEIYUHTh VPOK.

Bonpocsl 1 3aJaHu:
1. IIpouumaiime npo ceda mexcm U HAUOUmMeE 6 HeM CL06d, CXO00HBIE C PYCCKUMI, KOMopovle &bl
MoOMCeme HOHAMD, He NPHUbeZad K ROMOUIL CLO6APA:

Measuring the dimensions of a subject while blocking in the drawing is an important step in
producing a realistic rendition of the actual subject. A straight drawing implement held horizontally or
1call NOKYMEHT MOOMUCAH ] ~ " erent sides. These angles can be reproduced on the
SNEKTPOHHOM NOANMUCHIO ey are accurate. Another form of measurement is to
Ceptudukar;  12000002A633E3D113AD425FB50002000002A6 subject with each other. A finger placed at a point

AraRenet o the arawing maplement ehoeia - that dimension with other parts of the image.
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A grid can be used to produce a more accurate portrayal of a photograph. The image 1is
subdivided into equally spaced horizontal and vertical lines. A scaled version of these lines is drawn
lightly on the paper, and the outlines of the significant features are copied onto the drawing. A similar
approach when using an easel 1s to mount a small, heavy paper frame through which the artist can view
the scene. The image on the paper is then scaled in reference to this frame.

When attempting to draw a complicated shape such as a human figure, it is helpful at first to
represent the form with a set of primitive shapes. Almost any form can be represented by some
combination of the cube, sphere, cylinder, and cone. Once these basic shapes have been assembled into a
likeness, then the drawing can be refined into a more accurate and polished form. The lines of the
primitive shapes are removed and replaced by the final likeness.

A more refined art of figure drawing relies upon the artist possessing a deep understanding of
anatomy and the human proportions. A trained artist 1s familiar with the skeleton structure, joint location,
muscle placement, tendon movement, and how the different parts work together during movement. This
allows the artist to render more natural poses that do not appear artificially stiff. The artist is also familiar
with how the proportions vary depending on the age of the subject, particularly when drawing a portrait.
2. Ilpocayuiaiime mexcni i 002 0MOEbIMECH K €20 YCHIHOMY U3LOMCEHUIO:

Kitchen and Bath Designer

It's been recently estimated that nearly 60% of all home construction spending goes towards
renovations - and the kitchen and bathrooms are the spaces of homes most often renovated. As a result,
there's great potential for interior designers specializing in kitchen and bath design. These designers focus
on construction and mechanical systems, basics of kitchen and bath design, materials and estimation,
lighting, universal design and theme application, and computer-aided-drafting specific for the kitchen and
bathroom design industry. There is even a professional organization - the National Kitchen and Bath
Association (NKBA) - for this specialized form of interior design.

3. Coeounume cio6da npaeoil KOJIOHKIL ¢ COOMEEMCMEYIOUIUM 3HAYEHILEM 6 JIE6OIL KOJLOHKE:
1. aware 1. make by fitting parts together; build, form

2. kitchen 2. equipment in a room or street etc. for producing light

3. residential 3. conscious

4. application 4. interval between points or objects

5. construction 5. having financial profit as its primary aim

6. lighting 6. suitable for or occupied by dwellings

1. space 7. arelevance

8. commercial 8. lace where food 1s prepared and cooked

4. Cumyayua: BaMm HeoOXOMIMO C/IeTIaTh KOITHIO IIOHPABHBIIET OCSA PHCYHKA.

3adanue: - COCTAaBBTE CIIHCOK HEOOXOMIMEIX A paboTE MaTepHAIOB H HHCTPYMEHT OB,
- HAITHIIHTE MOAPOOHEII IITaH Balimx el cTBIII.

5. Ilepeseoume:
1. Tell me when they start taking subscriptions for journals and magazines so that I can have time to let
my fellow- workers know.
2. The teacher told the boy to watch the machine at work so that he would learn to handle it quicker.
3. I advise him to carry on with the lessons so that he will keep up his English.
4. We must leave home two hours before the take-off time so that we can arrange everything without
hurrying.
5. Ken had to save part of the money he earned so that his brother could carry on with his experiments.

IIpakTHUYeckoe 3aHATHE Ne 6.
Ipaxnuxa pequ: Rock painting / HackalbHbIe pPHCYHKH
I'pammanuxa: TIpugaToydbie CPAaBHEeHHS (COMOCTABJIEHHSA) C CO30M as if
IHenb: OopMIpoORaHNEe KOMMYHHKATHEHEIX KOMIIET EHIHI, OBIAJIEHHE JTEKCHKOH H IPaMMATHKOH
B pesyjabTare OCBOeHHe TEMBI CTYJEHT JO0KeH
3HATh: 0a30BBIe HOPMEI YIIOTPeOIeHII TeKCHKH, (POHETHKH H I'paMMATHKH

NOKYMEHT NOAMNWCAH KCTEI HA HHOCTPAHHOM SA3BEIKE C HCIIONL30BAHHEM
SNEKTPOHHOW MOANMUCHIO KOMMYHHKAITHI0 HA HHOCTPAHHOM SA3bIKE
Ceptudmkar: .. 12000002A633E3D113AD425FB50002000002A6

bIO OBIATeHHeM YK -4.

Bnapeneu: lLlebGayxoea TateAHa AnekcaHapoBHa _
JKad 4YacTh.
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Painting 1s the practice of applying pigment suspended in a carrier and a binding agent to a
support such as paper, canvas or a wall. Evidence indicates that humans have been painting for about 6
times as long as they have been using written language. Artistic painting is considered by many to be
among the most important of the art forms.

The oldest known paintings are at the Grotte Chauvet in France, dated at about 32,000 years old.
They are engraved and painted using red ochre and black pigment and show horses, rhinoceros, lions,
buffalo, and mammoth. There are examples of cave painting all over the world. Cave or rock paintings
are paintings painted on cave or rock walls and ceilings, usually dating to prehistoric times. Rock
paintings are made since the Upper Paleolithic, 40,000 years ago.

When Europeans first encountered the Magdalenian paintings of the Altamira cave, Cantabria,
Spain some 150 years ago, they were considered to be hoaxes by academics. The new Darwinian thinking
on evolution was interpreted as meaning that early humans could not have been sufficiently advanced to
create art. Emile Cartailhac, one of the most respected prehistorians of the late nineteenth century
believed they had been thought up by Creationists to support their ideas and ridicule Darwin's. Recent
reappraisals and increasing numbers of discoveries have illustrated their authenticity and indicated the
high levels of artistry of Upper Palaeolithic humans who used only basic tools. Cave paintings can also
give valuable clues as to the culture and beliefs of that era.

The age of the paintings in many sites remains a contentious issue, since methods like
radiocarbon dating can be easily misled by contaminated samples of older or newer material, and caves
and rocky overhangs are typically littered with debris from many time periods. The choice of subject
matter can indicate date such as the reindeer at the Spanish cave of Cueva de las Monedas which imply
the art is from the last ice age. The oldest cave is that of Chauvet, and is 32,000 years old.

ITpugaTouyHble CPAaBHEeHHS (COMOCTABJIEHHA) C COKO30M as if

B IIpHIATOYHOM CpaBHeHHS (COIIOCTABIEHHI) C COH30M as If OORUHO VIIOTpeOIdeTca
cocrararensHoe II (Subjunctive II).

EcaH ckazyeMoe IIPHAATOYHOIO ITPeIOKEeHHT BhIpakaeT JIEHCTBHE, oOHOogpeMeHHOe JTIEHCTBHIO
TTABHOTO ITPEVIOAKEHIA, B IIPHIATOUHOM IIpejIokKeHHH yiorpebmaerca ¢opma, copmagaromad ¢ Past
Indefinite (ot rmaromna fo be gpopma were).

Ecan cka3yemMoe IIPHIATOYHOIO IIPEeJIOKEHHSA BEIpakaeT JeliCTBHE, npeoluecnigyrolijee
IEefICTBHIO TIABHOTO TP NIOK eH A, yroTpedisaeTcd ¢gopMa, cormaaaroimad ¢ Past Perfect:

She speaks as if she didn’t know me. OHa TOBOPHT Tak, KaK OyJATO OHA MeHd He 3HaeT.

She spoke as if she were in a hurry. OHa ropopHIa Tak, KaKk OyATO OHA OUeHh TOPOIIHIIACE.

She speaks English as if she had been brought up to speak it. OHa TOBOPHT ITO-aHTIIMIICKH, KaKk OyATO
OHAa H3y4yalia ero ¢ JIeTCTRA.

She looked as if she had been ill for a long time. OHa BRITIAAeIA TaK, KaK OyATo oHa Hoiaro Oomena.

You look as if (= as though) somebody had hurt your feelings. ¥ Bac Takoii BHA, kKaKk OyATO Bac
OO IEIH.

I prMeyaHud:

1) ITocie coro3a as if BMeCTO IIPHAATOYHOrO IIPeIOK EHH A MOKET TaKKe YIIOTPeOIaTsCA ImpHJyacThe I
He looked at her as if trying to remember something. OH ImocMoTpel Ha Hee, KaK OyJITO cTapaAch YTO-TO
T PHITOMHHTS.

2) B cOBpeMEHHOM aHITIHIICKOM A3BIKE CYINECTBYET TEHIEHIHI YIOTPediArs Iocue as if gopmy was
BMECTO were:

The girl held the toy in both hands as if she was afraid to lose it. JleBouka  Jepxama — HIPYIIKY
o0erMIH pykaMH, Kak Oyaro Godmack

BDHpDELI H 3aJaHHHA .

1. ITepesedume ra pyccKkuil A3vIK:
The most common themes in cave paintings are large wild animals, such as bison, horses,

aurochs, and deer, and tracings of human hands as well as abstract patterns, called Maccaroni by Breuill.
Drawings of humans are rare and are usually schematic rather than the more naturalistic animal subjects.

NOKYMEHT MOANUCAH " but reached its apogee 1n the late Magdalenian.

INEKTPOHHOM NOANUCKHIO ow ochre, hematite, manganese oxide and charcoal.
Ceptudmkar; .. 12000002A633E3D113AD425F B50002000002A6 in the rock first. Stone lamps provided some light.

Bnageneu; LWebsyxoea TateaHa AnekcaHapoBHa . . .
AR Yy AP ng magic, meant to increase the number of animals.
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As there are some clay sculptures that seem to have been the targets of spears, this may partly be true, but
does not explain the pictures of beasts of prey such as the saber-toothed cat or the bear.
2. Packpoitme cKo0Ku, npeodpasya cloéd 6 COOMEEeMCMEUIL ¢ CO0epHCaAHILEM MeKCHL:

An alternative and more modern theory, (to base) on studies of more modern hunter-gatherer
societies, (to be) that the paintings (to make) by Cro-Magnon shamen. The shamen would retreat into the
(dark) of the caves, enter into a trance state and then paint images of their (vision), perhaps with some
notion of (to draw) power out of the cave walls themselves. This (to go) some way towards (to explain)
the (remote) of some of the (paint), which often (to occur) in deep or small caves, and the variety of
subject matter from prey animals to predators and human hand-prints. However, as with all prehistory, it
(to be) impossible to be certain due to the relative lack of material evidence and the many (pitfall)
associated with (to try) to understand the prehistoric mindset with a modern mind. In 2003, cave etchings
also (to discover) in Creswell Crags, Nottinghamshire, England.

3. IIpocayuiaiirme mexcni i 11002 0MOEbINECH K €20 YCHIHOMY WU3LOMNCEHUIO:

Commercial Interior Design

Commercial interior design focuses on the planning and design of public buildings and businesses
- everything from retail stores to restaurants and from museums to hospitals. Since this type of design
encompasses such a wide array of building types, some designers concentrate on very particular areas,
including: entertainment (theatres, concert venues, theme parks), government/institutional (federal
buildings, courts, libraries), health care (hospitals, clinics, examination rooms), hospitality/restaurant
(nightclubs, restaurants, hotels), offices (both public and private areas), and retail/store planning
(boutiques, department stores, shopping malls).

Residential Interior Design

Just as the name implies, residential interior design focuses on the planning and/or specifying of
interior materials and products used in private residences. Residential interior designers must be aware of
such issues as child safety, family traffic patterns, home wiring and cable needs, switching and security
systems, and space requirements for home theatre electronics and computer hardware, and the different
challenges facing the design of single-family and multi-unit dwellings.

Space Planner

A space planner creatively diagrams how a particular interior space will be organized - typically
by working with commercial clients to maximize space within offices, institutions or other large
structures to ensure the space is used efficiently. Space planners typically work alongside interior
designers or architectural firms.

4. ITepecedume:

1. Why do you speak as if you were trying to prove something to me? The case is quite clear.

2. It’s no use inviting him to the concert, he will refuse to join us, I am sure. It looks as if he didn’t care
for music of this kind.

3. The woman only shook her head silently as if she were afraid to expose her real feelings.

4. Mr. Wilson stared at the newcomer as if he were surprised to see him at the hotel.

5. Michael looks very disappointed in the results of the competition. It seems as if he had expected his
school team to win the first place.

6. When Jim and Ted met after the conference, they shook hands in a most friendly manner as if they had
always got on well.

