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BBEJIEHHE

MeTOIHYeCKHE YKa3aHHAd IIpeJHa3HAueHBl 4 CTYAEHTOB lKypca ouHOil (dopmbl o0yuyeHHA,
KOTOPEIMH OHH MOTYT IIOTB30BAThECA TIPH IIOATOTOBKE K ITPAKTHUECKHM 3aHATHAM. IIpaxkTHueckie
3aHATHA 3TO - IUIaHHpyeMad yuyeOHad, yueOHO-HCCIIeIOBAaTENbCKaA, a TAKAKe HAyUHO-HCCIETOBATENbCKad
pabdoTra CTYIEHTOR, KOTOpasd BHIIIONMHAETCA B ayJHTOPHOE BpeMd ITOJ PYKOBOJCTBOM IIperojaBaTeld. B
COCTABe METOJHUECKHX VYKa3aHHH K IPaKTHUECKHM 3aHATHAM IIPeQYCMOTPEHEl PeKOMEHIAIHH II0
IIOATOTOBKE K IIPAKTHUeCKOMY 3aHATHIO. IIpH BEIMOTHEHHH PAadOTHI CTYIEHTHI MOI'YT HCIIOIL30BAThH HE
TONHKO METOJHYECKHE VKA3aHHA IT0 PEllleHHI0 3a/ia4, HO H APYIHe MaTrepHaIsl yueOHO-MeTOIIueCKOro
KOMIIIIEKCA.

OCHOBHOH I[EJIb}0 METOMHUYECKHX VKA3aHHI 110 BBIOIOMHEHHIO IIPAKTHYECKHX PadoT ABIAETCA
IIOBBIIIEHHE HCXOAHOIO VPOBHSA BIAEeHHS HHOCTPAHHEIM S3BIKOM, OOCTHTHYTOIO HA IIpepIayIIei
CTylleHH oOpa30BaHHA, H OBRIJJIeHHEe CTYHeHTaMH HeOOXOHMBIM H JOCTATOYHBIM YPOBHEM
KOMMYHUKATHBHOH KOMIIETEHI[HH [UII PeIIeHHd 33Ja4 MeXIHYHOCTHOTO H  MeXKKYIBTYPHOTO
B3aHMOIEHCTRHA.

[Temp 3axmrouaeTcd B (POPMHPOBAHHH VY CTYJEHTOB HABBIKOB ITOHHMAHHA, H3BIEUEHHS,
00paldoTKH M BOCIIPOH3BEIE HILA HH(OPMAITHI.

CTpyKTypa BKIKOYAET TEKCTHI Pa3THUHOH HAaIpPaBIeHHOCTH, VIPAXHEHHSI H IIPAKTHUYECKHE
3a/JaHH I KOMIDIEKCHOT O XapaKTepa I 3aKpeIUIe HHSI OCHOBHBIX 3HAHMHIL II0 TEMATHKE COOTBETCTBYIOIIETO
3AHATHA, UTO IIPeJIIoNnaraeT pearn3aiHio CIeyFOIIHX Ielei:

- IIOBBIIIEHHE YPOBHA YUeOHOI aBRTOHOMHH H CIIOCOOHOCTH K caMO00pa30BaHHIo;

- pa3BHTHe KOTHHTHBHEIX H HCCIIEIOBATEIhCKHX YMEHHI,

- Pa3BHTHE HABLIKOB UTEHI I, IIOHHMAHHI U II€PEBO/IA C aHTTHICKOT O I3bIKA HA PYCCKIIL,

- pa3BHTHEe HABLIKOB YCTHOM peul Ha aHTIIHICKOM S3BIKE;

- 3aKpeIUIeHIE TTPO¢)e CCHOHATLHOT O JIEKCHUECKOIO H IPaMMATHUECKOTO MaTepHaIa IIPH
TIOMOIITH PA3IHYHBIX YIIPAKHEHHI.

[Tpomecc M3y4UeHHS MUCIPOIIHHEI <« HOCTpAaHHBIN fA3BIK B cdepe IIpodeccHOHAIbHOI
KOMMYHHKAL[HI» HallpaBlleH Ha (opMIpoBaHme KomileTeHIFOI YK-4 (cItocoOHOCTE K OCYVILECTBIIEHIIO
IEeI0BOH KOMMYHHKAI[HH B YCTHOII H IDICEMEHHOI (popMax Ha rOCYIapCTBEHHOM S3BIKE POCCHIICKOI
Denmepali H HHOCTPAaHHOM(BIX) A3bIKe(aX)).

AOKYMEHT NoanmncAH
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COJIEPKAHUE ITPAKTUYECKHX 3AHATHI

IIpakTHYeckoe 3aHATHE Ne 1.

Ipaxmuxa peyu: Fine art / M1300pa3HTebHOE HCKYCCTBO

I'pammamuxa: YmotpedaeHHe MPHTTKATEIFHOTO TIAJIE KA ¢ HEOXYIIIEBIE HHBIMI CYILEC TBHTEIh HEIMH
IIpakTHYecKoe 3aHATHE Ne 2,

Ipaxmuxa peyu: Paper / bymara

I'pammamura: CocnarateabHoe 11 B IPHIATOUHEIX JOIIOTHHTEIIEHEIX ITOCIe Iaaroina wish
IIpakTHUYeckoe 3anaTHe Ne 3.

IHpaxmuxa peuyw: Drawing implements / HHCTpYMeHTEI PHCOBAHILA

I'pammamuxa: BpeMeHa rpymisl Continuous cTpagaTelIbHOIO 3alora

IIpakTHUueckoe 3aHATHE Ne 4.

Ipaxmuxa peuw: Linear perspective / JInHelHad IepcIeKTHRA

I'pammamuxa: TIpHgaTOUHEIE IEIH C COFO30M so that

IIpakTHueckoe 3anaTHe Ne 5.
Ipaxmuxa peuw: The composition of the image / Co3ganue o6paza

I'pammamuxa: BpeMeHa rpymmisl Perfect Continuous

IIpakTHUYeckoe 3aHATHE Ne 6.
Ipaxmuxa peyu: Rock painting / HackansHble pHCYHKH

I'pammamura: 1IpHIATOUHBIE CPABHEHI A (COIIOCTABIIEHHA) C COFO30M as if

IIpakTHYecKkoe 3aHATHE Ne 7.
Ipaxmuxa peyu: Pamnting techmaques / TeXHIKH pHCOBAaHH A

I'pammamura: CpaBHeHHe BpeMeHHEIX (popM Perfect, Continuous u Perfect Continuous
IIpakTHYecKkoe 3aHATHE Ne 8.

Ipaxmuxa peyu: Pamnting styles / CTHIH KHBOITHCH

I'pavmmamuxa: KOHCTPYKIHA « HHPHHHTHE C IIpeaiiorom fom

IIpakTHUYeckoe 3anaTHe Ne 9.

Ipaxmuxa peuw: Panel pamnting / [1aHeTbHAA KHBOITHCE

I'pammamuxa: CyOCcTaHTHBAI[HA IIPIUIaraTelbHbIX H IIPHYACTIIT

IIpakTHueckoe 3anaTHe No 10.

Ipaxmuxa peun: Watercolour / AxkBapens

I'pavmmamuxa: Kolrmde CTBEHHBIE H TIOPATKOBBIE YHCITHTEIbHEIE. X POHOIOTHYECKHE IaThl. J[POOH.
IIpakTHueckoe 3aHaTHe No 11.

Ipaxmuxa peyu: Paper marbling / M pamopHas 6ymara

I'pammamuxa: Used to 1 would 14 BEIpaKeHI A IIOBTOPAFOIIIXC A JeHCTBIIL B IIPOIIDIOM
IIpakTHUYeckoe 3aHaTHe No 12,

Ipaxmuxa peyu: Academic art / AxageMHUecKOe HCKYCCTBO

I pammamuxa: beccor3HOE ITOTUIHEHHE

IIpakTHYeckoe 3aHaTHe Ne 13.

Ipaxmuxa peyu: Academic art / AxageMHUecKOe HCKYCCTBO (IIpOogoIIKeHTeE I)
I'pammamuxa: FIMeHa CYIIeCTBHTENbHEIE, YIIOTPe OIAFOIIHE CA TONBKO B €JHHCTBEHHOM HIH TOIBKO
BO MHOKECTBEHHOM YHCJIIE TOIBKO B € JHHCTBEHHOM IIIH TOIHKO BO MHOKECTBEHHOM UM CIIEe
IIpakTHueckoe 3aHATHE No 14.

Ipaxmuxa peuw: Architecture / ApxmrTekrypa

I'pammanmuxa: OCOOEHHOCTH YIIOTPeOIeHILI IIIarolI0B ¢ HH()HHUTHBOM/TePYH/IHEM B
(P)YVHKIGH JOIIOTHEHHA

IIpakTHYeckoe 3aHaTHE Ne 15,

Ipaxmuxa peuw: The work of an architect / PadoTa apxurexTopa

I'pammamuxa: 1lpmyactie I (frpoctoe, nepdektHoe) 1 [Ipnuacthe 11

IIpakTHueckoe 3aHaATHE No 16.

NOKYMEHT MOANWNCAH [EKTYPHOE ITPOI'PaMMHPOBAaHHE
SNEKTPOHHOW NMOANUCBIO 1 p}rCCI{I[ﬁ A3EI
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C oJcpiraHHE IPAKTHYCCKHX JaHATHH

IIpakTH4Yeckoe 3anaTHe Ne 1.
Ipaxmuxa peyu: Fine art/ F300pa3uTe/ibHOe HCKYCCTBO
I'pammamuxa: YnorpedjeHHe NIPHTAXKATEILHOI0 Najieka ¢ HeoqylieBJIeHHbIMH
CYII€CTBUTEJIbHBIMH
IHenb: @opMIpoRaHHE KOMMYHHKATHBHBIX KOMIIETEHITHI, OBIIAJIEHHE JIEKCHKOH H IPaMMAaTHKOH
B pe3yJbTaTe OCBOE€HHE TeMbI CTYAEHT J0JI2KeH
3HATh: HOPMBI YIIOTPeOIIe HIA IeKCHKH aHTIIIICKOr O S3bIKa B IIpodec CHOHAILHOI cdepe
YMeTh. UHTAThk H IIEPEBOIHTE CIIEIHAILHYIO IIHTePaTypPy LI ITOIMOIHEHHA IIPo(eCCHOHAILHBIX 3HAHHIL,
OCYIIECTBIATh ITPOodeCcCHOHATPHYI0 KOMMYHHKAI[HIO B YCTHOH H IMMCHEMEHHOH (JopMax Ha aHTIIIICKOM
SI3EIKE.

AKTyalbHOCTb TeMbl: 00YCIIOBIE€HA HEOOXOMIMOCTEIO OBIaJieHHeM Y K-4.,

TeopeTHueckas 4acThb:

The term "fine art” was coined in 1767 in reference to the arts that were concerned with beauty or
which appealed to taste. The term has been used to refer to a limited number of visual art forms, including
painting, sculpture, and printmaking, and is still used by schools, institutes, and other organizations to
indicate a traditional perspective on the visual arts, often implying an association with classic or academic
art. The word "fine" does not so much denote the quality of the artwork in question, but rather the purity
of the discipline. This definition tends to exclude visual art forms that could be considered craftwork or
applied art, such as textiles.

The visual arts are a class of art forms, including painting, sculpture, photography, and others,
that focus on the creation of artworks which are primarily visual in nature. The visual arts are
distinguished from the performing arts, language arts, culinary arts, and other such classes of artwork.
The definition is not strict, and many artistic disciplines involve aspects of the visual arts as well other
types. In Britain until recently the fine arts- painting, sculpture, printmaking, et cetera - were seen as
distinct from craft disciplines such as applied art, design, textiles, and the various metalworking
disciplines such as blacksmithing and jewellery.

Drawing 1s one of many ways to create a picture. It is the process of making marks on a surface by

applying a tool which may represent what the artist sees when drawing, a remembered or imagined scene
or abstraction.

YrorpedeHue NIPHTAKATEIbHOT0 NajJe)Ka ¢ HeoaylIeRIeHHbIMH CYIleCTBUTEIbHbIMH

[T pHTAAATEIBHEII ITajle’K B AHTIHIICKOM S3BIKe KPOMe CYIIECTBHTEIbHBIX OJTYIIIeBIIe HHBIX
yrorpedadeTca TaKKe ¢ HEKOTOPRIMH HeOTYIIeBIeHHBIMH CYILECTBHTE I HbIMI, KaK-TO:

a) C CYIIECTBHTEIFHBIMI, 0003HAYAOIIHMH HA3BaHHA CTPaH, TOPOJIOB, CY/IOB:

Harward is one of America’s most famous universities. 'apBapg — oIHH H3 HaHOOIIEe
H3BECTHBIX YHHBEPCHTETOR AMePHKH.

The Ukraine’s crew is very large, Komana Termoxopa ,, YKpanHa™ oueHb OOIBINAL. 0) C

CYIIe CTRHTEL HEIMH, 0003HAYAIIIMI BpeM. a year, a month, a week, today, tomorrow,

yesterday 1 ip.:
after a year’s absence IIOCIIE TOQHYHOT'O OTCYTCTBHA
for (a) two weeks’ holiday B JIBYXHEAEIbHBII OTITYCK
in yesterday’s Pravda BO BuepamrHeM HoMepe ,. I IpaBaer”
for tomorrow’s performance HAa 3aBTPalllHee ITPeACTaBIEHHE
B) C CYILeCTBHTEIILHEIMU ship, city, country, world.
this ship’s crew KOMaHAa 3Toro Kopadia
our country’s trade TOPrOBJIA HAIlleH CTPAaHEI
the world’s production of coal MHPOBaA JOOBIYA YIILA
OHAaKO CYIIECTBHTENbHEIE, 0003HAYAIOIIHE HA3BAHHA TOPOOB, a TAKKE CYINECTBHTEIbHOE
OJOKYMEHT NoAarnncAH

SNEKTPOHHOW NOAMUCLIO
Ceptudurkar: 12000002A633E3D113AD425FB50002000002A6

Bnapeneu: lLlebayxoea TateAHa AnekcaHapoBHa
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a matter of world importance Bolrpoc MIpoBOTr 0 3HauUeHH A the
Moscow underground MOCKOBCKOE MeTPO

Bﬂl’[pﬂﬂbl H3aJaHHA.
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1. ITepeseoume:

The main techniques used in drawing are: line drawing, hatching, crosshatching, random
hatching, scribbling, stippling, and blending. One thing that differentiates drawing from painting is that in
drawing, an artist uses pure colours and cannot mix them before application. The appearance of mixed
colours in some coloured pencil drawings is not truly mixing but formed by blending or overlaying pure
colours. In painting, new colours are commonly created by mixing. The colours of drawing media can
mix on the surface because of direct chemical interaction. More usually, the mixing 1s optical rather than
chemical: colours are overlaid on previous layers so that light reflected from below the surface comes
through, or colour strokes are close enough that the eye "mixes” them. Some artists have started referring
to pastel and coloured-pencil compositions as "paintings”. In nineteenth century usage, "drawing" also
encompassed watercolour.

The medium is the means by which ink, pigment, or colour are delivered onto the drawing
surface. Common drawing tools are pencils, chalk, charcoal, crayons, pastels, and pen and ink. Many
drawing materials are not water or oil based and are applied dry, without any preparation. Water-based
drawing media exist. For example there are watercolour pencils which can be drawn with like ordinary
pencils, then moistened with a wet brush to get various effects. There are also oil-based pastels and wax-
based crayons. Very rarely, artists have drawn with invisible ink. Some examples of drawing media
include: chalk, charcoal, coloured pencil, crayon, graphite, ink, marker, pastel, pen and ink, silverpoint.
There are a variety of different techniques that experience has proven useful for rendering a higher quality
drawing.

2. Coeduriume c1064 NPAGOI KOLOHKI C COOMEEHNCIMEYIOULUM 3HAUEeHILEM 6 /160 KONLOHKE:

[. technique 1. way in which land, a building, printed matter 1s arranged or set out

2. tone 2. be relevant

3. preparation 3. manner of artistic execution in music, painting

4. perspective 4. art of drawing solid objects on a two-dimensional surface so as to give the right
impression of relative positions, size

5. artist 5. general effect of colour or of light and shade in a picture.

6. layout 6. material or form used by an artist, composer

7. apply 7. practitioner of any of the arts

8. medium 8. something done to make ready

3. IIpouumaitre mexcnt i CO2LACHO CO0 ePHCAHNIIO 0 alime HA36AHILE KAMC) OMY RYHKMY:

1. ;

Do not purchase complete sets of furniture from an ad in the back of the Sunday times. Keep in
mind that if you buy an all-inclusive matchy, matchy set, you will destroy your chances of showing your
individuality and personality through your design. I am always amused with people who are adamant
about matching all their furniture wood stains to their hardwood floors. Don't exact match your shoes to
your purse, and don't exact match your furniture stains.

Do mix furniture styles and wood grains to help create an ambience. Now, don't take this point
too far over the edge and place a stainless steel dining chair with your Louie IX dining table, but don't be
afraid to go off the textbook and have some fun.

2.

Don't start renovating your kitchen before you have a very specific plan. Do not use an unlicensed
contractor that 1s not accountable for his work. Contractors are often eager to begin demolition and are not
afraid to start rebuilding without exact details. I've seen it all: a contractor who was just inches short in
creating space for a washer and dryer, forcing the 5 family household to use a small stackable unit;
another contractor who built the kitchen without wall plugs to accommodate for appliances; another job
where the garbage disposal switch was across the room.

Do have a designer or an architect put together complete plans before bidding out to a licensed
contractor. Do choose out all your appliances and have exact measurements for the contractor.

3. ;

Don't use an area rug that is too small or too large for your space. Your area rug should fit your
room llkE a well-tailored suit. The rug d:}eqnt have to cover the entire space, but make sure that it at least

" NIOKYMEHT r'ID,qr'IHGAH ug that only accommodates your coffee table and
SNEKTPOHHOW NOANMUCHIO gh pant legs on a formal tuxedo.
Ceprudmkar: 12000002A633E3D113AD425FB50002000002A6

'ou to memo several rugs that you can view in your

Bnapeneu; Llebayxoea TateAHa AnekcaHapoBHa hase
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Do not match fabrics. Consider complimenting colours, but don't be on the nose. Unless you are
designing a Holly Hobby theme room from the late eighties, do not match any fabrics. Yes, this means
that your shams should not be the same fabric as your drapes and certainly do not use leftover duvet
material to cover your ottoman or make into a throw.

Do be eclectic. Show your individuality and have fun with your fabric choices
4. Hazosume u onuuiime 0CHO6HbLE MEXHUKI PUCOGAHUA.

5. Ilepeseoume:

A) 1. Yesterday’s radio program was very interesting. 2. The rallway station is an hour’s dnive from my
house. 3. We had only a five minutes’ talk. 4. She had to take a year’s leave as her mother was seriously
1ll. 5. How did you like your two weeks’ voyage? 6. He did the work in ten minutes’ tume. 7. India’s
expoit trade has increased lately. 8. We were not informed of the Kutuzov’s amival.

B) Hapox s3Toil cTpaHel, 3KOHOMHKaA (economy) HMTamiH, celbCKOe XO3sIICTBO bolrapmir,
MIPOMBIIUIEHHOCT, KHTad, KamHTaH 3TOro Iapoxoja, KoMaHpga (mapoxopa) ,.IloGema“ mpyxuacoBad
MIPOTYIIKA, IIATHMHHYTHBL ITePePRIB; CETOMHAIIISAA ra3eTa;, BUepallHInl Teled OHHBII pa3roBop.

B) 1. BEI unTami cerogusiHi0w razety? 2. Torapmin BomomiH ceiiyac He padoTaeT. OH B30I MeCSUHELT
OTITYCK, YTOOBI IIOJIFOTOBHTBCA K 3K3aMeHaM. 3. B 3TOM roay y MeHA [BYXMECIUHEBNI OTIIVCK. 4.
BuepallH g TeleBH3HOHHAL IIpor paMMa Obllia HHTepecHOI. 5. He 3a0yapTe 0 3aBTpalHeM coOpaHIH. 6.
5 momyurin GoIbIoe YAOROIECTBHE OT BUuepallHero MarTya. 7. Iloura mameko orcroma? — Her. OHa B
TIATH MHHYTax XOJIbOEI.

IIpakTHUYecKoe 3aHATHE No 2.
Ipaxmuxa pe+u: Paper / bymara
I'pammamuxa: CociararesibHoe II B NpHIATOYHBIX TONOJIHHTEILHBIX OC/IE IJIaroja wish
IHenb: OopMIpORaHHE KOMMYHHKATHBHBIX KOMIIETEHITHI, OBIIAJIEHHE JIEKCHKOMN H IPaMMAaTHKOM
B pe3yJbTaTe OCBOE€HHE TeMbI CTYAEHT JOJI2KeH
3HaTh: 0a30BBIE HOPMEI VIIOTPEOIEeHHA TeKCHKH, (DOHETHKHI H TPaMMAaTHKH
YMeTh: UHTaTh, IIEPEBOIHTE H ITePecKa3bIBaTh TEKCTHI HA HHOCTPAHHOM A3BIKE C HCITOIbh30BaHHEM
CIIPABOYHOI H YUeOHOIl THTepaTyphl; OCYIIECTBILITh KOMMYHIKAIIE0 Ha HHOCTPAHHOM S3BIKE
AKTYaJIbHOCTB TeMbI: 00OYCIOBRIEHA HEOOXOHMOCTEF0 OBIageHHeM YK-4.,

TeopeTHueckas 4acTh:

Paper comes in a variety of different sizes and qualities, ranging from newspaper grade for
practice up to high quality and relatively expensive paper sometimes sold as individual sheets. Papers can
vary in texture, hue, acidity, and strength when wet. Smooth paper 1s good for rendering fine detail, but a
more "toothy" paper will hold the drawing material better. Thus a more coarse material is useful for
producing deeper contrast.

For pen and ink work, typing paper is useful for practice drawings. For polished sketches,
however, heavier paper is more suitable. Bristol board makes a hard surface that is especially good for
ink. Watercolour paper is also an interesting surface for ink drawing due to its texture. Tracing vellum is
useful for experimenting with different textures on top of your drawing.

There are a variety of drawing implements that the artist can employ, and the type chosen will
often depend on what result is intended. Virtually any implement that will leave a mark can also be
employed for drawing. However special artist drawing media will usually produce better results, albeit at
a higher cost.

CocnarateinbHoe I1 B IpHIATOYHBIX ONOJHUTEIbHBIX MOCTIE raaroia wish

B IONOIHHTEIEHOM IIPHIATOUHOM IIPEIIOKEHIH IIOCIIE TiIaroia wish 111 BEIpaKeHI I
COHCANEHUA, HeOCYec MBNeHHO20 KHcelanla YIIOTPeOIAroTCA caeayoliHe (popMel cocarareisHoro II:

a) ¢popma, cormnajaroinad ¢ Past Indefinmite, 11 BeIpakeHI A deiic metA, OTHOCAIIETOCH K
HacmoAujemMy BpeMeHH (0T rinaromna fo be MoxeT yIoTpeOIITECA JopMa were I BCeX ).

T wwracsls <4 !!'ﬂ!ﬁﬁu&a'gﬁ?ﬁaﬁn;'éiﬁ avatbwr ab a4 oav b 9!11?‘!1“&1' I].DW) KEI{ 61!1 I\']I‘IE XDTEJIDCI:, qTDﬁH Cef[[{ac
SNEKTPOHHOW NOANUCHIO
Ceptudmkar: || 12000002A633E3D 113AD425FB50002000002A6 know where they live.) MHe GBI XOTeIOCh 3HATh,
Bnapenew; ebayxosa TateAHa AnekcaHgpoBHa IZE.}?T.)

SEIPAKEHHA Oeticmeui, OTHOCAINETOCA K HpOULIOMY.
Nencreutened: ¢ 20.08.2021 no 20.08.2022



[ wish I had telephoned him yester day. (It’s a pity I didn’t telephone him yesterday.) Kak &ais, 4To A
eMy He II03BOHHIII BUepa.

B) JInd4 BRIpAKEHHA COKAIEHHI B OTHOIIEHHH Oy IyIIero BpeMeHH B ITPHIATOYHOM
IOIIOTHUTEIFHOM YIIOTPeOI a0 TCA MoJalbHeIe riaroisl would u could.
[ wish they would come to see me tomorrow. (but they won’t) Kak x&ans, YTo OHH He IIPHIYT KO MHE
3aBTpa.
[ wish we could get the job done tomorrow. (But there 1s too little time left and we won’t be able to finish
it) Kak ObI MHe XOTelIock, UTOORI paboTa OvLiIa cJiellaHa 3aBTpa.

[ prveyaHms:

1. Co BTOPEIM JTHIIOM MOJAIBHEIN I1arol would MOXKeT BEIPaXaTh BeKIHBYI0 HIIN HeBe KIIHBYIO
MPOCHOY B 3aBHCHMOCTH OT HHTOHAI[HI:
[ wish you’d (you would) help me with this work. [loMornTe M™He, IIOXamyiicTa, CHIEIaTh 3TY
padory.
[ wish you would go away. Ckopee OBI BBI YIILTH !

2. C TpeThHM JIHIIOM BEICKA3BIBAHHE C I'IaroloM would MoXKeT HMeTh XapaKTepP BOCKIMI[AHIA I
BBRIpAKATh Pa3apaxkeHHe.
[ wish the music would stop! Kora ke HakOHeI[ IIpeKpaTHTC 3Ta MY3bIKA.

Bonpochl H 3aJaHUA:
1. Ilepeeeoume:

Various tools can also be put to good use while drawing the picture. These include a pencil
sharpener or sharp knife, sandpaper, kneaded eraser, blending stumps, and chamois. Other tools that
sometimes prove useful are tracing paper, a circle compass, ruler, frisked film, fixative, and drafting tape.
Certain ad hoc implements also come in handy on occasion, such as paintbrushes, felt, typing eraser, and
so forth. The subject of the drawing can be a picture, a still life, one or more live models, or a landscape
or other scene. Drawing from a picture can be easier in some respects as the dimensions of the image can
be carefully measured and then reproduced exactly on the paper. Rendering a scene can be more
challenging, particular if it is only a temporary circumstance. But the artist is less restricted in the subject
matter and can view the scene unfiltered by another person's viewpoint. Drawing an imaginary scene can
be particularly difficult unless the artist draws upon existing forms as examples.

An easel is an upright stand for holding the drawing paper nearly perpendicular to your line of
sight. When a drawing paper is flat upon a table, the rendered image can become slightly distorted due to
the perspective of the paper relative to your sight. By holding the paper upright in the same view as your
subject it becomes much easier to compare each to the other. It takes some practice, however, to draw
with an easel as the arm is not being supported past the shoulder.

2. Hanoume 6 mexkcme (ynp.1) croea, komopoie 0003Ha4aon cpedcmea pucosania, eslnuuiume u
0 aitme umM onpeo eneHuA.
3. Ilpounmaiime mexcm U COZLACHO CO0EPHCAHUIO 0 Ailme HA3GAHIE KAHCOOMY INYHKMY:

1. :

Don't impulse buy furniture without knowing your floor plan and what colours you plan on using
throughout your space (usually 5-7), unless you have the luxury of disposing your furniture as you would
your wardrobe. It pains me when someone 1s forced to plan their entire room based on a bargain find retro
sofa that may not even fit their space or that clashes with existing furniture that they plan on keeping.

Do have a plan. If you are starting your project from scratch and haven't committed to furniture
yet, then always start with the fabrics. There are many more paint colours than there are beautiful fabrics -
unless you own your own silk looming company in the South of France.

2. ;

Don't subject your guests to images of yourself. Your home should always be a reflection of who
you are, so let your decor speak for itself and chill out on the self portraits. Pianos, bookshelves, and
mantels are certainly not open season to document your family tree, photos of you and random
celebrities, or 10-year old bathing suit glam shots.

