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Bomnpocsl aJ1s1 codecenoBanusi
1o aucuuiuinie « MHocTpaHHbIi A3BIK B cpepe npodeccHOHATLHOM KOMMYHUKAILIUN

ba3oBblii ypoBeHb
Tema 1. Architecture / ApxurexkTypa
Oco0eHHOCTH yNOTPeOJIeHHS IJ1aroj0B ¢ UHPUHUTHBOM/TepyHaueM B GYHKIHMH TOMOTHEHHUSA
1. Art and the technique of building
Tema 2. The work of an architect / Pa6ora apxutexropa
Ipuyactue I (mpocroe, nepdexrHoe) u llpuyacrue 11
1. The placement and form of buildings
Tema 3. Architectural programming / ApxuTeKTypHOe IPOrpaMMHUpOBaHHe
IlepeBoa pa3Hbix GopM NPUYACTHHA HA PYCCKHH A3BIK
1. The scope of work to be designed
Tema 4. A wider definition of architecture / Bosiee mmpokoe onpenesienne apXuTeKTYpbl
YnorpedJjeHue repyHaus mocjie rjaarojoB «to stop, to finish, to continue, to begin, to go on, to
mind».
1. From the macrolevel to the microlevel
Tema 5. The difference between architecture and building / Pasnuma mexay apxuTekTypoii u
CTPOUTETbCTBOM
Ipomenmee Bpemsi rpynmbi Perfect.
1. The art of designing
Tema 6. Architectural history / UcTopusi apXuTeKTypbI
KoHceTpyknns «cj10:KHO€ I0TOJTHEHH e MOCJIe I1arojioB BOCIPUITHS.
1. Architectural styles
Tema 7. The role of the architect / Ponb apxutekTopa
Bo3BpaTHbie MecTOMMEHUS.
1. Visible productions of man
Tema 8. Alvaro Siza / Anbapo Cu3a
PacusieHeHHBIE BONIPOCHI.
1. A Portuguese architect and architectural educator
Tema 9. Antoine Predock / Auryan Ilpenox
MopaabHbIi raroJa «needn’ty.
1. An American architect
Tema 10. Ben van Berkel / ben Ban Bepkenn
Bpemena rpynnsl Perfect ctpagarenbHoro 3amora.
1. A Dutch architect
Tema 11. Bernard Tschumi / Bepuapx Uymn
BockanuareabHble MpeaioKeHUs .
1. An architect and educator associated with deconstructivism
Tema 12. Bjarke Ingels / Brsipke Unrennc
Yka3zaTeiabHoe MecToUMeHHe «SUChy.
1. A Danish architect
Tema 13. César Pelli / Ce3ap Hen
Poa u 4yKCJI0 HMeH CyleCTBUTEIbHBIX.
1. Designer for several buildings



Tema 14. Christian de Portzamparc / Kpucruan ae Iloprzammapk
Kparkue oTBeTHI Ha 06LIHE BONPOCHI.
1. A French architect and urbanist

IloBbllIEHHBII YPOBEHb

Tema 1. Architecture / Apxurexkrypa

Oco0eHHOCTH yNOTPeOJIeHHS IJ1aroj10B ¢ UHPUHUTHUBOM/TepyHaueM B GyHKIMH T1ONOTHEHHUSA
1. Art and the technique of building 2. Characteristics that distinguish a work of architecture
Tema 2. The work of an architect / Pa6ora apxutexropa

IIpuyactue I (mpocroe, nepdexrrnoe) u Mpuaactue 11

1. The placement and form of buildings 2. The arrangement of the axes of buildings

Tema 3. Architectural programming / ApxuTeKTypHOe IPOrpaMMHUpPOBaHNe

IlepeBon pa3HbIX (opM NPUYACTHIH HA PYCCKUH A3BIK

1. The scope of work to be designed 2. Architectural schools

Tema 4. A wider definition of architecture / Bosiee mmpokoe onpenaesienne apXuTeKTYpPbl
YnorpedJjieHue repyHaus mocjie rjaarojoB «to stop, to finish, to continue, to begin, to go on, to
mind».