IIpakTHYecKoe 3aHATHe Ne 8.
Ipaxmuxa peyu: Painting styles / CTHJIH »KHB ONIH CH
I'pammanuxa: KOHCTPYKIHA «HH(PHHHATHB C NIpeajIorom for»
IHeab: ©opMHpPOBaHNE KOMMYHHKATHBHEIX KOMIIET EHITHI, OBIAJIEHHE JTEKCHKOH H IPaMMATHKOH
B pesyJabTaTe OCEOEHHE TeMbI CTYJEHT JA0/I2KEH
3HATh: 0a30BBIe HOPMEI YIIOTPeOIeHII TeKCHKH, (JOHETHKH H I'PaMMATHKH
YMeTh: YHTATh, TEPEBOMHTL H TIEPECKA3EIBAThE TEKCTHI HA HHOCTPAHHOM M3BIKE C HCIIONB30BaHHEM
CIIPaBOYHOI H yueOHOI I TepaTyphl, OCYIIECTRILITh KOMMYHHKAIIIO Ha HHOCTPAHHOM SI3BIKE
AKTYalIbHOCTb TeMbI: 00YCIIOBIEHA HeOOXOMHMOCThI0 OBIIafieHHeM YK -4,

OJOKYMEHT NoanmvucAH ‘Kas 4YacCThb:

SNEKTPOHHOW MOAMNCHIO
Ceptudukar: 12000002A633E3D113AD425FBS0002000002A6

ts, techniques and methods that typify an individual
Bnapeneu: lLleBayxoea TateAHa AnekcaHapoBHa

NeiicTeutenen: ¢ 20.08 2021 no'20.08.2022 that an artist is associated with.



This can stem from an actual group that the artist was consciously involved with or it can be a
category in which art historians have placed the painter. The word 'style' in the latter sense has fallen out
of favour in academic discussions about contemporary painting, though it continues to be used in popular
contexts.

Painting styles are abstract, baroque, constructivism, cubism, fauvism, graffiti, hard-edge,
impressionism, mannerism, modernism, naive art, neo-classicism, op-art, orientalism, pointillism, pop-art,
postmodernism, realism, romanticism, socialist realism, surrealism.

Pointillism is a style of painting in which non-primary colours are generated, not by the mixing of
pigments in the palette nor by using pigments directly, but by the visual mixing of points of primary
colours, placed in close proximity to each other. Originally it was developed by Neo-Impressionist
Georges Seurat.

When viewed from a distance, the points or dots cannot be distinguished, and blend optically into
each other. This means that with the same set of primaries, pointillists generate a different range of
colours when compared to artists using traditional colours or colour-mixing techniques. The result is
sometimes described as brighter or purer since the eye does the mixing and not the brush. An explanation
for this could be sought in the subtractive and additive theories of colour.

Usually when colours are produced by pigments being mixed physically, the subtractive colour
theory is at work. Here the mixing of pigments of the primary colours produces less light; so if we mix
red, blue and yellow pigments (subtractive primaries), we get a colour close to black. However when
colours are produced by the mixing of light, then the additive colour theory is at work. Here the mixing of
lights of the three primary colours produces more light; so if we mix red, blue and green light (additive
primaries) we get something close to white light. The brighter effect of pointillist colours could rise from
the fact that subtractive mixing is avoided and something closer to the effect of additive mixing is
obtained even through pigments.

KoHCTpYKUHA «HHPHHUTHB C MNOpeljoroM jfor» COCTOHT H3 CYIIECTBHTEILHOTO I
MECTOHMEHHA B 00BEKTHOM ITajieke M HH(HHHTHBA C IIpeyIoroM for. 3Ta KOHCTPYKIHA YIIOTPeOIAeTcs,
KOI'/Ia JIefiCTBHE, BHIpAKEHHOE HH()HHITHBOM, HE OTHOCHTCH K JHIY (FUIH IIPeJMeTY), ABIAOINEMYCHd B
MpeIOKEHHH TIomuexanmn. HWHOHHHTHB MOKET IIPH 3TOM OBITh B OEiCTBHTEIIHBHOM IIIH
cTpajarellbHOM 3aiore. Hampumep:

He opened the door for me to get out. - OH OTKPBII ABEPh, UTOORI S BBIIIIE.

We waited for him to come. - MBI KA, II0KA OH IIPH/IET.

She longed so much for people to be happy. - Efl Tak XoTenock, UTOOBI T OBIIH CUACTIHBEL

['ll re-read the rule for you to understand it better. - 51 mpo-umTar0 IIPaBIUIO CHOBA, UTOOEI BEI €r0 JIYUIIIE
TTOHSIIH.

Ipumeuarue:

YToOH pa3mnyark KOHCTPYKIHH “CrokHoe Tojpiexariee” H “CI0OKHOE IOIONHEHHE =~ BaKHO
IIOMHHTB, YTO B CIIOKHOM IIO[JIeKAILeM Ilepe] HH(QHHITHBOM CTOHT CKa3yeMOe (IIaroilbHasd CBA3KA), a B
CIIOKHOM JOIIOTHEHHH — CYIIeCTBHTEIbHOE HIH MECTOHMEHHE B (PYHKI[HH JIOIIOIH EHI .

a

Bonpocsl 1 3aJaHus:
1. ITucomenno nepeeeoume npediodNceHun:

Pastels are the icing on the colour wheel cake. From the sheerest pale tints that are barely visible
to hues that are clean, rich, and just falling short of a colour at its fullest saturation. Adding white to any
of the twelve colour wheel hues will instantly create what is known as a tint, varying the amounts of
white effects the lightness and luminosity of the pastel hue. When vast amounts of white are added to
colour something fascinating occurs — colours take on entirely new personalities and emotions. Blue-
violet becomes ultra cool and icy, yellow begins to glow and greens appear even more refreshing and
renewing than when used at full strength.

2. Ilpocnyuiatime mexcm 1 10020MOEbLINECH K €20 YCHIHOMY WU3LOHCEHUID:

More than any other colour family pastels are affected by light as it shifts and moves creating

subtle differences from light and airy to delightfully uplifting. When pastels are paired or mixed with light

[Tecti NOKYMEHT MOAMNMWCAH ' ¢ illusion of more space occurs giving small areas the
SNEKTPOHHOW NOANMUCKIO ' the gentle qualities of colour and to the close ties

Ceptudbukat;  12000002A633E3D113AD425FB50002000002A6 d b}f white. Pastels also mix well with other pElSlEl
AraRene: o, Naturarebrieni AR wRseya of neutrals. Understanding just a few of the basic

NeiicTaitenes: ¢ 20.08.2021 fo 20.08.2022 Its with a pastel palette.



Consider the colour wheel, traditionally divided into two parts: the warm side and the cool side.
The warm side features reds, oranges, and yellows and is considered active and exciting. The cool side
spans from green to blue to the coolest violet hues and is considered passive and calming. Each side
embodies a specific set of emotions. The primary colours in painting are red, yellow, and blue — the
colours from which all other colours are created. Secondary colours are created when two primaries are
mixed together, these are orange, green and violet. Lastly the tertiary colours are red-orange, yellow-
orange, yellow-green, blue-green, blue-violet, and red-violet. By understanding the structure of the colour
wheel you can begin to select colours that are natural in origin using one or more hues to create and mix
successful colour palettes within basic colour schemes.

A monochromatic pastel colour scheme is simple to create, just combine any colour with its
various tints. Pastels work particularly well within a monochromatic scheme. Pastel colours are almost
always comfortable together, easy on the eye and a delight to the soul. Consider the value of each pastel
colour as the value determines the brightness of a hue. When creating a monochromatic pastel scheme the
variations of a pastels value or brightness can range from barely perceptible to nearly saturated hues. The
petals of a flower often embody the qualities of a monochromatic palette. Imagine an individual tulip
petal with rich full colour near the base of the stem extending delicate veined colour that gently pales as it
reaches outwards to the tip of the petal.

3. Omeemoine Ha 60RPOCHL:

1. What might inspiration for a pastel scheme begin with?

2. When can a pastel colour create the feeling of a warm sandy beach or a cooling stream?

3. Why have specific art movements and artists used transparent shades of colour?

4. When did fashion retailers, product and automobile designers, and even Hollywood sport the optimistic
pastel colours so popular with youth?

5. What colours are being reinvented today?

6. What 1s more defined by using pastel colours?

4. Coznacumeco Wil He COZNLACUMECH CO CLEVIOUUMIL 6bICKA3bLEAHUAMU. ODoCHYUmMe C60e MHEHUe:
1. The ever-changing colours of nature are not filled with inspiration for a pastel palette.

2. The layers and levels of pastel colours in nature provide temporary inspiration from which to balance a
pastel scheme.

3. The artists sometimes employed transparent pastel hues to stain large ex-pansive areas of canvas using
muted colour to create meditative moods.

4. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against the drab
colours of the war torn 1910s.

5. Finding new pastel colour ideas can be as simple as exploring the many var-ied textures of fabric.

6. When colour 1s used widely as in any pastel schemes, texture and form be-come increasingly important
to the palette.

5. 3anoaHume NPonycKil 6 NpPedloNceHUAX NP NOMOWIL 2142074 6 (popme UHDUHIMILEA, 6bIOUPAA
6APUAHN OMEema 13 214207106 6 PAMKe W Npedazal ceol eapuanm: get, give, go, hear, interrupt,
keep, learn, meet, ride, undergo

Sue 1s lucky ... keep alive after the accident.

The soldiers were prepared ... hardship of life in extreme environments.

The children were anxious ... to the circus.

We are glad ... a wedding invitation from you.

The students are motivated ... English.

Tom was hesitant ... testimony.

I was happy ... my friend at the airport.

[ was surprised ... that Mr. Loktevokusaev was absent.

We were sorry ... their conversation.

Sally 1s afraid ... a bicycle without a helmet.

IIpakTHYecKoe 3anaTHe Ne 10.

[IOKYMEHT MOAMWUCAH
SNEKTPOHHOW NMOAMKCHIO HCJIHTENbHBIE. X POHOJIOTHYECKH e JaThl. J[poomn.

Ceptudhikat:. . 12000002A633E3D113AD425FB50002000002A6 HITHIT, OBIIAMEHHE TeKCHKOM H IpﬂLﬂiﬂHIEDf[
Bnapeneu: llleBayxoea TateAHa AnekcaHapoBHa
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YMeThb: UHTATh, IIEPEBOMHTh H IIEPECKA3bIBATh TEKCTHI HA HHOCTPAHHOM SM3bIKE C HCIIOIb30BAHHEM
CIIPABOYHOI H YUeOHOI IHTepaTyphl, OCYIIECTBIATH KOMMYHIKAIHIO HA HHOCTPAHHOM A3BIKE
AKTYalbHOCTh TeMbl: 00YCIOBIE€HA HEOOXOIHMOCTEI0 OBIA/ieHIeEM YK -4.

TeoperHueckas 4acTh:

Watercolour is a painting technique using paint made of colourants suspended or dissolved in
water. Although the grounds used in watercolour painting vary, the most common 1s paper. Others
include papyrus, bark papers, plastics, leather, fabric, wood, and canvas.

The broader term for water-based painting media is watermedia. The term watercolour most
often to refers to traditional transparent watercolour or gouache (an opaque form of the same paint).

Watercolour paint is made of finely-ground pigment or dye mixed with gum arabic for body, and
glycerin or honey for viscosity and to bond the colourant to the painting surface. Unpigmented filler is
added to gouache to lend opacity to the paint. Oil of clove 1s used to prevent mould.

Traditionally, watercolour paint is applied with brushes, but it may be applied with other
implements in experimental approaches or mixed with other materials (usually acrylic or collage).

The paint is thinned before application to allow for lighter areas within the painting. This
transparency provides watercolour its characteristics of brightness, sparkle, freshness, and clarity of
colour since light has passed through the film of paint and 1s reflected back to the viewer through the film.

According to a tradition, dating from at least the early 20th century, the white of the paper is the
only white used in transparent watercolour . Opaque paint is seldom used for whites or to overpaint.

Watercolour techniques have the reputation of being quite demanding, although they are actually
no more demanding than those used with other media. Maintaining a high quality of value differences and
colour clarity are typically the most difficult properties to achieve and maintain.

The medium is effective in portraiture, figurative art, photorealism, and abstract work, both
objective and non-objective. Kandinsky produced the first non-objective abstract paintings in transparent
watercolour around 1913.

Watercolour proponents prize it as a studio medium for its lack of odour and ease of cleanup, and
also as a plain air medium for its portability and quick drying.

Finger-painting originated in China with watercolour paints.

KoJIH4YeCTBeHHbIe H MNOPAIKOBEBEIC YHCIHTCIBHBIC. X[]DHD.]IDI'I‘I‘IEEI{HE HAaThBL l[[]ﬂﬁl—‘l.

