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BBEJAEHUME

Metoanveckrue yKasaHHMs MpeIHa3HaueHbl IS CTyAEHTOB 1 Kypca O4HO-3a04HOH (hopmbl
o0y4yeHHsi, KOTOPHIMH OHH MOTYT TIONb30BaTbCsi NpPU TOATOTOBKE K TMPAKTHYSCKUM 3aHATHSM.
[IpakTHdeckue 3aHATHS 3TO - IUTAHUpyeMas ydeOHas, yuyeOHO-HCCIIEeNOBAaTENbCKasl, a TAKXKe HaydHO-
UCCIIeIoBaTeNbCKasi paboTa CTyIEHTOB, KOTOPasi BHIIOIHAETCS B ayAUTOPHOE BpeMsl MO PYKOBOJCTBOM
npenoaasarens. B cocTaBe MeTOAMUYECKMX YKa3aHMM K INPaKTHUYECKUM 3aHITHAM MPEAyCMOTPEHBI
PEKOMEHIAIMH 110 NOATOTOBKE K NMPaKTHYeCKOMY 3aHATHIO. [Ipy BbIIOIHEHUH pabOThl CTYIEHTHI MOTYT
UCIIOJIB30BaTh HE TOJIBKO METOJMYECKUE YKA3aHUs 110 PEIEHHIO 3a/1a4, HO U APYTHe MaTepuaibl yueOHo-
METOJUYECKOTr0 KOMILIEKCa.

OCHOBHOH LENBI0O METOJUYECKUX YKa3aHUH MO BBINOJIHEHUIO MPAKTUYECKUX pabOT SBISETCS
MOBBIILICHUE HCXOJHOTO YPOBHS BJIaJCHHS HHOCTPAHHBIM S$3bIKOM, JOCTHUTHYTOIO Ha MpEAbIAyLICH
CTyHneHH oO0pa3oBaHUs, W OBIAJCHUE CTYACHTAMH HEOOXOAMMBIM MW JIOCTAaTOYHBIM YPOBHEM
KOMMYHUKATHBHOM KOMIIETEHIIMHM JJI1 pELEHUs 3aJad MEXIMYHOCTHOTO U MEXKYJIbTYPHOTO
B3aHMOJEHCTBUS.

Lenp 3akmmroyaercs B GOPMUPOBAHNH Y CTYJCHTOB HAaBBIKOB IIOHMMAaHUsI, U3BJI€UEHUs, 00padOTKU
Y BOCIIPOM3BEICHHUS UHPOPMAIIHH.

CTpyKTypa BKJIIOYAE€T TEKCTHl PAa3IMYHOM HAINPABICHHOCTH, YNPAXHEHUS U MPAKTUUYECKUE
3aJaHMs KOMIUIEKCHOTO XapaKTepa AJIs 3aKPEIUICHUs] OCHOBHBIX 3HAHUH 10 TEMaTHKE COOTBETCTBYIOIIETO
3aHATHSA, YTO IPEAINOIAracT Pealu3aluio cIeIyOIX Lelei:

- MIOBBIIIICHNE YPOBHS Y4eOHOH aBTOHOMHHU B CIIOCOOHOCTH K CaM000pa30BaHUIo;

- pa3BUTHE KOTHUTUBHBIX U UCCIIEAOBATEIbCKUX YMEHUI;

- pa3BUTHE HABBIKOB YTEHUS, IOHUMAaHHUS U IEPEBOJIA C aHTTIUICKOTO A3bIKa Ha PYCCKHIA;

- pa3BUTHE HABBIKOB YCTHOM pEYU HA AHITIMICKOM SI3bIKE;

- 3aKpeIUICHUE JIEKCHYECKOr0 M TIpaMMaTHYECKOro MaTepuajga IpH IOMOLIM Pa3IMYHbIX

YIOpaKHEHUH.

[Iponiecc wm3yuyennss aucuumvHbl «MHOCTpaHHBIH 536K B cdepe MpodeccHoHaANbHON
KOMMYHHKAIIUM» HanpaBiieH Ha opmupoBanue komreTeHimin YK-4 (criocoO0eH oCyIIecTBIIsTh ACTOBYIO
KOMMYHUKAIIAIO B YCTHOH M MMCHMEHHOH (hopMax Ha TroCcyIapCTBEHHOM s3bike Poccuiickoit denepanuun
U MHOCTPAHHOM(BIX) sI3bIKE(aX)).

B pesynbpTaTe 0cBOEHUS AUCIUILIMHEI 00yYaIOIIUNACS JOIKEH

3HATH:
- IEKCHUKY MPOo(heCCHOHATIHLHOM HANPaBICHHOCTH;
- HOpMBbI yHOTpeOJICHHS JICKCUKU aHTJIMACKOT'O SI3bIKa B IPO(deccuoHaabHOU cdepe;
- 0COOCHHOCTH TPAaMMATHKH MPOPECCHOHANBHOTO aHTIIMHCKOTO SI3BIKA;
yMeTh:
- OCYIIECTBIATh TPO(PECCHOHATBHYI0 KOMMYHHKAIIMIO B YCTHOH W MHUCBMEHHOH (opmax Ha
AHTTUUCKOM S3BIKE;
- YUTaTh U TIEPEBOANUTH CIICIMATBHYIO TUTEPATYPY JJIsI MOMOIHEHUS TPO(ECCHOHATBHBIX 3HAHUI;
BJIA/IeTh:

- HaBBIKaMU MPOECCHOHATIBHOTO OOIICHUS HA aHTIIUICKOM SI3BIKE;
- coco0amMM TOMOJHEHUS] MPO(QECCUOHANBHBIX 3HAaHUH W3 OPUIMHAIBHBIX HCTOYHHUKOB Ha
AHTTIUIICKOM SI3BIKE.



Conep:kaHue MPaAKTHYECKUX 3aHATHI
Paznen 1. Art / UckyceTBo

IIpakTHyeckoe 3ansiTHe Ne 2,
Ipaxmuka peuu: Paper / bymara
FpaMMamuKa: Cocaarareannoe II B NPUAATOYHBIX TONMMOJHUTE/IbHBIX IOCJIE IJIaroja WISh
Henb: ®opmupoBaHre KOMMYHUKATHBHBIX KOMIIETEHIU, OBJIaACHUE JIEKCUKON U IPaMMAaTHKOU
B pe3yjabTaTe OCBOCHHE TEMBI CTYACHT J0JIKCH
3HATh: HOPMBI YIOTPEOJICHHUS JICKCHKH aHTJIMHCKOTO SI3bIKa B IPOECCHOHAIBHOM chepe
YMETh: YUTaTh U NEPEBOAUTH CIICHUAJIBHYIO JIMTEPATYPY IJIA ITOIOJIHCHUA HpO(l)CCCI/IOHaJ'H)HI)IX 3HaHI/II\/'I;
OCYHIECTBIATh MPOGECCHOHANBHYI0 KOMMYHHKAIIWIO B YCTHOW M MHUCHMEHHOH (popMax Ha aHTIIHHCKOM
SI3BIKEC.
AKTYaJILHOCTDb TeMbI: 00yCIIOBIIEHa HEOOXOAMMOCTHIO OBJaaeHneM Y K-4.

Teoperuyeckasi 4acThb:

Paper comes in a variety of different sizes and qualities, ranging from newspaper grade for
practice up to high quality and relatively expensive paper sometimes sold as individual sheets. Papers can
vary in texture, hue, acidity, and strength when wet. Smooth paper is good for rendering fine detail, but a
more "toothy" paper will hold the drawing material better. Thus a more coarse material is useful for
producing deeper contrast.

For pen and ink work, typing paper is useful for practice drawings. For polished sketches,
however, heavier paper is more suitable. Bristol board makes a hard surface that is especially good for
ink. Watercolour paper is also an interesting surface for ink drawing due to its texture. Tracing vellum is
useful for experimenting with different textures on top of your drawing.

There are a variety of drawing implements that the artist can employ, and the type chosen will
often depend on what result is intended. Virtually any implement that will leave a mark can also be
employed for drawing. However special artist drawing media will usually produce better results, albeit at
a higher cost.