1. From the macrolevel to the microlevel 2. Scope and intentions

Tema 5. The difference between architecture and building / Paznuma mexay apxurTekTypoii u
CTPOUTECIBCTBOM

Ipomenmee Bpemsi rpynmbi Perfect.

1. The art of designing 2. Evolution of architecture

Tema 6. Architectural history / Ucropusi apxuTeKkTypbI

KOHCprKHl/IH «CJI0KHO€ TOIMOJTHCHUE» T10CJIC IJ1aroJioB BOCIIPUSATHS.

1. Architectural styles 2. Modern Architecture

Tema 7. The role of the architect / Ponb apxutekTopa

B03BpaTHLIe MECTOMMEHUA.

1. Visible productions of man 2. The skills of the architect

Tema 8. Alvaro Siza / AabBapo Cu3a

PacujieHeHHbIE BOIIPOCHI.

1. A Portuguese architect and architectural educator 2. The Expo’98 Portuguese National Pavilion
Tema 9. Antoine Predock / Auryan Ipenok

MopajJbHBIH r1aroJa «needn’ty.

1. An American architect 2. The Canadian Museum for Human Rights

Tema 10. Ben van Berkel / Ben Ban Bepkeiab

Bpemena rpynnsl Perfect ctpagarenbHoro 3amora.

1. A Dutch architect 2. Theatre de Stoep

Tema 11. Bernard Tschumi / bepnapa Yymu

BOCKJ’[I/IIIaTeJ'II)HBIe NpeaIoKCHUA.

1. An architect and educator associated with deconstructivism 2. New Acropolis Museum
Tema 12. Bjarke Ingels / Brsipke Unrennc

Yka3zareabHoe MecTouMeHue «suchy.

1. A Danish architect 2. Beach and Howe

Tema 13.César Pelli / Ce3ap Iennn

POII H YUCJI0 HMEH CYHIeCTBUTEC/IbHBIX.

1. Designer for several buildings 2. Petronas Towers

Tema 14. Christian de Portzamparc / Kpucruan ne IlopT3amnapk

KpaTkue oTBeTBI HAa 001IHIEe BOIIPOCHI.

1. A French architect and urbanist 2. Chateau Cheval Blanc Winer

1. Kputepuu oueHuBaHUs KOMIEeTEeHUM

OueHka «OTJMYHO» BBICTaBISETCS CTYACHTY, €CIM OH 3HAET VYBEPEHO JIEKCUKY
nmpohecCHOHANBHON HANMPaBICHHOCTH; HOPMBI YHOTPEOJCHHA JIEKCHKH AaHTJIMHCKOTO f3bIKa B
npodeccuoHaIbHON chepe; 0COOCHHOCTH TPAMMATHKH MPO(EeCCHOHATFHOTO aHTIIMHCKOTO SI3bIKa. YMeeT
Ha BBICOKOM YypOBHE 4YHUTaTh M IECPEBOAUTH CICUUATIBHYIO JHUTEpPaTypy M IONOJHEHUS
NpoeCCHOHATBHBIX  3HAHUM, OCYIICCTBIATh MPOPECCHOHATBHYI0 KOMMYHHKAIIMIO B YCTHOH W
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NUCBMEHHON (opMax Ha aHIIMHCKOM s3bIKe. BiajeerT NPOYHBIMH HaBBIKAMH TPOQECCHOHATHLHOTO
OoOIIeHNsT Ha AaHTIUHCKOM S3BIKE; CIOCO0AMH  TIOMONHEHHS TNPOQPECCHOHANBHBIX 3HAHWKA U3
OPUTHHAJHHBIX UCTOYHUKOB HA aHTJIIMICKOM SI3bIKE.

OneHka «XOpoOWIO»  BBICTABISIETCS  CTYAEHTY, €CIM OH XOpOIIO 3HAaeT JIEKCHKY
mpodeCCHOHaTBLHON HaNpaBICHHOCTH; OCOOSHHOCTH TpaMMAaTHKH MPOQPECCHOHATBEHOTO aHTJIMHCKOTO
SA3bIKa. YMEET YBEpEeHHO YHTaTh M TIEPEBOJUTH CICHUANBHYIO IJIUTEpaTypy JUIA MOIOJHEHUS
npodecCHOHANBHBIX 3HaHWMH. BrageeT NpoYHBIMM HaBBIKAMH MNpPOQecCHOHATBHOTO OOIIeHHS Ha
AHIJIMMCKOM SI3BIKE.