KomuyecTBeHHEIE! 2,035,325 words (two million, thirty five 2.035.325 cioB
thousand, three hundred and twenty-five words)
1,201 books (one thousand two hundred books = | 1201 xHuTa
twelve hundred books)
NoNe xommHAar, moMOB, | on page 305 (three hundred and five = three-o- | Ha cTrpanmIe 305
TpaMBaeB H T. I, five)

to take the 134 bus (the one three four bus) exaTs apToOycoMm 134
XPpOHOIOTHYECKHE in 1900 (in nineteen hundred) B 1900 romy
TATEHI
in 1905 (in nineteen five) B 1905 rogy
in 1958 (in nineteen fifty eight) B 1958 romy
IlopsAIKOBEIE: the 35th (thirty-fifth) day 35-i1 eHb
TATEI 16th January, 1958 (the sixteenth of January, | 16 saBapg 1958 roma

nineteen fifty- eight).
January 16 (16th), 1958 (January the sixteenth,
nineteen fifty- eight)

Ceptudurkar: 12000002A633E3D113AD425FB50002000002A6

JpoOGurie: (mpoctrie | 1/5 ton (one fifth of a ton) 1/5 TOHHEI
H JIeCATHYHEIE )

1/2 kilometre (half a kilometre) 1/2 xmmomerpa
1/4 kilometre (a quarter of a kilometre) 1/4 xumomerpa
2/5 ton (two fifths of a ton) 2/5 TOHHEI
0.5 (point five) 0.5
NOKYMEHT MOAMCAH ve) 3,215
ONEKTPOHHOW NOANUCHIO seven five tons) 53,75 TOHHEI

Bnapeneu: lLlebGayxoea TateAHa AnekcaHapoBHa

13aJaHHA:
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Oil painting is done on surfaces with pigment ground into a medium of oil especially in early
modern Europe, linseed oil. Other oils occasionally used include poppyseed oil, walnut oil, and safflower
oil. These oils result in different properties in the oil paint, such as less yellowing or different drying
times. The oil usually takes weeks to dry.

It was probably developed for decorative or functional purposes in the High Middle Ages.
Surfaces like shields were more durable when painted in oil-based media than when painted in the
traditional tempera paints.

Many Renaissance sources credit northern European painters of the 15th century with the
"invention” of painting with oil media on wood panel. Jan van Eyck is often mentioned as the "inventor".
The popularity of oil grew in 16th century Venice, where a water-durable medium was essential.

Recent advances in chemistry have produced modern water miscible oil paints that can be used
with, and cleaned up in, water. These are still "real” oil-paints in every sense of the meaning. Small
alterations in the molecular structure of the oil creates this water miscible property.

A still-newer type of paint, heat-set oils, remain liquid until heated to 130—138 °C for about 15
minutes. Since the paint never dries otherwise, cleanup i1s not needed except when one wants to use a
different colour and the same brush. Although it is not technically true oils. This medium is "non-drying
synthetic oily liquid, imbedded with a heat sensitive curing agent”. But the paintings resemble oil
paintings and are usually shown as oil paintings.

2. Bnuwiume 6 npasyrw KoNOHKY C106d, KOMOpbie COOMEEHICIMEYIOm OnpedeleHuAM 1 NUCbMEHHO
COCHAEbINE C HUMU NPEDLONCEHUA:

story whose moral 1s represented symbolically

drawing or picture in a book, magazine

picture representing a scenery as seen in a broad view

drawing, painting, photograph of a person or animal, esp. of the face

painting or drawing of inanimate objects, e.g. fruit or flowers

a human form in drawing, sculpture

be a sign of, portend
3. IToozomoebvme cooduiere HA AH2MIILCKOM A3bIKE L0 MemMe:

“Painting Techniques”: wash, computer painting, brush painting, destructive techniques.

4. Ioaw3yace NOAYy4eHHOU W3 mMeKcma uH@opmaynel, noodepume 014 KAHC0020 HA3EAHUA
coomeemcemeyrouiui ueem: red+blue+yellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

SWEET ( )

Sweet and fragrant, a simple stack of sugar cookies embodies the homespun pastel shades of
orange and yellow. A confection of creamy shades with touches of yellow and orange, this combination is
sturdier than it first appears. A versatile and popular pastel, it's often used as a background colour for
embroidery designs by crafters, downy linens, comfy slippers, and seasonal slipcovers. A soft touch of
orange instantly creates a homey, amiable mood and is a soothing choice for home decor. Pair varying
shades of white with creamy tints for a monochromatic living environment that is harmonious, cosy, and
warm. Add areas of light-ice blue for balance.

APPEALING ( )

Few colours are as appealing as pastel yellow. Unlike most colors which are softened to tints
when white is added, yellow becomes luminescent when blended with great quantities of white. The tonal
quality of pale yellow varies from an almost transparent sheen to creamy opaque tints. A sun colour, pale
yellow glows as though it has been illuminated from an interior source. Pastel yellow pairs well with its
colour wheel complement violet, and almost every hue of green from blue-green aquamarine to rich forest
tones.

FRESH ( )

White is the perfect foil for yellow-green. Adding white to yellow-green brings a dewy reflective
quality to this pastoral tint. Plan a trip to the farmers market to gather young shoots of asparagus, sweet
peas, and the first plump chartreuse mission figs of the season. Fashion a worthy table setting for your
bounty with soft citrus toned napkins, tinted glassware, and just picked garden zinnias in contrasting hues

AOKYMEHT MNOANNCAH ‘eshest breeze, it's the perfect colour for small spaces
QNEKTPOHHOW MNMOArnnCbio

Ceptuchmkar:  12000002A633E3D113AD425FBS0002000002A6
Bnapeneu: Lle6ayxoea TatbAHa AnekcaHapoeHa

I, cocmaeébme aHHomMauuw K mexcmy (ynp.4),
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A) 1005 journals; 5,400,000 strikers; 101 clerks; 41 banks; 305 suggestions; 6,859 books; 8, 732, 465
signatures; on page 733; by tram 43; in room 1438; in chapter XXIX; on the 12th day; 90, 045, 042
roubles.

B) at the end of 1789; in 1200; in 1860; in June, 1941; by 1960; In Jan., 1965; on Dec. 25, 1959; 28th
Febr., 1958; on the 21st of July; Oct. 25, 1917; Nov. 7, 1943; 3rd Sept., 1940.

B) 9.325 3abactoBOoK, 341 cTygeHT, 9-e IpemimokeHHe, B komHaTe 1223, 10.999.525 momnapos, 44.785
()VHT OB CTEPIIMHI OB, Ha cTpaHuIe 945-it, 1.565.000 HOBBIX KHHT, B 331 maparpade, 101.305.681 pyOis.
I') 9 mag 1945 r., 22 ampend 1959 r., 23 ¢espamna 1961 r., 5. 9. 55 r., 31 amBapa 1942 r., 1. 9. 59 1.,
20/VI-49 1.,B 1869 1., B ceHTa0pe 1941 1., Kk HOAOpro 1965 1., B 1901 1., 9/1-1905 1., B Mae 1969 1.

IIpakTHYecKOe 3ansaATHE No 12,
Ipaxnuxa peyu: Academic art / AkageMH4ecKoe HCKYCCTBO
I'pavmanuixa: beccoroiHoe NOAUHHEHH e
IHenab: QopMHPOBAHHE KOMMYHHKATHBHEIX KOMITETEHITHH, OBIaJeHHE TEKCHKOH H I'PaMMATHKOH
B pe3yjabTare 0CBOEHHE TeMbI CTYIEHT J0JKeH
3HaTh: 0a30BbIe HOPMBEI YIIOTPEOIeHH T TeKCHKH, (OHETHKH H T'PaMMATHKH
YMeThb: UHTAaTh, IIEPEBOHTh H II€PeCKa3bIBaTh TEKCTHI HA HHOCTPAHHOM SM3BIKE C HCIIOIb30BAHHEM
CIIPABOYHOI H YUeOHOI IHTepaTyphl, OCYIIECTBIATH KOMMYHHKAIIHIO HA HHOCTPAHHOM A3bIKE
AKTYaTbHOCTbh TeMbl: 00YCIOBIEeHA HEOOXOMUMOCTBIO OBIAieHIEM YK -4.

TeoperHueckas 4acTh:

Academic art is a style of painting and sculpture produced under the influence of European
academies or universities.

Specifically, academic art is the art and artists influenced by the standards of the French
Académie des beaux-arts, which practiced under the movements of Neoclassicism and Romanticism, and
the art that followed these two movements in the attempt to synthesize both of their styles, and which is
best reflected by the paintings of William-Adolphe Bouguereau, Thomas Couture, and Hans Makart. In
this context it is often called "academism”, "academicism”, "art pompier”, and "eclecticism", and
sometimes linked with "historicism" and "syncretism".

The art influenced by academies and universities in general is also called "academic art”. In this
context as new styles are embraced by academics, the new styles come to be considered academic, thus
what was at one time a rebellion against academic art becomes academic art.

The first academy of art was founded in Florence in Italy in 1562 by Giorgio Vasari who called it
the Accademia dell' Arte del Disegno. There students learned the "arti del disegno” (a term coined by
Vasari) and included lectures on anatomy and geometry. Another academy, the Accademia di San Luca
(named after the patron saint of painters, St. Luke), was founded about a decade later in Rome. Academia
di San Luca served an educational function and was more concerned with art theory. than Florentine
Accademia dell" Arte del Disegno.

Academia di San Luca later served as the model for the Académie royale de peinture et de
sculpture founded in France in 1648, and which later became the Académie des beaux-arts. The French
Académie very probably adopted the term "arti del disegno” which it translated into "beaux arts”, from
which is derived the English term "fine arts”. The Académie royale de peinture et de sculpture was
founded in an effort to distinguish artists "who were gentlemen practicing a liberal art” from craftsmen,
who were engaged in manual labor. This emphasis on the intellectual component of artmaking had a
considerable impact on the subjects and styles of academic art.

After the Académie royale de peinture et de sculpture was reorganized in 1661 by Louis XIV
whose aim was to control all the artistic activity in France, a controversy occurred among the members
that dominated artistic attitudes for the rest of the century. This "battle of styles" was a conflict over
whether Peter Paul Rubens or Nicolas Poussin was a suitable model to follow. Followers of Poussin,
called "poussinistes”, argued that line (disegn) should dominate art, because of its appeal to the intellect,
while followers or Rubens, called "rubenistes”, argued that colour (coloure) should dominate art, because
of its appeal to emotion.

The debate was revived in the early 19th century, under the movements of Neoclassicism typified

| NIOKYMEHT MOAMNWUCAH | and Romanticism typified by the artwork of Eugene
SNEKTPOHHOW MOANUCKIO 18 better to learn art by looking at nature, or to learn
Ceptudbmkar:  12000002A633E3D113AD425FBS0002000002A6
Bnapeneu: llebayxoea TateAHa AnekcaHapoBHa

throughout Europe, and imitated the teachings and
NeiicteuTenen: ¢ 20.08.2021 no 20.08.2022 he Royal Academy.



Beccorw3Hoe noJUYHHeHHe

HeKoTopble THIBI ITPHIATOUYHBIX IIPENIOKEHHIT (JIOIOMHHTENbHEIE ONPEeNeIHTEIbHbIE), MOTYT
TIPHCOEMIH AT CA K TIIaBHOMY IIpeNIoK eHIto Oe3 coroza. Harmpumep:

The city || we want to visit this summer || is 2000 miles from Orenburg. - ['opoJ, KOTOpPBIi MBI XOTHM
IIOCETHTH 3THM JIeTOM, pacrionoxed 2000 mims or OpeHOypra.
[ promise || they are much better || than you expected. - YBepsro, OHI ropa3o Iyullle, YeM ThI OKHJall.

[IpHTATOUHBIE AOIIOMHHTEIBHEIE ITPEIOKEHH YIIOTPeOIAr0TCA IMOoCciae CKa3yeMOro B TIIaBHOM
MPeJIOKEHIH, TI03TOMY IIPH TIEpeBOJie Ha TpaHHIle MeXKIY CKa3YeMBIM TIJIaBHOIO IIPEMIOKEHHS H
MOIeXKA-IMHM IIPHAATOUHOIO HOIIOMHHTEIBFHOIO IIPeIOKEHHS HeOOXOMIMO BBOAHMIL COK3 ‘UTO’.
H amprmep:

We know || he will come tomorrow. - MBI 3HaeM, YTO OH IPHJIET 3aBTPa.

[IpHIATOUHEIE ONMpeJeNHTENbHbIe IIPeJIOKEHHA VIIOTPeOnA0TCA IIOCIIE  OIPeIelaeMOoro
CYIIeCTBHTETbHOro0. IIpH IepeBofe Ha PYCCKHIl S3BIK HA TPaHHIE MeXIY TIaBHBIM H IIPHIATOUHBIM
IIpeJIOKEHIEM BBOOHTCSA COKO3HOE CIOBO ‘KOTOPBII’. DTa I'PaHHI[A IIPOXOIHT MeXTY OMpPeHeIIeMbIM
CYINECTBHTETbHBIM H ITOJ[IeKAIIIM IIPHIATOUHOIO OITPEAEeIHTETbHOTO IIPe 10K eHHa. Harpumep:

The candidate || we interviewed for a job yesterday || wants to revoke his application. — ITpeTeHAeHT Ha
BAKAHCHIO, C KOTOPEIM MBI IIPOBEIH co0eceOBAHHE BUepa, XO0UeT OTO3BAaTh CBOE 3asgBIIEHHE.
Bonpocsl H 3aJaHiA:

1. Ilepeeeoume:

Since the onset of the poussiniste-rubiniste debate many artists worked between the two styles. In
the 19th century, in the revived form of the debate, the attention and the aims of the art world became to
synthesize the line of Neoclassicism with the colour of Romanticism. One artist after another was claimed
by critics to have achieved the synthesis, among them Théodore Chassériau, Ary Scheffer, Francesco
Hayez, Alexandre-Gabriel Decamps, and Thomas Couture. William-Adolphe Bouguereau. A later
academic artist, commented that the trick to being a good painter is seeing "colour and line as the same
thing."