Do take the time to select elegant frames for selectively placed photos. A few framed photographs

' IOKYMEHT MOONUCAH e the words "a few". More personal photos are best
SNEKTPOHHOWM NOAMUCHIO _ privﬂla hﬂllway.
Ceptucbmkar: 12000002A633E3D113AD425FBS0002000002A6
Bnapeneu: lLlebGayxoea TateAHa AnekcaHapoBHa |
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Don't scatter wimpy houseplants throughout your home, especially those in random pots. This
category falls under "Living Chachakas". It's certainly noble and impressive to create life out of a small
clipping, but showcase your science experiments in your greenhouse.

Do place large potted plants in baskets or pots that compliment the scheme of your space. Plants
add warmth and life to any space. Embrace the greenery, just don't be wimpy about it.

4. Coznacumecs Wil He CO2IACUINECH CO CAEOVIOUUMI 6b1CKA3bLEAHUAMU. OO 0CcHYUmMeE C60e MHEHIE:
1. Don't make sure that framing, colour scheme, and size make perfect sense to your decor.
2. Use an area rug that is too small or too large for your space.

3. Don't subject your guests to images of yourself.

4. Always get stuck in Beige.

5. Clutter your space.

6. Fall into the trap of placing random artwork on your walls without a plan.

7. Never start renovating your kitchen before you have a very specific plan.

8. Scatter wimpy houseplants throughout your home.

9. Don’t mix furniture styles and wood grains to help create an ambience

10. Make storage space under your bed.

11. Match fabrics.

12. Never add accent colours to your walls and furniture.

5. 3amMeHume KypcueHyro dacms npeoaoxcerHua Ha Cocaazamenvroe 11 ¢ 2nazonrom wish:

1. It’s a pity he is so shy; he hasn’t made friends with anybody here yet. 2. It’s a pity he was not exact
enough when making that report. He overlooked some important figures. 3. It would be good if we could
engage two more engineers. 4. It’s a pity she started at hearing the news. She gave herself away. 5. It
would be a good thing if I had no engagements for this weekend. I could join your camping party. 6. I'm
sorry I didn’t pick up more good expressions when I was on that business trip. 7. It’ll be very good if
they subscribe to this magazine. It’s very mteresting. 8. It would be very good if that doctor agreed to
treat your son. 9. It’s a pity Nick is engaged in some other business now. I’d have asked him to help us.

IIpakTHYeckoe 3aHaTHe Ne 3.
Ipaxmuxa peuyw: Drawing implements / HHCTpyMeHThI pHCOBaHHSA
I pammamuxa: BpemeHa rpynnsl Continuous cTpajJaTeJIbHOI O 3aJ10Ta
Ieab: QOpMHPOBAHHE KOMMYHHKATHBHEIX KOMIIETEHITHH, OBIaJeHHe JIEKCHKOH H I'PaMMAaTHKOH
B pe3yJibTaTe OCBOE€HHE TEMEI CTYAEHT J0KEH
3HaTh: 0a30BbIE HOPMEI YIIOTPeOIeH A TeKCHKH, (DOHEe THKH H T'PaMMAaTHKH
YMeTh: UHTaTh, IIEPEBOJHUTE H IIEPECKA3BIBATh TEKCTEI HA HHOCTPAHHOM A3BIKE C HCIIONB30BAHHEM
CIIpaBOYHOH H YueOHOIT IHTepaTyPhl;, OCYINECTBIATH KOMMYHHKAI[HI HA HHOCTPAHHOM A3bIKE
AKTyalbHOCTb TeMbI: 00YCIIOBIE€HA HEOOXOMIMOCTRI0 OBIafieHHeM Y K-4.
TeopeTHueckas YacTh:

Prior to working on an image, the artist will likely want to gain an understanding of how the
various media will work. The different drawing implements can be tried on practice sheets to see what
type of pattern they create, and how to apply the implement in order to produce varying tones.

The stroke of the drawing implement can be used to control the appearance of the image. Ink
drawings typically use hatching, which consists of groups of parallel lines. Cross-hatching uses hatching
in two or more different directions to create a darker tone. Broken hatching, or lines with intermittent
breaks, is used to form lighter tones, and by controlling the density of the breaks a graduation of tone can
be achieved. Finally stippling, or random placement of dots on a page, can also be used to produce a
texture or shade.

Sketch drawings use similar techniques, although with pencils and drawing sticks continuous
variations in tone can be achieved. For best results the lines in a sketch are typically drawn to follow the
contour curves of the surface, thus producing a depth effect. When drawing hair, the lines of the sketch
follow the direction of the hair growth.

Typically a drawing will be flllad in based on which hand the artist favours. A right-handed artist

[OKYMEHT HD.U.HHCAH ' | smearing the image. Sometimes the artist will want

SNEKTPOHHOW MOANMUCHIO . the remainder of the picture. A frisked can be used
Ceptudbuikat: - 12000002A633E3D113AD425FB50002000002A6 +d is cut out of the frisked, and the resulting shape is

Bnageneu; LLleBayxoea TateaHa AnekcaHapoBHa . .
A & i - the surface from receiving any stray marks before it
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Another method to preserve a section of the image is to apply a spray-on fixative to the surface.
This will hold loose material more firmly to the sheet and prevent it from smearing. However the fixative
spray typically uses chemicals that can negatively affect the respiratory system, so it should be employed
in a well-ventilated area such as outdoors.

Bpemena rpynnsl Continuous crpajaTejibHOr 0 3aj10Tra
HacTtosdee M IIpolle/iinee BpeMeHa Irpymmmsl Continuous cTpajlaTeIbHOTO 3alora YIoTpeOILIrTCA B TeX
K€ CIIyUadx, UTO H COOTBETCTBYIOIINE BpeMeHa el CTBHTEIbHOro 3amora. @ opmel OyAylero BpeMeHH
rpymrsl Continuous B CTpajJaTelbHOM 3alI0T€é He CYINeCTBYeT. BMecTo Hee ymoTpeOiudgerca gopma
Oymyiero BpeMeHH rpyisl Indefimte.

dopmyna oOpazoBaHIA CTPAIaTeIFHOTO 3aJI0Ta

to be + Part. 11 \

H3MeHsgeMasd yacTh HeH3MeHsIeMAasA YacTh
Ha obpazopanida opmer Continuous Passive rmaron to be ctarurca B popme Continuous HaCTOSAIIET O

HIIH ITPOLICOITIET 0 EPEMEHH B COOTBETCTBYHOIIIEM JIHIIE H K HEMY IIPHCOCITHHACTCAH @DPMH IIPHYACTHA II
CMBICIIOBOTI O I'lIal OIIA.

to be being + Part. 11

| am being

He (she, it) is being

You (we, they) are being spoken about

I (he, she, it) was being

You (we, they) were being
H armprve p:
Our work was being discussed when I entered the hall. Korpga g Bortren B 3ai1, o0cy&ganack Hara
pabora.

What is being built here now? Yto 31€ch cTpouTCA ceiiuac?

B BOIIpoCHTENBRHOI (pOopMe mepe] IToIeKalliM CTABHTCSA TOJbKO MepBblil BCIIOMOTaTe b HBI I'JIar Ol
Was this house still being built when you came to Moscow? 3TOT 0M Bce ellje CTPOIIC A, KOI'Ja BEI
nmpHexamH B MoCKBY?

B DTPI]I[HTEJ]I:HDfI qleME OTPHIIATCIIEHAA HACTHIIA not CTAaBUTCA IIOCIIE IT € PEOT ORBCIIOMOIaTEJIBHOTO
TIJIaroina.

This question was not being discussed when we came to the meeting. 3TOT BoOITpoc He 00CyXKIancs,
KOT'/[a MBI ITPHIIUIH Ha coOpaHHe.

Bonpochl H 3aJaHHA
1. ITepeseoume mexkcm:

Shading is the technique of varying the tonal values on the paper to represent the shade of the
material as well as the placement of the shadows. Careful attention to reflected light, shadows, and
highlights can result in a very realistic rendition of the image.

Blending uses an implement to move the drawing material on the paper so as to hide the original
drawing strokes. This can only be done when drawing with a material such as graphite or charcoal that is
not permanently attached once applied. When shading and blending is needed, the artist can employ a
combination of a blending stump, chamois or soft tissue, and a specialized putty-rubber eraser. The
chamois cloth in particular is useful for creating smooth textures, and for removing material to lighten the
tone.

There are a number of methods for producing texture in the picture. In addition to choosing a
suitable paper, the type of drawing material and the drawing technique will result in different textures.

Texture can be made to appezu more realistic when it is drawn next to a contrasting texture. Thus

NOKYMEHT AGHMNACAH Tt et orea will appear more notable. A similar effect can be

SNEKTPOHHOW Noanuceio ty. A light edge next to a dark background will stand

Ceptudukat: . 12000002A633E3D113AD425FB50002000002A6 surface. In most drawing mediums, but especially in
Bnapeneu;: Webayxoea TateaHa AnexkcaHapoBHa

| outlinining the form and features. Otherwise the

Nencreutened: ¢ 20.08.2021 no 20.08.2022



image may resemble a paint-by-numbers figure from a colouring book. Instead the shape of the structure
1s portrayed almost entirely through tones and shading, including contrast with the background.
2. Ipouumanime meKcm i COZLACHO COOEPHCAHUIO 0 Ailme HA36AHIE KAXCOOMY RYHKIY:

1. :

Don't fall into the trap of placing random artwork on your walls without a plan. I know it's
tempting to hang the water colour you commissioned of yourself in Belize, or the production still from
Titanic that your neighbour gave you, or even your Grandmother's first oil painting of your childhood
dog, but resist the temptation - don't do it.

Do make sure that framing, colour scheme, and size make perfect sense to your decor. Measure
out your hanging space before purchasing your artwork to make sure that the piece doesn't look
awkwardly large or small for the wall area.

2. ;

Don't get stuck in Beige. When Michael Taylor started the "California Beige" look in the mid-
seventies, it was a simple and soothing option to the Hippie Psychedelic Colours of that generation. But,
now that this look 1s reaching it's 30th birthday, it's time to hang up the beige chenille. Even if your
bedroom overlooks the Pacific Ocean, there are many other ways to create a "beachy feel” without giving
in to a look that is now even signature to every other track model home.

Do add accent colours to your walls and furniture. Colour will help add dimension, interest,
richness, and life to your living space.

3. ;

Don't clutter your space. I have some very simple solutions to Chachakas - Goodwill, Out of the
Closet, or any number of local charities in your area. Your entire house should not be a museum
documenting family vacations, Valentine's bears, and sea shells. Sentimental pieces are best confined to a
specific cabinet or room - again, only if they make sense to the decor of your room.

Do make storage space under your bed. If you really can't bare to be far from your ceramic David
statue, then store it away in a special chest that you keep in your closet.

3. Ilepeceoume:

A) 1. New Metro lines are being built in Moscow. 2. When I came to Leningrad in 1957, the first Metro
line was still being bwlt. 3. Are they ready with the parcel? No, it’s still being packed. 4. Listen
attentively, a new grammar rule is being explained.

b) 1. 5 mpocMOTpen TOMLKO YAacTh IMOIYUEHHEIX BUEpa KYPHAIOB, OCTAIbHEIE IIPOCMATPHBAOTCA ceHuac
TOB. CMIPHOBEIM. KaK TOTBKO BECh HYKHEBLII MaTepHal OyJeT TOTOB, €ro IIPHHECYT BaM. 2. B Hareii
CTpaHe IIOCTPOEH COLHAIH3M H YCIIEIIHO CTPOHTCA KOMMYHH3M. 3. Korga 4 mpuexan B OTIIYCK B POJHYIO
IIEPEBHI0, TaM CTPOMIN HOBBIT KIIy0. S yBepeH, UTO TeIleph OH Y&e IOCTPpoeH. 4. TYPHCTHL XOTeIH 3HATh,
KeM OBUIO ITOCTPOEHO 3TO KpacHBOE 3/iaHHe. 5. B Halmel cTpaHe MHOTO BHHMAHHA V/IEIAETCS CIIOPTY. 6.
Balm 3K3amMeHaIHOHHEIe paboTHL (papers) cefiyac IPOBEPAROTCA, IIO3TOMY 4 He MOI'Y CKa3aTh BaM, KaK
BHI HX HammcamH. 7. UHTepecHO, UTO 3/IeCh CTPOAT.

4. Omeempbimne Ha 60NPOCHL:

1. Who’s being examined now?

2. What question was being discussed at that time?

3. Is the mail still being looked through?

IIpakTH4YecKkoe 3anaTHe Ne 4.
Ipaxmuxa peyw: Linear perspective / JIHHeHHasa nepcneKTHBA
I'pammamura: IlpuaaTouHble eJIH C COK30M so that
IHeas: ©opMHpPOBaHHE KOMMYHHKATHBHEIX KOMITETEHITHH, OBIaJeHHe JIEKCHKOH H I'PaMMAaTHKOM
B pe3yJbTaTe OCBOE€HHE TeMEI CTYAEHT JOJI2KeH
3HATh: 0a30BbIe HOPMEI YIIOTPeOIeH A TEKCHKH, (JOHETHKH H TPaMMaTHKH
YMeTh: UHTATh, IIEPEBOTUTE H IIePeCKa3sBaTh TEKCTH HA HHOCTPAHHOM SA3BIKE C HCIIOIB30BaHHEM
CIIPABOYHOI H YUeOHOIl THTepaTyPhl; OCYIIECTRBILITh KOMMYHIKAIIE0 HAa HHOCTPAHHOM S3BIKE
AKTYAJIbHOCTh TeMbl: 00VCIOBIEHA HEOOXOIHMOCTEI0 OBIageHHeM YK-4.
TeopeTH4eckas 4YacTh:
NOKYMEHT MOANMUCAH ' 1g objects on a flat surface so that the dimensions
SNEKTPOHHOW NOANMUCHIO iy object, whether a building or a table, will follow
CepTudmkar: - 112000002A633E3D113AD425FB50002000002A6 \is point of convergence will be along the horizon, as
AraRene: | dinge ateobuin oy e Mo HRopra wltiple structures are aligned with each other, such
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as buildings along a street, the horizontal tops and bottoms of the structures will all typically convert at a
vanishing point.

When both the fronts and sides of a building are drawn, then the parallel lines forming a side
converge at a second point along the horizon (which may be off the drawing paper.) This is a "two-point
perspective”. Converging the vertical lines to a point in the sky then produces a "three-point perspective”.

Depth can also be portrayed by several techniques in addition to the perspective approach above.
Objects of similar size should appear ever smaller the further they are from the viewer. Thus the back
wheel of a cart will appear slightly smaller than the front wheel. Depth can be portrayed through the use
of texture. As the texture of an object gets further away it becomes more compressed and busy, taking on
an entirely different character than if it was close. Depth can also be portrayed by reducing the amount of
contrast of more distant objects, and also by making the colours more pale. This will reproduce the effect
of atmospheric haze, and cause the eye to focus primarily on objects drawn in the foreground.

IIpugaToYHbIe LEeJH C CO30M so that

B IIpHIATOYHOM IIpeIoKEHHH IEH C CO30M s0 that MOTYT YIIOTpe Ol AT CA MOJATLHEIE
raaronkl can (could), will (would), a Takxe may (might) u shall (should).

Ecl cKa3yeMoe TJIaBHOIO IIPeIIOKEHHI CTOHT B OJHOM M3 HACTOAINHX BpPeMEH HIH B
IOBEIMTENPHOM HAKIOHEHHH, TO B IIPHIATOYHOM IIpeJUIOKEHHH VIoTpeOiderca can, will, ecim
CKa3yeMOe TJIaBHOTO IIPeNIOKEHHI CTOHT B OJHOM H3 IIPOIIEIIX BPeMEH, TO B IIPHAATOUYHOM
npenoxeHim yiorpebngerca could would. Ynorpebnenue shall (should) B TakHxX IIpemioxeHHIX
ABIAETCA YCTApPEBIIIM, yIIOoTpeOneHne may (might) xapakTepHO A KHIAKHO-TTHCEMEHHOI PeUH.

Will you speak louder so that everybody can (will) hear! IToxanyiicTa, roBopHTe rpoMue, UTOORI BCeM
OBLIO CIBIIIHO!

[ borrowed the book from the library so that you could (would) learn the lesson. 5 B3I KHHUTY B
OHOIIOTeKe ¢ TeM, UTOORI THI CMOT BEIYUHTh VPOK.

Bonpochl H 3aJaHHA:
1. Ipouumatime npo cebda mexcm 1 HAUOUME 6 HeM CL06d, CXO0HbLE C PYCCKUMIL, KOMOpbLe 6bl
MOXMcene NOHAMb, He npubdezas K ROMOWLIL c106aAPA.:

Measuring the dimensions of a subject while blocking in the drawing is an important step in
producing a realistic rendition of the actual subject. A straight drawing implement held horizontally or
vertically can be used to measure the angles of different sides. These angles can be reproduced on the
drawing surface and then rechecked to make sure they are accurate. Another form of measurement is to
compare the relative sizes of different parts of the subject with each other. A finger placed at a point along
the drawing implement can be used to compare that dimension with other parts of the image.

A grid can be used to produce a more accurate portrayal of a photograph. The image is
subdivided into equally spaced horizontal and vertical lines. A scaled version of these lines is drawn
lightly on the paper, and the outlines of the significant features are copied onto the drawing. A similar
approach when using an easel is to mount a small, heavy paper frame through which the artist can view
the scene. The image on the paper is then scaled in reference to this frame.

When attempting to draw a complicated shape such as a human figure, it is helpful at first to
represent the form with a set of primitive shapes. Almost any form can be represented by some
combination of the cube, sphere, cylinder, and cone. Once these basic shapes have been assembled into a
likeness, then the drawing can be refined into a more accurate and polished form. The lines of the
primitive shapes are removed and replaced by the final likeness.

A more refined art of figure drawing relies upon the artist possessing a deep understanding of
anatomy and the human proportions. A trained artist is familiar with the skeleton structure, joint location,
muscle placement, tendon movement, and how the different parts work together during movement. This
allows the artist to render more natural poses that do not appear artificially stiff. The artist 1s also familiar
with how the proportions vary depending on the age of the subject, particularly when drawing a portrait.
2. Ilpocnyuiaiime mexcn i n0020MO6bMECH K €20 YCHIHOMY U3LOMHCEHUIO:

Kitchen and Bath Designer

It's been recently estimated that nearly 60% of all home construction spending goes towards

' NOKYMEHT NOAMWUCAH | spaces of homes most often renovated. As a result,

SNEKTPOHHOM MOANUCHIO ng in kitchen and bath design. These designers focus
Ceptudukar:  12000002A633E3D113AD425FB50002000002A6 kitchen and bath dESigl‘l, materials and ES[iI‘I‘lﬂliDl‘l,
Bnanenei, in g oo R LB STeGarReHa computer-aided-drafting specific for the kitchen and
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bathroom design industry. There is even a professional organization - the National Kitchen and Bath
Association (NKBA) - for this specialized form of interior design.

3. Coedunume ci106d PA6oN KOJLOHKIL C COOMEEMCIEYIOULUM 3HAUECHILEM 6 J1e60I KOJLOHKE:
1. aware l. make by fitting parts together; build, form

2. kitchen 2. equipment in a room or street etc. for producing light

3. residential 3. conscious

4. application 4. interval between points or objects

5. construction 5. having financial profit as its primary aim

6. lighting 6. suitable for or occupied by dwellings

7. space 7. arelevance

8. commercial 8. lace where food is prepared and cooked

4. Cumyaunua: BaMm He 00XOIIMO CAENIAaTh KOIIHEO TIOHPABHBIIIETOCA PHCYHKA.

3adanue: - COCTABbTE CIIHCOK HEOOXOIHMEIX 1A paboThl MaTepHAIOB H HHCTPYMEHTOR;
- HAITMIIITe ToapoOHENT TUIaH Ballmix eiicTBHIL.

5. Ilepeseoume:
1. Tell me when they start taking subscriptions for journals and magazines so that I can have time to let
my fellow- workers know.
2. The teacher told the boy to watch the machine at work so that he would learn to handle it quicker.
3. I advise him to carry on with the lessons so that he will keep up his English.
4. We must leave home two hours before the take-off time so that we can arrange everything without
hurrying.
5. Ken had to save part of the money he earned so that his brother could carry on with his experiments.

IIpakTH4YecKkoe 3anaTHe Ne 5.
Ipaxmuxa peyu: The composition of the image / Co3ganue odpa3za
I pavmamuxa: BpemeHa rpynnkl Perfect Continuous
IHeas: ©opMHpPOBaHHE KOMMYHHKATHBHEIX KOMITETEHITHH, OBIaJeHHe JIEKCHKOH H I'PaMMAaTHKOM
B pe3yJbTaTe OCBOE€HHE TeMbI CTYAEHT JOJI2KeH
3HaTh: 0a30BBIE HOPMEI VIIOTPEOTeHHA TeKCHKH, ()OHETHKH H TPaMMAaTHKH
YMeTh: UHTATh, IIEPEBOIHTE H ITePecKas3bIBaTh TEKCTHI HA HHOCTPAHHOM A3BIKE C HCITOTh30BAHHEM
CIIPaBOYHOI H YUeOHOI THTepaTyPhI, OCYIIECTBIAT, KOMMYHHKAITII0 HAa MHOCTPAHHOM SA3bIKE
AKTYAJIbHOCTh TeMbl: 00VCIOBIEHA HEOOXOIHMOCTEI0 OBIageHHeM YK-4.

TeopeTHueckas 4acTh:

The composition of the image is an important element in producing an interesting work of artistic
merit. The artist plans the placement of elements in the art in order to communicate ideas and feelings
with the viewer. The composition can determine the focus of the art, and result in a harmonious whole
that is aesthetically appealing and stimulating.

The illumination of the subject is also a key element in creating an artistic piece, and the interplay
of light and shadow is a valuable method in the artist's toolbox. The placement of the light sources can
make a considerable difference in the type of message that is being presented. Multiple light sources can
wash out any wrinkles in a person's face, for instance, and give a more youthful appearance. In contrast, a
single light source, such as harsh daylight, can serve highlight any texture or interesting features.

When drawing an object or figure, the skilled artist pays attention to both the area within the
silhouette and what lies outside. The exterior is termed the negative space, and can be as important in the
representation as the figure. Objects placed in the background of the figure should appear properly placed
wherever they can be viewed.

A study is a draft drawing that is made in preparation for a planned final image. Studies can be
used to determine the appearance of specific parts of the completed image, or for experimenting with the
best approach for accomplishing the end goal. However a well-crafted study can be a piece of art onto
itself, and many hours of careful work can go into completing a study.

OJOKYMEHT NMoanmvucAH Zerfect Continuous

SNEKTPOHHOW NOAMUCLIO
Ceptudurkar: 12000002A633E3D113AD425FB50002000002A6

EMCEH, OHI COUETAIOT SHAUCHIICE Continuous —
Bnapeneu: Llebayxoea TateAHa AnekcaHapoBHa

IIPEIIIIE CTBOBAHH 4.
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Bpemena rpymomel Perfect Continuous o6o3HauaroT AefiCTBHE, KOTOPOE HAUYAIOCh B YKA3aHHBLI
MOMEHT H COBEpPINAETCA (IWIH COBEPIIATOCH) HEKOTOPOE BPEMA, BKIFOUASA APYIOil YKa3aHHBOI MOMEHT
(IUIH BILJIOTH JIO HETO).

2. OGpa3oBaHIe.

B pemeHa rpymie! Perfect Continuous oGpa3yroTca IIpH ITIOMOIIH Iraroia fo be B
COOTBETCTBYIOIIEM BpeMeHH rpyIsl Perfect n mpryactid I (popma — ing) CMBICIOBOIO IIaroma:

to have been + Part. |

| have been waiting S Koy

He has been waiting OH KIeT

She had been waiting OHa xana (Ipoxkaaia)

We shall have been waiting  MbI OyaeM xK1aTh (MpoxKIEM)
They  will have been waiting OHH OYAVT KOaTh (MIPOKIYT)

B pa3roBOpHOIl peuH TIIEepBBOI BCIIOMOTATENbHBIH TIIAaroil, CIHBAACH C ITOJUIEAKAILHM,
BEIpaKEHHBIM MecTomMeHHeM, oOpasyeT dopMel: I've been waiting, he’s been waiting, we’d been
waiting, we’ll have been waiting, they’ll have been waiting.

J{1s1 o6pazoBaHH 4 BOIIPOCHT €I HOM (pOPMEI MepPBbIil BCIIOMOTaTeIbHBIIL raron (have, has, had,
shall, will) ctaBHTCA TIepe T TTOIE K ATLIM:

Have you been waiting? JKnmerte 1 BEI?
Will they have been waiting? ByIyT 701 OHH KIaTh?

71 0o0pazoBpaHH A OTPHIIATEIFHOI (POPMEI OTPHIIATENFHAA YACTHIIA 10f CTABHTCA IIOCIIE IIEPBOro
BCIIOMOTATEIbHOT O ITIaroia;

He has not (hasn’t) been waiting. OH He KJIET.
We shall not (shan’t) have been waiting. MpbI He OyIEM KAaTh.
3. YniorpeGuenme.

Bpemena rpyimoisl Perfect Continuous yimorpeOnsaroTCA:

a) KOrjga B IIpeIOKeHHH OO0O3HA4YeH IIePHOJ BpPEMEeHH, B TeUeHHEe KOTOPOro [IeiiCTBHE
IPOHCXOIIIO IO TAHHOI O MOMEHTA H (M) BKIXOYAd ero. STOT IIEPHOJ BpeMeHH 0003HayaeTca OOBIYHO
00CTOATEI CTBOM BPEMEHH C ITpeIoroMm for:

I’ve been waiting for you for half an hour. 51 Koy Bac yixe Imomryaca.

He had been working for two hours by the time I came (= when I came) OH paboTan yxe [a daca, K
TOMY BpeMEHH, KOrJa A IIPHIIIE.

You’ll have been discussing this problem for half an hour when I come. Brl 6yaere oOcyx&mars 3TOT
BOIIPOC YiKe Ioryaca K TOMy BpeMeHH, KOr Ja I IIPHAY.

6) Korma B mpemioxeHHH 0003HAUeH MOMEHT, ¢ KOTOPOTO HAUHHAETCA JAeiiCTBHE. OTOT MOMEHT
o0o03HauyaeTcA OOCTOATENHCTBOM BpPEMEHH C IIPeJJIOTOB Since ¢ HIH IIPHIATOYHBIM IIpeJIOKEHHEM
BPEMEHH C COK30M Silce ¢ nex nop, Kax:

I’ve been translating this article since 9 o’clock. 51 IepeBOKY 3TV CTaThIO C 9 YACOB.
What have you been doing since you came to Moscow?  UYTo TH IIOJENBIBAElllE C TeX IIOP Kak
npHexan B MockBy?

ITepsog BpeMeHH IIH €ro Hauyalo MOITYT HHOTZA IOoJpa3yMeBaThCA WM BbIPaKaThCA
KOHTEKCTOM:

Here is the translation I’ve been workng at. BoT neperof], Hal KOTOPEIM A padoTalo.

Bynyimee Bpemda rpymmsl Perfect Continuous ymnorpebigercd JOBOIBHO PEOKO, B OCHOBHOM B

KHH/AKHO-TIHChMEHHOM peul.

Bonpochl H 3aJaHHA:
1. Omegemome Ha 60NPOCHL:
1) What 1s an important element in producing an interesting work of artistic merit?
2) What can give a more youthful appearance?
3) What can make a considerable difference in the type of message that is being presented?
4) Why does the artist plan the placement of elements in the art?