OneHka «ya0BJIETBOPUTEIbLHO» BBICTABISETCS CTYASHTY, €CIM OH YacCTHYHO 3HAET JIEKCHKY
npodecCHOHANIPHONW HAaNpaBJIeHHOCTH; OCOOCHHOCTH TI'paMMAaTUKH NPO(EeCcCHOHAIHLHOTO aHTIUICKOTO
A3bIKA. YMEET HEYBEpPeHHO YUTaTh M IEPEBOAWUTH CHEHUANBHYIO JIUTEpaTypy AJsl IOMOJIHEHHS
npodecCHOHANBHBIX 3HaHWI. Brageer HemMpoyHBIMHM HaBBIKAMH TPOGECCHOHATHFHOTO OOMeHWs Ha
AHTJIUHCKOM SI3BIKE.

OneHka «HeyAO0BJIETBOPUTEJIBHO» BBICTABISICTCS CTYIEHTY, €ClIM OH clabo 3HAaeT JIEKCHKY
nmpo(hecCHOHANBHON HAIPaBIEHHOCTH. YMeeT cnabo TMepeBOJUTh CIEIUANBHYI0 JHUTEpaTypy st
TIOTIOJTHEHUST TIPOECCHOHANFHBIX 3HAaHUH. Brageer ciaObiMy HaBBIKaMH MPO(HECCHOHAIBHOTO OOIIEHUS
Ha aHIJIMACKOM SI3BIKE.

2. Onucanue MWKAJIbI OLleHUBAHUSA

MakcuManbHO BO3MOXHBIM 0ajlyl 3a BeCh TEKYIIMH KOHTPOJb yCTAHABIUBACTCS pPaBHBIM 55.
Tekyliee KOHTPOIBHOE MEPONPHUATHE CUMTACTCA CHAHHBIM, €CIU CTYACHT IMOJy4YHJ 3a HErO HE MEHee
60% OT YCTaHOBIEHHOTO [UII 3TOr0 KOHTPOJIA MAaKCHUMalbHOro Oamta. PedTuHroBsiii Oani,
BBICTABIISIEMBIH  CTYJCHTY 3a TeKyllee KOHTPOJIbHOE MEPONpHUATHE, CIAAHHOE CTYACHTOM B
YCTaHOBJICHHBIC TPa(MKOM KOHTPOJIBHBIX MEPONPUSITHI CPOKH, ONIPEeIISIeTCs CISAYIOIUM 00pa3oM:

YPOBEHB BBINOIHEHNSI KOHTPOJIBHOTO 3aJaHHs Peiitunrossiii 6amn (B % OT MakcuManbHOTO Oania
3a KOHTPOJIEHOE 3aJITaHHe)
OTINYHBIN 100
Xopomwmii 80
Y 1OBJIETBOPHUTENBHBIN 60
HeynonerBopurenbHblil 0

3. Meroanyeckne MaTepuUaJibl, OMNpeesiiONNe MPOIEeTypbl OUEHUBAHUS 3HAHMIL, YMEHWUIi,
HABBIKOB U (WJIH) ONBITA JeSITeIbHOCTH, XapaKTEPU3YIOIIMUX ITanbl (JOPMHUPOBAHUS KOMIIETEHIUIT

[porienypa mpoBeneHNs] JaHHOTO OIIEHOYHOTO MEPONPHATHS BKIFOUAaeT B ceOsl MepedeHbh BOMPOCOB
0a30BOr0 1 MOBBIIIECHHOTO YPOBHEH JIIsl COOCCEI0BAHMS.

IIpenynaraemple CTyIEHTY 3aJJaHUS TIO3BOJISIIOT IPOBEPUTH CIIETYIOIIME KOMIIETEHIIUH:

OK-2 -;

OK-12 -;

IK-8 -.