Thomas Couture promoted the same idea in a book he authored on art method — arguing that
whenever one said a painting had better colour or better line it was nonsense, because whenever colour
appeared brilliant it depended on line to convey it, and vice versa; and that colour was really a way to talk
about the "value" of form.

Another development during this period included adopting historical styles in order to show the
era in history that the painting depicted, called historicism. This is best seen in the work of Baron Henrik
Leys, a later influence on James Tissot. It's also seen in the development of the Neo-Grec style.
Historicism 1s also meant to refer to the belief and practice associated with academic art that one should
incorporate and conciliate the innovations of different traditions of art from the past.

The art world also grew to give increasing focus on allegory in art. Both theories of the
importance of line and colour asserted that through these elements an artist exerted control over the
medium to create psychological effects, in which themes, emotions, and ideas can be represented. As
artists attempted to synthesize these theories in practice, the attention on the artwork as an allegorical or
figurative vehicle was emphasized. It was held that the representations in paintings and sculpture should
evoke Platonic forms, or ideals, where behind ordinary depictions one would glimpse something abstract,
some eternal truth. Hence, Keats' famous musing "Beauty is truth, truth beauty”. The paintings were
desired to be an "idée", a full and complete idea. Bouguereau is known to have said that he wouldn't paint
"a war", but would paint "war". Many paintings by academic artists are simple nature-allegories with
titles like Dawn, Dusk, Seeing, and Tasting, where these ideas are personified by a single nude figure,
composed in such a way as to bring out the essence of the idea.

2. I1oozomosevine cooduierie Ha AH2IUICKOM A3bIKE HO meme:

“Painting Styles”: hard-edge, impressionism, mannerism.
3. ITons3yace noaydeHHon U3 mexcma urpopmanuen, noddepume 014 Kaxcdozo Ha3eanua
coomeemcmeyrouiui yeem: red+blue+yellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

AOKYMEHT NOANMCAH

SNEKTPOHHOM rMognu1chbio iing pastel that refreshes and softens. A pretty colour
CepTuchukar; - 12000002A633E3D113AD425FB50002000002A6 efined, palest green is receptive to imperceptible

Bnapeneu; Lebayxoea TatbAHa AnekcaHapoBHa
s { t r large expanses of walls or floors. The colour of
NeiicTattreriek: ¢ 20.08.2021 ho 20.08.2022 e. Use as a milky wash for terra cotta pots or paint



this colour on the bottom of a decorative garden pool. Graphic designers frequently blend this tint with
other greens to convey a restrained, peaceful mood or enhance with full violet and rich mocha shades for
a complex colour scheme.

REFRESHING ( )

Yin and yang. A tint that invig=orates and calms. Add varying amounts of white to blue-green to
create a cool, trans=parent visual experience that is as refreshing as a glass of pure glistening water. This
cool pastel is refreshing, pure, and clean. The ancient Chinese practice of Feng Shui teaches that the
flowing energy of water descends as it seeks the lowest level in nature and so occupies the position of
ulti=mate rest. This watery pastel soothes as it refreshes bring=ing a harmonious and sym—metrical
influence to any environment. Blended with large amounts of white this tint will appear translucent and
virtually clear. Balance with its complement, red-orange.

CHARMING ( )

Blue and white, a classic combination used to produce virtual legions of decorative plates,
saucers, cups, and decorative tiles throughout the centuries and around the world. Quaint, picturesque and
utterly charming blue mixed with large doses of white creates a feminine tint that is delectably sweet.
Pale tints of blue are a good choice for bath or spa accessories. Natural partners for powdery pale blues
are plummy purples, pale pinks, and plenty of white. Dilute this dreamy colour that's cool and alluring to
a sheer, watery translucence, then combine with silver greys and stainless steel for an icy modern look.
Perfect for fashion accessories, interiors and contemporary crafts, light blue is a delicate soft hue that's
airy, expansive, and uplifting.

4. Hcnonwiya estdpannsie Bamu npednoscenuda, cocmdasome aHHomauyuro xk mexcmy (ynp.3),
HO0YePKUEAA €20 UH OpMATILEHYIO 1 EeHHOCHIb.

5. Ilepesedume npednoxcenua. Viaxcume, KaAKoU NOOYUHUMEALHBIL COH3 HUCHOJALIYEMCA 6 INOM
npeoiodceHlll:

[ live in a street that is not far from the City Administration Center.

My friend is very busy for he works as a judge and has a lot of work to do.

Since criminality still exists it is necessary to reveal its causes.

As she thought that it was her cousin at the window, Rose decided to open it.

Since he knew who the man was, Robert was very pleased to have a chance of talking to him.

He worked as a bailiff before he got married.

A will is a legal instrument by which a person over the age of 18 and of sound mind disposes of property
upon his or her death.

The summers here are wet, while the winters are very dry.

She lost her job because she was often behind time.

Paznen 2. The art of architecture / ICKycCTBO apXHTeKTYPblI

IIpakTHYecKOe 3aHATHE Ne 14,
Ipaxmuxa peuw: Architecture / ApxutekTypa
I'pammanuxa: OcoOEHHOCTH yhnoTpeOdJieHHS IJIaroJioB ¢ HH(PHHHTHBOM/TepyHJHeM B (PYHKIHH
JOMOJTHEeH U
Ienb: @opMHPOBaHIE KOMMYHHKATHBHEIX KOMITETEHITHI, OBJIAJEHH e IEKCHKOH H I'PaMMATHKOI
B pesyJabTaTe OCEOeHHE TeMbI CTYJEHT JOJIKeH
3HATh: 0a30BBIE HOPMBEI YIIOTPEOIEHHS TEKCHKH, (POHETHKH H T'PaMMATHKH
YMeTh: UHTAaTh, IEPEBOMHTH H II€PeCKa3bIBaTh TEKCTEI HA HHOCTPAHHOM S3BIKE C HCIIOIBh30BAHHEM
CIIPABOYHOI H yueOHOI IHTepaTyphl, OCYIECTBIATH KOMMYHHKAIIHIO HA HHOCTPAHHOM A3bIKE
AKTYalbHOCTh TeMbI: 00YCIOBIeHA HEOOXOIHMOCTEI0 OBIajieHeM YK -4,
Teoperndeckas 4YacTh:

Architecture i1s the art and the technique of building, employed to fulfil the practical and
expressive requirements of civilized people. Almost every settled society that possesses the techniques for
building produces archi=tecture. It is necessary in all but the simplest cultures; without it, man is confined

' IOKYMEHT NMOAMNMWUCAH . t, he has not only a defence against the natural
3MEKTPOHHOW NOANUCHIO yironment, a prerequisite for and a symbol of the
Ceprtudukar: 12000002A633E3D113AD425FB50002000002A6
Bnapeneu: Webayxopa TaTeAHa AnekcaHpoBHa

architecture from other man-made structures are:
Nencreutened: ¢ 20.08.2021 no 20.08.2022



1) the suitability of the work to use by human beings in general and the adaptability of it to
particular human activities;

2) the stability and permanence of the work's construction;

3) the communication of experience and ideas through its form.

All these conditions must be met 1n architecture. The second 1s a con=stant, while the first and the
third vary in relative importance according to the social function of buildings. If the function is chiefly
utilitarian, as in a factory, communication is of less importance. If the function is chiefly ex—pressive, as
in a monumental tomb, utility is a minor concern. In some buildings such as churches and city halls,
utility and communication may be of equal importance.

Gothic architecture 1s a style of architecture, particularly associated with cathedrals and other
churches, which flourished in Europe during the high and late medieval period. Beginning in twelfth
century France, it was known as "the French Style" during the period, with the term Gothic first appearing
in the Reformation era as a stylistic insult. Its characteristic features include the pointed arch, the ribbed
vault and the flying buttress.

It was succeeded by Renaissance architecture beginning in Florence in the fifteenth century.

A series of Gothic revivals began in mid-eighteenth century England, spread through nineteenth
century Europe and continued, largely for ecclesiastical and university structures, into the twentieth
century.

The style originated at the abbey church of Saint-Denis in Saint-Denis, near Paris, where it
exemplified the vision of Abbot Suger. Suger wanted to create a physical representation of the Heavenly
Jerusalem, a building of a high degree of linearity that was suffused with light and color. The facade was
actually designed by Suger, whereas the Gothic nave was added some hundred years later. He designed
the facade of Saint-Denis to be an echo of the Roman Arch of Constantine with its three-part division.
This division is also frequently found in the Romanesque style. The eastern "rose" window, which is
credited to him as well, is a re-imagining of the Christian "circle-square” iconography. The first truly
Gothic construction was the choir of the church, consecrated in 1144, With its thin columns, stained-glass
windows, and a sense of verticality with an ethereal look, the choir of Saint-Denis established the
elements that would later be elaborated upon during the Gothic period. This style was adopted first in
northern France and then in England since it was ruled by an Angevin dynasty and spread throughout
France, the Low Countries, Germany, Spain and parts of northern of Italy.

Oco0eHHOCTH YNOTpedJIeHN s IJ1ar 0JIOB C HH(PHHHTHRBOM/TepYH/AHeM B (DYHKIIHH JONOJIHeHHA

Ceprudpmrar:  12000002A633E3D113AD425FB50002000002A6
Bnapeneu: llleGayxoea TateAHa AnekcaHapoBHa

HH(OHHUTHB repyHaui

be busy
1) OBITH 3aHATHIM, He HMETh BPEMEHIH 2) 3aHHMAThCH, XIOIIOTATh, TPATHTh
(Ha TO, YTOOBI UTO-TO C/IENATH): CBOE BpeMA Ha UTO-TO:
I'll be too busy to come to the meeting. — A 6yoy | Slavik is busy practising for the school concert. —
CAUMIKOM 3AHANL, NO3INOMY He HpuUoy Ha cobpaxue. | Cnasux 3aHAN HOO-20MOEKOIl K  WIKOTbHOMY

KOH1jepny.

forget
3a0bBaTh (UTO-THOO chenats). He forgot to call | 3aGe1BaTh (0 YeM-TO, YTO IIPOH3OIINIO PAHEE):
me. - OH 3abb11 HO380HUNL MHE. He forgot calling me. — On 3abvin o mom, umo
Take care, and don’t forget to call me. — Eyos | nozeoHiu1 mHe.
ocniopodicHee U He 3abbleall 3eOHUNID MHE. I'll never forget hearing this piece of music for the
I forgot to ask him for his address. first time. — A Huxozoa He 3abydy nmozo MomeHma,
— A 3abwin cnpocuniv aopec y Hezo. K020a yCabllial 3110 MY3bIKATbHOe HpOoU38e0eHe &

nepebill pas.

regret
H3BHHATHCSA, HCILITHIBATH COXaleHHE (0 UYeM-TO, | COKaleTh O IpOHCIIeaIeM paHee: [ regret telling
uto OyIeT cuenaHo):. I regret to tell you the truth. — | her about that. — JKam, umo a pacckazan eii 06
Cooicanero, Ho 8bIHYXHcOeH coobuyump eam npaedy. | smom. Everyone regretted his being dis-
We regret to inform you that your application has | missed. - Bce ycanenu, yno ezo yeoiiL.

AOKYMEHT MNOANUCAH Do you regret doing it? — A evi packaueaemeco,

SJIEKTPOHHOM INOAMNAUCHIO Yo coeadtil 3mo?’

mber

IMMPHIIOMITHATE, BOCKPEIITATE B ITAMATH.

[eiicTenTenen:c 20.08.2021 no:20.08.2022 I remembered answering the letter. —




I remembered to answer the letter. @CHOMHIUL, YO OMEeMIUl Ha 310 HUCbMO.
— A nomHw1, 4Mo HYHCHO ongenlb HA HUCHMO. I remember hearing him come in. — A nomnio, 4mo
Did you remember to bring your homework? — Tet | cavtiian, Kaxk oH eouienn.
HOMHIUL, YN0 HYHCHO HPUHECHIU C80I0 OOMAUIHIOW
pabomy?
stop
OCTAHABIIMBATHCA (UTO OBI BBIIOMHHTE YTO-TO): IpeKpamarh, IpPHOCTAHABIMBATE. That phone
He stopped to talk to us. — On ocmanoewica, | never stops ringing! — OSmom menegpoH He
4nobvl NO20EOPUNNDL € HAMIL Hepecmaéen 360-Hunb !
We stopped to take pictures. — Mot ocmanoewuco, | Please stop crying and tell me what's wrong. -
unobol cghomozpaghupoeamnoca. Iloowcaniicma, nepecmane WIAKAMs U CKAXCU, YO
Let’s stop to look at the map. — Haeaiime | npousouio.
OCTAHOBUMCA U HOCMOMPUM HA KAPTIY. Has it stopped raining vyet? — Jloxcob yorce
nepecmai’
use
used to do (something): OrIBamIo, be used to doing (something) —
PaHBIlE (YTO-TO ITPOHCXOMIUIO, HO OONBINE HeE HMETh IIPpHBEIUKY, get wused to doing
IIPOHCXOMHT), IIOCTOSHHO B IIPOIIIOM (YUTO-TO | (something) - IIPHBEIKHYTE K UeMV-THOO,
MPOHCXOMII0), B OBIIBIE BpeMeHa OOBUHO (UTO- | IIPHCTPACTHTBCA:
THOO IIPOHCXOIIIIO):
I used to live in a block of flats. — Panviue a oxcut e | I am used to getting up early. — V mena
MHO20KEApNIUPHOM OOMe. npueviyka ecmaeaniv pado. I didn’t think I could
Did she use to have long hair? — A panviue y Heé ever get used to living in a big city. — He oyman,
bvLTU ONUHHBlE @0NOCHL? Yo K020a-HUbYOb cCMO2Y HPUBLIKHYNID K HCUHU
e KDYHHOM 20poOe.