% Wiané Aann dlam nleillad nssdi ok snnes mdb nsnds mss )
OJOKYMEHT NMoarmi1CAH .
SANEKTPOHHOW NOANMUCHIO nent on artistry.
Cepruchikat: | 12000002A633E3D113AD425FB50002000002A6 's also a key element in creating an artistic piece?
Bnapeneu: lebayxoea TateAHa AnekcaHopoBHa

Nencreutened: ¢ 20.08.2021 no 20.08.2022



1 2 |3 | [ | |4
5 6 |
7 ] 8
9 10 |
111 |
12 13 |
| — 14
15 [ ]
16 17 18 19
20 21 22 23| |
24
25 26 [ 27
1 1 B 28 | B
29 30 31
32 3 | | |
34 [35

1. cloth of matted and pressed fibres of wool; 2. picture representing scenery as seen in a broad view;

5. make a likeness of; 6. tool for shading and blending; 7. disposable piece of thin soft absorbent paper for
wiping, drying, etc.; 9. colouring-matter used as paint or dye; 10. give a glassy surface to; 11. landscapes
or views; 12. having an even surface; free from projections, dents, and roughness; 13. bring into
existence; 14. not or hardly moving; 15. draw or paint or engrave etc. with dots instead of lines; 18. what
is seen; 20. mark with close parallel lines; 23. relative dimensions, magnitude; 25. fine parchment, orig.
calfskin; 26. copy by drawing over its lines on superimposed translucent paper; 27. representation of an
object; 28. white soft limestone substance, sometimes coloured, for writing or drawing; 30. dark shape
projected by a body intercepting rays of light; 32. stick or pencil of coloured chalk, wax, etc.; 33. piece of
rubber for removing pencil marks; 34. mark made by a single movement of a pen, paintbrush, etc.; 35.
straight graduated strip of wood, metal, or plastic used to draw or measure.

1. part of a view or picture nearest the observer; 3. human creative skill or its application; 4. art of
drawing solid objects on a two-dimensional surface so as to give the right impression of relative positions,
size, etc.; 6. engraving spire (needle); 8. stand for an artist's work; 9. crayon of powdered pigments bound
with a gum solution; 16. thickness of matter, esp. one of several, covering a surface; 17. soft leather from
sheep, goats, deer, etc.; 19. artists' paint made of pigment to be diluted with water and not oil; 21. general
effect of colour or of light and shade in a picture; 22. crystalline allotropic form of carbon used as a
lubricant, in pencils, etc.; 23. rough or unfinished drawing or painting; 24. merge imperceptibly; 29.
outline of a scheme; 31. sticky plastic yellowish substance secreted by bees as the material of honeycomb.
3. Ilpocayuiatime meKcni i 11002 0MOEbINECH K €20 YCHIHOMY U3IOMHCEHUID!

Exhibit Designer

Most large museums employ an Exhibit Designer whose job it is to translate curatorial and
educational ideas into gallery installations. Not only must the Exhibit Designer have a highly refined
understanding of art objects and how they interact with one another in terms of colour and scale, but he or
she must also be aware of the principles of conservation and preservation of artworks so that they may be
installed with proper light and safety precautions. The Exhibit Designer works closely with the organizer
and his or her crew to fabricate special exhibition cabinets, cases, pedestals, or display tables, and
supervises the installation of the exhibition or permanent installation and designs proper lighting once
artworks are in place.

Lighting Designer
A nGWMEFITnD,q_nHCAH aesthetically —‘--;?Sling as well as fun{:lliﬂnal. A good lighting designer
SNEKTPOHHOW NOANUCKEIO "light to create pleasing spaces. The knowledge and
Ceprudmikar:  12000002A633E3D113AD425FB50002000002A6 or design background that can help size up your
Brapenau: |, j(cHigB3yxoaa 1ateaHa AnekcanaposHa " electrical codes; word on the latest technical
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4. Cumyauyua: BBl — H3BeCTHBIT XYI0AKHHK, HMEIOIIII CBOI0 IITKOIY. K Bam IpHIlen HOBBIH YUeHHK, HO
eMy HeOoOXOIHMO OBIAZeTh HCKYCCTBOM PHCOBAHHA B JOCTAaTOYHO KOPOTKIOI CPOK.

3adaqa: JIoxXomunBo OOBACHHTE YUEHHKY a3bI PHCOBAHHA.

5. Ilepeseoume:

A) 1. How long have you been doing this translation? 2. I've been waiting for you for an hour and a
half. 3. He’s been working here since 1940. 4. He says he had been studying English for two years
before he joined the courses. 5. 1 was told your friend had been waiting half an hour before you
telephoned to nm. 6. I haven’t seen him since last month. What has he been doing? 7. Since when has
the man been sitting here? 8. Have you been waiting long for the director?

B) 1. — Yto BH 371eck memaeTe? — S &Koy TpamBad. — Bl maBHO ero xjaere? — Jla, 1 37eck yike 15
MIHYT, H HH OJHH TpaMBail elle He IMOABHICA (to come round). 2. — HHTepecHO, UTO JenaeT ceildac
AHHA? — OHa TpOoCMATPHBAET YIPEHHIOIO ITOUTY. — CKOIBKO BPEMEHH OHA 3THM 3aHHMaeTcia? — MHe
KaxkeTcd, oHa paboraeT ¢ 9 yacoB. OHa yXKe IIpoUHNTaIa BCe TelerpaMMbl H ceifyac IIPOCMATPHBAET
mickMa. 3. a) OH JaBHO HAYal H3Yy4aTh aHTIIIICKIOT 361K, 6) OH MaBHO H3YYaeT aHTIIHICKIOT S35IK.

IIpakTHYeckoe 3aHaTHe Ne 6.
Ipaxmuxa pe4u: Rock painting / HackaJabHEIE PHCYHKH
I'pammamuxa: IlpuaaTouHble CpaBHeHHA (COMOCTARJIEHHA) C COKO30M as if
IHeab: @opMHPOBAHHE KOMMYHHKATHBHBIX KOMIIETEHITHI, OBIIAJIEHHE JIEKCHKOHN H IPaMMAaTHKOH
B pesylbTaTe 0CBOE€HHE TEMBI CTYAECHT JOIKEH
3HaTh: 0a30BEIe HOPMEI YIIOTpeOIeH A TeKCHKH, (JOHETHKH H TPaMMaTHKH
YMeTh: UHTaTh, IIEPEBOITH H IIePecKa3blBaTh TEKCTHI HA HHOCTPAHHOM A3BIKE C HCIIONb30BaHHEM
CIIPaBOYHOM H YVueOHOI THTePaTyPhl, OCVILIECTBIATE KOMMYHHKAITII0 HAa HHOCTPAHHOM A3bIKe
AKTyalbHOCTb TeMbI: 00YCIIOBIe€HA HEOOXOMHMOCTEI0 OBIajieHHeM Y K-4.

TeopeTHueckas 4acThb:

Painting is the practice of applying pigment suspended in a carrier and a binding agent to a
support such as paper, canvas or a wall. Evidence indicates that humans have been painting for about 6
times as long as they have been using written language. Artistic painting is considered by many to be
among the most important of the art forms.

The oldest known paintings are at the Grotte Chauvet in France, dated at about 32,000 years old.
They are engraved and painted using red ochre and black pigment and show horses, rhinoceros, lions,
buffalo, and mammoth. There are examples of cave painting all over the world. Cave or rock paintings
are paintings painted on cave or rock walls and ceilings, usually dating to prehistoric times. Rock
paintings are made since the Upper Paleolithic, 40,000 years ago.

When Europeans first encountered the Magdalenian paintings of the Altamira cave, Cantabria,
Spain some 150 years ago, they were considered to be hoaxes by academics. The new Darwinian thinking
on evolution was interpreted as meaning that early humans could not have been sufficiently advanced to
create art. Emile Cartailhac, one of the most respected prehistorians of the late nineteenth century
believed they had been thought up by Creationists to support their ideas and ridicule Darwin's. Recent
reappraisals and increasing numbers of discoveries have illustrated their authenticity and indicated the
high levels of artistry of Upper Palaeolithic humans who used only basic tools. Cave paintings can also
give valuable clues as to the culture and beliefs of that era.

The age of the paintings in many sites remains a contentious issue, since methods like
radiocarbon dating can be easily misled by contaminated samples of older or newer material, and caves
and rocky overhangs are typically littered with debris from many time periods. The choice of subject
matter can indicate date such as the reindeer at the Spanish cave of Cueva de las Monedas which imply
the art is from the last ice age. The oldest cave is that of Chauvet, and is 32,000 years old.

ITpugaTouHbie CpaBHEeHHS (COMOCTABJIEHHs) C COO30M as if
B IIpHIaTOYHOM CpaBHEHHA (COIIOCTABIEHI ) C COI030M as if OOBIUHO YIIOTpeddeTcA
cocrararensHoe II (Subjunctive II).

Ecim cka3yeMoe IMPHIATOYHOIO ITpeIOKeHIA BRIpakaeT JeHCTBHE, oOHogpemMeHHOoe NeiCTBHIO

NIOKYMEHT MOANUCAH eHHH YIIOTpeOnsAeTca ¢opMa, COBIIAJArOMAA ¢ Past

SNEKTPOHHOW MNOAMNUCHLIO
Ceptudurkar: 12000002A633E3D113AD425FB50002000002A6

4 BEIpaKaeT JeHCTBHE, npeoiiie cmeyioujee
Bnapeneu; lLlebayxora TaTeAHa AnekcaHapoBHa i

popma, cormamaroras ¢ Past Perfect:
[eiicTeiTéneH: ¢ 20.08.2021 ro 20.08.2022 raK, Kak OyJTo OHa MeHd He 3HaeT.



She spoke as if she were in a hurry. OHa roBopIiIa Tak, KaKk OyITO OHA OUeHh TOPOITHIACE.
She speaks English as if she had been brought up to speak it. OHa TOBOPHT IT0-aHITHIICKH, KaK OyATO
OHa H3y4alia ero ¢ IeTCTBA.
She looked as if she had been ill for a long time. OHa BEITTIAeNa TaK, Kak OyIro oHa Joiro Oomena.
You look as if (= as though) somebody had hurt your feelings. ¥ Bac Takoii BHJI, Kak OYITO Bac
oOH meH.

[ prveyaHms:
1) ITocie coro3a as if BMeCTO IPHIATOUYHOTO TIPeIJIOKEHHI MOKET TaKKe YIIOTPeOILATh ca mpHyacThe I
He looked at her as if trying to remember something. OH mocMoTpel Ha Hee, Kak OYITO cTapasch UTO-TO
ITPHITOMHHTE.
2) B coBpeMeHHOM aHITHIICKOM A3BIKE CYIIEeCTBYET TEHAEHIH A YIIOTPe OIATh 1moche as if Gopmy was
BMECTO were:
The girl held the toy in both hands as if she was afraid to lose it. Jepouka [epxkala  HIPVIIKY
oOenMH pykamI, Kak Oyaro 6osMmack

Bonpochl 4 3aJaHUA:
1. Ilepesedume ra pyccKuil A3viK:

The most common themes in cave paintings are large wild animals, such as bison, horses,
aurochs, and deer, and tracings of human hands as well as abstract patterns, called Maccaroni by Breuill.
Drawings of humans are rare and are usually schematic rather than the more naturalistic animal subjects.
Cave art may have begun in the Aurignacian period, but reached its apogee in the late Magdalenian.

The paintings were drawn with red and yellow ochre, hematite, manganese oxide and charcoal.
Sometimes the silhouette of the animal was incised in the rock first. Stone lamps provided some light.
Abbe Brewll interpreted the paintings as being hunting magic, meant to increase the number of animals.
As there are some clay sculptures that seem to have been the targets of spears, this may partly be true, but
does not explain the pictures of beasts of prey such as the saber-toothed cat or the bear.

2. Packpoume cKko0Ku, npeodpazya c106d 6 cOOMEENCMEUIL C CO0epycaniieM mexcma:

An alternative and more modern theory, (to base) on studies of more modern hunter-gatherer
societies, (to be) that the paintings (to make) by Cro-Magnon shamen. The shamen would retreat into the
(dark) of the caves, enter into a trance state and then paint images of their (vision), perhaps with some
notion of (to draw) power out of the cave walls themselves. This (to go) some way towards (to explain)
the (remote) of some of the (paint), which often (to occur) in deep or small caves, and the variety of
subject matter from prey animals to predators and human hand-prints. However, as with all prehistory, it
(to be) impossible to be certain due to the relative lack of material evidence and the many (pitfall)
associated with (to try) to understand the prehistoric mindset with a modern mind. In 2003, cave etchings
also (to discover) in Creswell Crags. Nottinghamshire, England.

3. Hpocayuiraitme mexcm it n0020MoEbMeECh K €20 yCHHOMY

usnoxceruro: Commercial Interior Design

Commercial interior design focuses on the planning and design of public buildings and businesses
- everything from retail stores to restaurants and from museums to hospitals. Since this type of design
encompasses such a wide array of building types, some designers concentrate on very particular areas,
including: entertainment (theatres, concert venues, theme parks), government/institutional (federal
buildings, courts, libraries), health care (hospitals, clinics, examination rooms), hospitality/restaurant
(nightclubs, restaurants, hotels), offices (both public and private areas), and retail/store planning
(boutiques, department stores, shopping malls).

Residential Interior Design

Just as the name implies, residential interior design focuses on the planning and/or specifying of
interior materials and products used in private residences. Residential interior designers must be aware of
such issues as child safety, family traffic patterns, home wiring and cable needs, switching and security
systems, and space requirements for home theatre electronics and computer hardware, and the different
challenges facing the design of single-family and multi-unit dwellings.

Space Planner

" IOKYMEHT NOAMUCAH ' »articular interior space will be organized - typically
SNEKTPOHHOW NOANMUCHKIO > space within offices, institutions or other large

Ceprudmkar: . 12000002A633E3D113AD425FB50002000002A6 SpﬂCE plﬂl‘ll‘lﬂl‘ﬂ [}’Pi{:ﬂlly work EllDl*lgSidE interior
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1. Why do you speak as if you were trying to prove something to me? The case is quite clear.

2. It’s no use 1inviting him to the concert, he will refuse to join us, I am sure. It looks as if he didn’t care
for music of this kind.

3. The woman only shook her head silently as if she were afraid to expose her real feelings.

4. Mr. Wilson stared at the newcomer as if he were surprised to see him at the hotel.

5. Michael looks very disappointed in the results of the competition. It seems as if he had expected his
school team to win the first place.

6. When Jim and Ted met after the conference, they shook hands in a most friendly manner as if they had
always got on well.

IIpakTHYecKoe 3aHaTHe Ne 7.
Ipaxmuxa peyu: Painting techniques / TeXHHKH pHCOBaHHA
I'pammamuxa: CpapHeHHe BpeMeHHBIX ¢Gopm Perfect, Continuous u Perfect Continuous
IHeab: @opMHPOBAHHE KOMMYHHKATHBHBIX KOMIIETEHITHI, OBIIAJIEHHE JIEKCHKOHN H IPaMMAaTHKOH
B pesylbTaTe 0CBOE€HHE TEMBI CTYAECHT JOIKEH
3HaTh: 0a30BEIe HOPMEI YIIOTpeOIeH A TeKCHKH, (JOHETHKH H TPaMMaTHKH
YMeTh: UHTATh, IIEPEBOTHTE H ITePeCKa3bIBaTh TEKCTE HA HHOCTPAHHOM S3BIKE C HCIIOINB 30BaHHEeM
CIIPaBOYHOM H YVueOHOI THTePaTyPhl, OCVILIECTBIATE KOMMYHHKAITII0 HAa HHOCTPAHHOM A3bIKe
AKTyalbHOCTb TeMbI: 00YCIIOBIe€HA HEOOXOMHMOCTEI0 OBIajieHHeM Y K-4.

TeopeTHueckas 4acThb:

Painting techniques include impasto, glaze, scumble, sumi-e, pointillism, sfumato, wash,
computer painting, brush painting and destructive techniques like grattage and peinture brulee.

Impasto is a technique used in painting where paint is laid on an area of the surface or the entire
canvas very thickly, usually thickly enough that the brush or painting-knife strokes are visible. Paint can
also be mixed right on the canvas. When dry, impasto provides texture, the paint coming out of the
canvas.

Painting oil is most suitable to this technique, due to its thickness and slow drying time. The latter
can even be extended with additional linseed oil. Acrylic paint can also be impastoed, though the
technique is rarely used because of the faster drying time of this material. Impasto is not possible in
watercolour or tempera, owing to the inherent thinness of these media.

Impastoed paint serves two purposes. Firstly, it makes the light reflect in a particular way, giving
the artist some control over light. Secondly, it adds some expression to the painting, the viewer being able
to notice the strength and speed applied by the artist. While both purposes are commonly accepted today,
the first objective was originally sought by masters such as Rembrandt and Tizian, to represent folds in
clothes or jewels: it was then juxtaposed with more delicate painting. The second objective is more
prominent in later works, Vincent van Gogh using it frequently for aesthetics and expression. Still more
recently, Frank Auerbach has used such heavy impasto that some of his paintings almost become three-
dimensional. Because impasto gives texture to the painting, it can be opposed to flat, smooth, or blending
techniques.

Glaze 1n painting 1s a transparent medium. Whatever is on the surface beneath the glaze shows
through applied medium. A glaze changes the colour cast or texture of the surface. For many centuries
painters have applied glazes to their works.

When the technique 1s used for wall glazing, the entire surface is covered, often showing traces of
texture: French brush, parchment, rag rolling. Either oil-based or water-based materials are used for
glazing walls, depending upon the desired effect. Kerosene or linseed oil may be used to extend the
"open” or working time of oil-based glazes. Water-based glazes are sometimes thinned with glycerin or
another wetting agent to extend the working time. In general, water glazes are best suited to rougher
textures where overlaps of colour are acceptable.

Scumble is a technique similar to glazing, except that coating is opaque.

Sumi-e or Suiboku is the Japanese school of brush painting. Brush painting was developed in
China during the Tang Dynasty and became an established style during the Song Dynasty. It was
introduced to Japan in the mid-14th century by Zen Buddhist monks, and grew in popularity until its peak
fur " NOKYMEHT MOAMMUCAR ' 10 eans "Ink pictures”; suibokuga means "water ink

SNEKTPOHHOWM NOAMNCLIO phy in various concentrations is used.
Ceptudbukar: 12000002A633E3D113AD425FB50002000002A6 .lll}f gl‘illdﬁ their own ink uf-.'.ing an ink stick and a

Bnanenou: ding i pATRYE ARG HRRER Most ink sticks are made of densely packed charcoal
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circular motion until a smooth, black ink is made of the desired concentration. Ink sticks are of higher
quality and are preferred for works that are to be displayed. Prepared inks are useful for practice.

CpaBHenne BpemeHHbIX (hopm Perfect, Continuous u Perfect Continuous
@opma Continuous IIoJUepKHBAeT IIPOTeKAaHHe IeiICTBHA B JAHHBLII MOMEHT HE3aBHCHMO OT
TOr'0, KOrfa JaHHOe AeHCTBHE HAYAIIOCh, H IIEPEeBOMHTCA HA PYCCKHI A3BIK ITIArolIOM HECOBEPIIEHHOTO
BH]IA.

Gopma Perfect moauepkHBaeT 3aBeplIEeHHOCTh MAeCTBHA K JAaHHOMY MOMEHTY, €I0
3aKOHUEHHOCTh, HO He ITOKa3bIBaeT, KOTJa ITPOHCXOIUIO JeHCTBHE, HIH KOrj]a OHO HAyaloch, 3a
HCKIIOYEHHeM ClIydaeB, KOrjJa OHa yioTpeOidercsd B 3HaueHHH Perfect Confinuous ¢ rimaromamm, He
HMeroIMH Gopmel Confinuous. OTa Gopma IepeBOSHTCA HAa PYCCKHI S3bIK IIarol0oM COBEPIIEHHOTO
BH/IA.

@opma Perfect Continuous IoKa3bIBaeT, UYTO [eiiCTBHE HAYaloCch (HAUHeTCHA) B YKA3aHHBIL
MOMEHT H ITPOHCXOMIUIO (OVyIeT IIPOHCXOIHTh) HEKOTOpOe BpeMsS BIUIOTH 0 IPYIOro YKa3aHHOTO
MOMEHTAa WIN BKIKYAasd ero. OTa ¢(opMa BpeMeHH IIepPeBOAUTCA HA PYCCKHI A3BIK TJIArOIOM
HeCOBEPIIIEHHOTO BH/IA, IIpHYeM YacTo AodaBideTca Hapeume yxce. Present Perfect Continuous oGsIYHO
TIe PEBOIHTCA HACTOAIIHM BpeMeHeM.

CpaeHHTE:
Here is the book I am reading now. BOT KHHTa, KOTOPYIO 4 Cefluac UHTAaro.
Here is the book I have just read. BoT KHHra, KOTOPYIO Sl TOJIBKO UTO IIPOYE.
Here 1s the book I have been reading since yesterday. BoT KHHra, KOTOPYIO f YHTal0 CO BUEPAIIHETO JHS.
It was snowing heavily when we left our house. Koryja MBI BBIIIUTH H3 JJOMY, ITIENT CHIIBHBII CHET.

It had snowed heavily and we couldn’t get to the village. Brlltanr CHIBHELID CHeI, H MBI He MOIIH
no0paTECAIO JePEeRHH.

It had been snowing heavily for two hours or so when we left our house. CIUIBHEIH CHer IIeI Vike
OKOJIO JBYX YacOB, KOI'[a MBI BBIIILTH H3 JOMY.

IIprmveuaHme.

Past Perfect Continuous yrmorpe6igeTca TOIBKO B TOM cIIy4yae, KOrJla YKa3aH TOUHBIT MOMEHT, A0
KOTOPOTO IIPOHCXOMIUIO BHIPAKEHHOE HM JIEIICTBHE. OTOT MOMEHT OOBIYHO BBIPAKAETCA IPYIHM
neificteneM. Eci JelicTBHe, ITPOHCXOJHBINEE B TEUEHHE HEKOTOPOrO BPEMEHH B ITPOIIUIOM, He
OTPaHIYEeHO TOYHBIM YKa3aHHeM MOMEHTA, BRIPAKEHHOTO APYTHM IelicTBHeM, TO ymoTpeOndercd Past
Indefinmte mrm Past Perfect.

CpaeHHTE:

We had been working for two hours when Comrade Petrov joined us. Ms1 paGoramn yxe JBa Jaca,
KOJia K HaM IIPHCOe [HIICSA ToBapHIl I1eTpoB.

The new engineer said that he had worked at a factory for five years. HoBbIil HHKeHep CKa3all, UTO OH
IIATH JeT ITpopaboTan Ha 3aBOE.

This writer worked ten years at his book. 3ToT rmcarems padoTan HaJ[ CBOei KHHTOI JieCATh JIeT.

Bonpochl H 3aJaHHA
1. IIepeseoume:

A tsuketate is a type of brush used for sumi-e. Sumi-e brushes, most of which are the same as the
brushes used for calligraphy, are traditionally made from bamboo, and goat, ox, horse, or wolf hair. The
brush hairs are tapered to a fine point, a feature vital to the sumi-e painting style.

There are four main brush strokes used 1n sumi-e, called the "Four Gentlemen": the Bamboo
Stroke, the Wild Orchid Stroke, the Chrysanthemum Stroke, and the Plum Branch Stroke. The
strokes used to paint these four plants are the basis for everything painted in sumi-e.

2. Hauodume €6 aAH2I0-PYCCKOM CA06ApPe IKEUGWICHMBL CACOVIOUIIUX CN06 W 6blpadceHuil: tint,
luminosity, saturation, contemporary, vivacious, ethereal, iridescent, glow, palette, petal, team, soothing,
calming, mellowing.
3. Botnuuiume 2aagmvie wWieHsl npedLodHceria i NLCbMEHH O nepeeedume npedLoNceHuA:
Pastels are typically associated with sweet, sugary, and feminine moods. However, this book will
NOKYMEHT MOONUCAH istels has grown far beyond the sentimental. Pastels

ANEKTPOHHOW NOANUCHIO casingly subtle — as these palettes will demonstrate.
Ceptudchumkar: . 12000002A633E3D113AD425FBS0002000002A6 d-fashioned. and as sweet as a sugar cookie if that is

Bnageneu; lLlebayxoea TatbAHa AnekcaHapoBHa . -
AeRe 4 if from saucy, sexy pinks to synthetic icy hues to the
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reinvention of the 1950s pastel craze. Today's pastel palette is perfect for modern living, providing
unprecedented options and inspiration.
4. IIp ounmarime mexcm, Capaico LOHAMb €20 0CHOGHYI0 MbLCIb, He 00paniaacs K cloeapro:

Inspiration for a pastel scheme might begin with the blossom of a single summer flower, a piece
of lustrous glazed pottery, or even be inspired by the faded and muted colours of an ancient Byzantine
fresco.

The ever-changing colours of nature are filled with inspiration for a pastel palette. Just the right
hint of a pastel colour when mixed with white and neutrals can create the feeling of a warm sandy beach
or a cooling stream. Envision a pastel hint of lime toned yellow-green within the outer leaves of a soft
buttery corn husk or the subtle blue tinge of a glowing light that surrounds a distant glacier. The layers
and levels of pastel colours in nature provide eternal inspiration from which to balance a pastel scheme.
Throughout time specific art movements and artists — such as the colour field painters (an abstract
painting technique developed in the 1950s) — have used transparent shades of colour to evoke lyrical and
melodic feelings. These artists sometimes employed transparent pastel hues to stain large expansive areas
of canvas using muted colour to create meditative moods . Pastels were also explored by the surrealists (a
movement that began in France in the 1920-1930s) to evoke and create the dreamlike imagery of the
subconscious. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against
the drab colours of the war torn 1940s. Fashion retailers, product and automobile designers, and even
Hollywood sported the optimistic pastel colours so popular with youth during the 1950s. Today these
colours are being reinvented, this time as clean crisp retro hues with the revival of names like refrigerator
blue, powder puff pink, and sea foam green. Pastel palettes often embrace harmony and order, and impart
a calming influence. Today holistic practices such as colour therapy often use pastel colour combinations
to relax and bring harmony to the mind and spirit.

Finding new pastel colour ideas can be as simple as exploring the many varied textures of fabric.
For example, consider light and airy swatches of satiny cotton, soft and fluffy mohair, crisp linen, or the
pale sheen of many sheer synthetic fabrics. When colour is used sparingly as in many pastel schemes,
texture and form become increasingly important to the palette. The shape of a product, curve of a letter
form, or silhouette of a chair are more defined by using pastel colours.

5. Ilepeeedume npedioxnceHuA ¢ ydemom pammamudeckux epemen Present Indefinite, Present
Continuous and Present Perfect Continuous:

A) 1. OH He paboTaeT B JaHHBIII MOMEHT C JOKYMeHTaMH. 2. OH paboTaeT ¢ JOKYMEHTAaMH C IIeCTH
yacos. 3. ITo BeuepaMm oH paboTaeT ¢ JOKYMEHTAMH.

B) 1. MEI H3yyaeM aHTIIHIICKIOI 361K HA IIepBOM Kypce . 2. MEI celiuac KaK pa3 H3y4yaeM aHT IIHIICKIIT
SA3BIK. 3. MBI H3y4aeM aHT T CKIOT S13hIK ¢ 2013 rofa.

IIpakTH4YecKkoe 3anaTHe Ne 8.
Ipaxmuxa peyu: Painting styles / CTHJIH KHBOMUCH
I'pammanmurxa: KOHCTPYKIHA «HHPHHHETHB C IPeI0TOM for»
IHeab: ©opMHPOBAaHHE KOMMYHHKATHBHEIX KOMITETEHITHH, OBIAJeHHe JIEKCHKOH H I'PaMMAaTHKOMH
B pe3yJjibTaTe OCBOEHHE TeMbI CTYJEHT J0JKeH
3HaTh: 0a30BBIE HOPMEI YIIOTPeOIeH A TeKCHKH, (DOHEe THKH H I'PaMMAaTHKH
YMeTh: UHTaTh, IIEPEBOIUTH H IIe PeCKa3bIBaTh TEKCTH HA HHOCTPAHHOM A3bIKE C HCIIOIb30BAHHEM
CIIPaBOYHOM H yueOHOIT IHTepaTypPhl;, OCYINECTBILATH KOMMYHIKAIHIO HAa HHOCTPAHHOM A3BIKE
AKTyalbHOCTb TeMbl: 00YCIIOBIE€HA HEOOXOMIMOCTEIO OBIaJieHHeM Y K-4.,

TeopeTHueckas 4acTh:

Style is used in two senses:

- It can refer to the distinctive visual elements, techniques and methods that typify an individual
artist's work.

- It can also refer to the movement or school that an artist is associated with.