Bompocsr i1 cobecenoBaHus MOBBIIICHHOTO YPOBHS OTIUYAIOTCS OT 0a30BOT0 O0JIee TITyOOKUMHE
3HAHUSIMU MaTepHaa.

st MOATOTOBKM K JaHHOMY OIICHOYHOMY MEpONpHUATHIO HeoOxomumo 48,3 uyaca; cremyer
W3Y4UTh PEKOMEHIYEeMYIO JIMTeparypy, yKasaHHyio B Pabodeli mporpamMme JaHHOM MMCIMIUIMHBI, BBIYYUTH
HOBBIN JICKCUYECKUM MaTepuai.

[Ipu moAroToBke K OTBETY CTYAEHTY MPEAOCTABISIETCS MPABO MOJIB30BAHMS MOATOTOBICHHBIM UM
TJIAaHOM KOHCTIEKTA.

[Ipu npoBepke 3a1aHus, OLICHUBAIOTCS:

- yMEHHUS CTyJeHTa MNPUMEHUTb 3HAHMS MaTepuala Ha NPAKTUKE IMPU BBIIOJHEHUU
MPEJJIOKEHHBIX 3a/IaHUM;

- MPaBWILHOCTH (POHETHUECKOT0, JIEKCHIECKOTO ¥ TPAMMATHIECKOTO CTPOSI HHOCTPAHHOTO SI3BIKA;

- IOTUYHOCTb U MOCJEI0BATEIbHOCTD BHICKA3bIBAHUS, TEMIT PEYUH.

JIucT oleHuBaHus cobece0BaHMs

3nanue Ilonnmanue | Peunb AHanm3 cyTd, | 3HaHue
(0% (0 Co/iepKaAHNA CcyTH rpaMoOTHAas, NpUBEICHUE | COAEpP:KAHUSA
CTYJIeHT BCeX BONPOCOB | M3JIAaraeMoro | sicHasi, TO4Hasi | COOCTBEHHBIX | MaTepHAJIa
3 0a3oBoii NMpUMeEpPOB MOBBIIIEHHOTO
YacTu YPOBHS




JIbI

0-05-1

0-05-1

0-05-1

0-05-1

0-05-1

CocTaBUTENb:

E.B. Manbnukuaa
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MUHHUCTEPCTBO OBPA3OBAHUS 1 HAYKH POCCUHCKOM ®EJIEPAITUA
®enepanbHOE roCy1apcTBEHHOE ABTOHOMHOE 00pa30BaTe/ibHOE yUpe:KaeHue
BhICHIEr0 00pa3oBaHUSA
«CEBEPO-KABKA3CKHMI ®EJIEPAJIBHBIA YHUBEPCUTET»
HHeTuTyT cepBuca, Typu3Ma u qu3aiiHa (puauan) CK®Y B r. llaturopcke

YTBEPXKJIAIO:
H. o. 3aB. xadempoii JImMK
H.IO. Kimmmona
« » 20 1.

Tembl MHAMBUAYAJBHBIX 321aHUM
no aucuumiuie « IHocTpaHHbli s3bIK B cepe npodeccnoHATBLHOH KOMMYHUKAIIAW)

NuauBuayaibHble TBOPUYECKHUE 321aHUSL:

1. Omeemovme na 6onpocwl:

1) What is an important element in producing an interesting work of artistic merit?

2) What can give a more youthful appearance?

3) What can make a considerable difference in the type of message that is being presented?

4) Why does the artist plan the placement of elements in the art?

5) What does the skilled artist pay attention to?

6) Using information you gained from the text comment on artistry.

7) Do you think that the illumination of the subject is also a key element in creating an artistic piece?
Why do you think so?

2. llepeseoume:

1. Why do you speak as if you were trying to prove something to me? The case is quite clear.

2. It’s no use inviting him to the concert, he will refuse to join us, I am sure. It looks as if he didn’t care

for music of this kind.

3. The woman only shook her head silently as if she were afraid to expose her real feelings.

4. Mr. Wilson stared at the newcomer as if he were surprised to see him at the hotel.

5. Michael looks very disappointed in the results of the competition. It seems as if he had expected his

school team to win the first place.