Bonpocsl | 3a]aHiA:
1. IIepeseonume:

Gothic architecture has nothing to do with the historical Goths. It was a pejorative term that came
to be used as early as the 1530s to describe culture that was considered rude and barbaric. Francois
Rabelais imagines an inscription over the door of his Utopian Abbey of Théleme, "Here enter no
hypocrites, bigots..." slipping in a slighting reference to "Gotz" and "Ostrogotz.” In English seventeenth
century usage, "Goth" was an equivalent of "vandal,” a savage despoiler with a Germanic heritage and so
came to be applied to the architectural styles of northern Europe before the revival of classical types of
architecture. On 21 July 1710, the Académie d'Architecture met in Paris, and among the subjects they
discussed, the assembled company noted the new fashions of bowed and cusped arches on chimneypieces
being employed to finish the top of their openings. The Company disapproved of several of these new
manners, which are defective and which belong for the most part to the Gothic. There can be no doubt
that the term 'Gothic' as applied to pointed styles of ecclesiastical architecture was used at first
contemptuously, and in derision, by those who were ambitious to imitate and revive the Grecian orders of
architecture, after the revival of classical literature. Authorities such as Christopher Wren lent their aid in
deprecating the old mediaval style, which they termed Gothic, as synonymous with every thing that was
barbarous and rude.

In Gothic architecture, new technology stands behind the new building style. That new
technology was the ogival or pointed arch. Other features developed as the consequence of the use of the
pointed arch.

The Gothic style emphasizes verticality and features almost skeletal stone structures with great
expanses of glass, ribbed vaults, clustered columns, sharply pointed spires, flying buttresses and inventive
sculptural detail such as gargoyles.

Internally there is a focus on large stained-glass windows that allow more light to enter than was
possible with the previous Romanesque style. To achieve this lightness, flying buttresses were used
between windows as a means of support to enable higher ceilings and slender columns. Many of these

AOKYMEHT MOAMNCAH vaults appeared early in Durham Cathedral, whose
AJIEKTPOHHOW Noannchblio

Ceptudurkar: 12000002A633E3D113AD425FBS50002000002A6

Bragenel;  LLGBayRosi TAN e ARSNARHEIS A utecture, the pointed arch was introduced for both

y suggests an aspiration to Heaven. Structurally, its
[leiicTeurenes: ¢ 20.08,2021 rio 20.08.2022 The Gothic vault, unlike the semi-circular vault of



Roman and Romanesque buildings, can be used to roof rectangular and irregularly shaped plans such as
trapezoids. The other advantage 1s that the pointed arch channels the weight onto the bearing piers or
columns at a steep angle.
In Gothic Architecture the pointed arch is used in every location where a vaulted shape is called
for, both structural and decorative. Gothic openings such as doorways, windows, arcades and galleries
have pointed arches. Gothic vaulting above spaces both large and small is usually supported by richly
molded ribs. Rows of arches upon delicate shafts form a typical wall decoration known as blind arcading.
Niches with pointed arches and containing statuary are a major external feature. The pointed arch leant
itself to elaborate intersecting shapes which developed within window spaces into complex Gothic tracery
forming the structural support of the large windows that are characteristic of the style.
Gothic cathedrals could be highly decorated with statues on the outside and painting on the
inside. Both usually told Biblical stories, emphasizing visual typological allegories between Old
Testament prophecy and the New Testament.
Important Gothic churches could also be severely simple. At the Basilica of Mary Magdalene in
Saint-Maximin the local traditions of the sober, massive, Romanesque architecture were still strong. The
basilica, begun in the thirteenth century under the patronage of Charles of Anjou, was laid out on an
ambitious scale (it was never completed all the way to the western entrance front) to accommodate
pilgrims that came to venerate relics. Building in the Gothic style continued at the basilica until 1532.
The Gothic cathedral was supposed to be a microcosm representing the world, and each
architectural concept, mainly the loftiness and huge dimensions of the structure, were intended to pass a
theological message: the great glory of God versus the smallness and insignificance of the mortal being.
The building becomes a microcosm in two ways:
- the sculptural decoration and symbolism incorporates the essences of and sacred history as well
as reference to the eternal;
- the mathematical and geometrical nature of the construction is an image of the orderly universe,
in which an underlying rationality and logic can be perceived.
2. IToozomosbme cooduiere HA AH2IUILCKOM A3bIKE NO Meme:

“Painting Styles”: socialist realism, surrealism.
3. Haiioume & an2no-pyccKom c106dpe IKGUEWIEHMbL CLe0YIOUIX C/L06 I 6bIPANCEHILIL 1L 6bLydILMe UX:
to redo, a scary proposition, a needless expense, homeowner, the wrong style, showroom, residential
interior, a home furnishings gallery, order, a complete all-at-once room redo, a step-by-step plan, kiln-
dried hard woods, natural fibers, a multi-step process, tabletop, veneer, spatial perception, stamping,
dragging, ragging.
4. Ilpocayuiaiime mexcni i 1002 0MOEbIMECH K €20 YCHIHOMY USNOMCEHUIO:

Most designers start by interviewing the homeowner and visiting the home in question. They will
gather information about traffic flow, how the room is used, who uses the room, the look you want, and
colour preferences. “We often look at what the person’s wearing (to get an i1dea of colour preferences),”
our expert confides. She then forms a plan with the client that works within the limitations of his budget.
[t might be a complete all-at-once room redo or a step-by-step plan to be carried out over several years.

Our designer emphasizes the expertise she brings to a project. She knows quality when she sees it
and communicates that to her clients. She urges them to look at the construction of furniture. Upholstered
pieces should be made of kiln-dried hard woods. Cushion cores will last longer if made of natural fibres.
Tables should be finished with a multi-step process as repairs to a one-step process can be costly. Big
expanses of wood, such as cabinet doors and tabletops, should be several layers of veneer so they won'’t
warp over time.

A designer can also help you steer clear of fads that will soon grind to a halt. For instance, our
expert thinks special paint effects are great—if the room’s design and use call for it. She helps her clients
pick colours, wall coverings, and wall textures appropriate to the look and feel the homeowner desires.

And what will you be left with when 1t’s all over? A room tailored to suit your mood, your desire,
your preferences, and your lifestyle. In other words, you and your designer will achieve a look that says,
“you.”

Today, homeowners are finding wall finishes an important feature in interior decorating. With the

" NOKYMEHT MOAMUCAH 1al r desired look can be achieved.
SNEKTPOHHOW NOANMUCHIO Sometimes each wall within a single room is painted
Ceptudmkar; 12000002A633E3D113AD425FB50002000002A6 atial perceptions. New combinations of colours are
TGS e STl toA TR | A 3V s chniques to give walls the look of marble, stone and
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increased in popularity. Wallpapering and stencilling are decorative options, as are fabric wallcovering
and elaborate wall murals created to provide a unique atmosphere to any room. True textures can be
added to create interest and dimension to any wall. Plasters are used over existing walls to make patterns
or simply to add depth and character to an otherwise flat surface.

For those who don’t know where to begin, an inferior designer can help with ideas and a painting
contractor can aid those who aren’t confident in their painting skills.

Professionals can help make boring walls into a room filled with ambience.
S. 3anoaHume RPONYCKIL & HPEeOONCEHHAX NPU NOMOWLN 21A20]108 6 CKOOKAX, ynompediaa HUX 6
hopme zepynoua unn unuuunuiea. Ilepesedume npeoiodceHuA:
Keep (talk) I'm listening to you.
Remember (call) me when you arrive!
Linda offered (look after) my dog while I was out of town.
Y ou should not postpone (pay) your bills.
Mark mentioned (go) to the market later today. I wonder 1f he’s still planning (go).
[ used (go) there every Saturday.
The doctor ordered Mr. Bychkov (not, smoke).
Don’t tell me his secret. I prefer (not, know).
Could you please stop (make noise)? [ am trying (concentrate) on my work.

IIpakTHYecKOoe 3aHATHE Ne 16.
Ipaxmuxa pequ: Architectural programming / ApXHTeKTYpPHOe NPOorpaMMHPOBAHH e
I pammanuxa: 11epeBoa pasHbIX (opM NPpHYACTHIH HA PYCCKHHA A3BIK
IHeab: QOpMHPOBAHHE KOMMYHHKATHBHEIX KOMIIETEHITHH, OBIIaJJeHHE TEKCHKOH H I'PaMMATHKOH
B pe3yjabTaTe 0CBO€HHE TeMBbI CTYJAEHT J0JIKeH
3HaTh: 0a30BbIe HOPMBEI YIIOTPeOIeHH A TeKCHKH, (DOHETHKH H I'PaMMATHKH
YMeTh: UHTAaTh, IEPEBOMHTL H IIepecKa3bIBaTh TEKCTHI HA HHOCTPAHHOM SM3bIKE C HCIIOIb30BAHHEM
CIIPABOYHOI H YUeOHOI IHTepaTypPhl, OCYINECTBIATH KOMMYHHKAI[HIO HA HHOCTPAHHOM A3BIKE
AKTYaAlIbHOCTh TeMbI: 00YCIIOBIIEHa HEOOXOMHMOCThIO OBIajieHHeM YK -4,

TeoperHueckas 4acTh:

Architectural programming began when architecture began. Structures have always been based on
programs: decisions were made; something was designed, built and occupied. In a way, archaeologists
excavate buildings to try to determine their programs.

Today, we define architectural programming as the research and decision-making process that
1dentifies the scope of work to be designed. Synonyms include “facility programming,” “functional and
operational requirements,”and “scoping.” In the early 1960s, William Peiia, John Focke, and
Bill Caudill of Caudill, Rowlett, and Scott (CRS) developed a process for organizing programming
efforts. Their work was documented in Problem Seeking, the text that guided many architects and clients
who sought to identify the scope of a design problem prior to beginning the design, which is intended to
solve the problem.

In the 1980s and 1990s, some architectural schools began to drop architectural programming from
their curricula. The emphasis of the Post-Modern and Deconstruction agendas was instead on form-
making. Programming and its attention to the users of buildings was not a priority. Now, several
generations of architects have little familiarity with architectural programming and the advantages it
offers:

Involvement of interested parties in the definition of the scope of work prior to the design effort

Emphasis on gathering and analyzing data early in the process so that the design is based upon sound
decisions

Efficiencies gained by avoiding redesign and more redesign as requirements emerge during architectural
design.

The “whole building” design approach 1s intended “to create a successful high-performance
building.” To achieve that goal, we must apply the integrated design approach to the project during the

[anni [IOKYMEHT MOAMUCAH
ANEKTPOHHOW NMOANACHIO d interact closely throughout the design process. The
Ceptudukar;. - 12000002A633E3D113AD425FB50002000002A6 tenance personnel should be involved to contribute

Bnageneu; LLleBayxoea TateaHa AnekcaHapoBHa . .
i d ki ns will work for them once they occupy it. The
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fundamental challenge of “whole building” design 1s to understand that all building systems are
interdependent.

According to standard AIA agreements, programming is the responsibility of the owner.
However, the owner’s programmatic direction can vary from vague to very specific. In some cases, the
owner does not have the expertise to develop the program and must use the services of a programming
consultant. Most programming consultants are either architects or have architectural training, but others
have become skilled through experience. Many architects perform programming as an additional service
to their standard contracts.

Many building type consultants (laboratory, health care, theater, etc.) have expertise in
programming components of facilities. Programming may happen for different purposes and may impact
the level of detail of investigation and deliverables. For instance, programming at the master planning
level 1s more strategic in nature — providing information to provide a clear process for conducting the
research and decision-making that defines the scope of work for the design effort. It is imperative that the
major decision-maker — the client-owner — allows participation of all of the stakeholders, or the client-
users, who are affected by the design. Experience has shown that client-users’ mvolvement in the
programming process results in designs that can be optimized more efficiently.

Prior to the beginning of the process of programming a project, the programmer and the client-
owner develop a list of the stakeholders to be involved. One organizational method is to form a Project
Programming Committee with representatives from the stakeholder groups. For example, if the project is
to be an office/classroom building for the humanities department at an institution of higher education, the
Project Programming Committee could include representatives from the involved academic
department(s), faculty, students, and building operations and facility maintenance departments.

Lines of communication must be established to determine how and when meetings will be called,
what the agenda will be, how contacts will be made, and how records of the meetings will be kept. The
authority of the committee must be made clear. In the example above, the committee’s authonty will be
to make recommendations to the college authorities. Within that framework, the committee must decide
how it will make decisions as a committee (by consensus? majority rule? other means?).