This can stem from an actual group that the artist was consciously involved with or it can be a
category in which art historians have placed the painter. The word 'style' in the latter sense has fallen out
of favour in academic discussions about contemporary painting, though it continues to be used in popular

AOKYMEHT NOANMCAH
SNEKTPOHHOM NMOANMUCKIO istructivism, cubism, fauvism, graffiti, hard-edge,

Ceptudimkar: . - 12000002A633E3D113AD425FBS0002000002A6 -:r-clas;sicis;m, Gp'ﬂfl, Dl*iﬂlllﬂliﬂm, pDil‘llilliSI‘ﬂ, PDP'E'TL
Bnapeneu. Uebayxoea TaTbAHa AnekcaHopoBHa m. surrealism
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Pointillism 1s a style of painting in which non-primary colours are generated, not by the mixing of
pigments in the palette nor by using pigments directly, but by the visual mixing of points of primary
colours, placed in close proximity to each other. Originally it was developed by Neo-Impressionist
Georges Seurat.

When viewed from a distance, the points or dots cannot be distinguished, and blend optically into
each other. This means that with the same set of primaries, pointillists generate a different range of
colours when compared to artists using traditional colours or colour-mixing techniques. The result is
sometimes described as brighter or purer since the eye does the mixing and not the brush. An explanation
for this could be sought in the subtractive and additive theories of colour.

Usually when colours are produced by pigments being mixed physically, the subtractive colour
theory 1s at work. Here the mixing of pigments of the primary colours produces less light; so if we mix
red, blue and yellow pigments (subtractive primaries), we get a colour close to black. However when
colours are produced by the mixing of light, then the additive colour theory is at work. Here the mixing of
lights of the three primary colours produces more light; so if we mix red, blue and green light (additive
primaries) we get something close to white light. The brighter effect of pointillist colours could rise from
the fact that subtractive mixing is avoided and something closer to the effect of additive mixing is
obtained even through pigments.

KoHCTpyKuMA «HH(PHUHUTHB C MOpelaoroM for» COCTOHT U3 CYINECTBHTEIHRHOTO HIIH
MECTOHMEHIA B 00BeKTHOM ITajie’ke H HH(HHHUTHBA C IIpeaiIoroM for. 9Ta KOHCTP YKIHA yIIOTpeOdeTcs,
KOT'/[a JIeHCTRHE, BEIPAKEHHOEe HH()HHHTHBOM, HE OTHOCHTCH K IIHITY (IUIH ITpeaMeTy), ABILIIOIEMYCH B
TIpeIIOKEeHHH TIOpIe KA. THQHHUTHB MOKET IIPH 3TOM OBITh B AeHCTBHTEIHHOM HIH CTPagaTellb HOM
3aore. Hampimep:

He opened the door for me to get out. - OH OTKPBII ABEPSh, UTOORI S BBIIIIEIL.

We waited for him to come. - MBI XJali, IT0Ka OH IIPHJIET.

She longed so much for people to be happy. - Eif Tak XoTelI1och, UTOOBI TF0JH OBUIH CYACTIIHBEL

['ll re-read the rule for you to understand it better. - 5 ITpo-unTar MPABHIO CHOBA, UTOOBI BEI €r0 JIVUIIlE
TTOHATIH.

Ipumeuanue:

YToOH pazmyark KOHCTPYKIH “CroxkHOe Ioiexarnee” H “CI0KHOe TOIIOHEHIE ~ BakHO
TIOMHHTB, UTO B CIIOKHOM IIOIEKaIleM Iepe HHOHHUTHBOM CTOHT CKa3dyeMoe (IIIaroibHad CBA3Ka), a B
CIIOKHOM JIOIIOTHEHHH — CYIIECTBHTEIbHOE IUIH MeCTOHMEHHE B (DYHKI[II JTOITOIH EHI .

Bonpochl 4 3aJaHUA:
1. ITucomeHHO nepeeeoume npeodaoHceHuA:

Pastels are the icing on the colour wheel cake. From the sheerest pale tints that are barely visible
to hues that are clean, rich, and just falling short of a colour at its fullest saturation. Adding white to any
of the twelve colour wheel hues will instantly create what 1s known as a tint, varying the amounts of white
effects the lightness and luminosity of the pastel hue. When vast amounts of white are added to colour
something fascinating occurs — colours take on entirely new personalities and emotions. Blue-violet
becomes ultra cool and icy, yellow begins to glow and greens appear even more refreshing and renewing
than when used at full strength.

2. Ilpocnyuiaiime mexcm i no020Moebmecs K €20 YyCHHOMY U3LOHCEHUIO:

More than any other colour family pastels are affected by light as it shifts and moves creating
subtle differences from light and airy to delightfully uplifting. When pastels are paired or mixed with light
reflecting white on a printed page or in an interior the illusion of more space occurs giving small areas the
illusion of great expanse. Pastels are a testament to the gentle qualities of colour and to the close ties
colour has to light. Pastels of all kinds are enhanced by white. Pastels also mix well with other pastel
hues, naturals, brights and with a wide assortment of neutrals. Understanding just a few of the basic
colour principles is the key to achieving positive results with a pastel palette.

Consider the colour wheel, traditionally divided into two parts: the warm side and the cool side.
The warm side features reds, oranges, and yellows and is considered active and exciting. The cool side

i NOKYMEHT NMOANWUCAH 10 7% and 1s considered passive and calming. Each side
SNEKTPOHHOM MOAMMUCHIO colours in painting are red, yellow, and blue — the
Ceptudukar: - 12000002A633E3D113AD425FB50002000002A6 condary colours are created when two primaries are

Bnanenett, o 1Setes TaThAta Anercatapoata Lastly the tertiary colours are red-orange, yellow-
NeiicTaittenen: ¢ 20.08/2021 16 20.08.2022 1-violet. By understanding the structure of the colour



wheel you can begin to select colours that are natural in origin using one or more hues to create and mix
successful colour palettes within basic colour schemes.

A monochromatic pastel colour scheme is simple to create, just combine any colour with its
various tints. Pastels work particularly well within a monochromatic scheme. Pastel colours are almost
always comfortable together, easy on the eye and a delight to the soul. Consider the value of each pastel
colour as the value determines the brightness of a hue. When creating a monochromatic pastel scheme the
variations of a pastels value or brightness can range from barely perceptible to nearly saturated hues. The
petals of a flower often embody the qualities of a monochromatic palette. Imagine an individual tulip
petal with rich full colour near the base of the stem extending delicate veined colour that gently pales as it
reaches outwards to the tip of the petal.

3. Omeembine Ha 601HPOCHL:

1. What might inspiration for a pastel scheme begin with?

2. When can a pastel colour create the feeling of a warm sandy beach or a cooling stream?

3. Why have specific art movements and artists used transparent shades of colour?

4. When did fashion retailers, product and automobile designers, and even Hollywood sport the optimistic
pastel colours so popular with youth?

5. What colours are being reinvented today?

6. What is more defined by using pastel colours?

4. Coznacumecs Wil He CO2ACUINECH CO CACOVIOUUMIL 6b1CKA3bLEAHUAMU. OO 0CcHYymMe c60e MHEHe:
1. The ever-changing colours of nature are not filled with inspiration for a pastel palette.

2. The layers and levels of pastel colours in nature provide temporary inspiration from which to balance a
pastel scheme.

3. The artists sometimes employed transparent pastel hues to stain large ex-pansive areas of canvas using
muted colour to create meditative moods.

4. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against the drab
colours of the war torn 1910s.

5. Finding new pastel colour ideas can be as simple as exploring the many var-ied textures of fabric.

6. When colour 1s used widely as in any pastel schemes, texture and form be-come increasingly important
to the palette.

S. 3anoanume nponycKil 6 npedoNCeHUAX NPU NOMOUIL 2142014 6 (popme UHPUHUMILEd, 6bl10UpPAA
GAPUAHN OMEEMa U3 214207106 6 PAMKE WL npedrazas ceoul eapuanm: get, give, go, hear, interrupt,
keep, learn, meet, ride, undergo

Sue 18 lucky ... keep alive after the accident.

The soldiers were prepared ... hardship of life in extreme

environments. The children were anxious ... to the circus.

We are glad ... a wedding mvitation from

you. The students are motivated ... English.

Tom was hesitant ... testimony.

I was happy ... my fiiend at the airpoz1t.

[ was surprised ... that Mr. Loktevokusaev was absent.

We were sorry ... their conversation.

Sally 1s afraid ... a bicycle without a helmet.

IIpakTH4Yeckoe 3anaTHe Ne 9.
Ipaxmuxa pe4u: Panel painting / IlaneJIbHaf KHB ONHCh
I'pammamurxa: CydCTAaHTHBALMSA MPHJIAraTe/IbHBIX H NPHYACTHII
IHeab: ©opMHPOBAaHHE KOMMYHHKATHBHEIX KOMITETEHITHH, OBIAJeHHe JIEKCHKOH H I'PaMMAaTHKOMH
B pe3yJbTaTe OCBOCHHE TeMbI CTYAEHT JOJIJKEeH
3HaTh: 0a30BEIe HOPMEI YIIOTpeOIeH A TeKCHKH, (JOHETHKH H TPaMMaTHKH
YMeTh: UHTATh, IIEPEBOTHTE H ITePecKa3bIBaTh TEKCTH HA HHOCTPAHHOM A3BIKE C HCIIONB30BaHHEM
CIIPaBOYHOM H YVueOHOI THTePaTyPhl, OCVILIECTBIATE KOMMYHHKAITII0 HAa HHOCTPAHHOM A3bIKe
AKTyalbHOCTb TeMbI: 00YCIIOBIe€HA HEOOXOMHMOCTEI0 OBIajieHHeM Y K-4.

AOKYMEHT NOAMNMCAH Kaf JacCThb.
SNEKTPOHHOW NOANUCHIO e and Rome, but very few have survived. It was also

Ceprudukar: - 12000002A633E3D113AD425FB50002000002A6 ved due to the iconoclasm of the 9th century. In the
il 1 S B B i T T e dval in Western Europe because of new liturgical
NeiicTaittenen: ¢ 20.08.2021 o 2008 2022 > same side of the altar, leaving the space behind the



altar free for the display of a holy image and thus altar decorations were in demand. The earliest forms of
panel painting were dossals (altar backs), altar fronts and crucifixes. All were painted with religious
images, commonly the Virgin and Child, Christ, Saints.

Italy in the 13th and 14th centuries was the golden age of panel painting. However, it is estimated
that of all the panel paintings produced there, 99.9 percent have been lost.

By the 15th century with the appearance of humanism, and a changing attitude about the function
of art and patronage, panel painting went in new directions. Secular art opened the way to the creation of
chests, painted beds, birth trays and other furniture. The awareness of the importance of the individual
gave rise to a new form: the portrait.

While popular throughout Western Europe, Italy was where panel painting flourished. Italians
developed a technique for the construction that lasted unchanged for over 300 years, until the introduction
of oil paint in the 15th century and the use of canvas in the 16th century became the norm.

A "panel” was created from wood with a chalk mixture layered on top to form a solid, smooth
surface and was then painted using an egg-yolk based paint. A panel painting would typically be
displayed inside a church as an altarpiece, or behind or in front of the altar as a visual enhancement to a
sermon while in later years it would be integrated into furniture. Along with fresco it was the primary
medium of Gothic painting.

CyOCcTaHTHBAIIHA NPHJIATaTeIbHbIX H IPHYACTH i

CyOcTaHTHBAI[HEN HA3BIBAETCS YIIOMOOIEHHE PA3IMUHBIX YACTEeH PeUH CYIIECTBHTEIbHOMY (I10
3HAUEHHI0, opMaM H YIIOTPeOIIeHHIO).

CylleC TBEHHBIMH ITPH3HAKAMI CYIIECTBHTEIIFHOIO B AHT THIICKOM A3BIKE ABIAFOTCH:
a) CIOCOOHOCTH IIPHHHMATE OIPeJelIeHHBIT H HeOollpe AeIeHHbII apTHEIH
0) CcrmocoOGHOCTh HMETH €THHCTBEHHOE H MHOKECTBEHHOE UHCIO (OKOHYAHHE — S)
B) CIIOCOOHOCTH VIIOTPEOIATHCA B IIPHTTAATEIIHHOM ITajieke (OKOHYaHHE — S)
I') BO3MOKHOCTP HMETh IIpH ceOe OIpedelleHHd, BRIPaKEHHbIE IIPHIAraTelIbHBIMI, YKAa3aTeIbhHBIMI

Me CTOHMEHHAMH H UH CIIHTEIb HbIMH

EcnH mpHiuararelbHOe HIM IIPHYAcTHe HMeeT OHH IJIH HeCKOJIBKO TaKHX IIPH3HAKOB, OHO
HA3BIBAETCA CYOCTAHTHBHPOBAHHBIM.

CVILEeCTBYIOT CIIe IYIOIIHE CIIVUAH CYOCTAaHTHBAIIH ITPHIaraTe b HbIX H IIPHUYACTHI:

A. TlpunarateIbHOE HIH IIPHYACTHE YIIOTPeOIdeTCsa BCErJa C OIpejlelIeHHBIM apTHEKIEeM (HO He
HMEeT IPYTHX IPH3HAKOB CYINECTBHTEIHHOTO) H 0003HAUAET BCeX IIpe/ICTABHTENEH JAHHOH KaTer OpHH
(TaHHOr O KIracca) JIroJIei, T. e, HMeeT 3HAUEHHE CVIIECTRHTEIbHOTO BO MHOKE CTBE HHOM YHCIIE:

The young must help the old. Momoapie JOIKHBI ITIOMOTaTh CTAPBIM.

J151 0003HAUEHHA O L HOT O WIH H € CK O II b K H X IIpeJICTABUTENEH JAaHHON KaTer OPHH JIF0 e
ClleqyeT yIoTpeOIATh CYIIECTBHTEILHEIE Man (men) H woman (women) IWIH IPyTrHe MOAXOMAIIHE II0
CMBICITY CYIIECTBHTEIbHBIE.

CTapHK an old man

Oorau a rich man

Oe THAK a poor man

PaHeHbIT a wounded man (soldier, etc.)
0e3paldoTHRIT an unemployed man

MHOI'O PaHEHEBIX many wounded men (people)
mBoe 06e3paldoTHERIX two unemployed men (workers)

K »3Toil #&e TIpylme CyOCTAHTHBHPOBAHHBIX IIpHIaraTelbHbIX OTHOCATCHA ITpHIarareibHEIe,
0003HAUaroIIHe HAITHOHAIBHYIO IIPHHAJIe/KHOCTh H HMeroIHe okoHuanue — ch u sh: the French —
gparyysel, the Spanish — ucnanyor, the Dutch — zonnanoyot, the English — anenuuane, the Irish —

UpIaHOysbl H T, 1I.

In what country do the English live? B Kakoii cTpaHe KHBYT aHTIIHYaHe?

Taxme cyOCTaHTHBHPOBAHHEIE IIPIUIararelbHbie OOO3HAYAXOT H @ Il H ¥ B I € 1 o0 M. JIud
OOO3HAUEHHA O T A € I b HE XIIpe JCTaBHTE I el JAaHHON HAIMH 3TH IIPHIAraTelIbHbIE C
CYIIe CTBHTEILHBIMH man H woman o0pa3yioT CIOKHBIE CIIOBA.

NOKYMEHT MOANWUCAH an Englishman
SNEKTPOHHOWM MOANMUCHIO an Englishwoman
Cepruchukar:  12000002A633E3D113AD425FB50002000002A6

a Frenchman (a Frenchwoman)
a Dutchman (a Dutchwoman)

NeiicTautenen: ¢ 20.08.2021 1o 20.08.2022 a Scotsman (a Scot) (a Scotswoman)

Bnapeneu: lebayxoea TateAHa AnekcaHapoBHa



HpIaHell (HpIaHIKa) an Irishman (an Irishwoman)
HO:
HCITaHell (FCITaHKa ) a Spaniard
B. [IpunararensHele, 0003HAYAROIIHE HAIHOHATBHYIO ITPHHAIEKHOCTh H HMEIOIIHEe OKOHUAHHE
-ese H -SS MOI'YT YIIOTPeOATHCA C OIIpe IeJeHHEIM apTHKIEM LI 0003HAaYeHHA BC e HHAIHHBI[ € I O
M, a Tak/Ke C HeOoIlpeJle]IeHHBIM apTHEKIEM I O003HAUEHHA O T € I b HEL XII P e JICT a B H T e Jeil
naHHoH Hammi. OHH MOTYT TakkKe HMeTh IIpH ceOe OIlpejielIeHHsA, BRIpaKeHHBIE ITPHIIAraTelhHEBIM,
yKa3aTellbHBIM MECTOHMEHHEM HWIH YHCIHTEeNbHEIM. OHAKO OHH He HMEKT IPYTHX IIPH3HAKOB
CYIIECTBUTENBHOTO, T. €. OHH He MOI'YT HMeTh HH OKOHYAHHI MH. UYHCIA, HH OKOHYAHHI
ITPHTSKATEIIBHOTO ITajieka:

the Japanese STTOHIIEI
a Japanese ATTOHEL]
two young Japanese IBa MOJIOJIBIX AIMOHIIA

K 3T0ii rpyImie oTHOCATCA IIpHIAraTelbHble: SWiss (Imeimapckint), Chinese (KHTaiCKHIT),
Portuguese (rmopryrainsckini), Burmese (OmpMaHCKIO) H Ip.
[ pHMeyaHH:

1) B coBpeMeHHOM aHTIHIICKOM S3BIKE CIIOBA, 0003HAYAIOIIHE HAI[HOHASHYI0 IIPHHAIIEKHOCTE
H HMEIOIIHe OKOHUYAHIE -an, -ian MOTYT OBITh KaK ITPIUIaraTeIbHBIMI, TaK H CYIIeCTBHTEIs HBIMH (T. €.
HMETH BCE IIPH3HAKH 3TOH YACTH PEyYH).

an American book (IIpHIIaraTelIbHOE ) AMePHKAHC KT
an American (CYIIECTBUTENBHOE) aMEPHKAHEI]
the Americans aMEPHKAHIIEL

several Americans HEeCKOJIBKO aMe PHKAHIIER

that American’s speech peus TOrO aMepHKaHI[a

2) B kadecTBe IpeJHKaTHBA UL 0003HAUYeHHI HAIFIOHATL HOCTH ITPe HMYIIEe CTBEHHO
VIIOTPeOIA0TCA MpIUIaraTeIbHEIE.

I am not English, I am Russian. 51 He aHTTHUAaHUH, 5 PYCCKHUI.

[IpemmoxeHHd Takoro THIIA OoJee YIIOTPpeOHTeIIbHBI, YeM IIpeIoKeHHd THIIA: [ am not an
Englishman, I am a Russian.

Bonpochl H 3aJaHHA:
1. Ilepegeoume:

The technique is known to us through Cennino Cennini's The Craftsman's Handbook published in
1390. It was a laborious and painstaking process:

A carpenter would construct a solid wood piece the size of the panel needed. It was usually
seasoned poplar, willow or linden. It would be planed and sanded and if needed, joined with other pieces
to obtain the desired size and shape.

The wood would be coated with a mixture of animal-skin glues and resin and covered with linen.
The mixture and linen combination was known as a "size".

Once the size had dried, layer upon layer of gesso would be applied, each layer sanded down
before the next applied, sometimes as many as 15 layers, before a smooth hard surface emerged, not
unlike ivory.

Once the panel construction was complete, the design was laid out in charcoal, making
corrections and adjustments, until it reached the artists vision. Then using small brushes dipped in a
mixture of pigment and egg-yolk (known as tempera), the paint was applied in very small strokes.
Because tempera dries quickly and is not conducive to mistakes, each stroke was a one-shot chance and
had to be perfect each time. This exacting perfection shaped the nature and style of the art produced.

Different types of paint are usually identified by the medium that the pigment is suspended or
embedded in, which determines the general working characteristics of the paint, such as viscosity,
miscibility, solubility, drying time, etc. These are acrylic, encaustic, fresco, gouache, ink, oil, heat-set
oils, water miscible oil paints, pastel (including dry pastels, o1l pastels, and pastel pencils), spray paint,
tempera, watercolour.

: NOKYMEHT TMOANVUCAH 1 2 no meme:

SNEKTPOHHOW NMOANMMCHIO
Ceptudmrkat: | 12000002A633E3D113AD425FB50002000002A6

CIMAOMY H3JIONCEHRITO!
Bnapeneu: lebayxoea TateAHa AnekcaHapoBHa

:me for pastels is to select any three consecutive
NeiicTaiTEneH: ¢ 201082021 o 20.08/2022 lue-violet, and violet. When used together with all of



their various tints and hues this trio will inevitably create together a modern sensibility that features icy
cool tints harmonizing with warm undertones for a mood that's sleek and sophisticated. Punctuate a pastel
palette by combining with any hue in full saturation with its direct opposite on the colour wheel for a
colour scheme that is called complementary. Use the colour to the immediate left or right of its
complement on the colour wheel to create a bit more complex and sophisticated mix that is known as a
tertiary colour scheme.

The difficult to define watercolour translucency of the sheerest pastels can be used to soften and

enhance other neutral tones. The neutral properties of various metals and woods when paired with pastel
colours become visually important and the pastels themselves take on the characteristics of the pairing.
For example, a powdery baby blue develops crystalline blue gray tones when paired with steely metallics.
This hue can also take on a slightly pinkish hue when mixed with organic untreated woods or polished
pine, giving the same pale baby blue a homey contemporary flair. When pastels are teamed with natural
tones they become a soothing, calming, and mellowing influence. Use jewels as accents to add interest
and vibrancy to a pastel palette. Pastels provide a stable background for a bright accent colour such as a
lemony citrus hue against an antique milky white, allowing for a surprising contrast in colour that's lively
and bright. Use the versatility of pastel colours to mix palettes and create colour schemes that soothe the
soul and uplift the spirit.

Colour is actually our visual perception of light as it is or is not reflected. Light effects our
perception of colour in many ways. Artificial light often adds a green or yellow cast to a hue, while the
same colour when viewed in natural daylight will appear clean and true.

4. IHoawviyace noAydeHHoU uH3 mMeKcma HHopmauuen, noobdepume 011 KAHCO020 HA3IEGAHUA
coomeemcmeyrouiui yeem: red+blue+yellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

BLUSH ( )

Pastels are created by adding white to colour. The beautiful blush of this calla lily is a simple
illustration of how adding white decreases a colour's overall saturation creating various tints of the hue.
When the value is lightened the intensity of the colour is less, often resulting in a tint that evokes a
completely different response than the colour at full strength. This is the case with the colour red, which
at full saturation universally packs an emotional wallop. When gradually lightened to tints of rosy pink
and blush, it becomes a hue that gently radiates from within.

RIPE ( )

Pale peach, a colour that entices. Visualize the smooth skin of a peach, ripe with aroma and
texture. Not quite orange and not quite red, the palest tints of red-orange are peachy in tone and ready to
be used in almost any scheme. In and out of fashion, this mellow colour works well with others as a
backdrop or in fuller saturations as the ruddy and full lead colour. A gentle colour that is laden with
warmth, it's the perfect colour for a guest bedroom or reading nook. Along with pink and shades of red
this is a best-selling beauty industry colour often seen in the packaging of skin care products.

AMBROSIAL ( )

Dream of the colour of toffee, caramel, and lightly browned meringue that warmly springs to the
touch in a homemade scalloped pie crust. Absolutely yummy and warm. A palatable colour that's
deliriously tender. In fashion it's the classic colour of cashmere and the famed camel hair coat. For
interior designers it's the elegance of a creamy scheme without the maintenance. Soft orange always at
home with navy blues, berry reds, and toasty shades of brown.

5. Hcnoaniya estdpannsie Bamu npednoxcenua, cocmasome aHHomayuro Kk mexcmy (ynp.4),
HO0YePKUEAA €20 UH OPMAIMUEHY IO 1 EeHHOCHLb.

6. ITepecedume:

A) 1. Chess is a popular game both with the young and the old. 2. The old man always found fault with
everybody around him. 3. The wounded were given immediate attention. 4. The wounded man was
taken good care of. 5. Do you remember that Italian’s name? The Italians are good singers as a rule, but
that one has a particularly powerful voice. 6. A friend of mine, who is a Frenchman by nationality, told
me many interesting things about the French. 7. Among the tourists there were two Americans who
spoke good Russian. 8. The American folCEI’ had never thought of marrying the young girl, because she

J ﬂﬂI{YMEHT HGHHHCAH en taking a practical course (IIPOXOIUIH ITPAKTHKY)
SNEKTPOHHOM NOAMUCHLIO T,
Ceptuchmkar:  12000002A633E3D113AD425FBS0002000002A6 CUHTAIOT AHTJIHYAH CBOHMH BparaMi, — cKasala
Bnapeneu; Lebayxosa TateAHa AnekcaHapoBHa
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paboTy yxe 2 Mecdla, H eMy Be3/le TOBOPAT, YTO TaKHe HHKEHEephl cefiuac He TpeOyroTcd (He
TIOJL3VIOTCA CIIpocoM)™. 3. ,,PaHeHbIe yiKe IIPHORI- 1M, cKa3ala JAeBVIIKa, BOerad B KoMHary. 4. ,,5Toro
paHeHoro cefiyac OMepHpYIOT , — cKa3ama cecTpa (nurse). 5. PobmH I'yx (Robin Hood) cumran, uro
OeqHAKH IOIKHBEI JepKaThCAd BMECTe H IIOMOTaTh APYT APYIY B OopsOe mpoTrHB Ooraueii.” HUKTO He
IIOMOJKET DeHAKY, eCIIH OH caM He ITOMOKeT cede”, — TOBOPHII OH. 6. KuTalubl 0OYeHb TPYIOII0OHBEIT
(hard-working) Hapox. 7. OTH [Ba imOHI[A IIPHHHUMATH yuyacTHe B Ommminmickux (Olympic) mrpax. 8.
CpeIH HTAIBAHIER MHOITO TATAaHTIHBEIX IIEBIOB. 9. ['0IOC 3TOr0 HTANBAHIA IIOKAa3alcsd MHe
3HAKOMEBIM.

IIpakTHueckoe 3ansaTHe Ne 10.
Ipaxmuxa pequ: Watercolour / AKBapeb

I'pammamuxa: KoJnyecTBeHHbIe H NOPAAKOBbI€ YHCIHTEIbHbIE. X POHOJIOT HYeCKHe JaThl. J[podu.
Ieab: QOpMHPOBAHHE KOMMYHHKATHBHEIX KOMIIETEHITHH, OBIaJeHHe JIEKCHKOH H I'PaMMAaTHKOH
B pe3yJibTaTe OCBOEHHE TeMbI CTYAEHT JO/IKEH
3HaTh: 0a30BbIE HOPMEI YIIOTPeOIeH A TeKCHKH, (OHeTHKH H TPaMMAaTHKH
YMeTh. UHTAaTh, IIEPEBOJUTH H IIePecKa3bIBaTh TEKCTH HA HHOCTPAHHOM A3BIKE C HCIIOIb30BaHHEM
CIIpaBOYHOH H YueOHOIT IHTepaTyPhl;, OCYINECTBIATH KOMMYHHKAI[HI HA HHOCTPAHHOM A3bIKE
AKTyalbHOCTb TeMbI: 00YCIIOBIE€HA HEOOXOMIMOCTRI0 OBIafieHHeM Y K-4.

TeopeTHueckas 4acThb:

Watercolour is a painting technique using paint made of colourants suspended or dissolved in
water. Although the grounds used in watercolour painting vary, the most common 1s paper. Others
include papyrus, bark papers, plastics, leather, fabric, wood, and canvas.

The broader term for water-based painting media 1s watermedia. The term watercolour most often
to refers to traditional transparent watercolour or gouache (an opaque form of the same paint).

Watercolour paint is made of finely-ground pigment or dye mixed with gum arabic for body, and
glycerin or honey for viscosity and to bond the colourant to the painting surface. Unpigmented filler is
added to gouache to lend opacity to the paint. Oil of clove is used to prevent mould.

Traditionally, watercolour paint is applied with brushes, but it may be applied with other
implements in experimental approaches or mixed with other materials (usually acrylic or collage).

The paint 1s thinned before application to allow for lighter areas within the painting. This transparency
provides watercolour its characteristics of brightness, sparkle, freshness, and clarity of colour since light has
passed through the film of paint and is reflected back to the viewer through the film.