Cocinarateabnoe I1 B IpuIaTOYHBIX JOMOTHUTEIBHBIX MOCJE T1arosa Wish

B [OMONHUTEIBHOM TPHIAATOYHOM TPEUIOKEHUH TOociae Tinarona Wish uis  BbIpakeHHs
COdHCANIeHUs, HEOCYWEeCMBIIEHHO20 Jicenanus YIOTPeOIoTes cieayronme Gopmel cociararenpraoro I1:

a) ¢dopma, cosmamaromas ¢ Past Indefinite, mus BeIpakeHust Oeticmeusi, OTHOCSIIIETOCS K
Hacmosuwjemy BpeMenu (ot riaroia to be moker ynorpebnsarbes popma Were [yist Bcex JIui).
I wish it were summer now. (It’s a pity it is not summer now.) Kaxk Ob MHe XOTelmochk, 4TOOBI ceifuac
onu10 JeTo. (= XKas, 4To ceiyac He JIeTo.)
I wish | knew where they lived. ( = It’s a pity | don’t know where they live.) Mue Gbl X0Te0CH 3HATB,
rze oHH XUBYT. (= Xaunp, 4TO0 g He 3HAIO, I7ie OHU KUBYT.)

0) popma, coBmamarommas ¢ Past Perfect mist BeipakeHus deilcmeuist, OTHOCAIIETOCS K NPOULIOMY .
I wish I had telephoned him yester day. (It’s a pity I didn’t telephone him yesterday.) Kax »ais, uro s
€My He MTO3BOHMII BUepa.

B) /Jlns BbIpakeHHsS COXaJCHUs B OTHOIIGHMM OyIylIero BpPEeMEHH B MPUAATOYHOM
JIOTIOJTHUTEIHOM YIIOTPEOIIAIOTCS MOJalibHBIE riarossl Would u could.
I wish they would come to see me tomorrow. (but they won’t) Kak »aib, 9T0 OHH HE TIPHUAYT KO MHE
3aBTpa.
I wish we could get the job done tomorrow. (But there is too little time left and we won’t be able to
finish it) Kak 661 MHe X0Temoch, uT0OBI paboTa Oblia clejlaHa 3aBTpa.

[Ipumeuanus:

1. Co BTOPBIM JIMIIOM MOJAJIBbHBIN Tarox Would MoXeT BhIpakaTh BEKIMBYIO WM HEBEKIIMBYIO
npock0y B 3aBHCUMOCTH OT HHTOHAIIUH:
| wish you’d (you would) help me with this work. [Tomorute MHe, moOXamylcTa, CAelIaTh 3Ty
pabory.
| wish you would go away. Ckopee 051 BbI ymuiu!

2. C TpeThbUM JIUIIOM BBICKa3bIBAHUE C TIarosioMm Would MojkeT MMeTh XapakTep BOCKIUIAHUS U
BBIPAXKATh pa3/ipaKeHNUE.
| wish the music would stop! Koraa e HakoHeI[ IpeKpaTHTCS 3Ta My3bIKa.



BOl'lpOCbI U 3aJaHUs:
1. Ilepeseoume:.

Various tools can also be put to good use while drawing the picture. These include a pencil
sharpener or sharp knife, sandpaper, kneaded eraser, blending stumps, and chamois. Other tools that
sometimes prove useful are tracing paper, a circle compass, ruler, frisked film, fixative, and drafting tape.
Certain ad hoc implements also come in handy on occasion, such as paintbrushes, felt, typing eraser, and
so forth. The subject of the drawing can be a picture, a still life, one or more live models, or a landscape
or other scene. Drawing from a picture can be easier in some respects as the dimensions of the image can
be carefully measured and then reproduced exactly on the paper. Rendering a scene can be more
challenging, particular if it is only a temporary circumstance. But the artist is less restricted in the subject
matter and can view the scene unfiltered by another person's viewpoint. Drawing an imaginary scene can
be particularly difficult unless the artist draws upon existing forms as examples.

An easel is an upright stand for holding the drawing paper nearly perpendicular to your line of
sight. When a drawing paper is flat upon a table, the rendered image can become slightly distorted due to
the perspective of the paper relative to your sight. By holding the paper upright in the same view as your
subject it becomes much easier to compare each to the other. It takes some practice, however, to draw
with an easel as the arm is not being supported past the shoulder.

2. Haiioume 6 mexcme (ynp. 1) cnosa, komopoie 0603nauaom cpeocmea puco8anus, évlnuuiume u
oaitme um onpeoeseHus.
3. IIpouumaiime mexcm u coO21ACHO COOEPHCAHUIO OQliMEe HA36AHUE KANHCOOMY NYHKIMY:

1. :

Don't impulse buy furniture without knowing your floor plan and what colours you plan on using
throughout your space (usually 5-7), unless you have the luxury of disposing your furniture as you would
your wardrobe. It pains me when someone is forced to plan their entire room based on a bargain find retro
sofa that may not even fit their space or that clashes with existing furniture that they plan on keeping.

Do have a plan. If you are starting your project from scratch and haven't committed to furniture
yet, then always start with the fabrics. There are many more paint colours than there are beautiful fabrics -
unless you own your own silk looming company in the South of France.

2. :

Don't subject your guests to images of yourself. Your home should always be a reflection of who
you are, so let your decor speak for itself and chill out on the self portraits. Pianos, bookshelves, and
mantels are certainly not open season to document your family tree, photos of you and random celebrities,
or 10-year old bathing suit glam shots.

Do take the time to select elegant frames for selectively placed photos. A few framed photographs
add a wonderful accent to any home, but kindly note the words "a few". More personal photos are best
suited for your bedroom or lined gallery style along a private hallway.

3. :

Don't scatter wimpy houseplants throughout your home, especially those in random pots. This
category falls under "Living Chachakas". It's certainly noble and impressive to create life out of a small
clipping, but showcase your science experiments in your greenhouse.

Do place large potted plants in baskets or pots that compliment the scheme of your space. Plants
add warmth and life to any space. Embrace the greenery, just don't be wimpy about it.

. Coznacumecno unu He coziacumecs co wzedytomwnu 6bICKA3bl6AHUAMU. 060cnyﬁme ce0e MHeHue.
. Don't make sure that framing, colour scheme, and size make perfect sense to your decor.
. Use an area rug that is too small or too large for your space.

. Don't subject your guests to images of yourself.

. Always get stuck in Beige.

. Clutter your space.

. Fall into the trap of placing random artwork on your walls without a plan.

. Never start renovating your kitchen before you have a very specific plan.

. Scatter wimpy houseplants throughout your home.

. Don’t mix furniture styles and wood grains to help create an ambience

- Make storage space under your bed.

- Match fabrics.

- Never add accent colours to your walls and furniture.

5. 3amenume kypcuenyro uacmo npeonosxicenusn Ha Cocrazamenvuoe |l ¢ 2nazonom wish:

O©CoOoO~NoO ok~ wNhE B~



1. It’s a pity he is so shy; he hasn’t made friends with anybody here yet. 2. It’s a pity he was not exact
enough when making that report. He overlooked some important figures. 3. It would be good if we could
engage two more engineers. 4. It’s a pity she started at hearing the news. She gave herself away. 5. It
would be a good thing if | had no engagements for this weekend. | could join your camping party. 6. I’m
sorry I didn’t pick up more good expressions when | was on that business trip. 7. It’ll be very good if
they subscribe to this magazine. It’s very interesting. 8. It would be very good if that doctor agreed to
treat your son. 9. It’s a pity Nick is engaged in some other business now. I’d have asked him to help us.

IIpakTHyeckoe 3anaTHE Nt 4.

Ipaxmuxa peuu: Linear perspective / JIuneiinas nepcnexTuBa
I'pammamuxa: TIpuaaTodHble meJaH ¢ co03oM SO that
Heﬂb: qDOpMHpOBaHI/Ie KOMMYHHUKATHUBHBIX KOMHGTCHHHf/i, OBJIAJACHUC JIEKCUKOH U FpaMMaTHKOfI
B pe3yjabTaTe OCBOCHHE TEMbI CTYJACHT JTO0IKCH
3HATh: HOPMBI YIIOTPEOIICHNUS IEKCUKH aHTIUICKOTO S3bIKa B PO ECCHOHAIBHOM chepe
yMeTh: YUTaTh M MEPEBOANTD CIEIHATIHHYIO JINTEPATYPY IS TOMOIHEHHUS MPOo(ecCHoHaIbHBIX 3HAHUH;
OCYIIECCTBIATh MPOGECCHOHAIIEHYI0 KOMMYHHUKAIIUIO B YCTHOM U MUCHMEHHOH (hopMax Ha aHTIIHICKOM
SI3BIKEC.
AKTYyaJIbHOCTh TeMbI: 00YCJIOBIeHa HEOOXOAMMOCThIO OBNaieHneM Y K-4.