IlepeBoa pa3HBIX GoOpM NPHYACTHH HA PYCCKHI A3BIK

dopMbI IPHYACTHSA
Active Passive

Present writing being writte

Perfect having written having been written

Past — written

Kak nmepeBoJuTh pa3Hble ()OpMbI IPHYACTHA HA PYCCKHI A3BIK

O OpMEI Kak ux mepeBogHTh

TPIHACTILL IIPHYACTHEM IeeIPHYACTHEM

reading U TAFOIIIHIT yHTag

having read — IIPOYNTAR

being read Y TaeMBbIil OyIy4H UHTAaeMEIM

(T. €. KOTOPBI YHTAIOT) (T. €. KOTJIa €ro YHTaI ), OYIyUH ITPOUHTaHHEIM
(T. e. KOTrJIa €ro IPOYHTAIH)
having been read |— OyIy4H ITPOUYHTAHHEIM (T. €. KOTJa ero
TIPOYITAIIH )
read ITP OUH TAHHBIIT -
Kak neneroIuThL DazHbIe (hoDMBI IPHYACTHA HA PYCCKHIl A3BIK
OOKYMEHT NnoarnnncAH
SNEKTPOHHOW Moarnncbio

Ceptucykar: . 12000002A633E3D113AD425FB50002000002A6
Bnapenel;  Lle6ayxoea TaTesaHa AnekcaHapoBHa “IIPHYACTHEM
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having built — IIOCTPOHB

being built CTPOSIIIIICA OYIYUH CTPOSAIIHMC

(T. €. KOTOPHIA CTPOAT) (T. . KOTrJIa €ro CTPOMIH ) OYIYUH IOCTPOEHHEIM
(T. e. KOI'Ja ero IOCTPOHIIH )

having been built |— OYIYUYH ITOCTPOEHHEIM
(T. €. KOTJIa €r0 ITOCTPOHIIH )

built ITOCTPOEHHBII -

Bonpocsl H 3aJaHiA:
1. Ilepeeeoume:

Architecture and Urban Planning are related endeavors that focus on different geographic scales.
Architecture works at the scale of the individual building and immediate site, while planning works at the
scale of neighborhoods, municipalities, and regions. In addition, planning has developed many
specializations that focus on different aspects of the larger built environment, such as affordable housing,
transportation, economic development, protection of natural resources, land use planning, and community
development.

Planning emerged from a need to overcome the disease, squalor, and poverty that were urban side
effects of the industrial revolution. Planners therefore are concerned with a wide range of social, political,
and economic factors beyond those that are the immediate concerns of building owners.

An important function of planning is to engage citizens in the process of developing a vision for
how they want their community and its surrounding region to evolve over time, what attributes are
important to protect, and where new development should be encouraged. The success of this process
depends on listening, discovering shared values, and recognizing how the parts of a neighborhood, a city,
or aregion relate to one another and contribute to its overall vitality. Planners then work with a variety of
partners in the public, private, and nonprofit sectors to craft policies, land use regulations, and incentives
to help the community achieve its goals.

The architect, 1f designing from a whole building design perspective, will be looking
simultaneously at inside functional aspects, and how they might relate to the site conditions such as sun,
wind and view orientation. Architects, engineers, landscape architects, and other design professionals will
work in conjunction with the planner to ensure that environmental, social, and economic issues directly
affected by construction or redevelopment are looked at. These include the building’s effect on the natural
environment (increased impervious surface, runoff, elevated water tables, preservation of wetlands
and natural species, etc.), on the economy (increased tax base, more jobs, costs of schools generated by
houses, etc.), community infrastructure (cost and timing of road and utility systems, different modes of
transportation, etc.) and, in general, on all factors that affect the quality of life or residents of the larger
area within which the individual building is situated.

2. Bomuwmume us mexcma (ynp. 1) 20 xirodeestx cl106 1 CLO60COYEMAHNIL I cOCMAGbME ¢ HUMU
RpedodNHCeHA, He NPUDe2aa K NOMOouIL meKcma.

3. Paszoeime mexcm (ynp. 1) Ha no2udeckiie 4acnil i 0342714660 KAHCOYIO.

4. a0 aiime K Kaxcoou dacmu mexcma (ynp. 1) no 5 éonpocoe écex miuinos.

5. H3 kaxcooi wacmu mexca (ynp. 1) estnuniime npeoioxcerua, 3aKirodarouiiie 6 cebe 0cHoeHyH
MbLCILb.

6. Ilepeseoume Ha pyccKuil A3vlK, 00paniaa 6HUMAHIE HA NPULACHIIA:

1. The boy lay sleeping when the doctor came. 2. The broken arm was examined by the doctor. 3. While
being examined, the boy could not help cry-ing. 4. Having prescribed the medicine, the doctor went away.
5. The medicine prescribed by the doctor was bitter. 6. The dress bought at the department store was very
beautiful. 7. While using a needle you should be careful not to prick your finger. 8. While crossing the
street one should first look to the left and then to the right. 9. People watching a perform-ance are called
an audience. 10. Being very ill, she could not go to school. 11. The first rays of the rising sun lit up the
top of the hill. 12. The tree struck by lightning was all black and leafless. 13. Being busy, he postponed
h1'~; ulp 14 The door bolted on the 1 in ‘:ldE could not be opened, 15. Having been shown the wrong

JJDHFMEHT nﬂnnHCAH | 7T pom facing the garden is much more com~fortable
BNEKTPOHHOW NOAMUCHIO ey heard a man calling for help. 18. Flushed and
Ceptudbmkar: - 12000002A633E3D 11 3AD425FBS0002000002A6 tood watc hing the pEDplE} who were Cijng down
Bnapeneu. LWebayxoea TateaHa AnekcaHapoBHa
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CIIHCOK PEKOMEHJYEMOU JINTEPATVYPEI

OcHOBHasi JIHTepaTypa:
1. XammaroBa 3.A., 3uarmuHora KO.H. English for designers = AHTIHIICKIOT A3BIK I TH3AITHEPOB:
yuebHoe mocobne. — Kazans: U3gartemscteo KHUTY, 2012, — Pexmm moctyma: hitp://www.biblioclub.ru
— OBC « YHHBepcHuTeTCKad OHOIMOTEKA OHIIAIH

JlonmomHUTE/IbHAsA JJUTEpaTypa:
1. AHITHMHACKHH S3BIK JUIS CTYAEHTOB, OOYYAIOIIHMXCS IO CIIELHAIBHOCTH «J[H3anH». yuel.
nocodmue / I'.B. Illerniora, E.b. Hapounas, JL.E. Mockanen u ap. — M.: Breicimas mxoma, 2007. —

343 c.

2. AHITIMICKMI S3BIK JJI CTVASHTOB VHHBEPCHTETOB. UTeHHe, IDICRMEHHAs IIpPaKTHKaA H
IIpaKkTHKA YcTHOH peud: yueOHHK: B 2 4. / C.M. Kocternna, O.A. Bepesuna, FO.A. MBaHOBa 1
Ip., — 2-e u3a., repepad. u gom. — M.: Akagemrs, 2006. — 400 c.

W HTepHeT-pecy pchl:
. http://www.bbc.co.uk - pecypcal 1 Mateprainsl BBC
. http://www.s-english.ru — pecypcHl g H3yUeHH I aHTTHIHCKOr O A35IKa
. http://'www.engvid.com - pecypcHl I H3VUEHI A aHTTTHICKOr O A35IKa
. http://www.english-globe.ru - pecypcsl g H3VUeHH aHTIIIICKOr O S3bIKa
. https://www.englex.ru - ImatgopMa NI HHTePAKTHBHOT O H3YUeHH A aHTJIIICKOr O S3bIKa
6. http://www.biblioclub.ru - YamBepcurterckasd bHOTHOTEKa OHIAIH

h = LI o —

AOKYMEHT NoanmncAH
SNEKTPOHHOW NOAMUCHIO
Ceptudurkar: 12000002A633E3D113AD425FB50002000002A6

Bnapeneu: lLlebayxoea TateAHa AnekcaHapoBHa
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MHWUHUCTEPCTBO HAYKH U BEICHIEI'O OEPA3OBAHUA
POCCHUHUCKOH OE IEPAIUU
DemepanbHOe TOCYIapCTBEHHOE aBTOHOMHOE
oOpazoBarTelIbHOE YUpeKAeHHe BBICIIETO 00pa30BaHH I
«CEBEPO-KABKA3CKHWU ®EJEPAJILHBIM YHUBEPCUTET»
[Taruropckuit HHCTHTYT ((prmnan) CKOY

MeToan4eckue pexKoMeH A uu

II0 OPTAHH3AI[IH H IIPOBEJAEHHI0 CaMOCTOATENbHOH PaboTEl O0YUAOIIHX CS
o guciuirmHe «KIMTHOCTPAHHEIN A3BIK B COEPE [IPOOECCHOHAJIEHOM
KOMM YHHKAITHI»

LA CTYIAEHTOR HAIIPABJICHHA ITOAT 0T OBKIH

54.03.01 Hmzaim

(RJIEK TPOHHBII JOKYMEHT)
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COILEPKAHHE
Beenenmue

1. OOmada xapakTepHCTHKA CAaMOCTOATENbHOH paboThl OOYYAROINErocd IIPH H3YUEHHH IHCIHILIHHEIL

«HOCTpaHHEBLT M3BIK B cepe Impod)eCcCHOHATFH O KOMMYHIKAT[HID

2. Ilma"-rpadHK BEIIOIMHEHHA CAaMOCTOATEIIFHOIT paboThI

3. KOHTPONEHEIE TOUKH H BH/BI OTUETHOCTH 110 HUM

4. MeTomuecKne peKOMEH TAITHH IT0 H3YUEHHIO0 TeOPEeTHUYECKOT O MaTepHana

5. MeTomirueckne yKazaHH A 110 BHAAM padoT, IIpe IyCMOTPEeHHBIX padoueil IIporpaMmMoi JHCI{FIUTHHEI
5.1.MeTomirueckHe yKa3aHHA 110 IIOATOTOBKE K IIPAKTHYECKIM 3aHATHAM
5.2. MeTomHueckie yKa3aHHA 10 COCTABIEHHIO ITTOCCapHA 110 TEKCTY

CIINCOK PEKOMEH TYeMOH JIHTePaTypPhI
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BBEJIEHHE

OCHOBHOH I[eIb}0 CAaMOCTOATEIbHOII palbOTEl CTYAEHTOB SABILAETCA IIOBHIIIEHHE HCXOIHOTO
VPOBHA BIaJleHHI HHOCTPAHHBIM S3BIKOM, JAOCTHTHYTOTO Ha TIPeabIAyINell CTYIleHH OoOpa3oBaHHA, H
OBIIaJIEHHE CTYJleHTaMH HeOOXOHMEBIMH JIOCTATOYHEIM YPOBHEM KOMMYHHKATHBHOH KOMIIETEHI[HH LA
PeIIeHH s 3a1a4 MeAKITHUYHOCTHOTO H MeKKYIbTYPHOT O B3aHMOJIeiicTBHA. M3yueHHe HHOCTPAHHOT O S3BIKA
IIPH3BAHO TaK/&Ke 00eCIIeUH Th:

- IIOBHIIIEHHE YPOBHA yueOHOH aBTOHOMHH H CITOCOOHOCTH K caMo00pa30BaHHIo;
- pa3BHTHe KOTHITHBHBIX H HCCIeOBATENIhCKHX YMeHHI

- pa3BHTHE HH(POPMAILIHOHH O KYIBTYPHL,

- pacImMpeHHe KPyro3opa H IOBHIIIeHIe 00Ieil KyIbTYPHI CTYIEHTOB.

CamocTosTensHasd paboTa CTYAEHTOB 3aHIMAeT BaKHOe MeCTO B YyueOHOH HayuHO-
HCCIIeIOBAaTeNbCKOH JIeATeIbHOCTH CTYJIEHTOB. be3 caMOCTOATENbHOIl paboThl HEBO3MOKHO He TOIBKO
OBINAJIeHHe TH00IT BY30BCKOI JIHCIFIUIHON, HO H (OPMIpOBaHIe CIleIHAMICTa Kak mpodeccHoHana. B
IMHPOKOM CMBICIE IIOJT CaMOCTOSTENBHOII PaboTOH claegyeT IIOHMMAark COBOKYIIHOCTh BCeH
CaMOCTOATEIBHON J[eSTEeIFHOCTH CTYJIEHTOB, KaK B yueOHOI ayJHTOPHH, Tak H B Hee, B KOHTAKTe C
IIpeltoJaBaTelIeM H B €70 OTCYTCTBHE.

YCcHIeHHe POIH CaMOCTOATENbHOH paboThl CTYIEHTOB O3HAauaeT IPHHIHIHANBHELI IIepecMOTp
OpraHH3aIHH y4eOHO-BOCIIHTATEMFHOIO IIpoIlecca B BYy3e, KOTOPBLOI JONKEH CTPOHTHCI TaK, UTOOBI
Pa3BHBaTh YMEHHE YUHTHCHA, (JOPMIPOBATh V CTYIeHTa CIIOCOOHOCTH K CaMOpPa3BHTHEO, TBOPYECKOMY
IIPHMEHEHHI0 IIONMYYEHHBIX 3HAHIMIL, cIoco0aM afanTamHH K ITpodecCHOHAIBHOH esATelbHOCTH B
COBPEMEHH OM MIIpE.