6. When Jim and Ted met after the conference, they shook hands in a most friendly manner as if they had

always got on well.

3. Ilepeseoume npeonoxcenus ¢ yuemom zpammamuueckux epemen Present Indefinite, Present

Continuous and Present Perfect Continuous:

A) 1. OH He paboTaeT B JaHHBIH MOMEHT ¢ JOoKyMeHTamu. 2. OH paboTaeT ¢ JOKyMEHTaMH C IIECTH

yacoB. 3. [lo Beuepam oH paboTaeT ¢ JOKYMEHTaMHU.

B) 1. Mb1 u3yyaem aHrIMACKHNA S3BIK HA TIEPBOM Kypce . 2. MBI ceifyac Kak pa3 M3yd4aeM aHTIUHCKUI

s3bIK. 3. MBI n3yuaem aHrimickuii s3b1k ¢ 2013 roga.

4. Omeemuome Ha 60NPOCHL.

1. What might inspiration for a pastel scheme begin with?

2. When can a pastel colour create the feeling of a warm sandy beach or a cooling stream?

3. Why have specific art movements and artists used transparent shades of colour?

4. When did fashion retailers, product and automobile designers, and even Hollywood sport the optimistic

pastel colours so popular with youth?

5. What colours are being reinvented today?

6. What is more defined by using pastel colours?

5. Coznacumecw unu ne coznacumecs co cnedyromumu 6bICKA3bl6AHUAMU. O6ocuyﬁme ceoe MHeHue:

1. The ever-changing colours of nature are not filled with inspiration for a pastel palette.

2. The layers and levels of pastel colours in nature provide temporary inspiration from which to balance a

pastel scheme.

3. The artists sometimes employed transparent pastel hues to stain large expansive areas of canvas using

muted colour to create meditative moods.

4. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against the drab

colours of the war torn 1910s.


http://en.wikipedia.org/wiki/Illumination

5. Finding new pastel colour ideas can be as simple as exploring the many var-ied textures of fabric.

6. When colour is used widely as in any pastel schemes, texture and form be-come increasingly important
to the palette.

6. ObocHyiime ceoe muenue:

1. The paper must be strong enough to withstand being immersed in water without tearing.

2. Each successive layer of pigment spreads more than the last and may need less surfactant to stay on top
of the size.

3. Acrylic paints, watercolours, or ink cannot replace the traditional oil paints.

4. The art originated in Europe over 2000 years ago.

5. Plastic broom straws can be used as well as bamboo sticks and eyedroppers to place the pigment on the
surface of the size.

7. 3akonuume npeonoicenus, ucnonv3ys ciedyiougue cioséa u evipaxcenus. the environment by the
design of architectural forms; is an effective tool of environmental control; room with a heat area; must
control the effects of the natural environment; light and sound penetrate into the interior; a nave, aisles,
choir, apse, chapels, crypt, sacristy, and ambulatory shade and reduce or intensify wind

1. To make buildings habitable and comfortable the architect...
2. Trees, land formations, and other buildings create ...
3. Planning may control ...

4. Extremes of heat and cold...

5. The choice of materials and pigments ...

6. A primitive house has a single

7. A Roman Catholic cathedral may require ...

8. Ykastcume npasunvnuiii sapuanm — few unu a few:

1. A few/few people swim in the sea in the winter.

2. He went out a few/few minutes ago.

3. Can | speak to you for a few/few minutes?

4. There were a few/few guests at the party. The hosts were unhappy.

5. I’m going shopping. I need to buy a few/few things for tonight’s party.

9. Ykastcume npasunvnotii 6apuanm — little unu a little:

1. I need a little/little Can you lend me some?

2. Tcan’t wait for you. I’ve got a little/little

3. You have a little/little time to finish the test. You must write faster.

4. | have a little/little free time for hobbies because | work a lot.