TeopeTnyeckasi 4acThb:

Linear perspective is a method of portraying objects on a flat surface so that the dimensions
shrink with distance. The parallel, straight edges of any object, whether a building or a table, will follow
lines that eventually converge at infinity. Typically this point of convergence will be along the horizon, as
buildings are built level with the flat surface. When multiple structures are aligned with each other, such
as buildings along a street, the horizontal tops and bottoms of the structures will all typically convert at a
vanishing point.

When both the fronts and sides of a building are drawn, then the parallel lines forming a side
converge at a second point along the horizon (which may be off the drawing paper.) This is a "two-point
perspective". Converging the vertical lines to a point in the sky then produces a "three-point perspective".

Depth can also be portrayed by several techniques in addition to the perspective approach above.
Obijects of similar size should appear ever smaller the further they are from the viewer. Thus the back
wheel of a cart will appear slightly smaller than the front wheel. Depth can be portrayed through the use
of texture. As the texture of an object gets further away it becomes more compressed and busy, taking on
an entirely different character than if it was close. Depth can also be portrayed by reducing the amount of
contrast of more distant objects, and also by making the colours more pale. This will reproduce the effect
of atmospheric haze, and cause the eye to focus primarily on objects drawn in the foreground.

IpunaTouHsble meau ¢ cow3om SO that

B npuaatouHOM mMpeiokKeHHH ILenu ¢ cor3oM SO that moryt ymotpeGusaThest MomanbHbIC
rinarojel can (could), will (would), a Takxkxe may (might) u shall (should).

Ecnu ckasyemoe TJIaBHOTO MPEUIOKEHHS CTOUT B OJIHOM W3 HACTOSIIMX BPEMEH WIH B
HOBEJIUTEIbHOM HAKJIOHCHHH, TO B MNPUIATOYHOM MpeIoKeHuH yrnorpebisercs can, will, ecmu
CKa3yeMoe TIJIaBHOTO TMPEIJIOKCHUS] CTOUT B OJHOM M3 MPOIISAIINX BPEMEH, TO B MPUAATOYHOM
npemmoxxennn yrmorpebnsercs could would. Vmorpebnenne shall (should) B Takumx mpemmoxeHusx
SIBIIICTCSI YCTapeBIINM; yroTpebierne may (might) xapaktepHo a1t KHHKHO-ITHCBMEHHON PEeYH.

Will you speak louder so that everybody can (will) hear! Tloxanyiicra, roBopute rpomue, 4roObl BCEM
OB1J10 CITBIIIHO!

| borrowed the book from the library so that you could  (would) learn the lesson. $I B3st1 kHury B
O6ubIMOTEKE C TeM, YTOOBI THI CMOT BBIYYHTh YPOK.

BOl'lpOCI)I U 3aJaHudA:
1. Hpouumaiime npo cebss mekcm u Hailoume 6 HeM Cl106d, CXOOHblIE C PYCCKUMU, KOMOpble 6bl
MorHceme noHAmbs, He npu6eza;1 K nomouiu cioeap:

Measuring the dimensions of a subject while blocking in the drawing is an important step in
producing a realistic rendition of the actual subject. A straight drawing implement held horizontally or
vertically can be used to measure the angles of different sides. These angles can be reproduced on the
drawing surface and then rechecked to make sure they are accurate. Another form of measurement is to



compare the relative sizes of different parts of the subject with each other. A finger placed at a point
along the drawing implement can be used to compare that dimension with other parts of the image.

A grid can be used to produce a more accurate portrayal of a photograph. The image is
subdivided into equally spaced horizontal and vertical lines. A scaled version of these lines is drawn
lightly on the paper, and the outlines of the significant features are copied onto the drawing. A similar
approach when using an easel is to mount a small, heavy paper frame through which the artist can view
the scene. The image on the paper is then scaled in reference to this frame.

When attempting to draw a complicated shape such as a human figure, it is helpful at first to
represent the form with a set of primitive shapes. Almost any form can be represented by some
combination of the cube, sphere, cylinder, and cone. Once these basic shapes have been assembled into a
likeness, then the drawing can be refined into a more accurate and polished form. The lines of the
primitive shapes are removed and replaced by the final likeness.

A more refined art of figure drawing relies upon the artist possessing a deep understanding of
anatomy and the human proportions. A trained artist is familiar with the skeleton structure, joint location,
muscle placement, tendon movement, and how the different parts work together during movement. This
allows the artist to render more natural poses that do not appear artificially stiff. The artist is also familiar
with how the proportions vary depending on the age of the subject, particularly when drawing a portrait.
2. IlIpocnywaiime mekcm u n0020mo8bmMech K €20 YCHHOMY U3JI0HCCHUID:

Kitchen and Bath Designer

It's been recently estimated that nearly 60% of all home construction spending goes towards
renovations - and the Kkitchen and bathrooms are the spaces of homes most often renovated. As a result,
there's great potential for interior designers specializing in kitchen and bath design. These designers focus
on construction and mechanical systems, basics of kitchen and bath design, materials and estimation,
lighting, universal design and theme application, and computer-aided-drafting specific for the kitchen and
bathroom design industry. There is even a professional organization - the National Kitchen and Bath
Association (NKBA) - for this specialized form of interior design.

3. Coedunume cnoea npaeoﬁ KOJIOHKU ¢ coomeéemcmeyrouium 3naienuem 6 J1€601l KOJIOHKe:
1. aware 1. make by fitting parts together; build, form

2. kitchen 2. equipment in a room or street etc. for producing light

3. residential 3. conscious

4. application 4. interval between points or objects

5. construction 5. having financial profit as its primary aim

6. lighting 6. suitable for or occupied by dwellings

7. space 7. arelevance

8. commercial 8. lace where food is prepared and cooked

4. Cumyayun: Bam HeoOX0qMMO cIeNaTh KOMHIO NOHPABUBILETOCS PHUCYHKA.

3adanue: - cocTaBbTE CITUCOK HEOOXOAMMBIX JUIS Pa0OTHl MATEPUAIIOB U HHCTPYMEHTOB;
- HaIUIIUTE MOaPOOHBIN I1aH Bammx aeiicTBuit.
5. Ilepeseoume:
1. Tell me when they start taking subscriptions for journals and magazines so that | can have time to let
my fellow- workers know.
2. The teacher told the boy to watch the machine at work so that he would learn to handle it quicker.
3. I advise him to carry on with the lessons so that he will keep up his English.
4. We must leave home two hours before the take-off time so that we can arrange everything without
hurrying.
5. Ken had to save part of the money he earned so that his brother could carry on with his experiments.

IpakTuyeckoe 3ansitue Ne 6.
Ilpakxmuxa peuu: Rock painting / HackanbHble pUCYHKH
I'pammamuxa: TipuaaTouHbie cCpaBHEHNs (CONOCTABJIEHNS) C COKO30M as if
Heanb: ®opMupoBaHHE KOMMYHUKATUBHBIX KOMIIETEHIIUH, OBJIaJICHUE JIEKCUKON U TpaMMaTHUKOU
B pe3yiabTaTte ocBOeHHE TeMBbI CTYAEHT J0JKEH
3HATh: HOPMBI YIOTPEOJICHHUS JICKCHKY aHTJIMHCKOTO SI3bIKa B IPOECCHOHAIBHOM cepe
YMeTb: YUTATh U IEPEBOJIUTH CHEIUANBHYIO JINTEPATYpy IS MOTOJHEHHS TPOo(ecCHOHABHBIX 3HAHUM;
OCYIIECTBIATh MPO(ECCHOHANBHYI0 KOMMYHUKAITUIO B YCTHON M MHCBMEHHOH QopMax Ha aHTIHHCKOM
SI3BIKE.
AKTYaJIbHOCTBH Te€MbI: 00yCIIOBJICHA HEOOXOIUMOCTRIO OBlIafieHueM YK-4.



TeopeaneCKaﬂ YacTb:

Painting is the practice of applying pigment suspended in a carrier and a binding agent to a
support such as paper, canvas or a wall. Evidence indicates that humans have been painting for about 6
times as long as they have been using written language. Artistic painting is considered by many to be
among the most important of the art forms.