According to a tradition, dating from at least the early 20th century, the white of the paper is the
only white used in transparent watercolour . Opaque paint 1s seldom used for whites or to overpaint.

Watercolour techniques have the reputation of being quite demanding, although they are actually
no more demanding than those used with other media. Maintaining a high quality of value differences
and colour clarity are typically the most difficult properties to achieve and maintain.

The medium is effective in portraiture, figurative art, photorealism, and abstract work, both
objective and non-objective. Kandinsky produced the first non-objective abstract paintings in transparent
watercolour around 1913.

Watercolour proponents prize it as a studio medium for its lack of odour and ease of cleanup, and
also as a plain air medium for its portability and quick drying.

Finger-painting originated in China with watercolour paints.

KoinuyecTBeHHbIe H INOPAITKOBLIE YHCIIHTEIIBHBIC. XDDHD.]]DI'HIIEEHHE HAaThbI. ﬂpﬂﬁlfl.

KommuecTBeHHEIE! 2,035,325 words (two million, thirty five 2.035.325 cnoB
thousand, three hundred and twenty-five words)
1,201 books (one thousand two hundred books = [1201 xaHra

twelve hundred books)
NoNe xoMmHAT, JOMOB, | on page 305 (three hundred and five = three-o- Ha cTpanuie 305

TpaMBaEB U T. [I. five)
[OKYMEHT NOAMUCAH hree four bus) exars aBToOycoM 134
INEKTPOHHOW Noanncbio ) E 1900 TOIY
Ceptucbukar: = 12000002A633E3D113AD425FB50002000002A6
Bnapeneu; lebayxoea TateAHa AnekcaHapoBHa
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ITopsaIKOBEIE: the 35th (thirty-fifth) day 35-it meHb

IaThl 16th January, 1958 (the sixteenth of January, |16 sHBaps 1958 roma
nineteen fifty- eight).
January 16 (16th), 1958 (January the sixteenth,
nineteen fifty- eight)

HpoOHrie: (mpocteie | 1/5 ton (one fifth of a ton) 1/5 TOHHEI
H Jie CATHYHEIE )

1/2 kilometre (half a kilometre) 1/2 xumomeTpa
1/4 kilometre (a quarter of a kilometre) 1/4 xuioMmeTpa
2/5 ton (two fifths of a ton) 2/5 TOHHEI

0.5 (point five) 0,5

3.215 (three point two one five) 3,215

53.75 tons (fifty- three point seven five tons) 53,75 TOHHEI

Bonpochl H 3aJaHUA:
1. IIepeseoume:

Oil painting is done on surfaces with pigment ground into a medium of oil especially in early
modern Europe, linseed oil. Other oils occasionally used include poppyseed oil, walnut oil, and safflower
oil. These oils result in different properties in the oil paint, such as less yellowing or different drying
times. The oil usually takes weeks to dry.

It was probably developed for decorative or functional purposes in the High Middle Ages.
Surfaces like shields were more durable when painted in oil-based media than when painted in the
traditional tempera paints.

Many Renaissance sources credit northern European painters of the 15th century with the
"iInvention” of painting with oil media on wood panel. Jan van Eyck is often mentioned as the "inventor”.
The popularity of oil grew in 16th century Venice, where a water-durable medium was essential.

Recent advances in chemistry have produced modern water miscible oil paints that can be used
with, and cleaned up in, water. These are still "real” oil-paints in every sense of the meaning. Small
alterations in the molecular structure of the oil creates this water miscible property.

A still-newer type of paint, heat-set oils, remain liquid until heated to 130138 °C for about 15
minutes. Since the paint never dries otherwise, cleanup is not needed except when one wants to use a
different colour and the same brush. Although it is not technically true oils. This medium is "non-drying
synthetic oily liquid, imbedded with a heat sensitive curing agent”. But the paintings resemble oil
paintings and are usually shown as oil paintings.

2. Bnumume 6 npasyro KOJa0OHKY CLO6d, KOMOPbLE COOMEEHICINEYIONL ONpedeleHIAM 1 NI CbMEHH O
COCHAEBINE C HUMU NPEONONCEHUA:
story whose moral is represented symbolically
drawing or picture in a book, magazine
picture representing a scenery as seen in a broad view
drawing, painting, photograph of a person or animal, esp. of the
face painting or drawing of inanimate objects, e.g. fruit or flowers
a human form in drawing, sculpture
be a sign of, portend
3. ITo0zomoebme coobuienie LA AHIARICKOM A3bIKE IO MeMe:
“Painting Techniques”: wash, computer painting, brush painting, destructive techniques.
4. Ilonw3yace NONY4YeHHOU U3 MeEKcmMa UHpopmayueln, noddepume 011 KaAHCO0020 HAIEAHUA
coomeemcmeyrwuiui yeem: red+blue+yellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

SWEET ( )

Sweet and fragrant, a simple stack of sugar cookies embodies the homespun pastel shades of
orange and yellow. A confection of creamy shades with touches of yellow and orange, this combination is

cturdiar than it firct arnmaare A varcatila and narnlgr pﬂg[ﬂl_} 1t's often used as a bﬂgkgﬁ}und colour for
AJOKYMEHT NoArcAH

SMEKTPOHHOW NOANUCHIO 'y slippers, and seasonal slipcovers. A soft touch of
Ceptudhiikar: 12000002A633E3D113ADA25FB50002000002A6 d is a soothing choice for home decor. Pair varying
Bnapenew; - Lle6ayxoea TateAHa AnekcaHapoBHA ttic living environment that is harmonious, cosy, and
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Few colours are as appealing as pastel yellow. Unlike most colors which are softened to tints
when white 1s added, yellow becomes luminescent when blended with great quantities of white. The tonal
quality of pale yellow varies from an almost transparent sheen to creamy opaque tints. A sun colour, pale
yellow glows as though it has been illuminated from an interior source. Pastel yellow pairs well with its
colour wheel complement violet, and almost every hue of green from blue-green aquamarine to rich forest
tones.

FRESH ( )

White is the perfect foil for yellow-green. Adding white to yellow-green brings a dewy reflective
quality to this pastoral tint. Plan a trip to the farmers market to gather young shoots of asparagus, sweet
peas, and the first plump chartreuse mission figs of the season. Fashion a worthy table setting for your
bounty with soft citrus toned napkins, tinted glassware, and just picked garden zinnias in contrasting hues
of red, pink, and orange. A pastel that feels like the freshest breeze, it's the perfect colour for small spaces
from a tiny alcove to an attic guest room.

5. Hcnonwssya evibopannste Bamu npeonoxcerua, cocmasome aHHOMAWU0 K mexcmy (ynp.4),
O00UePKUEAA €20 UH () OPMAMUGHY IO U EHHOCHb.

6. IIpoumume:

A) 1005 journals; 5,400,000 strikers; 101 clerks; 41 banks; 305 suggestions; 6,859 books; 8, 732, 465
signatures; on page 733; by tram 43; in room 1438; in chapter XXIX; on the 12th day; 90, 045, 042
roubles.

BE) at the end of 1789; in 1200; in 1860; in June, 1941; by 1960; In Jan., 1965; on Dec. 25, 1959; 28th
Febr., 1958; on the 21st of July; Oct. 25, 1917; Nov. 7, 1943; 3rd Sept., 1940.

B) 9.325 3abacToBOK, 341 cTyzeHT, 9-e peMIoxkeHne, B KomHaTe 1223, 10.999.525 momnapogr, 44.785
()YHTOB CTEPIHHIOB, Ha cTpaHHIle 945-i1, 1.565.000 HOBBIX KHHT, B 331 maparpade, 101.305.681 pyOis.
[')9maq 1945 1., 22 anpena 1959 1., 23 ¢espamna 1961 r.,5.9.55r., 31 aupapsa 1942 1., 1. 9. 591,
20/VI-49 1.,B 1869 1., B ceHTa0Ope 1941 1., Kk HOAOpro 1965 1., B 1901 1., 9/1-1905 1., B Mae 1969 1.

IIpakTHueckoe 3anaTHe Ne 11.
Ipaxmuxa peuw: Paper marbling / MpamopHas Oymara
I'pammamuxa: Used to u would nnsa BbIpakeHHsl MOBTOPA IOMIHXCA JeiiCTBHIl B MPOILIOM
IHenb: @opMIpoRaHHE KOMMYHHKATHBHBIX KOMIIETEHITHI, OBIIAJIEHHE JIEKCHKOH H IPaMMAaTHKOH
B pe3yJbTaTe OCBOE€HHE TeMbI CTYAEHT J0JI2KeH
3HATh: 0a30BbIe HOPMEI YIIOTPeOIeH A TeKCHKH, (JOHETHKH H TPaMMaTHKH
YMeTh: UHTATh, IIEPEBOIHTE H IIePecKa3bIBaTh TEKCTH HA HHOCTPAHHOM A3BIKE C HCIIONE30BaHHEM
CIIPABOYHOI H YueGHOIl THTepaTyphl, OCYIECTBILITh KOMMYHIKAI[IE0 HAa HHOCTPAHHOM S3BIKE
AKTYaAJIbHOCTb TeMbI: 00VCIOBIEHA HEOOXOHMOCTEI0 OBIageHHeM YK-4,

TeopeTHueckas 4acThb:

Paper marbling is a technique for producing colourful patterns on paper by swirls of paint,
traditionally oil-based paint, floating on water. The resulting marbled paper i1s a popular decorative
material, especially as endpapers in book binding and stationery. Part of its appeal is that each print is
unique.

The basic process needs only blank paper, a shallow tray filled with water, and some free flowing
oil-based paint. The paper must be strong enough to withstand being immersed in water without tearing.

First a few drops of paint are placed on the water, just enough to create a thin layer. The paint is
slowly and carefully stirred with a thin rod to create the desired pattern. Then a sheet of paper is carefully
placed over the water's surface, so that the paint adheres to it. The sheet is then pulled out and laid on a
flat surface to dry.

Often paints of two or more colours are used; however, by playing with the thickness of the paint
layer, one can obtain good results even with a single colour.

Another method, the one used in Turkish marbling, 1s to take a tray of viscous liquid called the
size, sprinkle pigments mixed with a surfactant such as ox gall, on to the size, one colour after another
until there is a dense pattern in many colours. Each successive layer of pigment spreads less than the last
and may need more surfactant to stay on top of the size. Once the base pattern, known as stones, 1s laid

" NOKYMEHT MOANUCAH rawn through the base pattern to make a new pattern.

SNEKTPOHHOM MOAMUCKIO owed to dry is placed on the surface gently to capture
Ceptudmkat: . 12000002A633E3D113AD425FB50002000002A6 ff of the paper and it is allowed to dry. Without the
Bnapeneu; lllebayxoea TateAHa AnekcaHapoBHa

2xcess. After the print is made, the surface of the size
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Traditional marbling uses carrageenan mixed with water for the size, real broomstraw to sprinkle
the paint, ox gall for the surfactant, and oil base paint for the pigment. Modern marblers use a variety of
new materials, often in combination with traditional materials. Other sizes including mixtures of water
and laundry starch, water and methylcellulose, and plain water can be used. Acrylic paints, watercolours,
or ink can replace the traditional oil paints. Plastic broom straws can be used as well as bamboo sticks and
eyedroppers to place the pigment on the surface of the size. Ox gall is still a superior surfactant, but other
commercially available products may be used. Inkjet papers may not need an alum coating.

The art originated in China over 2000 years ago. It became popular in Japan in the 12th century
under the name of suminagashi ("ink-floating"), first as a divination tool of Shinto priests, later as a
decorative art. In the 15th century a similar art, called ebru (Turkish for "two-toned marbling”) and now
known as "Turkish marbling”, developed in Turkey and Persia, but using a rather different technique. In
Europe, marbled paper became popular in the 17th century, especially for book endpapers. At first a
secret art exploited by few professional makers, it became a popular handicraft in the 19th century after
the English maker Charles Woolnough published his The Art of Marbling.

Marbled paper 1s still produced in large quantities in Venice.

Used to u would niis BeIpakeHHA MOBTOPAKIIUXCA JeliCTBHIl B IPOILIOM
1. Jlma BepakeHHI  IOBTOPAFOIIHMXCA  JEHCTBHH  IJIH COCTOAHHIL B  IIPOIIIIOM,
IIPOTHROIIOCTABIIAEMBIX HX OTCYTCTBHIO B HACTOAINEe BpeMd, ymoTpeOnsgerca codeTaHme used to c

HH (QHHITHBOM:

People used to think that the earth is not round. PaHbIIle IFOIH TYMAII, UTO 3eMIA He KPYIiiad.
The singer can’t sing any more as he used to. OTOT IIEBEI[ HE MOXKET IETh TEIIEPk, Kak
OBIBANIO.

Life in the North is not so difficult now as it used to be. JKi3Hp Ha ceBepe cefluac He Tak TPYIHA,  Kak
IIpeXKIE.

BompocHTeIsHAd H OTpPHI[aTellbHAS JOPMEI YIIOTPeOISI0TCA TOBOIBHO PeIKO.

2. 114 BEIpaKeHHS ITOBTOPSIONIHXCSA e CTBHII B IIPOILIOM VIIOTPeOIAeTcS TakKe COUeTAHIe
raarona would ¢ nH@HHHTHBOM 0e3 UYacTHIRI to ¢ TOM TombKo pazHmIei, uro would obo3Hauaer
nelicTBHE, IIPOHCXO/IHBIIEe BpeMA OT BpeMeHH, 0e3 IIPOTHBOIIOCTABIIEHH eT0 HACTOAIIeMY MOMEHTY, a

TAKAEC HE }*T[DTPE@JIHETCH JICIBRIPAACHHA COCTOAHHA BHPDI[UIDM(T.E.HECDIIETHETCHC I'JIaroimoM to I]E):

She would walk to the station when the weather was fine. OHa, OBFIBAIO, XOHIIA HA CTAHIMHIO ITEITIKOM,
KOT'Z1a TIoroja OBliIa XOpOoIasl.

Kak BHJTHO H3 IIPHMEPOB, 3HAYeHH A, BRIpaKaeMble used to H would B pycCKOM S3BIKE MOTYT
e pelaBaThC A KOHTEKCTOM HIH TaKHMI CIIOBAMH KaK bvieasio, paHviie, UHO20a.

Bonpochl H 3aJaHUA:
1. Omeemoime Ha 60NPOCHL:
1) What is paper marbling?
2) What does the basic process need?
3) Where 1s marbled paper still produced in large quantities?
4) When did marbled paper become popular in Europe?
5) Using information you gained from the text comment on paper marbling.
2. Coznacumecs Wil He CO2ACHMECH CO CeOVIOULUMU 6bICKAIBLEAHUAMIL. Q0 oCcHYyIme cé0e MHEHLe,
HOABL3YACH MEKCHIOM:
1. The paper must be strong enough to withstand being immersed in water without tearing.
2. Each successive layer of pigment spreads more than the last and may need less surfactant to stay on top
of the size.
3. Acrylic paints, watercolours, or ink cannot replace the traditional oil paints.
4. The art originated in Europe over 2000 years ago.
5. Plastic broom straws can be used as well as bamboo sticks and eyedroppers to place the pigment on the
surface of the size.

3. C NIOKYMEHT MNMOONWCAH | kaneopd unu uneopd) c ppazmenmaMmu Ha memy

3NEKTPOHHOW NOAMUCLIO
Ceptudmkar: , 12000002A633E3D113AD425FB50002000002A6
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This is the town I used to live in. 2. In the evenings Captain Brown would come to their place and they
would play a game or two of chess. 3. She would sit before the open window watching with interest the
busy life of the street. 4. The South-West part of Moscow used to be a dirty place with villages of small
low houses here and there; now it has turned into a fine urban (ropopckoii) area with beautiful high
buildings. 5. The two sisters are no longer as much alike as they used to be. 6. It’s a pity she can’t sing
now as the used to.

6. Cocmasome npeooxdceHuA, UCILONb3YA MO0 elb!

She can no longer sing as she used to.

In the evenings she would sit down at the piano and sing to us.

IIpakTHuecKkoe 3aHaTHe Ne 12,
Ipaxmuxa peyu: Academic art/ AkageMH4ecKoe HCKYCCTBO
I pammamuxa: beccor3Hoe NogJYHHeHHe
IHeab: @OopMHPOBAaHHE KOMMYHHKATHBHEIX KOMIIETEHITHH, OBIaJeHHe JIEKCHKOH H I'PaMMAaTHKOM
B pe3yJbTaTe OCBOE€HHE TeMbI CTYAEHT JOJI2KeH
3HaTh: 0a30BBIE HOPMEI VIIOTPEOIEeHHA TeKCHKH, (DOHETHKHI H TPaMMAaTHKH
YMeTh: UHTATh, IIEPEBOIHTE H ITePecKas3bIBaTh TEKCTHI HA HHOCTPAHHOM A3BIKE C HCITOTh30BAHHEM
CIIPABOYHOI H YUeOHOIl THTepaTyphl; OCYIIECTBILATh KOMMYHHKAIHI HAa HHOCTPAHHOM A3BIKE
AKTYaJIbHOCTB TeMbI: 00OYCIOBRIEHA HEOOXOHMOCTEF0 OBIageHHeM YK-4.,

TeopeTHueckas 4acTh:

Academic art 1s a style of painting and sculpture produced under the influence of European
academies or universities.

Specifically, academic art is the art and artists influenced by the standards of the French
Academie des beaux-arts, which practiced under the movements of Neoclassicism and Romanticism, and
the art that followed these two movements in the attempt to synthesize both of their styles, and which is
best reflected by the paintings of William-Adolphe Bouguereau, Thomas Couture, and Hans Makart. In
this context it i1s often called "academism"”, "academicism”, "art pompier”, and "eclecticism”, and
sometimes linked with "historicism" and "syncretism".

The art influenced by academies and universities in general is also called "academic art”. In this
context as new styles are embraced by academics, the new styles come to be considered academic, thus
what was at one time a rebellion against academic art becomes academic art.

The first academy of art was founded in Florence in Italy in 1562 by Giorgio Vasari who called it
the Accademia dell' Arte del Disegno. There students learned the "arti del disegno"” (a term coined by
Vasari) and included lectures on anatomy and geometry. Another academy, the Accademia di San Luca
(named after the patron saint of painters, St. Luke), was founded about a decade later in Rome. Academia
di San Luca served an educational function and was more concerned with art theory. than Florentine
Accademia dell' Arte del Disegno.

Academia di San Luca later served as the model for the Academie royale de peinture et de
sculpture founded in France in 1648, and which later became the Academie des beaux-arts. The French
Academe very probably adopted the term "arti del disegno" which it translated into "beaux arts", from
which 1s derived the English term "fine arts". The Academie royale de peinture et de sculpture was
founded 1n an effort to distinguish artists "who were gentlemen practicing a liberal art” from craftsmen,
who were engaged in manual labor. This emphasis on the intellectual component of artmaking had a
considerable impact on the subjects and styles of academic art.

After the Académe royale de peinture et de sculpture was reorganized in 1661 by Louis XIV
whose aim was to control all the artistic activity in France, a controversy occurred among the members
that dominated artistic attitudes for the rest of the century. This "battle of styles” was a conflict over
whether Peter Paul Rubens or Nicolas Poussin was a suitable model to follow. Followers of Poussin,
called "poussinistes”, argued that line (disegn) should dominate art, because of its appeal to the intellect,
while followers or Rubens, called "rubenistes”, argued that colour (coloure) should dominate art, because

JOKYMEHT MNOANMAUCAH
SNEKTPOHHOW NOANUCHIO
Ceptudurkar: 12000002A633E3D113AD425FB50002000002A6
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tury, under the movements of Neoclassicism typified
and Romanticism typified by the artwork of Eugene
1s better to learn art by looking at nature, or to learn
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Academies using the French model formed throughout Europe, and imitated the teachings and
styles of the French Académie. In England, this was the Royal Academy.

beccorw3Hoe noJYHHeHH e

HexoToprle THIEI ITPHAATOYHBIX IIPEIOKEHHIT (MOIIOIHITEIbHEIE OIPEeMTENbHEIE), MOTYT
IIPHCOETHHATHC A K TIIABHOMY TIpeIoKeHHI0 Oe3 coro3a. Hammpmep:

The city || we want to visit this summer || is 2000 miles from Orenburg. - I'opoj, KOTOPEII MBI XOTHM
IIOCETHTh 3THM I1eToM, pactionoxeH 2000 voums oT OpeHOYpra.
[ promise || they are much better || than you expected. - YBepsro, OHH TOpa3fo Tyullle, UeM THI OKHJA.

ITpHgaTOUHEIEe AOIOMHHUTEIBHEIE IIPeIOKEHHA YIIOTPEOIIAI0TCA IIOCIIE CKAa3yeMOTI0 B TTTaBHOM
MPeQIOKEHHH, IT03TOMY IIPH TIEPEeBOJie HA TPAaHHIlE MeXKIDY CKa3yeMbIM ITIABHOTO IIPeIOAKEHHS H
MOIeXKa-IMHM IIPHAATOYHOTO [IOIONHHTEIRHOIO IIPEIOKEHIA HeOOXOMUMO BBOJHTH CO3 ‘UTO’.
H ammprmve p:

We know || he will come tomorrow. - MBI 3HaeM, UTO OH IIPHJIET 3aBTPA.

IIpHgaTOUHBIe OIpeJieIMTENbHEIE IIPeUIOKEHHA VIIOTPeONA0TCA IIOCIE  OIIPEIeNAeMOro
CYIIeCTBHTEIbHOrO. IIpH mepeBojie HAa PYCCKHIl A3BIK HA T'PaHHIE MeXKIY TTaBHBIM H IIPHIATOUHBIM
MpeqIOKEeHHEM BBOJUTCS COIO3HOE CIOBO ‘KOTOPBLI’. OTa IpaHHIA IPOXOIHT MeXKIY OIIpe IeiIge MbIM
CYILE CTBHTEIbHBIM H ITOJIE KAIHM IIPHAATOUHOr O OIIPeAEIINTENBHOIO IIpeIoKeH L. Hammpumep:

The candidate || we interviewed for a job yesterday || wants to revoke his application. — [IpeTeHIeHT Ha
BAKaHCHIO, C KOTOPBIM MBI IIPOBEIH cobeceIoBaHNe BUepa, XOUeT OTO3BAaTh CBOE 3asdBIIECHIIE.

Bonpochl H 3aJaHHA:
1. Ilepegeoume:

Since the onset of the poussiniste-rubiniste debate many artists worked between the two styles. In
the 19th century, in the revived form of the debate, the attention and the aims of the art world became to
synthesize the line of Neoclassicism with the colour of Romanticism. One artist after another was claimed
by critics to have achieved the synthesis, among them Theodore Chassérian, Ary Scheffer, Francesco
Hayez, Alexandre-Gabriel Decamps, and Thomas Couture. William-Adolphe Bouguereau. A later
academic artist, commented that the trick to being a good painter is seeing "colour and line as the same
thing."

Thomas Couture promoted the same idea in a book he authored on art method — arguing that
whenever one said a painting had better colour or better line it was nonsense, because whenever colour
appeared brilliant it depended on line to convey it, and vice versa; and that colour was really a way to talk
about the "value" of form.

Another development during this period included adopting historical styles in order to show the
era in history that the painting depicted, called historicism. This is best seen in the work of Baron Henrik
Leys, a later influence on James Tissot. It's also seen in the development of the Neo-Grec style.
Historicism is also meant to refer to the belief and practice associated with academic art that one should
incorporate and conciliate the innovations of different traditions of art from the past.

The art world also grew to give increasing focus on allegory in art. Both theories of the
importance of line and colour asserted that through these elements an artist exerted control over the
medium to create psychological effects, in which themes, emotions, and ideas can be represented. As
artists attempted to synthesize these theories in practice, the attention on the artwork as an allegorical or
figurative vehicle was emphasized. It was held that the representations in paintings and sculpture should
evoke Platonic forms, or ideals, where behind ordinary depictions one would glimpse something abstract,
some eternal truth. Hence, Keats' famous musing "Beauty is truth, truth beauty”. The paintings were
desired to be an "idee", a full and complete 1dea. Bouguereau 1s known to have said that he wouldn't paint
"a war", but would paint "war". Many paintings by academic artists are simple nature-allegories with
titles like Dawn, Dusk, Seeing, and Tasting, where these ideas are personified by a single nude figure,
composed in such a way as to bring out the essence of the idea.

2. ITodzomosvme cooduierie Ha AH2IUICKOM A3bIKE 1O MemMe:
“Painting Styles”: hard-edge, impressionism, mannerism.
3. IToaw3yace noaydeHHoN U3 mexcma unpopmayuei, noodepume 044 KadxHco 020 HA36aAHUA

NOKYMEHT NOOMNMUCAH | green, red, orange, violet, yellow, off-white,
SNEKTPOHHOW noarncbio xd-violet, yellﬂw-gl‘ean:
Ceptuchmkar: 12000002A633E3D113AD425FBS0002000002A6
Bnapeneu: lebayxoea TatkAHa AnekcaHapoBHa
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shifts of natural light making it an excellent choice for large expanses of walls or floors. The colour of
new delicate greenery, light green 1s also a garden hue. Use as a milky wash for terra cotta pots or paint
this colour on the bottom of a decorative garden pool. Graphic designers frequently blend this tint with
other greens to convey a restrained, peaceful mood or enhance with full violet and rich mocha shades
for a complex colour scheme.

REFRESHING ( )

Yin and yang. A tint that invig—orates and calms. Add varying amounts of white to blue-green
to create a cool, trans—parent visual experience that 1s as refreshing as a glass of pure glistemng water.
This cool pastel is refreshing, pure, and clean. The ancient Chinese practice of Feng Shui teaches that
the flowing energy of water descends as it seeks the lowest level in nature and so occupies the position
of uli—mate rest. This watery pastel soothes as it refreshes bring—ing a harmonious and sym—metrical
influence to any environment. Blended with large amounts of white this tint will appear translucent and
virtually clear. Balance with its complement, red-orange.

CHARMING ( )

Blue and white, a classic combination used to produce virtual legions of decorative plates,
saucers, cups, and decorative tiles throughout the centuries and around the world. Quaint, picturesque
and utterly charming blue mixed with large doses of white creates a feminine tint that is delectably sweet.
Pale tints of blue are a good choice for bath or spa accessories. Natural partners for powdery pale blues
are plummy purples, pale pinks, and plenty of white. Dilute this dreamy colour that's cool and alluring to
a sheer, watery translucence, then combine with silver greys and stainless steel for an icy modern look.
Perfect for fashion accessories, interiors and contemporary crafts, light blue is a delicate soft hue that's
airy, expansive, and uplifting.

4. Hcnoawiya esidpannsie Bamu npedaodxcenia, cocmasome AHHOmMAyuro K mexcmy (ynp.3),
HO0YUePKUEAA €20 UH OPMAMUEHY IO U EHHOCb.

5. Ilepesedume npedroxceHua. Vraxcume, KaKou no0YUHUMENbHbLIL COHO3 HCIOIb3YEMCA 6 IMOM
npeodloNCeHIIL:

[ live in a street that is not far from the City Administration Center.

My friend is very busy for he works as a judge and has a lot of work to

do. Since criminality still exists it is necessary to reveal its causes.

As she thought that it was her cousin at the window, Rose decided to open it.

Since he knew who the man was, Robert was very pleased to have a chance of talking to

him. He worked as a bailiff before he got married.

A will 1s a legal instrument by which a person over the age of 18 and of sound mind disposes of property
upon his or her death.

The summers here are wet, while the winters are very dry.

She lost her job because she was often behind time.