AOKYMEHT NoanmncAH
SNEKTPOHHOW NOAMUCHIO
Ceptudurkar: 12000002A633E3D113AD425FB50002000002A6

Bnapeneu: lLlebayxoea TateAHa AnekcaHapoBHa
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1. OBIITASYI XAPAKTEPUCTHUKA CAMOCTOSTEJBFHOU PAEOTEI OBYYAROIIETOCSI
ITPH U3VYEHUHU JUCHUIIJINHEBI « THOCTPAHHEIN SI3BIK B CHEPE
[TPO®ECCHOHAJILHON KOMMYHUKAITUH»

ITom camocrogrenbHoOil paboroil crymentoR (CPC) IoHHMaeTrcd COBOKYIIHOCTH  BCel
CaMOCTOATEIBHOI JIeATeTbHOCTH CTYIEHTOB, Kak B yueOHOH ayIHTOpPHH, TaK H 3a ee IIpedelaMi, B
KOHTaKTe C IIPENOJABATEIEM H B €TI0 OTCYTCTBHE.

[Tems caMOCTOSATEIbHONH PabOTEl CTYIEHTAa — HAYUHTHCA OCMBICIIEHHO H CAMOCTOATEIBHO padoTaTts C
yueOHBIM MaTepHAIIOM H HayUHOIl HH(OpMaIHei, OBTaeTh (PYVHIAMEHTATbHBIMH 3HAHILIMI, YMEHHIMI
H HaBBRIKaMH B c(epax aKaJleMHUYeCKOIl, IIpo)eCCHOHATBHON H COI[HATLHO-TYMAaHHTAPHOH JeATeIFHOCTH,
chopMIIpOBaTh OCHOBEI CaMOOpPraHH3aIMl H CAMOBOCIIHTAHHSA C TeM, YTOOBl IIPHBHTH YMEHHE B
TaTbHEIIIEM HEIPEPRIBHO IIOBEIIIATE CBO0 ITPOQPECCHOHATRH YO KBATH (PHKAIHEO.

JamauaMi CPC aBIsIroTCA:

— CHCTEMATH3aI[H A H 3aKpeIUIeHHe ITOTYUEHHRIX TeOPETHUECKHX 3HAHHI H MPAaKTHYECKHX YMEHHIT,
— yIrIyOlleHHe H paclipeHHe TeOpeTHYeC KILX 3HaHII,
— (popmMIIpOBaHI e YMEHHIT HCIIOIB30BaTh YUeOHO-CITPAaBOUHYH) THTEPATYPY.
— Pa3BHTHE ITO3HABATENBHBEIX CIIOCOOHOCTEH H AaKTHBHOCTH CTYJIEHTOB: TBOPUYECKONH HHHI[HATHRBEI,
CAMOCTOAT ETbHOCTH, OTBETCTBEHHOCTH H OPTaHH30BAaHHOCTH,
—(opMIpOBaHHE CaMOCTOATETBHOCTH MBIOIUIEHHA, CIIoCOOHOCTeH K CaMOPa3BHTHIO,
CaMOCOBEPINEHCTBOBAHHEIO H CAMO] €aJIH 31,
— Pa3BHTHE HCCIETOBATEThCKHX YMEHHI,
— HCIIONB30BAaHHE MaTepHalaa, COOpaHHOIO H IIOIYUEHHOIO B XOJIe CAMOCTOATEINBHBEIX 3aHATHII Ha
MPAKTHUYECKHX 3aHATHAX, A 3 (eKTHBHOM ITOrOTOBKH K 3a4yeTaM H 3K3aMeHaM.
OCHOBHBIMH BHAAMH CaMOCTOSATeIbHOI pabOoTEl CTYIeHTOR ABIIAIOTCA:
- CAMOCMOATNEMbHOE U3YVHeHUe IUNePantypol,
ITems: caMOCTOATENBHO JIETATBHO H3YUHTE TeMEI, IIPe/ICTaBIeHHEIE B paboueil ImporpaMmMe.
3amaur: mpHoOpeTeHI e HaBbIKa paboThl ¢ HCTOUHHKAMH H JIHTEPaTypPOil; YMEHHA IPAaMOTHO COCTABIIATH
KOHCIIEKTBI H ITONB30BAThCSA HMH, BBRIABIATE pPa3HUHbIe TOUKH 3pEHHI Ha IpolileMy H CTelleHb ee
pa3paboTaHHOCTH B IHTEpaType.
- HO020MO0eKA K MPaKnu4ecKuMm 3aHAmuAM (BHIIOIHEHHE JOMAIIHHX 3aJaHilil) H K coO0eceJOBaHHEO II0
HHHBH TyaTb HEIM 3aJaHILIM,
[ems: yroyOneHme 3HaHI A yUueOHOT 0 MaTepHana.
3agaur. OCBOHTH OTJEIBRHBIE BOIIPOCEI B paMKax H3YVYAEMOH  IUCHHIUIMHBI, I'PaMOTHOCTE,
TIOCIIEAOBATEIIFHOCTE H PAIHOHAIFHOCTE H3IOKEHH ITOATOTOBIEHHOIO MaTepHAala BO BPeMI ITPAKTHUECKOTO
3AHATHA.
-cochaeneriie 21occapui no niexKcniy.
I{ens: cocTaBHTh 0a3y HOBBIX JTEKCHYECKHX €JTIHHII.
3aIaum;
* CAMOCTOATEIbHAL IT03TAaIHAag oTpaboTKa YUeOHBIX 31eMEeHTOR;
* Pa3BHTHE IMIPAKTHUYECKHIX YMEHHIT,
* (popmIipoBaHHe YMEHHIl HCIIONh30BaTh HHQOPMAIHOHHBIE HCTOUHHKH. CIIPABOUHYIO H CIIEI[HAIbHYEO

THTEPATYPyV.

[IpHcTyIlad K CAMOCTOATEJIbLHOMY H3YYEHHIO JIHTepaTypbl 10 YyueOHOH IHCIIHILIHHE
«IHOCTpaHHBIT S3BIK B cdepe MpodecCHOHATLHOH KOMMYHHKAITHID), HEOOXOJIHMO: O3HAKOMHTBECA C
paboueil mporpaMmoil; B34ATe B OHOMMOTEKE pPeKOMEHOBAHHBIE VUeOHHKH H YyuyeOHBIe IT0COOHS,
MMONYYHTh Y BeAYINEero IIpelloflaBaTelsd B SIeKTPOHHOM BHIE MeTOMHUYecKHe PpeKOMeHIAIHH K
IPAaKTHYECKHM H CaMOCTOATENBHBIM paloTaM, 3aBeCTH HOBYH TeTpajp A KOHCIIEKTHPOBAHHA
TEOPETHYECKOr 0 MaTepHana H BEIIOTHEHH I IIPAaKTHUeCKIX 3a aHHI.

Jnd H3ydyeHHS UCIHIUIHHBI IIpejIaraercsd CIIMCOK OCHOBHOH M JIOIOTHHTENBHOH IIHTepaTypHI.
OcCHOBHad JIHTepaTypa IpeHa3HaueHa pid 00g3aTelIbHOr0 H3YUeHHS, HOIONHHTEIbHAd — ITOMOXKET
Oonee TTyOOKO OCBOHTH OTIelIbHBIE BOIIPOCH B paMKaxX H3y4aeMOI JTHCI[HIUTHHEL.

NOKYMEHT NOAFNMUCAH 1 3aHATHAM CTyAEeHT O0O0g3aH  OCYIIEeCTBILITH
JNEKTPOHHOM MNOANUCHIO BHHMAHHe, oOpalnasi Ha TeopHro, (POPMyIHPOBKH,

Ceptudbikart:, . 12000002A633E3D113AD425FBS0002000002A6 VIMATHUECKHX H S3EIKOBLIX TIOHITIOL. B paﬁﬂlﬂl}{
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CaMocToATebHAad padoTa CTYOEHTOB HaAJ MarepHaloM V4ueOHOH [QCIFIUIHHBL ABIIAETCH
HEOTHEMIIEMOIl YACTRE0 Y4eOHOIO IIpollecca H AOIKHA IIPedIionararh YyINIyOleHHe 3HAaHHA yueOHOro
MaTepHalla, H371aracMoro Ha ayJIHTOPHBIX 3aHATHAX, H IIPHOOPETEHHE OIMOTHHTEIBHBIX 3HAHHI IIO
OT/IETEHBIM BOITPOCAM CAMOCTOATEIBHO.

KOHCIIeKT TeMbl — TIHCBMEHHBII TEKCT, B KOTOPOM KpaTKO H IIOCIEJOBATEIFHO H3IIOKEHO
COJlep&KaHHe OCHOBHOI'O HCTOYHHKA HH(pOpMAI[HH. KOHCIIEKTHPOBATh — 3HAYHT IIPHBOMHTh K HEKOEMY
TOPAIKY CBeJeHH L, TIOYEPITHYThIE H3 OPHIHHATA. B OCHOBE ITPOIecca JIEKHT CHCTeMAaTH3allH 1
MTPOUHTAHHOI'O HIIH YCIBIIIIAHHOT 0. 3allHCH MOTYT JIeTaThCA KaK B BH/Ie TOUHBIX BBIJEPKEK, IIITAT, TaK H
B (popme CBOOOHOI ITOTAYN CMBICIIA.

HHauBHAyaJIbHbIE 3aJaHUs IIPH3BAHBI PACIIHPHTL KPYro30p CTYHAEHTOB, YIIYOHTh HX 3HAHHA H
Pa3BHTh YMEHHI HCCIIEIOBATEND CKOI JAeATes HOCTH, IIPOSBHTE 3JIeMEHTEI TBOPUECTBA.

ColecegoraHmie — CPeJICTBO KOHTPOJA, OPraHH30BAaHHOE KaK CIeIHalbHas Oecelia IperoapaTens
CO CTYJIEHTOM HA Te€MbI, CBI3aHHbIE C H3YUAEMOIl JHCIITUIHHON, H PacCUNTAaHHOE HA BRIACHEHHEe o0heMa
3HAHIIT 00YUAOIIEr OC A 110 OIpeAeIeHHOMY pa3fieny, TeMe, ITpodiaeMe H T.11.

I'10ccapmii - cIoBaph, KOTOPBIL IIOMOraeT OCBAMBAaTh HOBBIE JEKCHUECKHE EOHHHIEI II0 Teme. B
riaoccaprii HeoOXOOHMO [OOABIATH CIIEIHAIBHYH) TEPMHIHOIOTHIO, aO00peBHATYPHI H COKpPAIIeHH,
(ppazeoIOrHYECKHE eIHHHIEL H IIp.

Kaxapnl BH]T cCAaMOCTOATETBHOH pabOTEI HMEET OIpe/ielleHHbIe ()OPMBI OTUETH OCTH.

B Xofe BBIIIOMHEHHS CaMOCTOSATENbHOI paboThl CTYAEHT MHONAKEH IIPOAEeMOHCTPHPOBATEH
C(hOPMHPOBAHHOCTh KOMIIETEHI[HIH

Kox DO OpMYIIHPOBKA.

YK-4 CIIOCOOHOCTh K OCVINECTBRIEHHIO [IeIOBOIl KOMMYHHKAI[HH B VCTHOH H
IMHCEMEHHOI (popMax Ha rocyIapCcTBEHHOM A3bIKe Poccriickoii @emeparn H
HHOCTPAHHOM(BIX ) A3bIKE(axX)

2. INIAH-T'PA®UK BBIITOJITHEHHUS CAMOCTOSITEJIEHOI PABOTHI

Komer CpeacTBa H OO0OTeM YACOB, B TOM UFCIE
peaTH3yeMBIX TEXHOIIOTHH OIleHKH CPC KoHTaKTHad Bcero
) BH HedTeIbHOCTH
KOMIIET eHI[HI, pabora c
CTYIEHTOB
HHIKaTOpa IIPEIOTABAaTE
(oB) JIeM
2 ceMecTp
YK-4 CaMOCTOAT EIFHOE CobecemgoBanme 32,94 3,66 36,6
-1 H3YUEHHE
-2 JTHTEPATYPHI I10
JT-3 TeMaM 1-16
YK-4 IToaroToBKa K 2.16 0.24 2.4
-1 IIPAKTHYECKIIM VIH BRIy ATEHE
M2 SArATILAM TBOPYECKHE 3aJaHHA
J1-3 Imo TeMaM 2, 4, 6, 8,
10, 12, 14, 16
YK-4 CocTaBIeHHE 2.7 0.3 3
-1 IJ10occapid IO TEKCTY
II-2 CobecemgoBanme
J1-3
HToro 3a 2 ceMecTp 37.8 4,2 42
Htoro 37.8 4.2 42

3. KOHTPOJIGHBIE TOYKHM U BU/JIbBI OTHETHOCTH 110 HUM

NOKYMEHT NMOANUCAH | .
1 MOCTE OOVYAIOIIHXCH II0 KaXKIOH JHCIHIDILHE
3MEKTPOHHOM NOANUCHIO | ooyHaroi AOH  RCIE
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He mmpeqycMoTpeHa YueOHbIM IDTaHOM.