The oldest known paintings are at the Grotte Chauvet in France, dated at about 32,000 years old.
They are engraved and painted using red ochre and black pigment and show horses, rhinoceros, lions,
buffalo, and mammoth. There are examples of cave painting all over the world. Cave or rock paintings
are paintings painted on cave or rock walls and ceilings, usually dating to prehistoric times. Rock
paintings are made since the Upper Paleolithic, 40,000 years ago.

When Europeans first encountered the Magdalenian paintings of the Altamira cave, Cantabria,
Spain some 150 years ago, they were considered to be hoaxes by academics. The new Darwinian thinking
on evolution was interpreted as meaning that early humans could not have been sufficiently advanced to
create art. Emile Cartailhac, one of the most respected prehistorians of the late nineteenth century
believed they had been thought up by Creationists to support their ideas and ridicule Darwin's. Recent
reappraisals and increasing numbers of discoveries have illustrated their authenticity and indicated the
high levels of artistry of Upper Palaeolithic humans who used only basic tools. Cave paintings can also
give valuable clues as to the culture and beliefs of that era.

The age of the paintings in many sites remains a contentious issue, since methods like
radiocarbon dating can be easily misled by contaminated samples of older or newer material, and caves
and rocky overhangs are typically littered with debris from many time periods. The choice of subject
matter can indicate date such as the reindeer at the Spanish cave of Cueva de las Monedas which imply
the art is from the last ice age. The oldest cave is that of Chauvet, and is 32,000 years old.

IpuaaTouHbie cpaBHeHHs (COMOCTABJIEHHS) ¢ COI030M as if

B mnpumarounom cpaBHeHHs (comoctaBieHHs) ¢ cor3oM as if o0braHO ymoTpeGseTcs
cocnaratensHoe I (Subjunctive I1).

Ecnu cka3zyemoe MpHIaTOYHOTO MPETIOKEHHS BBIPAXKACT NCHCTBHUE, 0OHOBPEMEHHOE NICHCTBUIO
[JIABHOTO MPEUIOKEHHUS, B MPUIATOYHOM MpPEUIOKEHHH yrnoTpebisiercst popma, coBmanatomas ¢ Past
Indefinite (ot rmaromna to be popma were).

Ecnu ckazyemoe MNpHIATOYHOrO TPEUIOKCHUS BBIpAXKAeT JICUCTBUE, npeduecmayioujee
JIEHCTBHIO TJIABHOTO MPEUIOKEHH s, yoTpebisiercs: popma, coBranatomias ¢ Past Perfect:

She speaks as if she didn’t know me. Ona roBopuT Tak, Kak OyATO OHa MEHsI HE 3HACT.

She spoke as if she were in a hurry. Ona roBopma Tak, Kak OyAT0 OHa OYEHb TOPOITHIIACH.

She speaks English as if she had been brought up to speak it. Ona roBopur mo-aHrIMiicku, Kak OyaTO
OHa U3yyasa ero C JeTCTBa.

She looked as if she had been ill for a long time. Ona BeirsiIENa TaK, Kak OyaTO OHA J0JT0 OoJiena.

You look as if (= as though) somebody had hurt your feelings. ¥V Bac takoit Bua, kak OyaTo Bac
obuneny.

[Ipumeyanus:

1) TTocie coroza as if BMeCTo PHIATOYHOTO MPEIOKEHUS MOKET TaKKe YIIOTPEOIAThCS npryacTue I:
He looked at her as if trying to remember something. O nocmoTtpen Ha Hee, Kak OyaTO CTapasich YTO-TO
HPUITOMHUTb.

2) B coBpeMEeHHOM aHTJIHICKOM SI3bIKE CYIIECTBYET TEHAEHIMS ymoTpeOmsaTs mocie as if gopmy was
BMECTO Were:

The girl held the toy in both hands as if she was afraid to lose it. HdeBouka nepxkajga  WUIPYLIKY
o0enMu pykamu, Kak 0yaro 0osiach

Bonpocsl u 3ananus:
1. Ilepeseoume na pycckuii A3viK:

The most common themes in cave paintings are large wild animals, such as bison, horses,
aurochs, and deer, and tracings of human hands as well as abstract patterns, called Maccaroni by Breuill.
Drawings of humans are rare and are usually schematic rather than the more naturalistic animal subjects.
Cave art may have begun in the Aurignacian period, but reached its apogee in the late Magdalenian.

The paintings were drawn with red and yellow ochre, hematite, manganese oxide and charcoal.
Sometimes the silhouette of the animal was incised in the rock first. Stone lamps provided some light.
Abbé Breuill interpreted the paintings as being hunting magic, meant to increase the number of animals.



As there are some clay sculptures that seem to have been the targets of spears, this may partly be true, but
does not explain the pictures of beasts of prey such as the saber-toothed cat or the bear.
2. Packpoiime ckooKu, npeodpasys cj106a 6 COOMEEMCMEULU C COOCPHCAHUEM HEKCHA:

An alternative and more modern theory, (to base) on studies of more modern hunter-gatherer
societies, (to be) that the paintings (to make) by Cro-Magnon shamen. The shamen would retreat into the
(dark) of the caves, enter into a trance state and then paint images of their (vision), perhaps with some
notion of (to draw) power out of the cave walls themselves. This (to go) some way towards (to explain)
the (remote) of some of the (paint), which often (to occur) in deep or small caves, and the variety of
subject matter from prey animals to predators and human hand-prints. However, as with all prehistory, it
(to be) impossible to be certain due to the relative lack of material evidence and the many (pitfall)
associated with (to try) to understand the prehistoric mindset with a modern mind. In 2003, cave etchings
also (to discover) in Creswell Crags, Nottinghamshire, England.

3. Hpocnymaﬂme mMeKcm u n0020MoBbMech K €20 YCMHOMY U3JIOHCERUIO:

Commercial Interior Design

Commercial interior design focuses on the planning and design of public buildings and businesses
- everything from retail stores to restaurants and from museums to hospitals. Since this type of design
encompasses such a wide array of building types, some designers concentrate on very particular areas,
including: entertainment (theatres, concert venues, theme parks), government/institutional (federal
buildings, courts, libraries), health care (hospitals, clinics, examination rooms), hospitality/restaurant
(nightclubs, restaurants, hotels), offices (both public and private areas), and retail/store planning
(boutiques, department stores, shopping malls).

Residential Interior Design

Just as the name implies, residential interior design focuses on the planning and/or specifying of
interior materials and products used in private residences. Residential interior designers must be aware of
such issues as child safety, family traffic patterns, home wiring and cable needs, switching and security
systems, and space requirements for home theatre electronics and computer hardware, and the different
challenges facing the design of single-family and multi-unit dwellings.

Space Planner

A space planner creatively diagrams how a particular interior space will be organized - typically
by working with commercial clients to maximize space within offices, institutions or other large
structures to ensure the space is used efficiently. Space planners typically work alongside interior
designers or architectural firms.

4. Ilepeseoume:

1. Why do you speak as if you were trying to prove something to me? The case is quite clear.

2. It’s no use inviting him to the concert, he will refuse to join us, I am sure. It looks as if he didn’t care
for music of this kind.

3. The woman only shook her head silently as if she were afraid to expose her real feelings.

4. Mr. Wilson stared at the newcomer as if he were surprised to see him at the hotel.

5. Michael looks very disappointed in the results of the competition. It seems as if he had expected his
school team to win the first place.

6. When Jim and Ted met after the conference, they shook hands in a most friendly manner as if they had
always got on well.

IIpakTuyeckoe 3ansaTHe Ne 8.
Ilpakxmuxa peuu: Painting styles / CTuimm ;kxuBonmcu
I'pammamuxa: KoHCTpYKIMsA «MHOUHATHB ¢ ipeajorom for
Heanb: ®opMupoBaHrEe KOMMYHUKATUBHBIX KOMIIETEHIIUM, OBJIaJi€HUE JIEKCUKON U TpaMMaTHUKOMN
B pesyabTaTte 0cBOeHHE TeMbI CTYACHT J0JIKEH
3HATh: HOPMBI YIIOTPEOJICHHSI JIEKCUKH aHTJIMHCKOTO SI3bIKa B MPO(eCCHOHAIBHOM cdepe
YMeThb: YUTATh U IEPEBOIUTH CHEIUANBHYIO JINTEPATYpPy IS MOTOHEHHS TPo(ecCHOHABHBIX 3HAHUN;
OCYIIECTBJIATh MPOGECCHOHAIIBHYI0 KOMMYHHUKAIIMIO B YCTHOW M IMHUCHbMEHHOHM (hopMax Ha aHIIIMHACKOM
SI3BIKE.
AKTYaJILHOCTh TeMbl: 00yCIIOBIICHa HEOOXOAMMOCTEIO OBlaeHneM Y K-4.
Teoperuyeckasi 4acThb:

Style is used in two senses:

- It can refer to the distinctive visual elements, techniques and methods that typify an individual
artist's work.


http://en.wikipedia.org/wiki/Hunter-gatherer
http://en.wikipedia.org/wiki/Cro-Magnon
http://en.wikipedia.org/wiki/Shamanism
http://en.wikipedia.org/wiki/Predator
http://en.wikipedia.org/wiki/Prehistory
http://en.wikipedia.org/wiki/Creswell_Crags
http://en.wikipedia.org/wiki/Nottinghamshire
http://en.wikipedia.org/wiki/England

- It can also refer to the movement or school that an artist is associated with.