IIpakTHuecKkoe 3aHaTHe Ne 13.
Ipaxmuxa peyu: Academic art/ AkagjeMH4ecKoe HCKYCCTBO (ITpogomxeHHe I)
I'pammamurxa: UMeHa CylleCTBHTeIbHbIE, YIIOTPeOIA IOIHECH TOJIbKO B €JHHCTBEHHOM HJIH TOJBKO
B0 MHOKEeCTBEHHOM YHCJIe
IHeab: ©opMHPOBAaHHE KOMMYHHKATHBHEIX KOMITETEHITHH, OBIAJeHHe JIEKCHKOH H I'PaMMAaTHKOMH
B pe3yJbTaTe OCBOE€HHE TeMbI CTYAEHT JO/I2KEeH
3HaTh: 0a30BEIe HOPMEI YIIOTpeOIeH A TeKCHKH, (JOHETHKH H TPaMMaTHKH
YMeTh: UHTaTh, IIEPEBOTUTE H IIEPECKA3BIBATE TEKCTHI HA HHOCTPAHHOM A3BIKE C HCIIOIb30BAHHEM
CIIPaBOYHOM H YVueOHOI THTePaTyPhl, OCVILIECTBIATE KOMMYHHKAITII0 HAa HHOCTPAHHOM A3bIKe
AKTyalbHOCTb TeMbI: 00YCIIOBIe€HA HEOOXOMHMOCTEI0 OBIajieHHeM Y K-4.

TeopeTHueckas 4acThb:

The trend in art was also towards greater idealism, which is contrary to realism, in that the figures
depicted were made simpler and more abstract - idealized - in order to be able to represent the ideals they
stood 1n for. This would involve both generalizing forms seen in nature, and subordinating them to the
unity and theme of the artwork.

7 NOKYMEHT MNOANWCAH ' lered as plays or dialectics of ideas, a fertile ground

SNEKTPOHHOW MOAMNUCHIO subjects was considered the most serious form of

CepTudbukart; . 12000002A633E3D113AD425FB50002000002A6 the 17th century, was valued, where history painting
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Paintings of Hans Makart are often larger than life historical dramas, and he combined this with a
historicism in decoration to dominate the style of 19th century Vienna culture. Paul Delaroche is a
typifying example of French history painting.

All of these trends were influenced by the theories of the philosopher Hegel, who held that
history was a dialectic of competing ideas, which eventually resolved in synthesis.

Towards the end of the 19th century, academic art had saturated European society. Exhibitions
were held often, and the most popular exhibition was the Paris Salon and beginning in 1903, the Salon
d'Automne. These salons were sensational events that attracted crowds of visitors, both native and
foreign. As much a social affair as an artistic one, 50,000 people might visit on a single Sunday, and as
many as 500,000 could see the exhibition during its two-month run. Thousands of pictures were
displayed, hung from just below eye level all the way up to the ceiling in a manner now known as "Salon
style." A successful showing at the salon was a seal of approval for an artist, making his work saleable to
the growing ranks of private collectors. Bouguereau, Alexandre Cabanel and Jean-Leon Gerome were
leading figures of this art world.

During the reign of academic art, the paintings of the Rococo era, previously held in low favor,
were revived to popularity, and themes often used in Rococo art such as Eros and Psyche were popular
again. The academic art world also idolized Raphael, for the ideality of his work, in fact preferring him
over Michelangelo.

Academic art not only held influence in Europe and the United States, but also extended its
influence to non-Western countries. This was especially true for Latin American nations, which, because
their revolutions were modeled on the French Revolution, sought to emulate French culture. An example
of a Latin American academic artist is Angel Zarraga of Mexico.

Young artists spent years in rigorous training. In France, only students who passed an exam and
carried a letter of reference from a noted professor of art were accepted at the academy's school, the Ecole
des Beaux-Arts. Drawings and paintings of the nude, called "academies", were the basic building blocks
of academic art and the procedure for learning to make them was clearly defined. First, students copied
prints after classical sculptures, becoming familiar with the principles of contour, light, and shade. The
copy was believed crucial to the academic education; from copying works of past artists one would
assimilate their methods of art making. To advance to the next step, and every successive one, students
presented drawings for evaluation.

If approved, they would then draw from plaster casts of famous classical sculptures. Only after
acquiring these skills were artists permitted entrance to classes in which a live model posed. Interestingly,
painting was not actually taught at the Ecole des Beaux-Arts until after 1863. To learn to paint with a
brush, the student first had to demonstrate proficiency in drawing, which was considered the foundation
of academic painting. Only then could the pupil join the studio of an academician and learn how to paint.
Throughout the entire process, competitions with a predetermined subject and a specific allotted period of
time measured each students' progress.

HMeHa CyleCTBUTe.IbHbIE, YIIOT pedasolHecs TOIbKO B
eJJMHCTBeHHOM WU TOJbKO BO MHOKeCTBEHHOM 4MC.JIe
1. B aHITTIIICKOM S3EIKe €CTh P CYIIeCTBHTEIbHEIX, KOTOPEIE YIIOTPeOIII0TCI TOMIB KO B €

TITHHCTBEHHOMUYH C Ie: advice coeem, coeent, information ungopmanua, ceedenus, knowledge
3HAHle, 3HAHUA, Progress ycnex, ychnexiu, money oeHveu; hair eonocwei, fruit ¢pyxkmer H Ip. OTH
CYIECTBHTEIbHEIE He VIIOTPeOILIIoTCA C HeolpeJlelIeHHBIM AapTHEIEM, MOIYT OIPeIelaThCA
MeCTOHNMeHHSIMH much mnozo, little mano, this B 3HAUEHHH 3niont H 50 A 3aMeHIIOTCA Me CTOHMEHHEM
it. ['maroi-ckazyemMoe ITOClIe 3THX CYIIEeCTBHTEIBHBEIX BCErJa CTOHT B €IHHCTBEHHOM umcie. K 3Toil xe
TPYIIIE OTHOCHTCA CYILECTBHTEIILHOE HEWS HOBOCTHIb, HOBOCHILL
Did she give you much good advice? Did you follow it? OHa mamna BaM MHOI'O XOPOIIMX COBETOB? BEHI
BOCIIOTIb30BAIHCh HIMII?
This information 1s very important. 3TH CBeJleHIII OUeHb Ba/KHEL.
Have you heard the news? BEI cIbOIIani 3TH HOBOCTH?
It’s very interesting. OHH OUYeHb HHTEPECHBI.

[TIOKYMEHT MOAMWCAH " matics mamemamuxa; physics ¢puzuxa 1 Ip. HMEIOT
SNEKTPOHHOW MOAMMCHIO C TJIaroJIOM-CKa3yeMEBIM B eIHHCTBEHHOM YHCIIE.
Ceprudmkar:.  12000002A633E3D113AD425FBS0002000002A6

— MOIT JTFOOH MBI ITpeMET.
Bnapeneu; llleBGayxoea TateAHa AnekcaHapoBHa
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1) Ecm cioBo knowledge mveeT 1ipu ceGe ormicaTellbHOE OITpeeleHIe, TO OHO VIIOTpeOIaeTcs C

He OITpeIelIeHHBIM apTHKIIEM, HanpiMep: an excellent knowledge of the subject.

2) CinoBo hair c HeollpeJeIeHHBIM apTHEKIEM (a hair) nMeeT 3HAYEHHE (00uH) gonocox (MH. UHCIIO —
hairs).

3) CioBo fruit BO MHOKECTBEHHOM UHCIIe (fruits) HMeeT 3HAUeHH e Pa3IHUHEIE eudbl PPYKTOB.
CpaBHHTE:

Do you eat much fruit? Brl e uTe MHOTO ¢h pyxniog?!

A fruit salad is made of various fruits. DpyKTOBEII canar JelaeTca H3 paziudHbIx pyKIoe.

2. Hapamy c CYIIeCTBHTEIBHBIMH, VIIOTPeOIAFOIIMHMICS TOIBKO B E€IHHCTBEHHOM UICIIE, B
AHTTIHIICKOM S3BIKE CYINECTBYIOT CYIIECTBHTEIBHEIE, YIIOTPeOILIrOIHECd TOJBKO BO MHOXKECTBEHHOM
yucie. CroJa OTHOCATCA CYINECTBHTeNbHEIE: clothes ooeixcoa; goods moeap, moeapovt H HEKOTOPHIE
apyrue. [ maroi-cka3yeMoe ¢ TAaKHMH CYIIeCTBHTEbHBIMH CTOHT BO MHOKE CTBEHHOM U CIIE
His clothes are always clean. Ero ofe&m1a Bcerga urcrad.

The goods have arrived at the port. ToBap IIpHOELT B ITOPT.

CyinecteurensHele clothes i1 goods HIKOrIa He VIIOTPEOIAFOTCA ¢ UHCITHTEIb HBIMI.

K 3TOIl Ke IpyIIIe OTHOCATCA CYILECTBHTEIbHEIE, 0003HAYAOIIHE TIapHbIE IIPeMETHL: frousers
bproxu; Scissors HodxicHuwl, spectacles (= glasses) ouxu H IpyTHE.

Where are my grandfather’s spectacles? I'1ie meXyIIKHHEL OUKH ?

OTH CYIECTBHTEIbHBIE YACTO YIIOTPEONAIOTCA B CIOBOCOYETAHIAX THIIA: a pair of trousers, a
pair of spectacles, etc.

Bonpochl H 3aJaHHA:
1. Ilepegeoume:
The most famous art competition for students was the Prix de Rome. The winner of the Prix de
Rome was awarded a fellowship to study at the Académie francaise's school at the Villa Medici in Rome
for up to five years. To compete, an artist had to be of French nationality, male, under 30 years of age,
and single. He had to have met the entrance requirements of the Ecole and have the support of a well-
known art teacher. The competition was gruelling, involving several stages before the final one, in which
10 competitors were sequestered in studios for 72 days to paint their final history paintings. The winner
was essentially assured a successful professional career.
As noted, a successful showing at the Salon was a seal of approval for an artist. The ultimate
achievement for the professional artist was election to membership in the Academie francaise and the
right to be known as an academician. Artists petitioned the hanging committee for optimal placement "on
the line,” or at eye level. After the exhibition opened, artists complained if their works were "skyed," or
hung too high.
2. ITodzomosvme cooduierie Ha AH2IUICKOM A3bIKE 1O MemMe:

“Painting Styles”: modermsm, naive art, neo-classicism.
3. Iloawsyace noaydeHHoul w3 mexkcma uHpopmayuei, noddepume 011 KaAHCO020 HAIEAHUA
coomeemcmeyrouiui yeem: red+blue+yellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

OLD-FASHIONED ( )

Violet and its variations bring a nostalgic sweetness to any environment. Add a touch of warmth
to a baby's room with a comforting pastel shade of violet. Mix with a bit of leaf green for a
complementary colour combination that will remind you of old-fashioned hydrangeas in your
grand—mother's garden. Many heirloom flower varieties feature blooms of the palest blue-violet. Tints of
this hue are particularly appealing — mix your own vintage tints by adding various amounts of white to
this hue. When bright—ened this pastel becomes a high energy colour that's also uncommonly charming.

ETHEREAL ( )

When vast amounts of white are mixed with a faint touch of violet, the results are hues that are
warm yet cool, elusive, translucent, and difficult to define. White blended with violet creates a celestial
tint that is the colour of a freshly scooped pale Italian ice. The illumination of natural light at dusk often
reflects a soft violet glow that shimmers briefly and then quickly deepens into the darkness of night. The
patina of a polished pale mauve hints at another world. These muted, mysteriously meta—physical colours

[NOKYMEHT NOANNCAH and deep plums.

SNEKTPOHHOW NOANMUCLIO
Ceptudurkar: 12000002A633E3D113AD425FB50002000002A6
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this magenta hue is a favourite fashion colour. Italian designer Emilio Pucci used this magenta/fuchsia
hue in combination with other psychedelics such as flame orange and lime green to give designs
movement and energy. Tempting, bold and brassy, it's a colour that can be counted on to animate and
enliven. This high energy colour is particularly heightened when mixed with variations of its two cool
tertiary hues, blue-green, and yellow-green.

4. Hcnoawsya evioparnsie Bamu npednodxcerusa, cocmaeobme AHHOMAWI0 K mexcmy (ynp.3),
HO0YePKUEAA €20 UH OPMAIMUEHY IO 1 EeHHOCHLb.

5. Ilepeseoume:

A) 1. The teacher has given you a lot of good advice. It will be your own fault 1f you don’t follow it. 2.
What is the news? You look so gloomy. Is it bad? 3. Mathematics was my favourite subject at school. 4.
Where is the money you borrowed? — It has been spent on books.

B) 1. At first I couldn’t recognize my friend in those worn-out clothes and the make-up. 2. These goods
are faulty. They cannot be accepted.

B) 1. Ero coBetsl BechMa mone3HBI (useful). UM cToHT cimemoBark. 2. IToueMy TBOSA Ofe&Jda TakKasd
rps3Hadg? 3. KTo BHHOBAT B TOM, UTO 3TH CBeJleHHI He OBIIH ImociaaHsl BoBpeMA? 4. X 0TS HOBOCTH OBLIH
BeChMA ITeYAIbHBIMH, OH B3 ce04 B PYKH H IIPO0IIKaAl padoTaTs. 5. Y BaIllero ChIHA OTIIHUHEIE YCIIEXH.
Ho A ellle He CKIIOHEH XBAIHUTh e€ro0. 6. — ['ie TeHbIH? — 5 TOT0KHI HX B TBOI ITOPTQETE.

7. IlpHciaHHBEIe BAMH JTaHHBEIE OKA3alHCh BIIONHE AOCTOBEPHBIMH. OHH OUeHhL ITOMOIIH HaMm B pabore. 8.
51 ¢ HeTepIleHHeM KTy BallIX HOBOCTeIl (XOUy YCIBIIIATh HX). OHH BCerJa OYeHbh HHTEPEeCHEL. 9. OTOT
TOBAp ITPeICTARILAET I Hac O0nbInoi HHTepec. OH HeoOXOIHM UL HaIlleH IIPOMBIILIE HHOCTH.

Pa3znen 2. The art of architecture / ICKycCTBO apXHTEKTYPbI

IIpakTHueckoe 3anaTHe Ne 14.
Ipaxmuxa peuw: Architecture / ApxuTekTypa
I'pammamuxa: OCcoO0EHHOCTH YHOTpeOJIeH U IJ1aro/ioB ¢ HH(PHHHTHBOM/TepYHAHEeM B (QYHKIIHH
JOIOJIHeH U
Iens: @opMHPOBaHIE KOMMYHHKATHBHEIX KOMITIETEHIHI, OBIAJIEHHE TEKCHKOH H I'PAMMaTHKOM
B pe3yJjibTaTe OCBOEHHE TeMbl CTYJEHT J0KeH
3HaTh: 0a30BBIE HOPMEI YIIOTPeOIeH A TeKCHKH, (DOHeTHKH H IPaMMAaTHKH
YMeTh. UHTATh, IIEPEBOTUTH H ITePeCKA3kIBATh TEKCTH HA HHOCTPAHHOM SA3BIKE C HCITOIh30BaHHEM
CIIPaBOYHOM H YUeOHOIT IHTePaTyPhl;, OCYINECTBIATH KOMMYHHKAIHIO HA HHOCTPAHHOM A3bIKE
AKTYaJIbHOCTB TeMbI: 00OYCIOBRIEHA HEOOXOHMOCTEF0 OBIageHHeM YK-4.,

TeopeTHueckas 4acTh:

Architecture 1s the art and the technique of building, employed to fulfil the practical and
expressive requirements of civilized people. Almost every settled society that possesses the techniques for
buwlding produces archi—tecture. It 1s necessary in all but the simplest cultures; without it, man is confined
to a primitive struggle with the elements; with it, he has not only a defence against the natural
environment but also the benefits of a human environment, a prerequisite for and a symbol of the
development of civi—lized institutions.

The characteristics that distinguish a work of architecture from other man-made structures are:

1) the suitability of the work to use by human beings in general and the adaptability of it to
particular human activities;

2) the stability and permanence of the work's construction;

3) the communication of experience and ideas through its form.

All these conditions must be met 1n architecture. The second 1s a con—stant, while the first and the
third vary in relative importance according to the social function of buildings. If the function is chiefly
utilitarian, as in a factory, communication 1s of less importance. If the function i1s chiefly ex—pressive, as
in a monumental tomb, utility is a minor concern. In some buildings such as churches and city halls,
utility and communication may be of equal importance.

Gothic architecture is a style of architecture, particularly associated with cathedrals and other
churches, which flourished in Europe during the high and late medieval period. Beginning in twelfth

NOKYMEHT MOAMUCAH " uring the period, with the term Gothic first appearing
ANEKTPOHHOW NMOANMUCHIO steristic features include the pointed arch, the ribbed
Ceprudimkar:  12000002A633E3D113AD425FB50002000002A6
Bnapeneu: Llebayxoea TateAHa AnekcaHapoBHa
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A series of Gothic revivals began in mid-eighteenth century England, spread through nineteenth
century Europe and continued, largely for ecclesiastical and university structures, into the twentieth
century.

The style originated at the abbey church of Saint-Denis in Saint-Denis, near Paris, where it
exemplified the vision of Abbot Suger. Suger wanted to create a physical representation of the Heavenly
Jerusalem, a building of a high degree of linearity that was suffused with light and color. The facade was
actually designed by Suger, whereas the Gothic nave was added some hundred years later. He designed
the facade of Samt-Denis to be an echo of the Roman Arch of Constantine with its three-part division.
This division is also frequently found in the Romanesque style. The eastern "rose" window, which is
credited to him as well, 1s a re-imagining of the Christian "circle-square” iconography. The first truly
Gothic construction was the choir of the church, consecrated in 1144. With its thin columns, stained-glass
windows, and a sense of verticality with an ethereal look, the choir of Saint-Denis established the
elements that would later be elaborated upon during the Gothic period. This style was adopted first in
northern France and then in England since it was ruled by an Angevin dynasty and spread throughout
France, the Low Countries, Germany, Spain and parts of northern of Italy.

Oco0eHHOCTH YIIOTpeOJIeHH A IJ1aroJioB ¢ HH(PHHATHBOM/TepYH/IHeM B (DYHKITHH O OJTHeHH A

HH(PHHHTHB repyHnn
be busy

1) OBITE 3aHATEIM, He HMETh BPEMEHH 2) 3aHHMAaThC A, XIIOIOTAaTh, TPATHTh
(Ha TO, UTOORI YTO-TO CJIENIaTh ). CBOE BpeMd Ha UTO-TO:
I'’ll be too busy to come to the meeting. — A 6yoy Slavik is busy practising for the school concert. —
CTUNUIKOM 3AHAN, HO3NOMY He Npuoy Ha cobparue. | Cnasux 3aHAN NOO-20MOEKOIl K HWIKOTbHOMY

KOH1jepnty.

forget

3a0bBaTh (uTo-THOO chenats): He forgot to call | 3a0pIiBarh (0 YeM-TO, UTO IIPOH3OIIIIO PaHee):
me. - OH 3a6bl1 NHO36OHUNID MHE . He forgot calling me. — On 3abb11 0 mom, unio
Take care, and don’t forget to call me. — Eyoo HO3GOHILT MHE.
OoCMmopodicHee U He 3abbleail 360HUTNb MHE. I’ll never forget hearing this piece of music for the
I forgot to ask him for his address. first time. — A Huxoz0a He 3aby0y Mo20 MOMeHMA,
— A 3abv11 cnpocuns aopec y Hezo. K020a yCaviiial 3no My3bIKAIbHoe Hpoli3eedeHlie 8

nepevlll pas.

regret
H3BHHATHCSA, HCIBITHEIBATH COXaleHHe (O UeM-TO, | COXKaleTh O IIPOHCIIeAIIeM paHee: [ regret telling
yto Oy1eT chaenano): I regret to tell you the truth. — | her about that. — JKanw, ymo a paccxka3zan eii 06
Coowcanero, HO @biHYX}CcOeH coobujums eam npaedy. | amom. Everyone regretted his being dis-
We regret to inform you that your application has | missed. - Bce xcanenu, 4ymo e 20 ygonuuiiL.
not been successfil. — Mot npunocum ceou wzeune- | Do you regret doing it? — A evl packaueaemecn,
HUA, HO eallia 3aieKa bvlia on-KIoHeHda. Ym0 coeaanu 3mo?
remember
HMETH B BH/TY, IIOMHHUTB, AyMaTh (O IIPHIIOMHHATh, BOCKPEIIIATh B IIAMATH:
TOM, UTO HY/KHO C/IeIIaTh): I remembered answering the letter. —
I remembered to answer the letter. 8C HOMHIUL, Y110 OMEEeMIUL Ha 3110 HUCbMO.
— A nomMHWI, 4NMO HYHCHO omMeenib HA HUCHMO. I remember hearing him come in. — A nomuro, 4mo
Did you remember to bring your homework? — Tet | caviiuan, Kkax oH eouien.
HOMHIUL, 4TNO HYHCHO NPUHECT C80I0 OOMAlHION
| pabomy?
stop
OCTAHABIHBATECA (UTO ORI BRIIIOIHHUTE UTO-TO): IpeEKpaliars, IPHOCTAHABIMBAThL: [hat phone
He stopped to talk to us. — OH ocmaroegluicA, never stops ringing! — Smom menegoH He
4nobvl HO20EOPUND € HAMLL. Hepecmaént 360-Humy!
We stonned to take pictures — M1 ocmanoeumics. | Please stop crying and tell me what’s wrong. -
Sn%?ﬂ*{;gﬁ:;rq?guplllﬁii}ﬂ Iloowcaniicma, nepecmans RIAKANDL U CKAXCU, YO
Ceptudukar: 12000002A633E3D113AD425FB50002000002A6 NpoUsoutio.
Bnapeneu; LlleBayxoea TatbAHa AnekcaHaposHa Has 1t S-‘fﬂppﬁd raiﬂin‘g ye t? — Hoorcow yatce
nepecmai?
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used to do (something): GrBaIo, be used to doing (something) —

paHbINe (YTO-TO IIPOHCXOMHIO, HO OOIBIIE He HMeTh TIpHBRMUKY, get wused to doing

IIPOHCXOJHT), IIOCTOAHHO B IIPOILIOM (UTO-TO | (something) - TIPHBEIKHYTE K 4eMYy-THOO,

IIPOHCXONWIO), B OBINBIE BpeMeHa OOBIYHO (YTO- | IIPHCTPACTHTBCAL

THOO TIPOHCXOIILIO):

I'used to live in a block of flats. — Panvuie 2 scwi e | [ am used to getting up early. — V mena

MHO20KEapMUPHOM OOMe. npueviuka ecmaeams paro. I didn’t think I could

Did she use to have long hair? — A panviue y Heé ever get used to living in a big city. — He oyman,

bvLIU ONUHHBIE 80/10CH1? 40 KO20a-HUOYOb CMO2Y HPUBBIKHYNIb K HCUZHU
8 KPpYHHOM 2opode.,

Bonpochl 4 3aJaHUA:
1. Ilepeseoume:

Gothic architecture has nothing to do with the historical Goths. It was a pejorative term that came
to be used as early as the 1530s to describe culture that was considered rude and barbaric. Francgois
Rabelais 1magines an inscription over the door of lns Utopian Abbey of Theleme, "Here enter no
hypocrites, bigots..." slipping in a slighting reference to "Gotz" and "Ostrogotz." In English seventeenth
century usage, "Goth" was an equivalent of "vandal,” a savage despoiler with a Germanic heritage and so
came to be applied to the architectural styles of northern Europe before the revival of classical types of
architecture. On 21 July 1710, the Académie d'Architecture met 1in Paris, and among the subjects they
discussed, the assembled company noted the new fashions of bowed and cusped arches on chimneypieces
being employed to finish the top of their openings. The Company disapproved of several of these new
manners, which are defective and which belong for the most part to the Gothic. There can be no doubt
that the term 'Gothic' as applied to pointed styles of ecclesiastical architecture was used at first
contemptuously, and in derision, by those who were ambitious to imitate and revive the Grecian orders of
architecture, after the revival of classical literature. Authorities such as Christopher Wren lent their aid in
deprecating the old medieval style, which they termed Gothic, as synonymous with every thing that was
barbarous and rude.

In Gothic architecture, new technology stands behind the new building style. That new
technology was the ogival or pointed arch. Other features developed as the consequence of the use of the
pointed arch.

The Gothic style emphasizes verticality and features almost skeletal stone structures with great
expanses of glass, ribbed vaults, clustered columns, sharply pointed spires, flying buttresses and inventive
sculptural detail such as gargoyles.

Internally there is a focus on large stained-glass windows that allow more light to enter than was
possible with the previous Romanesque style. To achieve this lightness, flying buttresses were used
between windows as a means of support to enable higher ceilings and slender columns. Many of these
features had already appeared, for example ribbed vaults appeared early in Durham Cathedral, whose
construction started in 1093.

As a defining characteristic of Gothic Architecture, the pointed arch was introduced for both
visual and structural reasons. Visually, the verticality suggests an aspiration to Heaven. Structurally, its
use gives a greater flexibility to Architectural form. The Gothic vault, unlike the semi-circular vault of
Roman and Romanesque buildings, can be used to roof rectangular and irregularly shaped plans such as
trapezoids. The other advantage is that the pointed arch channels the weight onto the bearing piers or
columns at a steep angle.

In Gothic Architecture the pointed arch 1s used in every location where a vaulted shape 1s called
for, both structural and decorative. Gothic openings such as doorways, windows, arcades and galleries
have pointed arches. Gothic vaulting above spaces both large and small is usually supported by richly
molded ribs. Rows of arches upon delicate shafts form a typical wall decoration known as blind arcading.
Niches with pointed arches and containing statuary are a major external feature. The pointed arch leant
itself to elaborate intersecting shapes which developed within window spaces into complex Gothic tracery
forming the structural support of the large windows that are characteristic of the style.

AOKYMEHT MOAMWUCAH 'd with statues on the outside and painting on the
SJIEKTPOHHOW MNOANUCHIO isizing visual typological allegories between Old
CepTucpukar: 12000002A633E3D113AD425FB50002000002A6
Bnapeneu: llleBayxoea TaTeAHa AnekcaHOpoBHa
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basilica, begun in the thirteenth century under the patronage of Charles of Anjou, was laid out on an
ambitious scale (it was never completed all the way to the western entrance front) to accommodate
pilgrims that came to venerate relics. Building in the Gothic style continued at the basilica until 1532.
The Gothic cathedral was supposed to be a microcosm representing the world, and each
architectural concept, mainly the loftiness and huge dimensions of the structure, were intended to pass a
theological message: the great glory of God versus the smallness and insignificance of the mortal being.
The building becomes a microcosm in two ways:
- the sculptural decoration and symbolism incorporates the essences of and sacred history as well
as reference to the eternal;
- the mathematical and geometrical nature of the construction is an image of the orderly universe,
in which an underlying rationality and logic can be perceived.
2. ITodzomosvme cooduierie Ha AH2IUICKOM A3bIKE 1O MemMe:

“Painting Styles”: socialist realism, surrealism.
3. Haiioume 6 an2io-pyccKom cJA06ape IKEUEWILEHMbL CLEe0YOUIX C/LO6 I 6bIPANCEHILIL 1L 6bLYyYNUME 1X:
to redo, a scary proposition, a needless expense, homeowner, the wrong style, showroom, residential
interior, a home furnishings gallery, order, a complete all-at-once room redo, a step-by-step plan, kiln-
dried hard woods, natural fibers, a multi-step process, tabletop, veneer, spatial perception, stamping,
dragging, ragging.
4. IIpocayuiaiime meKcm i 11002 0MO6bINECH K €20 YCHHOMY U3L0NCEHUID:

Most designers start by interviewing the homeowner and visiting the home in question. They will
gather information about traffic flow, how the room is used, who uses the room, the look you want, and
colour preferences. “We often look at what the person’s wearing (to get an idea of colour preferences),”
our expert confides. She then forms a plan with the client that works within the limitations of his budget.
It might be a complete all-at-once room redo or a step-by-step plan to be carried out over several years.

Our designer emphasizes the expertise she brings to a project. She knows quality when she sees it
and communicates that to her clients. She urges them to look at the construction of furniture. Upholstered
pieces should be made of kiln-dried hard woods. Cushion cores will last longer if made of natural fibres.
Tables should be finished with a multi-step process as repairs to a one-step process can be costly. Big
expanses of wood, such as cabinet doors and tabletops, should be several layers of veneer so they won't
warp over time.

A designer can also help you steer clear of fads that will soon grind to a halt. For instance, our
expert thinks special paint effects are great—if the room’s design and use call for it. She helps her clients
pick colours, wall coverings, and wall textures appropriate to the look and feel the homeowner desires.