4, METOIHYECKHE PEKOMEHJAIINHU IIO M3YVHEHHIO TEOPETHYECKOI'O
MATEPHAJIA

N3yuenne mo0oro paszfena ciegyeT HAUHHATH ¢ O3HAKOMIIEHHS C BOIIPOCAMH IINIAHA H3YUYEHH T
TeMbl. [IpH H3YYeHHH TeOpPeTHUECKOrO MaTrepHala HeOOXOJHMO HCIIONL30BaTh PeKOMEH yeMYE0
OCHOBHYIO H JOIIOMHHUTENLHYIO IHTEPATYPY AT IYUIIETO YCBOEHH I MaTePHAIA.

OcCBaHBaTE TEOPHIO CIEAYeT B COOTBETCTBHH C TOH IIOCIEJOBATENEHOCTRIO, KOTOpad
IIPENICTABIIEHA B IUIAHE CAMOCTOATENBHEIX H ITPAKTHUECKIX 3AHATHIL.

JUI4 YCIEIHOrO OCBOEHHS HUCIHIUIHHBEL, HEOOXOMIMO CaMOCTOSATEIBRHO MeTATlbHO H3YUHTE

IIPeJICTABIEHHEIE TEMEI 110 PeKOMEH IyeMBIM HCTOUHHKAM HH()OPMAIHH:

No BHIBEI CaMOCTOATEILH Ol PexoMeHTyeMbIe HCTOUHHKH HH(OPMAI[HH
IUTT | paboTH (Ne HCTOYHHKA )
OcHOBHAA | JIONMOTHHTEIRHAL Meromiueckad | IIHTepHET-
PECYPCEHI
1 CaMOCTOAT eILHOE | 1,2 1,2 1-6
H3YUEHHE JMHTEPATYPHI IIO
TeMaM: 1-18
2 | IlogroToBka K 1 1,2 1,2 1-6

IIPAaKTHUYECKOHM 3aHATHAM
Imo Temant. 2, 4, 6, &, 10, 12,
14, 16

3 CoCTaRJIeHHEe TI0CCAPHI IO | 1,2 1,2 1-6
TEKCTY

Meromika paboTEl ¢ THTEPATYPOH IIpeIyCMAaTPHBAET BEIEHHE 3allHCH IIPOUYHMTAHHOIO B BHJE
IIIAHA-KOHCIIEKTA, OIIOPHOIO KOHCIIEKTAa H T.JI. OTO IIO3BOIMT CJIeIaTh 3HAHHA CHCTEMHEIMH,
3a(PIKCHPOBATH H 3aKPEIHTH HX B TTAMATH.

KOHCIEKT — CIOKHBIH CIIOCO0 H3TOKEHHI COHEp/KaHHI KHITH WIH CTATbH B JIOTHUYECKOIT
MOCIIEeIOBATENbHOCTH. KOHCIIEKT aKKyMyIHpyer B cede IIPEOpIAYINHE BHIBI 3allICH, II03BONAET
BCECTOPOHHE OXBATHTEL COAEPKAaHHe KHWTH, CTATBRH, TEKCTa, I'paMMATHUYECKOro MarepHana. llosTomy
YMEHHE COCTABIATH IUIAH, TE3HCHI, JEeIaThk BROMMCKH H JPYTrHe 3allHCH OIIpeJensdeT H TeXHOIOTHIO
COCTABJIEHH I KOHCIIEKTA.

MeToanueckHe YKa3aHHA 10 COCTABJICHHIO KOHCIEKTAa
]1. BHHMATENFHO TTPOUHTAHTE TEKCT. Y TOUHHTE B CIIPABOUHOH JHTEPAType WIH CIOBApe HEIIOHATHEIE
cioBa. [Ipu 3armicH He 3a0y/IbTe BEIHECTH CIIPABOYHBIE JAHHBIE HA IO KOHCIIEKTA,
2. BRIjemHTe TTIABHOE, COCTABLTE IUIAH;
3. Kparko cOopMYyITHPVIITE OCHOBHEIE ITONIOK EHHA TEKCTA;
4. 3aKOHCIIEKTHPYIITe MaTepHall, YeTKO CIeXyd ITyHKTaM IUraHa. IIpH KOHCIIEKTHPOBAHHH CTapaHTech
BRIPA3UTE MEICIIF CBOHMH CIIOBAMH. 3aITHCH CIeQyeT BECTH UeTKO, ACHO.
5. I'paMOTHO 3alHCEIBANTEe IHTATEL. [{HTHPYA, VUHTEIBAHTE TAKOHHYHOCTE, 3HAUHNMOCTE MBICITH.

B TekcTe KOHCIIEKTA JKeTaTeIFHO IIPHBOIHTL HE TOINLKO TE3HCHEIE ITONOXKEHHSI, HO H HX
InoKazarenscTBa. IIpH odopMIeHHH KOHCIIEKTa HeOOXOMHMO CTPEMHTBCI K €MKOCTH KakIOro
IpeIoKeH . MEICIH aBTOpa KHHTH CIeQyeT H3llararb Kparko, 3a00TACh O CTHIIE H BBHIPA3HTENbHOCTH
HaIMCAHHOT 0. /14 YTOUHEHH A H TOIOTHEHH I HeOOXOHMO OCTABIIATH ITOJA.

[Tporeaypa IIPOBEPKH KOHCIIEKTA BKIIFOUYAET B ceOA ITepeueHb BOIPOCOB OA30BOTO M IIOBHIIIEHHOIO
VPOBHEI 14 cOOeCe I0B aHH .

MeToanueckue peKoMeHJA NN 110 NpeJcTaBJIeHHI0 H oopMIeH HIO
pe3yJbTaToB cobeceqOBaHHA

ColOecemoBaHmne ITpeAcTaBIAeT CcOO0O HHIHBHAyalbHYI0 Oeceqy ¢ KakIObIM CTYIEHTOM IO
IIpeIOKEHHBIM BOIIPOCAM C IIOCHEQVIOIIe OIEHKOIl HX ITOArOTOBKH. I[ebr0 JaHHOH (JOpPMBI 3aHATHA
ABIIAETCA OCVINECTBIEHHE TeKYIIero KOHTPOIA 3HaHHil mo TeMe. B 3amaun cobeceqOBaHHA BXOIHT
MpHOOpeTeHIe HAaBBIKA PAO0OTHI C HCTOYHHKAMH H JHTEPaTypoil, YMEHHS I'PaMOTHO COCTABIATh

AOKYMEHT MNOANMCAH IUHEIe TOUKH 3pEHHA HA IPo0IeMy H CTEIIEHE ee
SJIEKTPOHHOMW INOANMNCBIO
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TTHCITHIDTH HEL.

5. METOIUYECKHE YKA3AHUS 11O BUIAM PABOT, ITPEJTYCMOTPEHHEBIX PABOYEH
ITPOI'PAMMOM TUCITUILJINHEI

S.1. IloAroToBKa K NpakTHYECKHM 3aHATHAM
Memoowueckiie YKA3ARUA RO HOO20MOeKe K RPaKmuie cCKuM 3adAnAM.

K camMocTogTenbHOoIl paboTe OTHOCHTCSA ITOATOTOBKA K IPAKTHUECKOMY 3aHATHIO H BBOIOIHEHHE
ITOMAIIHET O 3aJaHH .

JloMallHee 3aJaHIE COCTOHT H3 HHAHBHAYAIBHBIX 3aJaHIIL, ITPOLEeTypa IIPOBEPKH KOTOPBIX
BKIIFOYAET B ce0d IepeueHsb ITPAKTHUECKHX YITPAKHEHHIT H BOIIPOCOB NI coOeceJOBaHHA.
W TOroBbIii NPOAYKT CAMOCTOATE/NIbHOM pad0oThl: HHIHBHIyAIbHOE 3aJaHIIE.
CpencTea H TEXHOJIOTHH OIleHKH: co0eceJOBaHHe.

5.2. MeroguuecKkHe YKa3aHHA O COCTABJIEHHIO IJ10CCAPHA MO TEKCTY

[TomoOHO mOOGOMY CIOBApPH0 TIJIOCCAPHIT COCTOHT M3 ABTOHOMHBIX JIEKCHYECKHX €J[HHIII,

PacIIONOKEHHBIX:

- TI0 an(aBHTY,

- TIO Mepe OSBRI EHI I TEPMHHOB B TEKCTE HITH 3aJAHHH,

- B COOTBETCTBHH C TEMOIl H3y4aeMOr 0 pa3jiena JHCIHILIIHEL.

J14 cocTaBleHHA TIIOCCapHA IO 3aJlaHHOH TeMe HY/KHO HaiTH HHQOPMAIHI0 C Pa3HBIX
HCTOYHHKOB (ceTh Internet, SHIHKIONEUH, IIPAKTHUECKHE ITOCO0HA, yueOHaA I Teparypa), H3YUHTh ee H
COCTABHTH B PYKOIIICHOM BapHAaHTE WIH II0Mb3YACh TEKCTOBBIM ITPOI[ECCOPOM.

Pabora gomkHa OBITH ITpeficTaBiIeHa Ha Oymare gopMara A4 B ImedaTHOM (KOMITBEOTEPHOM) HIIH
PYKOIIHCHOM BapHaHTE.

Kaxmad JeKcHuecKad eOHHHI[A 3alHCchlBaeTcd Ha OTHOeNbHOIl CcTpouke. B cocTaR ee
XapaKTepHCTHKH MOMKHBI BXOMHTh HE TOIBKO KPaTKOE TONKOBAHHE, HO H KOMMEHTApPHH, ITPHMEPEI,
MOACHAROIIHE I[HTATHI, CCBUIKH Ha JIHTeparypy. ['TaBHEIM OTIHYHEM ITOCCapHA OT OOBIYHBIX CIIOBAPEI
ABIAeTCA (POPMHPOBAHNE €ro B KAaueCcTBE EMHHOr0 KOMIUIeKCa HH(OPMAallHH B COOTBETCTBHH C
HCCJIEeIOBAT €1h CKOI IIIH ITPAKTHUECKOI 3aJaueH.

PexkoMeHJAIHH 110 COCTABJIEHH IO I'JIOCCAPHA :
« '1aBHOE MPaBH.JIO IJ0ccapus — JOCTOBEPHOCTD. [10ACHEHHE TOKHO Hanbollee TOUHO OTPakarh CYTh
TeKCHUECKOH €IHHI[EL
* JlosicHeHHe [ODKHO ObITh KOPpPeKTHbIM H MNOHATHBIM. Henb3d HCIIONb30BaTh OTKPOBEHHBIE
AKAPrOHMU3MEL, HO H CIIHIIKOM CIOKHBI HAaYUHBIH TEKCT MOKET TOIBKO 3aITyTaTh IIOIE30BATEN A
* YUUTBIBATh BCe BAPHAHTHI. ECIH OJHH H TOT K€ TEPMHH MOKET HMeTh HECKOIBKO PaBHO3HAYHBIX
3HAUYEHH i1, HYKHO YUHTEIBATh BCE BAPHAHTHL, H HA KOHKPETHBIX IIPHMepax IIPHBOIHUTH 3HAUEHIE TePMIHA
B TOM HJIH HHOM KOHTEKCTE.
WU TOroBbIil NPOAYKT CAMOCTOATEIbHOM paboThl: CIOBApHAd CTAThA.
Cpeacrea H TEXHOJIOTHH OLeHKH: co0eceJOBaHHE.
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CIIMCOK PEKOMEHJIYEMOI1 JTUTEPATYPHI

OcHoBHAasl JJHTepaTypa:
1. XammartoBa D5.A., 3BmarmmHoBa IO.H. English for designers = AHTIMICKHH S3BIK LI
Iu3aiHepoB: yueOHoe rmocodue. — Kazann: MiamaremsctBo KHHTY, 2012, — Pexamm gocrtyria:
http://www.biblioclub.ru — 9bC « YHHUBepcHTeTCKass OGHOIMOTEKA OHJIAH»

JlonoJIHHTeILHAS JIHTepaTypa:

1 1. AHITMIICKHI SI3BIK IS CTYAEHTOB, OOYUAIOINMXCS IO CIIEIHAIBHOCTH «JIH3aHH». y4uel.
rmocobne / I'.B. IlleBuioBa, E.b. Hapounas, JL.E. Mockanen 1 np. — M.: Bricimag mxkoma, 2007, —
343 c.

2. AHITTMHCKHMH S3BIK JJIS CTYAEHTOB YHHBEPCHTETOB. UTeHHe, IMMCBMEHHAS ITPAaKTHKA H
IpaKkTHKA YcTHOH peud: yueOHHK: B 2 4. / C.M. Kocternaa, O.A. bepesnna, FO.A. MBaHOBa 1
Ip., — 2-e u3a., repepad. u gom. — M.: Akagemrs, 2006. — 400 c.

W HTepHeT-pecy pchl:
. http://www.bbc.co.uk - pecypcer 1 Marepransl BBC
. http://www.s-english.ru — pecypcsl id H3VUeHH I aHTIHIHCKOr O A3BIKA
. http://www.engvid.com - pecypcHl I H3YUEHH A aHTTTHICKOr O A35IKa
. http://www.english-globe.ru - pecypchl 14 H3yUeHHI aHTTHIICKOT O T3hIKa
. https://www.englex.ru - mmratgopMa i HHTePAKTHBHOL O H3YUEHH I aHTJIIICKOr 0 S3EIKa
6. http://www.biblioclub.ru - YHHBepcHTercKkad BHOIHOTEeKa OHIIAIH

o LI P —
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