This can stem from an actual group that the artist was consciously involved with or it can be a
category in which art historians have placed the painter. The word 'style’ in the latter sense has fallen out
of favour in academic discussions about contemporary painting, though it continues to be used in popular
contexts.

Painting styles are abstract, baroque, constructivism, cubism, fauvism, graffiti, hard-edge,
impressionism, mannerism, modernism, naive art, neo-classicism, op-art, orientalism, pointillism, pop-art,
postmodernism, realism, romanticism, socialist realism, surrealism.

Pointillism is a style of painting in which non-primary colours are generated, not by the mixing of
pigments in the palette nor by using pigments directly, but by the visual mixing of points of primary
colours, placed in close proximity to each other. Originally it was developed by Neo-Impressionist
Georges Seurat.

When viewed from a distance, the points or dots cannot be distinguished, and blend optically into
each other. This means that with the same set of primaries, pointillists generate a different range of
colours when compared to artists using traditional colours or colour-mixing techniques. The result is
sometimes described as brighter or purer since the eye does the mixing and not the brush. An explanation
for this could be sought in the subtractive and additive theories of colour.

Usually when colours are produced by pigments being mixed physically, the subtractive colour
theory is at work. Here the mixing of pigments of the primary colours produces less light; so if we mix
red, blue and yellow pigments (subtractive primaries), we get a colour close to black. However when
colours are produced by the mixing of light, then the additive colour theory is at work. Here the mixing of
lights of the three primary colours produces more light; so if we mix red, blue and green light (additive
primaries) we get something close to white light. The brighter effect of pointillist colours could rise from
the fact that subtractive mixing is avoided and something closer to the effect of additive mixing is
obtained even through pigments.

KoHcrpykuusi «uHpuUHMTHB ¢ mpemgorom for» coCTOMT H3 CYIIECTBHTEIBHOTO HIIH
MECTOMMEHHUSI B OOBEKTHOM TMajieke ¥ HHQUHUTHBA ¢ mpeutorom for. ITa KOHCTpYKIUsI yroTpedisercs,
Korja JIeHCTBHE, BBIPAYKEHHOS WH(OUHUTHBOM, HE OTHOCHTCS K JIHIY (MM MPEIMETY), SBISIOMIEMYCS B
NPEUIOKEHUN  TOUICKAIUM. VHPUHUTHB MOXET TMpU 3TOM OBITh B JCHCTBHUTEIHHOM  WIH
cTpaaaTenbHOM 3anore. Hanprmep:

He opened the door for me to get out. - OH OTKpPBLT ABEPH, YTOOBI 5 BBIILIEIT.

We waited for him to come. - MsI s 1aiti, TIOKa OH TPHIET.

She longed so much for people to be happy. - Eii Tak xoTemoch, 4TOOBI JIFOAKN OBUTH CYACTIIMBEI.

I'll re-read the rule for you to understand it better. - S npo-uuTaro MpaBuIO CHOBA, YTOOBI BBI €rO Jy4IIe
HOHSUIH.

Ilpumeuanue:

UroObl paznuuaTh KOHCTPYKIMH “CroxkHoe momnexaiee” u “CroxHOe NOTMOJTHEHHE ~ BayKHO
HOMHHTB, YTO B CJIOKHOM TOJUICKAIIEM Mepe]] HHPUHUTHBOM CTOMT CKazyeMoe (TJarojibHas CBs3Ka), a B
CIIO)KHOM JIOTIOJTHEHUH — CYIIECTBUTEILHOE MJIM MECTOMMEHHUE B (PYHKIMHU JOTIOTHEHHUSL.

Bonpocsl u 3ananus:
1. Ilucemenno nepesedume npeodnoriceHus.

Pastels are the icing on the colour wheel cake. From the sheerest pale tints that are barely visible
to hues that are clean, rich, and just falling short of a colour at its fullest saturation. Adding white to any
of the twelve colour wheel hues will instantly create what is known as a tint, varying the amounts of
white effects the lightness and luminosity of the pastel hue. When vast amounts of white are added to
colour something fascinating occurs — colours take on entirely new personalities and emotions. Blue-
violet becomes ultra cool and icy, yellow begins to glow and greens appear even more refreshing and
renewing than when used at full strength.

2. Ilpocaywaiime mexcm u n0020MOBbMECH K €20 YCHIHOMY U3JI0MHCCHUIO:

More than any other colour family pastels are affected by light as it shifts and moves creating
subtle differences from light and airy to delightfully uplifting. When pastels are paired or mixed with light
reflecting white on a printed page or in an interior the illusion of more space occurs giving small areas the
illusion of great expanse. Pastels are a testament to the gentle qualities of colour and to the close ties
colour has to light. Pastels of all kinds are enhanced by white. Pastels also mix well with other pastel



hues, naturals, brights and with a wide assortment of neutrals. Understanding just a few of the basic
colour principles is the key to achieving positive results with a pastel palette.

Consider the colour wheel, traditionally divided into two parts: the warm side and the cool side.
The warm side features reds, oranges, and yellows and is considered active and exciting. The cool side
spans from green to blue to the coolest violet hues and is considered passive and calming. Each side
embodies a specific set of emotions. The primary colours in painting are red, yellow, and blue — the
colours from which all other colours are created. Secondary colours are created when two primaries are
mixed together, these are orange, green and violet. Lastly the tertiary colours are red-orange, yellow-
orange, yellow-green, blue-green, blue-violet, and red-violet. By understanding the structure of the colour
wheel you can begin to select colours that are natural in origin using one or more hues to create and mix
successful colour palettes within basic colour schemes.

A monochromatic pastel colour scheme is simple to create, just combine any colour with its
various tints. Pastels work particularly well within a monochromatic scheme. Pastel colours are almost
always comfortable together, easy on the eye and a delight to the soul. Consider the value of each pastel
colour as the value determines the brightness of a hue. When creating a monochromatic pastel scheme the
variations of a pastels value or brightness can range from barely perceptible to nearly saturated hues. The
petals of a flower often embody the qualities of a monochromatic palette. Imagine an individual tulip
petal with rich full colour near the base of the stem extending delicate veined colour that gently pales as it
reaches outwards to the tip of the petal.

3. Omeemovme Ha 60RPOCHL.
1. What might inspiration for a pastel scheme begin with?
2. When can a pastel colour create the feeling of a warm sandy beach or a cooling stream?
3. Why have specific art movements and artists used transparent shades of colour?
4. When did fashion retailers, product and automobile designers, and even Hollywood sport the optimistic
pastel colours so popular with youth?
5. What colours are being reinvented today?
6. What is more defined by using pastel colours?
4, Coznacumecs uiu ne coznacumecsy co cnedymmwuu BbICKA3bl6AHUAMU. 060cuyﬁme c60e MHEHue:
1. The ever-changing colours of nature are not filled with inspiration for a pastel palette.
2. The layers and levels of pastel colours in nature provide temporary inspiration from which to balance a
pastel scheme.
3. The artists sometimes employed transparent pastel hues to stain large expansive areas of canvas using
muted colour to create meditative moods.
4. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against the drab
colours of the war torn 1910s.
5. Finding new pastel colour ideas can be as simple as exploring the many var-ied textures of fabric.
6. When colour is used widely as in any pastel schemes, texture and form be-come increasingly important
to the palette.
5. 3anonnume nponycku 6 npeonoHCEHUAX NPU ROMOWLU 271420714 8 hopme uUHpuHnumuea, evloupas
eapuanm omeema u3 21a207106 6 pamke uiu npednazas ceéoii eapuanm: (et, give, go, hear, interrupt,
keep, learn, meet, ride, undergo

Sue is lucky ... keep alive after the accident.