5. You don’t have to hurry. There is a little/little traffic at this time of the day.

6. There is a little/little snow on the ground. The children can’t make a snowman.

1. Kputepuu oneHuBaHUS KOMMETeH Ui

O1neHKa «OTJMYHO» BBICTABISCTCS CTYACHTY, €CIIM OH 3HAET YBEPEHO JIEKCHKY NpodeccHoHaIbHOM
HaNpaBJICHHOCTH; HOPMBI YNOTPEOJICHUs] JEKCHKHM aHTJIMHCKOrO s3blKa B NMPO(eCcCHOHAIBbHOHN cdepe;
0COOEHHOCTH I'paMMAaTUKH TPO(eCcCHOHATLHOTO aHTIIIMICKOTO S3bIKa. YMEET Ha BEICOKOM YPOBHE YHTATh
1 TIEPEBOJUTH CHCHHMAIBHYIO JTUTEPATYPy JJIs HOMOJHEHHUS NMPO(PECCHOHATBHBIX 3HAHUN; OCYIIECTBIIATh
npodecCHOHANBHYI0 KOMMYHHUKAIMIO B YCTHOM M MMCbMEHHOH (hopMax Ha aHTIUICKOM si3bIke. Biageer
NPOYHBIMH HaBBIKAMHU MPOPECCHOHANBHOIO OOILIEHHSI Ha aHTJIUICKOM SI3BIKE; CHOCO0aMM MOIOIHEHUS
HpO(i)eCCI/IOHa.HBHI)IX 3HAaHUN U3 OpUT'MHAJIBHBIX NCTOYHUKOB Ha aHTIINHCKOM SI3BIKE.

O1neHKa «XOpoILIO» BBICTABISIETCS CTYAEHTY, €CIIM OH XOpOLIO 3HAaeT JIEKCHMKY NpodeccHoHaTbHON
HaNpaBJIEHHOCTH; 0COOEHHOCTH ITPaMMAaTHKH NMPO(ECCHOHATBHOTO aHTIIMHCKOTO S3bIKa. Y MEET YBEPEHHO
YUTATh W NIEPEBOJIUTH CIIEIMATIBHYIO TUTEPATypy JUIsl OMOTHEHUs podeccroHanbHbIX 3HaHUH. Biageer
MPOYHBIMU HaBBIKAMHU MPO(ECCHOHATHLHOTO OOIICHHUS Ha aHTJIMHCKOM SI3BIKE.

OneHKa «yIOBJIETBOPUTEJBLHO» BBICTaBISICTCS CTYACHTY, €CIM OH 4YacTUYHO 3HAeT JIEKCHKY
npoQeCCHOHATLHON HAINpPaBICHHOCTH; OCOOCHHOCTH TI'paMMAaTHKU TPO(EeCcCHOHATHHOTO aHTIHICKOTO
s3bIKA. YMeeT HCYBEPCHHO YWTAaThb W MNCPECBOJUTH CIICHUAJIBHYIO JIUTEPATYypy IJId IIONOJHCHUA
npodecCHOHANBHBIX 3HAHWWA. BrazeeT HempoYHBIMH HaBBIKAMH NPO(ecCHOHAaIbHOrO OOIIeHUS Ha
AHTJIMHACKOM SI3BIKE.

OneHKa «HeyIOBJIETBOPUTEIbHO» BBICTABIAETCS CTYAEHTY, €CIM OH CJIab0 3HAeT JIEKCUKY
npo¢eCCHOHAIIBHONW HAIPAaBICHHOCTH. YMeeT c¢Jlabo MepeBOIUTh CIELUAIbHYIO JIUTEpATypy Il
TIOTIOJTHEHUST TPo(eCCHOHAIBHBIX 3HaHUK. BrnaneeT cnabbiMu HaBBIKAMHU NMPOGECCHOHANBHOTO OOIIECHHS
Ha aHIVIMHCKOM SI3BIKE.