And what will you be left with when 1t’s all over? A room tailored to smt your mood, your desire,
your preferences, and your lifestyle. In other words, you and your designer will achieve a look that says,
EE}rDu.'.I'.I

Today, homeowners are finding wall finishes an important feature in interior decorating. With the

variety of products and services readily available, any desired look can be achieved.

Colours are appearing throughout the home. Sometimes each wall within a single room is painted
a different colour to add excitement and unique spatial perceptions. New combinations of colours are
occurring too, as well as, new paints and painting techniques to give walls the look of marble, stone and
even leather. Rubber stamping, dragging and ragging, as well as other decorative techniques have
increased in popularity. Wallpapering and stencilling are decorative options, as are fabric wallcovering
and elaborate wall murals created to provide a unique atmosphere to any room. True textures can be
added to create interest and dimension to any wall. Plasters are used over existing walls to make patterns
or simply to add depth and character to an otherwise flat surface.

For those who don’t know where to begin, an interior designer can help with ideas and a painting
contractor can aid those who aren’t confident in their painting skills.

Professionals can help make boring walls into a room filled with ambience.

5. 3anojHume nPonycKu 6 npedioMNceHUAX RPU ROMONIL 2/1420/108 8 CKOOKAX, YILOMPeDd. 1Al UX 8
(hopme 2epynoua wnn urnpunumueda. Ilepeseonme npeoioMNceHuA:

Keep (talk) I'm listemng to you.

R 7 NOKYMEHT MOAMWUCAH

SNEKTPOHHOW MOANUCLIO
Ceptudukar: 12000002A633E3D113AD425FB50002000002A6
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der 1f he’s still planmng (go).
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The doctor ordered Mr. Bychkov (not, smoke).
Don’t tell me his secret. I prefer (not, know).
Could you please stop (make noise)? I am trying (concentrate) on my work.

IIpakTH4YecKkoe 3ansaTHe Ne 15,
Ipaxmuxa peyu: The work of an architect / Pabota apxuTekTopa
I pavmamuxa: 11puuactie I (mpocroe, nepgekTHoe) H IIpHuacTtue 11
IHeas: ©opMHpPOBaHHE KOMMYHHKATHBHEIX KOMITETEHITHH, OBIaJeHHe JIEKCHKOH H I'PaMMAaTHKOM
B pe3yJbTaTe OCBOE€HHE TeMbI CTYAEHT JOJI2KeH
3HaTh: 0a30BBIe HOPMEI VIIOTPEOTeHHA TeKCHKH, (DOHE THKH H T PaMMATHKH
YMeTh: UHTATh, IIEPEBOIHTE H ITePecKas3bIBaTh TEKCTHI HA HHOCTPAHHOM A3BIKE C HCITOTh30BAHHEM
CIIPaBOYHOI H YUeOHOI THTepaTyPhI, OCYIIECTBIAT, KOMMYHHKAITII0 HAa MHOCTPAHHOM SA3bIKE
AKTYAJIbHOCTh TeMbl: 00VCIOBIEHA HEOOXOIHMOCTEI0 OBIageHHeM YK-4.

TeopeTHueckas 4acTh:

The architect usually begins to work when the site type and cost of a building have been
determined.

The natural environment 1s at once a hin—drance and a help, and the architect seeks both to invite
its aid and to re—pel 1its attacks. To make buildings habitable and comfortable, he must control the effects
of heat, cold, light, air, moisture, and dryness and foresee destructive potentialities such as fire,
earthquake, flood, and disease.

The placement and form of buildings in relation to their sites, the dis-tribution of spaces within
buildings, and other planning devices discussed below are fundamental elements in the aesthetics of
architecture.

The arrangement of the axes of buildings and their parts is a device for controlling the effects of
sun, wind, and rainfall.

Within buildings, the axis and placement of each space determine the amount of sun it receives.
Orientation may control air for circulation and reduce the disadvantages of wind, rain, and snow.

The characteristics of the i1mmediate environment also influence orienta-tion: trees, land
formation, and other buildings create shade and reduce or intensify wind, while bodies of water produce
moisture and reflect the sun.

Architectural forms. Planning may control the environment by the design of architectural forms
that may modify the effects of natural forces.

Colour has a practical planning function as well as an expressive quality because of the range of
its' reflection and its absorption of solar rays. Since light colours reflect heat and dark colours absorb it,
the choice of materials and pigments is an effective tool of environmental control.

The choice of materials is conditioned by their own ability to withstand'the environment as well
as by properties that make them useful to human beings. One of the architect's jobs is to find a
suc—cessful solution to both conditions; to balance the physical and economic advantages of wood against
the possibility of fire, termites, and mold, the weather resistance of glass and light metals against their
high thermal con—ductivity, and many similar conflicts.

The control of the environment through the design of the plan and the outer shell of a building
cannot be complete, since ex—tremes of heat and cold, light, and sounds penetrate into the interior, where
they can be further modified by the planning of spaces and by special con—ditiomng devices.

Temperature, light and sound are all subject to control by the size and shape of interior spaces,
the way in which the spaces are connected, and the materials employed for floors, walls, ceilings, and
furnishings.

Today, heating, insulation, air conditioning, lighting, and acoustical methods have become basic
parts of the architectural program.

While environmental planning produces comfort for the senses (sight, feeling, hearing) and
reflexes (respiration), planning for use or function is concerned with convenience of movement and rest.

The number of functions requiring distinct kinds of space within a building depends not only
upon the type of building but also upon the requirements of the culture and the habits and activities of the

" IOKYMEHT NOAMUCAH "1 room with a hearth area, and a modern one has a

SNEKTPOHHOW NMOANUCHLIO g, storage, and recreation. A meeting-house with a
Cepuchuar: . 12000002A633E3D113AD425FB50002000002A6 s, while a Roman Catholic cathedral may require a
Bnapeneuy: llebayxoea TateAHa AnekcaHapoBHa ambulat ory.
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Major expenses in buildings are for land, materials, and labour. In each case they are high when
the commodity 1s scarce and low when it 1s abundant, and they influence planning more directly when

they become restrictive.

When land coverage is limited, it is usually necessary to design in height the space that otherwise
would be planned in breadth and depth, as in the ancient Roman insula (apartment houses) or the modern
skyscraper. When the choice of materials 1s influenced by cost, all phases of architectural design are
affected, since the planning procedure, the technique, and the form of buildings are dependent on
materials. High labour cost influence the choice of techniques and, consequently, of materials.

IIpnuactie I (mpocrtoe, nepgexkTHOoE) H IIpuuactre 11

[Tpmuactie I mpocToe Tira: doing BEIpaKaeT 0O0HO8peMeHHOCHb

Y1orpeOaeHne:

I. Kak obcToATEBCTRO:
a) BpeMeHIH
b) IIpHUIHEL

c) oOpaza JAefCTBHA HIH
COITYTCTBYIOIIETO JeHCTBHA

II. Kak orpe ieneHie

Travelling about the country, he saw very
many interesting things.

Ilymeuiecmeya no cnipare, OH
BH/IeTI MHOT' O HHTEPECHOTO.

Knowing the life of the workers well, John
Reed helped them in the struggle for their

Tak xak /[KoH PHJ XOpoIllo 3HaI
AKH3Hb PAOOUHX, OH IIOMOTall HM

rights. B Oopr0e 3a HX IIpaBRa.
Not knowing what was the matter, we He 3naa, UTO ¢ HeH, MBI He
couldn’t help her. MOTIIH e ITOMOUYE.

He stood looking thoughtfully out of the
window.

OH CcTOSNI, 3ayMUHBO 21204 B
OKHO.

John Reed’s speech exposing the war made
a deep impression on everybody.

Peur, JI:xoHa Puja,
pazobnaqaeuiai BOIHY,
ITPOH3BENIA HA BCeX TTYyOOKOe
BII€UATIIEHIE.

HPIFIHCTIIE I HER@EI{THDE THIIA; having done BEIPAKaeT npeamec:meag.fmue

YorpebieHHe:
KaK o6CcTOATeNbCTRO:
a) ITPHYHHEL

b) BpeMeHH

Having lost the key, they couldn’t get in.

Ilomepsae KII0Y, OHH HE MOTTIH
BOHTH B KOMHATY.

Having left school, he went to work at a
factory.

OxoH4ue IIIKOTY, OH ITOIIeT
paboTaTh Ha 3aBO/T.

[IpruyacTtie I nepgeKTHOE B
AHTIIHIICKOM fA3BIKE HE
VIIOTPeOIIsieTca Kak
OITpeJleNeHIe.

Everybody knows the name of the man
who made that discovery.

Bce 3HAIOT MM UelIOBEKa,
coesiaguie 20 3TO OTKPEITHE.

ITpruacTtie II TimIa painted (done) mveeT 3HAUEHIHE chipadamenbHo20 3a102a

YorpeOleHmne:
KaK OIlpejielIeHHe

We were greatly impressed by the events
described in this article.

CoORITHI, ontcaHHble B CTATheE,
IIPOH3BEIIH Ha Hac OONBIINOe
BIIEYATIIEHHE.

BDH[)DELI H3aJaHHA.

1. 3axonuume npeonoxceHua 6 cOOMEEMCMEUIL C TMEKCMOM (U3 meopemudecKoil dacmit), UcnoabLiya
credyrouque caosa u evipaxcenua: the environment by the design of architectural forms; is an effective
tool of envi—tonmental control; room with a heat area; must control the effects of the natural
environment; light and sound penetrate into the interior; a nave, aisles, choir, apse, chapels, crypt,
sacristy, and ambulatory shade and reduce or intensify wind

1. To make buildings habitable and comfortable the architect...
2. Trees, land formations, and other buildings create ...

3. Planning may control ...

A Evtramac nf haat and ~nld

OJOKYMEHT MNoarnncAH
SNEKTPOHHOW NOANUCKHIO

CepTtudmkar:
Bnageneu;
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1 mpojaeTe KapTHHEI. K BaM 3a copeToM o0paTmiics




3adaqa npooasuya:
a) aTh BCI0 HEOOXOIHMYH HHQOPMAIIE0 O CTIIIAX, HAITpaBJle HIX, IIpHeMax, HCIIONbh3YEMBIX B
JKHBOITHCH,
b) mpomare eMy KapTHHY Bailrero mro0HMOro XyHOKHHKA, ITOJPOOHO OIDICaB AOCTOHHCTBA
KapTHHEL

3adaua Konnekyuorepa: He IMOATABATECA HA YTOBOPEI IIPOJABRIA, T.K. BB XOTHTe COOHPATh KAPTHHEI
IPYTOro XYI0/KHHKA.
3. ITucomerno nepesedume HaA AHZINICKUIL A3LIK cledyrouiie cl060COYEMAHNA: HPU2OOHDBIL O
JHCWIbA, PACIIONOKEHIE, IONOKEHHE, Pe3yIbTaThl BO3AEHCTBHA CONHI[A, BeTpa H JOKII, CO3/IaBaTh
BIAKHOCTE H OTPakaTh COIHIE, BakHOe (3(deKTHBHOE) CpeJICTBO KOHTPOILA, BEIOOP MATEPHAIOB LA
CTPOHTENLCTBA, CIIOCOOHOCTH ITPOTHBOCTOATH BO3MEI"CTBHAM OKPYKAINEl Cpeasl, OTOILIEHIE,
H30JLAIHA, KOHJHIHOHHPOBA "HHE BO3yXa, OCBeIlleHHe, aKyCTHUeCKHe METOIbI; (YHKIMOHAIBHOE
IUIa "HHpPOBaHHE, OOKOBOI Hed), CKIeIl, PH3HMI[A, YACOBHI, PAcXObl, BIHATE Ha BEIOOP MaTepHAIOR;,
3aBHCETh OT TPeOOBaHIIT 3aKa3uHKa
4. B coomeemcmeun ¢ munom apxumexkmypeot, coedournume: theatres, hospitals, guardhouses, capitols,
schools, stores, prisons, par-liament buildings, musewms, shrines, court houses, villas, circuses, athlet—ic
facilities, factories, huts, banks, exhibition halls, mines, churches, hos-telries, libraries, apartment houses,
markets, publishing houses, mansions, post-offices, laboratories
1) Domestic Architecture
2) Religious Architecture
3) Recreational Architecture
4) Architecture of Welfare and Education
5) Commercial and Industrial Architecture
6) Governmental Architecture
5. IToozomoeeme coobuierHue HA AHZTUUCKOM A3bIKE 110 00HOIL U3 NP E0IOHCEHHBIX MeM.

. Environmental Design

. Materials and Techniques

- Aesthetic and Functional Criteria in Architecture

' Economics and Architectural Planning
6. Ilepeseoume Ha pyccKuil A3vIK, 00pauiaa 6HUMAHILE HA RPUYLACHIUA:
1. Everybody looked at the dancing girl. 2. The little plump woman standing at the window is my
grandmother. 3. The man playing the piano is Kate's uncle. 4. Entering the room, she turned on the light.
5. Coming to the theatre, she saw that the performance had already begun. 6. Looking out of the window,
he saw his mother watering the flowers. 7. Hearing the sounds of music we stopped talking 8. She went
into the room, leaving the door open.
7. 3aMeniime npuo armo4Hsvie onpeodeiimeibHsie npedodceHiA NPULACIIHLIMIL 000ponamMiL:
1. All the people who live in this house are stu dents. 2. The woman who 1s speaking now 1s oui secretary.
3. The apparatus that stands on the table in the- corner of the laboratory is quite new. 4. The young man
who helps the professor in his experiments studies at an evening school for la bo ratory workers. 5.
People who take books from the library must return them in time. 6. There are rany pupils in our class
who take part in all kinds of extra-curricular activities.

IIpakTH4YecKkoe 3ansaTHe Ne 16.
Ipaxmuxa pe4u: Architectural programming / ApXHTEeKTYPHOe NporpaMMHPOBaHHeE
I pammamuxa: 11epero] pa3HbIX (POPM NPHYACTHH HA PYCCKHH A3BIK
IHeab: ©opMHPOBAaHHE KOMMYHHKATHBHEIX KOMITETEHITHH, OBIAJeHHe JIEKCHKOH H I'PaMMAaTHKOMH
B pe3yJbTaTe OCBOCHHE TeMbI CTYAEHT JOJIJKEeH
3HaTh: 0a30BEIe HOPMEI YIIOTpeOIeH A TeKCHKH, (JOHETHKH H TPaMMaTHKH
YMeTh: UHTATh, IIEPEBOTHTE H ITePeCKA3bIBaTh TEKCTEI HA HHOCTPAHHOM S3BIKE C HCIIOTB30BaHHEM
CIIPaBOYHOM H YVueOHOI THTePaTyPhl, OCVILIECTBIATE KOMMYHHKAITII0 HAa HHOCTPAHHOM A3bIKe
AKTyalbHOCTb TeMbI: 00YCIIOBIe€HA HEOOXOMHMOCTEI0 OBIajieHHeM Y K-4.

TEDPETH‘IEEI{ ad YacCTh:

OOKYMEHT MOANWCAH hitecture began. Structures have always been based
SNEKTPOHHOW MNOAMNMUCHIO esigned, built and occupied. In a way, archaeologists
Ceptudmkar: 12000002A633E3D113AD425FB50002000002A6
Bnapeneu: lLlebayxoea TateAHa AnekcaHapoBHa
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Today, we define architectural programming as the research and decision-making process that
1dentifies the scope of woik to be designed. Synonyms include “facility programmng,” “functional and
operational requirements,”and “scoping.” In the early 1960s, William Pefia, John Focke, and
Bill Caudill of Caudill, Rowlett, and Scott (CRS) developed a process for organizing programming
efforts. Their work was documented in Problem Seeking, the text that guided many architects and clients
who sought to identify the scope of a design problem prior to beginning the design, which is intended to
solve the problem.

In the 1980s and 1990s, some architectural schools began to drop architectural programming from
their curricula. The emphasis of the Post-Modern and Deconstruction agendas was instead on form-
making. Programming and its attention to the users of buildings was not a priority. Now, several
generations of architects have little familiarity with architectural programming and the advantages it
offers:

Involvement of interested parties in the definition of the scope of work prior to the design effort Emphasis
on gathering and analyzing data early in the process so that the design is based upon sound decisions

Efficiencies gained by avoiding redesign and more redesign as requirements emerge during architectural
design.

The “whole bwlding” design approach 1s intended “to create a successful ligh-performance
bwlding.” To achieve that goal, we must apply the integrated design approach to the project during the
planning and programming phases.

People involved in the building design should interact closely throughout the design process. The
owner, building occupants, and operation and maintenance personnel should be involved to contribute
their understanding of how the building and its systems will work for them once they occupy it. The
fundamental challenge of “whole building” design 1s to understand that all building systems are
interdependent.

According to standard AIA agreements, programming 1S the responsibility of the owner.
However, the owner’s programmatic direction can vary from vague to very specific. In some cases, the
owner does not have the expertise to develop the program and must use the services of a programming
consultant. Most programming consultants are either architects or have architectural training, but others
have become skilled through experience. Many architects perform programming as an additional service
to their standard contracts.

Many building type consultants (laboratory, health care, theater, etc.) have expertise in
programming components of facilities. Programming may happen for different purposes and may impact
the level of detail of investigation and deliverables. For instance, programming at the master planning
level is more strategic in nature — providing information to provide a clear process for conducting the
research and decision-making that defines the scope of work for the design effort. It is imperative that the
major decision-maker — the client-owner — allows participation of all of the stakeholders, or the client-
users, who are affected by the design. Experience has shown that client-users’ mmvolvement in the
programming process results in designs that can be optimized more efficiently.

Prior to the beginning of the process of programming a project, the programmer and the client-
owner develop a list of the stakeholders to be involved. One organizational method is to form a Project
Programming Committee with representatives from the stakeholder groups. For example, if the project is
to be an office/classroom building for the humanities department at an institution of higher education, the
Project Programming Committee could include representatives from the involved academic
department(s), faculty, students, and building operations and facility maintenance departments.

Lines of communication must be established to determine how and when meetings will be called,
what the agenda will be, how contacts will be made, and how records of the meetings will be kept. The
authority of the committee must be made clear. In the example above, the commuittee’s authority will be to
make recommendations to the college authorities. Within that framework, the committee must decide how
it will make decisions as a committee (by consensus? majority rule? other means?).

Ilepero] pa3HbIX (pOpM NPHYACTHII HA PYCCKHH A3BIK
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Present writing being writte

Perfect having written having been written

Past — written

Kak neperoguThb pa3Hblie (pOPMbI NPHYACTHA HA PYCCKHIl A3BIK

O OpMEI K aK HX IIEPEBOJHTE

TPHHACTIA TIPHYACTHEM IeerpHYacTHEM

reading UHTAFO I yHTas

having read - ITPOUHTAB

being read UHTAaeMBIil OYIYUH UHTaeMBIM

|(T. . KOTOPEII UMTAKOT) (T. €. KO Ja €ro YHTAIH), Oy y4H IIPOYNTAHHEIM

(T. €. KOT'fa €ro IIPOYHTATIH)

having been read |— OYIYUH IMTPOUYHTAHHEIM (T. €. KO JIa €TO
ITPOUITAIIH )

read ITPOYHTAHHEIIT —

Kak nepeBoJuThs pa3Hble (POPMbI IPHYACTHA HA PYCCKHI A3BIK

@O OopMEI K aK HX IIEPEeBOTHTE

TIpHHac i TIPHYACTHEM IeerpHYacTHEM

building [CTpO AT CTpoA

having built ITOCTPOHB

being built ‘CTPDHH_HHICH OyIy4H CTPOSIIHMCT

(T. €. KOTOPBII CTPOAT) (T. €. KOT'fa €ro CTPOHIHN) OYIYUH ITOCTPOESHHBIM

(T. €. KOrJia €ero IIOCTPOIIH )

having been built |— OYIYUH ITOCTPOEeHHEIM
(T. €. KOI'fa €ro IOCTPONIIH )

built TTOCTPOE HHBII -

Bonpochl H 3aJaHHA:
1. Ilepegeoume:

Architecture and Urban Planning are related endeavors that focus on different geographic scales.
Architecture works at the scale of the individual building and immediate site, while planning works at the
scale of neighborhoods, municipalities, and regions. In addition, planning has developed many
specializations that focus on different aspects of the larger built environment, such as affordable housing,
transportation, economic development, protection of natural resources, land use planning, and community
development.

Planning emerged from a need to overcome the disease, squalor, and poverty that were urban side
effects of the industrial revolution. Planners therefore are concerned with a wide range of social, political,
and economic factors beyond those that are the immediate concerns of building owners.

An important function of planning is to engage citizens in the process of developing a vision for
how they want their community and its surrounding region to evolve over time, what attributes are
important to protect, and where new development should be encouraged. The success of this process
depends on listening, discovering shared values, and recognizing how the parts of a neighborhood, a city,
or a region relate to one another and contribute to its overall vitality. Planners then work with a variety of
partners in the public, private, and nonprofit sectors to craft policies, land use regulations, and incentives
to help the community achieve its goals.

The architect, if dealgnmg fmm a whole building design perspective, will be looking
[IOKYMEHT ngﬂanAH "7 they might relate to the site conditions such as sun,
SNEKTPOHHOW MOAMACHIO dscape architects, and other design professionals will
12000002A633E3D113AD425FB50002000002A6 environmental, social, and economic issues directly

R AR A A MR T RORYA | at. These include the building’s effect on the natural
levated water tables, preservation of wetlands



and natural species, etc.), on the economy (increased tax base, more jobs, costs of schools generated by
houses, etc.), community infrastructure (cost and timing of road and utility systems, different modes of
transportation, etc.) and, in general, on all factors that affect the quality of life or residents of the larger
area within which the individual building is situated.

2. Bomnuwmiume us mexkcma (ynp. 1) 20 Knro4uegsix c106 U CJ1060COLEMAHIIL L COCMABbINE ¢ HUMU
npeoNoNCceHIA, He NPUDe2aa K NOMOUIL meKcma.

3. Paszoeume mexcm (ynp. 1) Ha 1o0zudeckiie 4acmil il 03a27146bHe KAHCOYHO.

4. 3a0 anme Kk kaxcoou wacmu mexcma (ynp. 1) no 5 eonpocoe 6cex munos.

5. H3 kaxcoou wacmu mexca (ynp. 1) esinuniume npednoxcerua, sakirodaroniie 6 cede

OCHOGHYI0 MbLCLb.

6. ITepeeedume Ha pyccKuil A3bIK, 00paniaa eHUMAHILE HA NPUYLACIIA!
I. The boy lay sleeping when the doctor came. 2. The broken arm was examined by the doctor. 3. While being

examined, the boy could not help cry-ing. 4. Having prescribed the medicine, the doctor went away.

5. The medicine prescribed by the doctor was bitter. 6. The dress bought at the department store was
very beautiful. 7. While using a needle you should be careful not to prick your finger. 8. While crossing
the street one should first look to the left and then to the right. 9. People watching a perform—ance are
called an audience. 10. Being very ill, she could not go to school. 11. The first rays of the rising sun lit
up the top of the hill. 12. The tree struck by lightning was all black and leafless. 13. Being busy, he
postponed his trip. 14. The door bolted on the in side could not be opened, 15. Having been shown the
wrong direction, the travellers soon lost their way, 16. The room facing the garden is much more
com—fortable than this one. 17. Having descended the moun—tain they heard a man calling for help. 18.
Flushed and excited, the boy came running to his mother. 19. He stood watching the people who were
coming down the street shouting and waving their hands.

CIIHCOK PEKOMEHJIYEMOI1 JINTEPATYPHI

OcHoOBHasA JUTepaTypa:
1. Xammarosa 3.A., 3uwarmmHopa FO.H. English for designers = AHTIIIICKHNA A3BIK UIA H3AIHEPOB:
yueOHOe mmocobne. — Kazans: M3gatenscteo KHHUTY, 2012, — Pexxum moctyma: hitp://www.biblioclub.ru
— 35BC «YHHBepcHTeTCKad OHOIMOTEeKa OHIIAI)

JlonoJIHHTeILHas JIHTepaTypa:
l. AHITIMFCKIMI SI3BIK I CTYIACHTOB, OOVYAIOIIMXCS II0 CIIEIHAIBHOCTH «J[HM3arH». vyueO.
rocoOue / I'.B. IlleBnioBa, E.b. Hapounas, JI.E. Mockanern u ap. — M.: Beicimas mxomna, 2007, —
343 c.

2. AHITIMHCKHH S3BIK VIS CTYAEHTOB VHHBEPCHTETOB. UTeHHe, IMMCBMEHHAS IIPAKTHKA H
IIpakTHKa YCeTHOH peur: yueOHUK: B 2 u. / C.M. KocteirnHa, O.A. bepesuna, KO.A. BaHoBRa H
Ip., — 2-e u3x., repepad. 1 gom. — M.: Akagemus, 2006. — 400 c.

HHTepHeT-pecypchl:
1. http://www.bbc.co.uk - pecypcsl 1 MarepHaiasl BBC
2. http://www.s-english.ru — pecypcsI g H3yUeHH A aHTIHIICKOTO A3bIKa
3. http://www.engvid.com - peCyYpPCH QI H3YUYeHHA aHTIHIICKOTr O sS3hIKa
4. http://www.english-globe.ru - pecypchI I H3VUeHHI aHTTIIIICKOr O S3hIKa
5. https://www.englex.ru - IoratdopMa JJI4 HHTe PAKTHBHOT'O H3YUeHILA aHTIIHIICKOT O S3hIKa
6. http://www.biblioclub.ru - YHHBepcureTckad bHOMmIoTeKa OHIAITH
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COJIEPXKAHHE
Beenenue

1. OO1ad xapakTepHCTHKA CaMOCTOATEIBHOH paboThl 00YYAROIIET OCA IIPH H3YUEHHH JTHCI{HIUIIHE

«THOCTpaHHEBIN M3bIK B cepe MpodecCHOHATEHON KOMMYHHKAI[HID

2. I[ImaH-rpadHK BEOIOITHEHHA CAMOCTOATENBHON PabOoTE

3. KOHTpOnbHEIE TOUKH H BH/IBI OTUETHOCTH II0 HHM

4. MeTomiueckne peKOMEHIAIHH 110 H3YYEHHI0 TEOPETHUYECKOr0 MaTepHana

5. MeTomHuecKHe YKa3aHHA 110 BHIAaM padoT, IIpeay CMOTPeHHBIX paboyeil ITporpaMMON JHCIHIUIIHEL
5.1 MeTomHuecKkue yKa3aHH g 10 IIOJITOTOBKE K MPAKTHYECKHM 3aHATHAM

5.2. MeTo/miye cKHe YKa3aHHA IO COCTABIEHHIO TTI0CCapHs IO TEKCTY
CIHCOK peKOMeH Ty eMOI JITe PaTy Phl
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BBEJIEHHE

OCHOBHOIH I[ebI0 CaMOCTOATENbHOII palOTHl CTYJEHTOB SABIAETCA IIOBBIIIEHHE HCXOHOIO
VPOBHA BIAaJleHHI HHOCTPAHHBIM S3BIKOM, JAOCTHTHYTOIO Ha IIpeABIAyINeil CTyIeHH oO0pa30oBaHHA, H
OBIA/ieHI e CTyAeHTaMH HeOOXOMHMBIMH JOCTAaTOYHBEIM YPOBHEM KOMMYHHKATHBHOH KOMITETEHI[HH LT
PeIleHHs 3a/1a4 MeKIHYHOCTHOTO H MeKKYIIbTYPHOT O B3aHMO/IeiiCTBHA. M 3ydyeHIle HHOCTPAHHOT O S3BIKA
ITPH3BAHO Tak/Ke 00eCIeyHTh:

- IIOBBIIIIEHHE YPOBHS YueOHOIH aBTOHOMHH H CIIOCOOHOCTH K caMo00pa30BaHHIo,
- pa3BHTHE KOTHITHBHEIX H HCCIIEeJ0BATebCKUX YMeHHIT;

- pa3BUTHE HH)OPMAIHOHHONH KYIbTYPHL,

- pacUIpeHHe KPYyro30pa H IIOBHIIIeHHe 00Ieil KyIbTYPHL CTYIEHTOB.