The soldiers were prepared ... hardship of life in extreme environments.

The children were anxious ... to the circus.

We are glad ... a wedding invitation from you.

The students are motivated ... English.

Tom was hesitant ... testimony.

I was happy ... my friend at the airport.

I was surprised ... that Mr. Loktevokusaev was absent.

We were sorry ... their conversation.

Sally is afraid ... a bicycle without a helmet.

IpakTnyeckoe 3ansitue Ne 10.
Ipaxmuxa peuu: \Watercolour / AkBapesb
I'pammamuka: KoimuecTBEeHHbIE H MOPS/IKOBbIE YHCIUTEIbHbIE. XPOHOJIOTHYeCKHE 1aThl. [[poou.
Henb: DopMupoBaHHE KOMMYHHUKATHBHBIX KOMITCTEHIIHI, OBJIaICHHUE JIEKCHKOW 1 TPaMMaTHKOM
B pe3yabTaTe 0OCBOEHHE TeMbI CTYIEHT J10JKEH



3HATh: HOPMBI YIIOTPEOJICHHUS JIEKCUKH aHTJIUHCKOTO s13bIKa B IPO(eCCHOHAIBHOM chepe
YMETh: YUTaTh U NEPEBOAUTH CIICHUAJIBHYIO JIUTEPATYPY HJIA ITONOJIHCHUA HpO(beCCI/IOHaJ'ILHLIX 3HaHI/II71;
OCYUICCTBIIATH HpO(l)CCCI/IOHaJ'IBHyIO KOMMYHUKAIIUIO B YCTHOP'I U NHUCHbMEHHOM (bopMax Ha aHTJIMHCKOM
SI3BIKEC.
AKTYyaJIbHOCTbh TeMbI: 00yCIIOBIeHa HEOOXOAMMOCTRIO OBNaieHrneM Y K-4.

TeopeTuyeckasi 4acThb:

Watercolour is a painting technique using paint made of colourants suspended or dissolved in
water. Although the grounds used in watercolour painting vary, the most common is paper. Others
include papyrus, bark papers, plastics, leather, fabric, wood, and canvas.

The broader term for water-based painting media is watermedia. The term watercolour most
often to refers to traditional transparent watercolour or gouache (an opaque form of the same paint).

Watercolour paint is made of finely-ground pigment or dye mixed with gum arabic for body, and
glycerin or honey for viscosity and to bond the colourant to the painting surface. Unpigmented filler is
added to gouache to lend opacity to the paint. Oil of clove is used to prevent mould.

Traditionally, watercolour paint is applied with brushes, but it may be applied with other
implements in experimental approaches or mixed with other materials (usually acrylic or collage).

The paint is thinned before application to allow for lighter areas within the painting. This
transparency provides watercolour its characteristics of brightness, sparkle, freshness, and clarity of
colour since light has passed through the film of paint and is reflected back to the viewer through the film.

According to a tradition, dating from at least the early 20th century, the white of the paper is the
only white used in transparent watercolour . Opaqgue paint is seldom used for whites or to overpaint.

Watercolour techniques have the reputation of being quite demanding, although they are actually
no more demanding than those used with other media. Maintaining a high quality of value differences and
colour clarity are typically the most difficult properties to achieve and maintain.

The medium is effective in portraiture, figurative art, photorealism, and abstract work, both
objective and non-objective. Kandinsky produced the first non-objective abstract paintings in transparent
watercolour around 1913.

Watercolour proponents prize it as a studio medium for its lack of odour and ease of cleanup, and
also as a plain air medium for its portability and quick drying.

Finger-painting originated in China with watercolour paints.

KosmnyecTBeHHbIE M TOPS/IKOBBIE YN CAUTEIbHbIE. XPOHOJIOrHYecKHe 1aThL. JIpolu.

KonnuectBeHHEBIE: 2,035,325 words (two million, thirty five 2.035.325 cnos
thousand, three hundred and twenty-five words)
1,201 books (one thousand two hundred books = | 1201 kuura
twelve hundred books)
NeNe komHar, momos, | on page 305 (three hundred and five = three-o- | na ctpanune 305

TPaMBaeB H T. 1. five)
to take the 134 bus (the one three four bus) exaTb aBrobycom 134
XpoHOJI0THYECKHE in 1900 (in nineteen hundred) B 1900 rogy
JaThbl
in 1905 (in nineteen five) B 1905 rogy
in 1958 (in nineteen fifty eight) B 1958 rogy
[NopsinkoBsie: the 35th (thirty-fifth) day 35-ii ieHn
JIaThI 16th January, 1958 (the sixteenth of January, | 16 ssuBaps 1958 roaa

nineteen fifty- eight).
January 16 (16th), 1958 (January the sixteenth,
nineteen fifty- eight)

Hpob6usre: (mpoctsie | 1/5 ton (one fifth of a ton) 1/5 ToHHBI
U JICCATUYHEIC)

1/2 kilometre (half a kilometre) 1/2 xunometpa
1/4 kilometre (a quarter of a kilometre) 1/4 xuometpa
2/5 ton (two fifths of a ton) 2/5 ToHHBI

0.5 (point five) 0,5

3.215 (three point two one five) 3,215

53.75 tons (fifty- three point seven five tons) 53,75 ToHHBI




BOl'lpOCbI U 3aJaHUs:
1. Ilepeseoume:.

Oil painting is done on surfaces with pigment ground into a medium of oil especially in early
modern Europe, linseed oil. Other oils occasionally used include poppyseed oil, walnut oil, and safflower
oil. These oils result in different properties in the oil paint, such as less yellowing or different drying
times. The oil usually takes weeks to dry.

It was probably developed for decorative or functional purposes in the High Middle Ages.
Surfaces like shields were more durable when painted in oil-based media than when painted in the
traditional tempera paints.

Many Renaissance sources credit northern European painters of the 15th century with the
"invention" of painting with oil media on wood panel. Jan van Eyck is often mentioned as the "inventor".
The popularity of oil grew in 16th century Venice, where a water-durable medium was essential.

Recent advances in chemistry have produced modern water miscible oil paints that can be used
with, and cleaned up in, water. These are still "real” oil-paints in every sense of the meaning. Small
alterations in the molecular structure of the oil creates this water miscible property.

A still-newer type of paint, heat-set oils, remain liquid until heated to 130-138 °C for about 15
minutes. Since the paint never dries otherwise, cleanup is not needed except when one wants to use a
different colour and the same brush. Although it is not technically true oils. This medium is "non-drying
synthetic oily liquid, imbedded with a heat sensitive curing agent". But the paintings resemble oil
paintings and are usually shown as oil paintings.

2. Bnuwume ¢ npaeyro KoOJIOHKY Cjl06éd, Komopble coomeemcmeyrom onpeoeﬂeuu;m U RUCOBMEHHO
cocmaebme ¢c HUMuU npewloofcenuﬂ:
story whose moral is represented symbolically

drawing or picture in a book, magazine

picture representing a scenery as seen in a broad view

drawing, painting, photograph of a person or animal, esp. of the face

painting or drawing of inanimate objects, e.g. fruit or flowers

a human form in drawing, sculpture

be a sign of, portend

3. Iloozomoebme cooduieHue Ha GHZAUICKOM A3bIKEe O MeMe.

“Painting Techniques”: wash, computer painting, brush painting, destructive techniques.

4. Ilonwv3yace nonyueHHOU u3 mekcma uUHGopmauueii, noobepume ONA KaAHcO020 HA3BAHUA
coomeemcmeyrowguii yeem: red+bluetyellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

SWEET ( )

Sweet and fragrant, a simple stack of sugar cookies embodies the homespun pastel shades of
orange and yellow. A confection of creamy shades with touches of yellow and orange, this combination is
sturdier than it first appears. A versatile and popular pastel, it's often used as a background colour for
embroidery designs by crafters, downy linens, comfy slippers, and seasonal slipcovers. A soft touch of
orange instantly creates a homey, amiable mood and is a soothing choice for home decor. Pair varying
shades of white with creamy tints for a monochromatic living environment that is harmonious, cosy, and
warm. Add areas of light-ice blue for balance.