2. Onucanue MWKAJbI OLeHUBAHUSA

MaxkcuManbHO BO3MOXHBIM 0ajlsl 3a BeCh TEKYIIMH KOHTPOJb yCTAaHABIMBACTCS pPaBHBIM S5.
Texyliee KOHTPOJIBLHOE MEPONPHUATHE CUMTACTCA CHAHHBIM, €CIU CTYACHT MOJYy4YHJ 3a HEro HE MEHee
60% OT YCTaHOBIEHHOTO [UIS 3TOr0 KOHTPOJIAI MAaKCHUMalbHOro Oata. PedtuHroBsiii Oani,
BBICTABIIIEMBIIl  CTYZIEHTYy 3a TEKyllee KOHTPOIBHOE MEpOIpHUATHE, CHAaHHOE CTYACHTOM B
yCTaHOBJICHHBIE TPa(KOM KOHTPOJIBHBIX MEPONPUSITHI CPOKH, ONIPEIeIIsieTCs CIeAYIOIUM 00pa3oM:

YPpOoBeHb BBINOJIHEHHSI KOHTPOJILHOTO 33aHUsI Peittunroseiii 6amn (B % OoT MakCMMalbHOTO Oayia
32 KOHTPOJIBHOE 3aJJaHuE)
OTIUYHBINA 100
Xopommii 80
Y 1OBIETBOPUTENEHBIN 60
HeynosnerBoputenbHbIi 0

3. MerToanyeckue MaTepuaJibl, ONpeeJsilOlIde MPOUEAYPbl ONEHUBAHMA 3HAHMHA, YMEHWIH,
HABBIKOB U (WJIH) ONBITA eATeIbHOCTH, XaPaKTePU3YIOIIUX 3Tanbl (JOPMUPOBAHMA KOMIIETEHIUI

[ponenypa nmpoBeaeHMs] JAaHHOTO OLEHOYHOTO MEPOIPHUATHS BKIIIOYAeT B ceOsl MepedeHb BOIPOCOB
VHIUBUIYAJIbHBIX 33JaHUIL.

[Ipennaraemsle CTyJEHTY 3aJaHus TO3BOJISIOT IIPOBEPUTH CIIETYIOIINE KOMITETEHIIUH:

OK-2 -;

OK-12 -;

IK-8 - .

1 OArOTOBKYM K JaHHOMY OIICHOYHOMY MEpOTpHUATHIO HeoOxonuMo 3,9 yaca; ciemyer H3y4nTh
PEKOMEHIyeMyIO JINTepaTypy, yka3aHHyto B Pabodeil mporpamme MaHHOW MUCITUIUIMHBL, BBIYYUTH HOBBIA U
IIOBTOPUTH PAHEE U3YUECHHBIN JIEKCUYECKUIA ¥ TPAMMaTUYECKUI MaTEpHaIL.

IIpn moaroToBke K OTBETY CTYIEHTY INPENOCTABILIETCS IIPABO I0JIb30BATHCS IOATOTOBIECHHBIM MM
KOHCIIEKTOM.

[Ipu npoBepke 3a1aHus, OLEHUBAIOTCS:

- YMCHUA CTYIACHTAa INPUMCHUTL 3HAHUA MaTc€puaja Ha MPAKTUKE TIPU BBIIIOJIHCHUU
NPEJIOKEHHBIX 3a/laHHH;

- IPaBUIBHOCTH (POHETUYECKOTO, JIEKCHYECKOTO U TPAMMAaTHYECKOr0 CTPOS MHOCTPAHHOTO SI3bIKa;

- JIOTHYHOCTDb U MOCJICA0BATCIbHOCTE BbICKA3bIBAHHA, TEMIT PCYU.

O1neHoYHbI JUCT

OuenuBaemMblii KpuTEepHil Onenka

VYpoBeHb PacKpHITHA COACP)KAaHUS MaTepHaa

FpaMOTHOCTI) 1 JIOTUYHOCTbH U3JIOKCHUA MaTCpuaia

Hcnons3oBanue TEPMUHOJIOTUN

VYmenne HUIUTIOCTPUPOBATHE TCOPETUYCCKUC ITOJIOKCHUS KOHKPETHBIMU ITPUMEPAMU

CaMOCTOSTENHPHOCTh OTBETA, 0€3 HABOAIIINX BOIIPOCOB

CriocoOHOCTh TBOPYECKH TIPUMEHSTh 3HAHUE TEOPHHU K PEIICHHIO MPOPECCHOHATLHBIX
3a1a4

3HaHNe COBpEMEHHOH Y4eOHOM M HAYYHOH JTUTepaTyphl

CocTaBuTensb: E.B. Mansnnknaa
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