CamocToATenbHasd paboTa CTYJIeHTOB 3aHHMaeT BakKHOe MecTOo B yueOHOH HaydHO-
HCCIIe JOBaTeNbCKOH JIeATeIbHOCTH CTYIEHTOB. be3 caMocToATeIbHOH padOTEl HEBO3MOKHO HE TOIBKO
OBIa/ieHHe MO0 BY30BCKOH JHCIHIUIMHON, HO H (JOPMHpPOBaHHE CIIEI[HANHCTA Kak ImpodeccHoHana. B
IMHPOKOM CMEICIIE TIIOJT CaMOCTOATENBHOH paboToil cleAyeT IIOHHMAaTh COBOKVITHOCTh BCell
CaMOCTOATENLHOI eATeTbHOCTH CTY/IEHTOB, KaKk B yueOHOIl ayJHTOpPHH, TaK H B Hee, B KOHTAKTe C
ITPEIoIaBaTelleM H B €70 OTCYTCTBHE.

Y cHIeHne polH CaMOCTOSTeIbHOH paboTHl CTYEHTOB O3HAYAeT IIPHHIMMIIHAIRHEOL ITepecMOTp
OpraHm3anHi y4eOHO-BOCIIHTATEIFHOIO IIPOIecca B By3e, KOTOPHII JIOJKeH CTPOHTHCA TaK, UTOORI
Pa3BHBATF YMeHHE VUHTHCS, (POPMHPOBATh y CTYJeHTA CIIOCOOHOCTH K CaMOPa3BHTHIO, TBOPYECKOMY
IIPHMEHEHHI0 IIONYUEHHBIX 3HAHHIL, cloco0aM ajanTamiH K IIPOQecCHOHAIBHOH JIeATeIbHOCTH B
COBpEMEHHOM MH]E.
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1. OBIIIASI XAPAKTEPHCTHKA CAMOCTOSTEJILHOH PABOTHI OB YUAROITEI'OCSI
ITPU U3 YVUYEHNU JJUCLIAT LTHHBI « MTHOCTPAHHBIHN SI3BIK B CPEPE
[NIPOPECCHOHAJLHON KOMMYHUKAITUH»

ITog camoctodremsHOil pabotoii crygmeHToR (CPC) mOHHMaeTCd COBOKYIIHOCTH  Bcell
CAaMOCTOATENHONH MeATeIbHOCTH CTYAEHTOB, KaKk B y4eOHOH ayJUTOpPHH, TaK H 3a ee IIpejJelaMiH, B
KOHTAKTe C IIPENOJABATEIEM H B €T0 OTCYTCTBHE.

[Tens caMOCTOATENMLHOMH PabOTHL CTYAEHTA — HAYUHTHC A OCMBICTIEHHO H CAMOCTOATENBHO paboTarh C
yueOHBIM MaTePHAIOM H HAayYHOH HH(pOPMAIHE, OBIAIeTs PYHAAMEH TAb HEIMH 3HAHI AMI, YMEHHAMIH
H HAaBBIKaMH B cdepax aKaJIeMHUecKOli, MpodecCHOHATLHON H COIHAThHO-TYMAHHTAPHOI IeATeIbHOCTH,
chopMHpOBaTE OCHOBBI CAMOOPTaHHM3AIMH H CAaMOBOCIHTAHHA C TeM, YTOOBRl IIPHBHTL VMEHHE B
NaTbHEHIIIeM HEITPEPEIBHO ITOBHIIIATE CBOKO ITPO(e CCHOHATBHYI0 KBATH(PHKAIHEO .

3amauamMi CPC SBITroTCA:

— CHCTeMATH3aI[ H 3aKpeIlieHHe ITOTyUeHHBIX Te OpeTHUECKHX 3HAHWIT H MTPaKTHUeCKHX
YMeHHIT, — yIIyOJIeHHe H paclipeHHe TeOpeTHUeCKHX 3HAHUIT, — JOPMHpPOBaHIe YMeHHI
HCIIONB30BaTh YUeOHO-CIIPABOUYHYH) IIHTEPATYPY,

— pa3BHTHE MTO3HABATENBHEIX CIIOCOOHOCTEH H aKTHBHOCTH CTYAEHTOB. TBOPUYECKOH HHHITHATHREI,
CaMOCTOATEILHOCTH, OTBETCTBEHHOCTH H OPraHH30BAaHHOCTH,

—¢DPMIPDBHHIIE CAMOCTOATEIBRHOCTH MBITLICHITA, CITOCOOHOCTEH K CAMOPA3BHTHH),
CAMOCOECPHICHCTEOBAHITID H CaMOPEATH3AITHH, — PA3BHTHE HCCIIEJOBATCIIbCKHX }MEI—HIfI;

— HCITONIb30BaHHE MaTepHana, COOPaHHOTO H IIOIYYeHHOI' O B XO/Ie CAaMOCTOSATeIbHbIX 3aHATHIT Ha
MIPaKTHUYeCKHX 3aHATHAX, NIA 3 eKTHBHOI IIOATOTORKH K 3a4eTaM H 3K3aMeHaM.
OCHOBHBIMH BHIAMH CaMOCTOATEIBHOH pabOThI CTYIEHTOB ABJIAFOTCA:

- COaMociloAneibHoe HE‘_]“!EHHE JLe pﬂﬂ!_]ﬂ)hl;

[{ens: caMOCTOATEIBHO JIeTAIbHO H3YUHTE TeMBI, ITpeCTaRIeHHEIe B paboyeil IporpaMme.

3agaun; mpHoOpeTeHHe HAaBHIKA paOOTHl C HCTOUHMKAMH H JIHTepaTypoil, YMeHHA IPaMOTHO COCTABIATh
KOHCIIEKTHI H IIONIb30BAThCSd HMH, BHEIABIATH pPa3IHYHBEIE TOUKH 3peHHA Ha ITpo0IeMy H CTelleHb ee
pa3pabOTaHHOCTH B IIHTepaType.

- N0020M0eKa K NpaknuiyecKkum 3aHanmuam (BEIIIOJIHEHIE JOMAIIHHX 3alaHiil) H K co0e ceJOBaHII0 110
HH JIHBH Ty 2T HEIM 3aJlaHiaM, 1]ens: yroyOlneHHe 3HAHHA yue OHOI0 MaTepHala.

3aaur. OCBOHTH OTEIBbHBIE BOIPOCEHI B paMKax H3y4daeMoil JHCIHIUIMHEI, TIPaMOTHOCTE,
IIOCIETOBATEIFHOCTh H PAIHOHAIBPHOCTh H3TOKEHHA IIOJTOTOBIEHHOTO MATEpHAIa BO BpeMd
MIPAKTHYECKOTO 3aHATHA

-cocmaeneriie 2n1occapui no mexKcny.

I{ems: cocTaBHTE 6a3y HOBBIX JIEKCHYECKHX

eHHI[. 3aTauH;

* CaMOCTOATEeNbHAA ITO3TalHad 0TPaboTKa YUeOHBIX 3IIeMEHTOB;

* Pa3BHTHE IIPAKTHUECKHX YME HIIT,

* (popMipoBaHIe YMEHHIT HCITONb30BATh HH(POPMAIIHOHHEIE HCTOUHHKH. CIIPABOUYHYIO H CIIEIIHATBHYEO

ITHTEPaTypy.

[IpHcTymads K CAMOCTOATE/NbHOMY M3VUEHHIO JIHTepaTypbl 110 V4yeOHOH HCIJOUIHHE
«HOCTpaHHBIH S3BIK B cdepe IpodecCHOHATFHOH KOMMYHHKAITHID), HEOOXOHMO: O3HAKOMHTHCA C
paboueil IporpaMMoii; B34ATh B OHOIHOTEKe peKOMEHIOBaHHEIE YUYeOHHKH H Y4ueOHBIE ITOCOOIS,
MONYUYHTh V BeIyINero IIpellofaBaTelld B 3SIeKTPOHHOM BHJle MeTOMHYECKHE PEeKOMEHJAIH K
MPaKTHYeCKMM H CaMOCTOATEIBHBIM padoTaM, 3aBeCTH HOBYK TeTPajp Ui KOHCIIEKTHPOBAHHA
TeOpe THYeCKOr 0 MaTepHala H BEIIIOIHEHH A IIPaKTHUeCKHX 3a[aHmHil.

JInd H3yUeHHA MUCIHILUIMHBLI IIpeIaraeTca CIMHCOK OCHOBHOH H JIOMOIHHTEIbHOH JIHTEPaTyPHL
OcCHOBHag JmMTepaTypa IpedHa3HaueHa 14 00g3aTelbHOTO H3Y4YeHHd, AOINONHHTENbHAd — ITOMOKET
Oomnee TIYOOKO OCBOHTE OT/EIbHBIE BOIPOCHL B paMKaxX H3yUaeMOil JHCIHIUIIHEL.

NOKYMEHT NOOrNMMCAH 1 3aHATHAM CTYIeHT o00f3aH OCYIIEeCTBIATH
INEKTPOHHOW NOANMACHIO BHIMAHIe, oOpallfad Ha TeOpHIo, (POPMYIHPOBKH,
Ceprucukar: . 12000002A633E3D113AD425FB50002000002A6 VMATHUECKIX H S3BIKOBBIX TOHSTHIL B paGourx

Bnapeneu: lebayxoea TateaHa AnekcaHgpoBHa _
bIX CIETYET AeNaTh ITOMETKH, JOIOIHITE MATEPHAI,
NeiicTeuTenen: ¢ 20.08 2021 no '20.08.2022 ALHH.



CamocToATenmbHAad paboTa CTYIEHTOB HAaJ MarepHaloM V4eOHOH JUCIIUIHHBI  SBILIETCS
HEeOTHhEMIIEMOH YACTBH y4eOHOro IIpolecca H JIONKHA ITpeJlolaraTh yriryOleHHe 3HAHHA Y4eOHOTO
MaTepHala, H3laraeMoro Ha ayJHTOPHBIX 3aHATHAX, M IpHOOpeTeHHe IOMONMHHTEIbHBIX 3HAHHIT 110
OT/EeIFHBIM BOITPOCAaM CaMOCTOATEIBHO.

KoHCneKT TeMbl — IMChMEHHBII TeKCT, B KOTOPOM KPaTKO M IIOCIIeJOBATEIBHO H3II0KEHO
Co/iep/KaHHe OCHOBHOT'O HCTOUHHKA HH(pOpMAIH. KOHCIIe KTHPOBATh — 3HAUHT IIPHBOIUTH K HEKOEMY
MOPA/IKY CBeJIeHH A, IIOYePITHYTEIe H3 OpHTHHAIa. B 0CHOBe IpoIfecca JIeKHT CHCTeMaTH3aIHa
ITPOYNTAHHOT O HIIH YCIBIIIAHHOTO. 3aIlICH MOT'YT JIellaThCAd KaK B BHJIe TOUHBIX BRIJIEP/AKEK, IIHTAT, TaK I
B (popMe CBOOOHOIT ITOaul CMBICIIA.

HuauBHayajibHble 3aJaHHsA IIPH3BAHBI PACLIHPHTE KPYTO30p CTYHEHTOB, YIIYOHTh HX 3HAHHA H
Pa3BHTh YMEHH A HCCIIeOBATeIbCKOM AeATellbHOCTH, IIPOABHTD 31IeMEeHTHI TBOPUYECTBA.

CobecegqopaHHe — CPeJICTBO KOHTPON A, OPraHM30BaHHOe KaK CIleI[HaTbHas Oecela IIperojaBaTelrs
CO CTYJIEHTOM Ha Te€MBEI, CBA3aHHbIe ¢ H3yuaeMOI THCIIHIUIHHOI, H pacCUHTaHHOe Ha BELACHEHHEe o0beMa
3HAHIIT 00yUaroIerocs I10 oIpe/leIeHHOMY pa3ieny, TeMe, IfpodiemMe H T.II.

I'moccapuil - clIoBaphk, KOTOPBIL IIOMOTaeT OCBAMBAaTh HOBBIE JTeKCHYECKHE eQIHHIEI 110 TeMe. B
rIoccapuii HeoOXOmHMO MOOAaBIAThH CIEIHAIbHYI0O TEePMHHONIOIHI), a0O0peBHATYpPHl H COKpAIlleHH,
¢pazeonoruyeckie eHHHII 1 IIp.

Kak Ip0i BH CaMOCTOATENIFHOH paboTH HMeeT oIfpe/ielle HHbIe (POPMEI OTUETHOCTH.

B  Xojle BEOIOMHEHHSA CAMOCTOSTeIbHOI paboThl CTYAEHT JOIKEH IIPOIeMOHCTPHPOBATh

CQDEI\*[[EPDBEIHHDCTL KOMIIET CHITHIH.

Kon (I)DPM}UIIIPDBEHZ

YK-4 CITOCOOHOCTh K OCYILECTBIEHIIO JIETOBOH KOMMYHHKAI[HH B YCTHOH H
IHCEMEHHOMH (popMax Ha rocyZapcTBeHHOM s3bIKe Poccriickoil @eaepargin 1
IHOCTPAHHOM(BIX ) SI3bIKE(aX)

2. INIAH-ITPA® UK BEITIIOJTHEHUSI CAMOCTOSITEJIBHOH PABOTEI

Komel Cpencrtea H OO0BeM UACOB, B TOM UIHCIIE
peanu3yeMbIX B TEXHOJIOTHH OLIEHKH CPC KoHTakTHas Bcero
KOMIIeTe HITHI, HA ASTTCILHOCTH] paboTa c

CTYJIEHTOB
HHJHKaTOpa IIPeIoapare
(OB) 1eM
2 ceMecCT]p

YK-4 CaMoCTOosTeIbHOE CobecegoBanue 20,25 2.25 22.5

-1 H3YUEHIIE

NJI-2 JIHTePaTyPsI I10

1 JI-3 TeMaM 1-16

YK-4 [loaroToBKa K 4.05 0.45 4.5

Eﬁ; HP?EI;IIE‘;IIM HMHauBH yalIbHBIE

113 10 Tenant 2-16 TBOPUECKHE 3aJTaHIA

YK-4 CocTaBlie HiiE 2.7 0.3 3

-1 rJ10CCapusa 10 TEKCTY

-2 CoOeceioBaHHe

1 ]I-3

Iltoro 3a 2 ceMecTp 27 3 30
HTtoro 27 3 30

3. KOHTPOJIBHBIE TOYKHA 1 BUJABI OTYHETHOCTH 11O HUM
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Ne /1 B AeATeTbHOCTH CTYIEHTOB CpokH KonuuecTtBo
BBINOJIHEHHS 0aJllIoB
2 ceMecTp
I Cobecemgopanme mo TemMaM 1-6 5 HepgenA 15
2 Cobecengoranme mo TemaMm 7- 11 10 Henemnd 15
3 ITH T BH Ty &I HOE 3a/IaHHe ITO0 TeMaM 1-18 14 "Henend 25
HToro 3a 2 cemectp 55

4. METOJUYECKHE PEKOMEHJIAIINN IIO0 H3VUHEHHIO TEOPETHYECKOI'O

MATEPHAJIA
1 3yueHne mro0oro pazfena cleAyeT HAUHHATh C O3HAKOMIIEHHS C BOIIPOCAMI IDTAHA H3YUYEeHILT

TEMBI. H]_JII H3IVUHEHHH TCOPETHYUECKOIO MaAaTcpHalla HED@KDIH]I\%ID HCIIOIIB30EBATE PEKOMEHIYEMYID
OCHOBHVHO H HOIIOIHHTCILHYE) JIHTEPATYVPY 1A JIVHINCTO YCEOCHILI MaTCPHAIA.
OcBaHBAaTh TEOPHHD CIIEOVET B COOTBETCTEHH C TOH IIOCJIEIOBATEILHOCTEIO, KOTOpaid
IPEACTARIICHA B IIITaHE CAMOCTOATCIIFHBIX H ITPAKTHYECCEKHX 3AHATHIL.
ﬂJIH YCIICIITHOTO OCBOCHHA ITHCITHIIIINHEIL, HEDﬁKD,IIIIMD CAMOCTOATEIILHO JETAIIBHO H3YVUHTB
IPEACTABRIICHHBIC TCMBI 11O PEKOMCHIY CMBIM HCTOYHIHEAM IH{dJDpME]lHHIZ

Ne | BHIOBI caMOCTOSATEILH O PexoMeH1yeMble HCTOUHHKH HH(OpMaLHH
IUTT | paboTEI (Ne HCTOUHHKA)
OcHOBHAaA | JIONMOIHHTEILHAA Metommueckas | IHTepHET-
peCypCEHL
1 | CaMocTOATEIRHOE 1 1,2 1,2 1-6
H3VUeHHe IIHTeparypel IO
TeMam: 1-18
2 | IlogroToBka K 1 1,2 1,2 1-6
ITPAKTHYEeCKOHM 3aHATHAM
IT0 TeMaM; 2-18
3 | CocTarieHHe II0CCapH II0 1 1,2 1,2 1-6
TEKCTY

MeTomika paboTEI ¢ IHTEPATYPOH IpexycMaTPHBAeT BelleHHE 3allHCH ITPOYHTAHHOTO B BHJIE
IUIAHA-KOHCIIEKTa, OIIOPHOIO KOHCIIEKTa H T.I. OTO IIO3BOMHT CJenaTh 3HAHHA CHCTEMHBIMII,
3aHKCHPOBATH H 3aKPEITHTh HX B ITAMATH.

KOHCIEKT — CIOKHBIH CIIOocO0 HM3ITOKEHHI CONEPAKAHHA KHITH IUIM CTaThH B JIOTHYECKOI
MOCIIEOBATENbHOCTH. KOHCIIEKT aKKyMyIHpyeT B ce0e IIpepIAyINHe BHABI 3allHCH, II03BOJLAET
BCECTOPOHHE OXBAaTHTh COAEPKAHHE KHWUTH, CTAaThH, TeKCTa, I'paMMaTHuUecKoro mMarepHana. [Iosromy
YVMEHHE COCTABIATH IINIAH, TE3HCEHI, JelaTh BBEIIMMCKH H JPYTHE 3aIlICH OIpeJeldeT M TEeXHOIOTHIO
COCTAaBJIEeHIA KOHCITEKTA.

MeToanueckHe YKa3aHHA 0 COCTABJIEHHIO0 KOHCIEeKTa
|. BHHMATEIBHO IIPOUHTANTE TEKCT. Y TOUHHTE B CIIPABOUHOH THTEPATYPE HIIM CIOBAPE HEIIOHATHBIE
cora. IIpu 3armicH He 3a0yIbTe BEIHECTH CIIPaBOYHbIE JAHHBIE HA IO KOHCIIEKTA,
2. BergemiTe TIIaBHOE, COCTABbTE IUIAH,
3. Kparko copMyTHpPYIHTE OCHOBHEIE TIOTOKEHHA TEKCTA;
4. 3aKOHCHIEKTHPYHTE MATePHA, UETKO CIeqys IIYHKTaM ITTaHa. [ IpH KOHCITeKTHPOBAHHH CTapaiTech
BBIPA3UTh MEICTTH CBOHMH CIIOBAMH. 3aIICH CIETYET BECTH UETKO, ACHO.
5. ' paMOTHO 3aICRIBANTE IHTATEL. [ [HTHPYA, YUHTHIBAHTE TaKOHHYHOCTE, 3SHAUHMOCTE MBICITH.

B TekcTe KOHCIIEKTAa KelaTelbHO IIPHBOMHTE HE TOIBKO TE3HCHBIE ITONIOKEHHI, HO H HX
InoKazarelnbcTBa. I[IpH odopmieHHH KOHCIIEKTa HEOOXOMHMMO CTPeMHTBCA K EMKOCTH KakIoro
IpeIoKeHHd. MEBICIH aBTOpa KHHTH CIeAYyeT H3JIararb KpaTkKo, 3a00TACh O CTHIE H BBRIPA3HTEIHhHOCTH
HaIHMCAHHOTO. {714 YTOUHEHHA H JOIOTHEHHA HEOOXOIIMO OCTABIIATH ITOJIA.

[Tporemypa IMpoBePKH KOHCIIEKTa BEIIOUAeT B ce04 IepeyeHsb BOIIPOCOR GA30BOrO H
MTOBBIIIEHHOTO YPOBHEH MIIA coOeceJOBAHMUA.

Meornmuamarrma narnoau mTarnmwm 1) [peacTaABJIEHHIO H {)(p[}pmeﬂ“m
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KOHCIIEKTHI H IT0JIb30BAaThCA HMH, BELIBIATE Pa3ITUHble TOUKH 3peHI I Ha IIpo0IeMy H CTelleHb e
Ppa3pabOTaHHOCTH B IHTepaType.

Co0eceloBaHHE IIpeAIIoNaraeT o0M3aTellbHOe KOHCIIEKTHPOBaHHe TeKCTa HIIH IPaMMaTHUeCKOTO
MaTepHaia, a Takke IIpopaboTKy BCell Ipe Io&Ke HHOM THTepaTyPHl 110 TEME.

B orrpock1 g coGeceOBaHIA H KPHTEPHH OLle HHBAHHA IpHBedeHEl B @OC ITaHHOI
ITHCI[HILUTHHEI.

5. METOANYECKHE YKASAHNA 110 BUJAM PABOT, HPELYCMOTPEHHBIX PABOYEN
ITPOI'PAMMOMN JUCIHHHIIJINHBI

S.1. IloAroToBKa K NPaKTHYECKHM 3aHATHAM
Memoouueckue yKazanua no noodzonoexke K NPaKmuyde CKUM 3aHANIUAM.

K camMocToATenbHOIl paboTe OTHOCHTCA IIOJITOTORKA K ITPAKTIHYE CKOMY 3aHATHEO H BBOIOHEHHE
ITOMAIIHET O 3aJAHHA.

JloMarlHee 3ajaHie COCTONT H3 HHAHBHIYAIBHEIX 3aJaHHI, IIPOIeaypa IIPOBEPKH KOTOPHIX
BKIIFOYAET B ce0d IepeyeHs IIPAKTHUECKIX YIIPAKHEHIOT H BOIIPOCOB 1A co0OeceT0BaHMNAL.
HTOoroBslii NPOAYKT CAMOCTOATEIbHOI padoThl: HHIHBHIVAILHOE 3a/JaAHIE.
Cpeacrea H TEXHOJIOTHH OLIEHKH: co0eceloBaHHE.

5.2. MeroaHuyecKHe YKa3aHHA M0 COCTABJIEHHIO IJIOCCAPHA IO TEKCTY

ITomoOHO mr0GOMY CHOBApPH TIOCCAPHIT COCTOHT ¥M3 ABTOHOMHBIX JIEKCHYECKHX €JTHHHII,
PAacCIIONOKEeHHBIX
- 110 alaBHTY;

- II0 Mepe IMOABIEHH A TEPMHHOB B TEKCTE HIIH 3aJaHHH,
- B COOTBETCTBHH C TEMOI H3yUaeMOro pa3/eia JUCIHIUIHHEI.

J14 cocTaBleHHA TIOoccapHd IO 3aJaHHOH TeMe HYKHO HaiiTH HHQOPMAIHIO C Pa3HBIX
HCTOYHHKORB (ceTh Internet, SHIMHKIONE HH, ITPaKTHYeCKHe ITOCO0H, yueOHaA THTepaTypa), H3YUHTh ee I
COCTABHTh B PYKOITHCHOM BAapHAaHTE HIH IIOIb3YACh TEKCTOBBIM ITPOIECCOPOM.

Pabora gomkHa OBITH ITpe/AcTaBleHa Ha OyMare dopmara A4 B ImeyaTHOM (KOMITbFOTEPHOM) IUIH
PYKOIMCHOM BapHAHTE .

Kaxmad JeKcHYyecKad eIHHHI[Q 3aldIiChIBaeTCAd Ha OTHEIbHOIl cTpouke. B coctaB ee
XapaKTepHCTHKH MONKHBI BXOJHTh HE TOJMHKO KPaTKOE TOJIKOBAHHE, HO H KOMMEHTApPHH, IIPHME]SI,
MOACHAFOIIE IUTATEl, CCBUIKH Ha JHTepParypy. I TaBHEIM OTIIHUHEM ITOCCapHd OT OOBIUHBIX CIOBapeil
ABIAeTCA (POpMHpPOBAHHE €ro B KauyecTBe EIHHOTO KOMIDIeKca HHQOpPMAIHH B COOTBETCTBHH C
HCCJIe JOBATEh CKOH I0TH ITPAKTHUECKOH 3aJaudeil.

PexoMeHJAlHH N0 COCTABJIEHHIO I'JI0CCAPHSA:
* '1aBHOEe MpPaBUJIO IJI0CCapus — JOCTOBEPHOCTD. I10ACHEHI e JOIKHO HAaHOOIee TOUHO OTPaKaTh
CYTh JE€KCHUECKOI €I HHUIIHI.
* JlosicHeHHe JO/KHO ObITh KOPPEKTHBIM H NOHATHBIM. Hellb34 HCIIOIb30BaTh OTKPOBEHHEIE
AKAPTOHM3MEIL, HO H CIHIIKOM CIO/KHBII HaYUHBII TEKCT MOKET TOIBKO 3aIlyTaTh IO 30BaTe .
* YUHUTBIBATh BCE€ BApPHAHTHI. ECIH OJHH H TOT K€ TEPMHH MOKET HMeTh HeCKOIBKO PaBHO3HAUHBIX
3HAUYEHHIT, HYKHO YUHTHIBATh BCE BAPHAHTHI, H HA KOHKPETHBIX IIPHMepPax IIPHBOAHTh 3HAUEHHE TePMHHA
B TOM HIIH HHOM KOHTEKCTE.
HUTOroBblil MPOAYKT CAMOCTOATEIbHOI padoThI: CIOBAPHAA CTAThHA.
CpeacTBa H TeXHOJOTHH OLleHKH: co0eceJOBAHHE.
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CIIMCOK PEKOMEHJYEMOI1 JITUTEPATVYPHI

OcHOBHAas JIHTepaTypa:
1. XammaroBa D5.A., SBuaramHoBa IO.H. English for designers = AHITIMICKHI S3BIK A
IH3aHepoB:. yueOHoe rmocodne. — Kazans: Msgaremscteo KHUTY, 2012, — Pexum gocrvia:
http://www.biblioclub.ru — 9bC « YHHBEpCHTETCKaAsI OHOIMOTEKA OHIIAIHY

JlonmoTHATe IbHas JINTepaTypa:
1 1. AHMTHACKHH S3BIK VIS CTYASHTOB, 00 VYAFOIIMXCS IT0 CIIELHAIBHOCTH « J{H3aiH». yueo.

rocoOue / I'.B. Illernioa, E.b. Hapounas, JI.E. Mockanen u ap. — M.: Bricmas mxomna, 2007, —
343 c.

2. AHITIMHCKHH S3BIK /IS CTYAEHTOB YHHBEPCHTETOB. UTeHHe, IIMCBMEHHAS IIPAKTHKA H
IIpaKkTHKa YCTHOH peuyr: yueOHHK: B 2 u. / C.M. Kocteirnaa, O.A. bepesuna, KO.A. MBaHoBa H

Ip., — 2-€ u3x., repepad. u gorr. —M.. Akagemis, 2006. — 400 c.

HHTepHeT-pecypChl:
1. http://www.bbc.co.uk - pecypcel 1 Marepraisl BBC
2. http://www.s-english.ru — pecypcsl 1d H3y4YeHHA aHTTIHMIICKOTO M3BIKa
3. http://www.engvid.com - peCcypPCH JI1 H3YUYeHHI aHTIIHIICKOr O S3bIKa
4. http://www.english-globe.ru - pecypcsl I H3YUeHHA aHTIIHIICKOT O 3hIKa
5. https://www.englex.ru - ImardgopMa JjId HHTe PAKTHBHOI'O H3YUeH I aHTIIIIICKOTr O A3bIKa
6. http://www.biblioclub.ru - YHHBepcuTeTcKass BHOMIOTeKa OHIailH

AOKYMEHT NoanmncAH
SNEKTPOHHOW NOAMUCHIO
Ceptudurkar: 12000002A633E3D113AD425FB50002000002A6

Bnapeneu: lLlebayxoea TateAHa AnekcaHapoBHa

Nencreutened: ¢ 20.08.2021 no 20.08.2022