APPEALING ( )

Few colours are as appealing as pastel yellow. Unlike most colors which are softened to tints
when white is added, yellow becomes luminescent when blended with great quantities of white. The tonal
quality of pale yellow varies from an almost transparent sheen to creamy opaque tints. A sun colour, pale
yellow glows as though it has been illuminated from an interior source. Pastel yellow pairs well with its
colour wheel complement violet, and almost every hue of green from blue-green aguamarine to rich forest
tones.

FRESH ( )

White is the perfect foil for yellow-green. Adding white to yellow-green brings a dewy reflective
quality to this pastoral tint. Plan a trip to the farmers market to gather young shoots of asparagus, sweet
peas, and the first plump chartreuse mission figs of the season. Fashion a worthy table setting for your
bounty with soft citrus toned napkins, tinted glassware, and just picked garden zinnias in contrasting hues
of red, pink, and orange. A pastel that feels like the freshest breeze, it's the perfect colour for small spaces
from a tiny alcove to an attic guest room.
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http://en.wikipedia.org/wiki/Brush_painting

5. Hcnonwv3ya eviopanuvie Bamu npeonosicenus, cocmasvme annomauuto K mexcmy (ynp.4),
nOO0YepKU6aAsn €20 UHPOPMAMUBCHYIO UEHHOCHD.

6. IIpoumume:

A) 1005 journals; 5,400,000 strikers; 101 clerks; 41 banks; 305 suggestions; 6,859 books; 8, 732, 465
signatures; on page 733; by tram 43; in room 1438; in chapter XXIX; on the 12th day; 90, 045, 042
roubles.

b) at the end of 1789; in 1200; in 1860; in June, 1941; by 1960; In Jan., 1965; on Dec. 25, 1959; 28th
Febr., 1958; on the 21st of July; Oct. 25, 1917; Nov. 7, 1943; 3rd Sept., 1940.

B) 9.325 3abactoBok, 341 cryment, 9-e npeanoxxenue, B komHare 1223, 10.999.525 nommapos, 44.785
(YHTOB CTEPJIMHTOB, Ha cTpanuile 945-i, 1.565.000 HoBbix kHur, B 331 maparpade, 101.305.681 pyous.
I') 9 mast 1945 r., 22 ampens 1959 r., 23 depans 1961 ., 5. 9. 55 1., 31 suBaps 1942 r., 1. 9. 59 r,,
20/V1-49 1., B 1869 1., B cenrsiope 1941 r., k mos6pro 1965 1., 8 1901 ., 9/1-1905 1., B Mae 1969 r.

IpakTuyeckoe 3ansaTue Ne 12.
Ilpakxmuxa peuu: Academic art / AkareMuiecKkoe HCKYyCCTBO
I pammamuxa: beccow3noe MoYNHEHUE
Henab: ®opmupoBaHre KOMMYHUKATUBHBIX KOMIETEHIU, OBJIaACHUE JIEKCUKOU U IPaMMAaTHKOU
B pe3ysabTaTte ocBOeHHE TeMbl CTYAEHT J0JI5KEeH
3HATh: HOPMbI YIOTPEOJICHHUS JICKCHKH aHTJIMHCKOTO sI3bIKa B IPOeCCHOHAIBHOM chepe
YMETh: YNTaTh U NCPECBOJUTH CICHHUAIBHYIO JIMTECPATYPY AJIA IOIMOJTHCHUA HpO(i)CCCI/IOHaJ'IbHLIX 3HaHHI>'I;
OCYHIECTBIATh MPOGECCHOHAIBHYI0 KOMMYHHKAIIAIO B YCTHOW M MHUCHMEHHOHM (popMax Ha aHTIIHHACKOM
SA3BIKEC.
AKTYyaJIbHOCTh TeMbI: 00YCJIOBJIcHa HEOOXOAMMOCThIO OBJajieHueM Y K-4.

Teoperuyeckasi 4acThb:

Academic art is a style of painting and sculpture produced under the influence of European
academies or universities.

Specifically, academic art is the art and artists influenced by the standards of the French
Académie des beaux-arts, which practiced under the movements of Neoclassicism and Romanticism, and
the art that followed these two movements in the attempt to synthesize both of their styles, and which is
best reflected by the paintings of William-Adolphe Bouguereau, Thomas Couture, and Hans Makart. In
this context it is often called "academism", "academicism", "art pompier", and "eclecticism"”, and
sometimes linked with "historicism" and "syncretism".

The art influenced by academies and universities in general is also called "academic art". In this
context as new styles are embraced by academics, the new styles come to be considered academic, thus
what was at one time a rebellion against academic art becomes academic art.

The first academy of art was founded in Florence in Italy in 1562 by Giorgio Vasari who called it
the Accademia dell' Arte del Disegno. There students learned the "arti del disegno™ (a term coined by
Vasari) and included lectures on anatomy and geometry. Another academy, the Accademia di San Luca
(named after the patron saint of painters, St. Luke), was founded about a decade later in Rome. Academia
di San Luca served an educational function and was more concerned with art theory than Florentine
Accademia dell’ Arte del Disegno.

Academia di San Luca later served as the model for the Académie royale de peinture et de
sculpture founded in France in 1648, and which later became the Académie des beaux-arts. The French
Académie very probably adopted the term "arti del disegno” which it translated into "beaux arts", from
which is derived the English term "fine arts". The Académie royale de peinture et de sculpture was
founded in an effort to distinguish artists "who were gentlemen practicing a liberal art" from craftsmen,
who were engaged in manual labor. This emphasis on the intellectual component of artmaking had a
considerable impact on the subjects and styles of academic art.

After the Académie royale de peinture et de sculpture was reorganized in 1661 by Louis XIV
whose aim was to control all the artistic activity in France, a controversy occurred among the members
that dominated artistic attitudes for the rest of the century. This "battle of styles" was a conflict over
whether Peter Paul Rubens or Nicolas Poussin was a suitable model to follow. Followers of Poussin,
called "poussinistes", argued that line (disegn) should dominate art, because of its appeal to the intellect,
while followers or Rubens, called "rubenistes"”, argued that colour (coloure) should dominate art, because
of its appeal to emotion.



The debate was revived in the early 19th century, under the movements of Neoclassicism typified
by the artwork of Jean Auguste Dominique Ingres, and Romanticism typified by the artwork of Eugéne
Delacroix. Debates also occurred over whether it was better to learn art by looking at nature, or to learn
by looking at the artistic masters of the past.

Academies using the French model formed throughout Europe, and imitated the teachings and
styles of the French Académie. In England, this was the Royal Academy.

Beccowo3Hoe nogunHeHUe

HekoTopsie THITBI MPUIATOYHBIX TMPEIOKEHUN (JIOTIONHUTENBHBIE ONpeAeTUTeNbHBIE), MOTYT
MPUCOSAMHATHLCS K TIABHOMY MpeIoKeHUIo 0e3 coto3a. Hanpumep:

The city || we want to visit this summer || is 2000 miles from Orenburg. - T'opox, KOTOpBIi MBI XOTHM
MOCETHUTH 3TUM JIeTOM, pacronoxkeH 2000 munb ot OpeHOypra.
| promise || they are much better || than you expected. - YBepsito, oHM rOpa3/io Jydiie, 4eM Thl O3KUIA.

HpI/II[aTO‘lHI)Ie JOMNOJHUTCIIBHBIC TIPCIJIOKCHUA ynOTpC6J'I$I}OTC$I IocJI€ CKa3yemMoro B I'JIaBHOM
MPEATIOKEHNH, IMOSTOMY IIpH NEPEBOAC Ha I'paHULEC MEXKAY CKa3yE€MbIM IJIaBHOTO NPEAJIOKCHUA U
MOJJISKA-TIUM TPUIATOYHOTO JIOTIOJHHUTEIBHOTO TPENJIOXKEHHsI HEOoOXOAWMO BBOAWUTH COIO3 ‘UTO’ .
Hampumep:

We know || he will come tomorrow. - Mel 3HaeM, 94TO OH TIPHICT 3aBTPA.

[IpunaTtounsie ompenenuTeNbHbIE TPEAIOKEHUS YIOTPEONSIOTCA TOCIe  ONPEeNsIeMOoro
cywecteuTenbHoro. Ilpu nmepeBose Ha PycCKUM SA3BIK HA TPaHUIE MEXAY [JIaBHBIM U NPUIATOYHBIM
MpeJI0KEHUEM BBOJUTCS COIO3HOE CIIOBO ‘KOTOPBIN’. DTa rpaHylia MPOXOJUT MEXKIY OINpenesieMbIM
CymI€CTBUTEIIbHBIM U NOMJIC)KAIIIUM MMPUAATOYHOT'O ONPEACTUTEIIBHOIO MPEIIOXKECHUA. HaanMep:

The candidate || we interviewed for a job yesterday || wants to revoke his application. — TIpetenaenT Ha
BaKaHCHIO, C KOTOPLIM MBI IIPOBEJIN CO6CCC[IOBEIHI/IC BUCpa, XOUCT OTO3BATH CBOE 3asBJICHHE.

Bomnpocs! u 3ananus:
1. Ilepeseoume:

Since the onset of the poussiniste-rubiniste debate many artists worked between the two styles. In
the 19th century, in the revived form of the debate, the attention and the aims of the art world became to
synthesize the line of Neoclassicism with the colour of Romanticism. One artist after another was claimed
by critics to have achieved the synthesis, among them Théodore Chassériau, Ary Scheffer, Francesco
Hayez, Alexandre-Gabriel Decamps, and Thomas Couture. William-Adolphe Bouguereau. A later
academic artist, commented that the trick to being a good painter is seeing "colour and line as the same
thing."

Thomas Couture promoted the same idea in a book he authored on art method — arguing that
whenever one said a painting had better colour or better line it was nonsense, because whenever colour
appeared brilliant it depended on line to convey it, and vice versa; and that colour was really a way to talk
about the "value" of form.

Another development during this period included adopting historical styles in order to show the
era in history that the painting depicted, called historicism. This is best seen in the work of Baron Henrik
Leys, a later influence on James Tissot. It's also seen in the development of the Neo-Grec style.
Historicism is also meant to refer to the belief and practice associated with academic art that one should
incorporate and conciliate the innovations of different traditions of art from the past.

The art world also grew to give increasing focus on allegory in art. Both theories of the
importance of line and colour asserted that through these elements an artist exerted control over the
medium to create psychological effects, in which themes, emotions, and ideas can be represented. As
artists attempted to synthesize these theories in practice, the attention on the artwork as an allegorical or
figurative vehicle was emphasized. It was held that the representations in paintings and sculpture should
evoke Platonic forms, or ideals, where behind ordinary depictions one would glimpse something abstract,
some eternal truth. Hence, Keats' famous musing "Beauty is truth, truth beauty”. The paintings were
desired to be an "idée", a full and complete idea. Bouguereau is known to have said that he wouldn't paint
"a war", but would paint "war". Many paintings by academic artists are simple nature-allegories with
titles like Dawn, Dusk, Seeing, and Tasting, where these ideas are personified by a single nude figure,
composed in such a way as to bring out the essence of the idea.

2. IToozomoevme cooﬁmenue HA QH2TUTICKOM SA3bIKe nOo meme.
“Painting Styles”: hard-edge, impressionism, mannerism.



3. ITonb3ysace nonyueHHoll uz mexkcma ungopmayueii, noodepume 015 Kaxco020 HA36aHUA
coomeemcmeyrowui yeem: red+bluetyellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

CALM (

Cool white by adding a hint of green. A pleasing pastel that refreshes and softens. A pretty colour
for bathrooms and living rooms. Coolly elegant and refined, palest green is receptive to imperceptible
shifts of natural light making it an excellent choice for large expanses of walls or floors. The colour of
new delicate greenery, light green is also a garden hue. Use as a milky wash for terra cotta pots or paint
this colour on the bottom of a decorative garden pool. Graphic designers frequently blend this tint with
other greens to convey a restrained, peaceful mood or enhance with full violet and rich mocha shades for
a complex colour scheme.

REFRESHING ( )

Yin and yang. A tint that invig—orates and calms. Add varying amounts of white to blue-green to
create a cool, trans—parent visual experience that is as refreshing as a glass of pure glistening water. This
cool pastel is refreshing, pure, and clean. The ancient Chinese practice of Feng Shui teaches that the
flowing energy of water descends as it seeks the lowest level in nature and so occupies the position of
ultimate rest. This watery pastel soothes as it refreshes bringing a harmonious and sym—metrical
influence to any environment. Blended with large amounts of white this tint will appear translucent and
virtually clear. Balance with its complement, red-orange.

CHARMING ( )

Blue and white, a classic combination used to produce virtual legions of decorative plates,
saucers, cups, and decorative tiles throughout the centuries and around the world. Quaint, picturesque and
utterly charming blue mixed with large doses of white creates a feminine tint that is delectably sweet.
Pale tints of blue are a good choice for bath or spa accessories. Natural partners for powdery pale blues
are plummy purples, pale pinks, and plenty of white. Dilute this dreamy colour that's cool and alluring to
a sheer, watery translucence, then combine with silver greys and stainless steel for an icy modern look.
Perfect for fashion accessories, interiors and contemporary crafts, light blue is a delicate soft hue that's
airy, expansive, and uplifting.

4. Hcnonwv3ya evibpannvie Bamu npeonoxcenusn, cocmagbme anHomayuio K mexkcmy (ynp.3),
HOOUEPKUBAS €20 UHPOPMAMUGHYIO UEHHOCHb.

5. Ilepeseoume npeonoicenusn. Ykaxcume, KaKoil nOOYUHUMETbHBII COI03 UCHOJIbIYEMCA 8 IMOM
npeonoxycenuu:

I live in a street that is not far from the City Administration Center.

My friend is very busy for he works as a judge and has a lot of work to do.

Since criminality still exists it is necessary to reveal its causes.

As she thought that it was her cousin at the window, Rose decided to open it.

Since he knew who the man was, Robert was very pleased to have a chance of talking to him.

He worked as a bailiff before he got married.

A will is a legal instrument by which a person over the age of 18 and of sound mind disposes of property
upon his or her death.

The summers here are wet, while the winters are very dry.

She lost her job because she was often behind time.

IIpaxkTHyeckoe 3ausiTue Ne 14,
IIpaxmuxa peuu: Academic art / Akagemuueckoe HcKyceTBo (nponokenue 1)
I'pammamuxa: Beccolo3Hble yCJIOBHbIE MPeEIJI0KEHHS
Heanb: ®opMupoBaHHEe KOMMYHUKATUBHBIX KOMIIETEHIIUH, OBJIaJICHUE JIEKCUKON U TpaMMaTUKOU
B pe3yabTaTe ocBOeHHE TeMbI CTYAEHT 10JI:KEH
3HATh: HOPMBI YIIOTPEOJICHHSI JIEKCUKH aHTJIMHCKOTO SI3bIKa B MPO(eCCHOHAIBHOM cdepe
YMeThb: YUTATh U IEPEBOIUTH CHEIUANBHYIO JINTEPATYpPy IS MOTOHEHHS TPo(ecCHOHABHBIX 3HAHUN;
OCYIIECTBJIATh MPOGECCHOHAIIBHYI0 KOMMYHHKAIIMIO B YCTHOW M IMHUCBMEHHOHM (hopMax Ha aHIIIMHACKOM
A3BIKE.
AKTYaJILHOCTb TeMbI: 00yCIIOBIICHa HEOOXOAMMOCTEIO OBlaaeHneM Y K-4.
TeopeTuyeckasi 4acTh:

Academic art was first criticised for its use of idealism, by Realist artists such as Gustave
Courbet, as being based on clichés and representing fantasies and tales of ancient myth while real social
concerns were being ignored. Another criticism of Realists was the "false surface" of paintings — the



objects depicted looked smooth, slick, and idealized — showing no real texture. The Realist Theodule
Augustin Ribot worked against this by experimenting with rough, unfinished textures in his paintings.

Impressionists, who were associated with loose brushstrokes, likewise criticized the smooth finish
of academic art. Actually, such loose brushstrokes were also part of the academic process. When artists
started planning a painting, they would first make drawings and then oil sketches of their subject. These
oil sketches, known as "esquisses”, were painted freely and looked similar to the canvases of the
Impressionists, many of whom were trained in the academic tradition. Only after the oil sketch did the
artist produce the final painting with the trademark academic "fini". Academic artists tried to hide the
brush stroke, as to bring attention to the subject of the art, instead of the means of creating it. The
Impressionists generally did not create a smooth finish, preferring instead loose brushstrokes that
captured the play of light and attested to the artists' presence. Impressionists and other artists championed
the idea of plein air painting, where the painter would work from life outside, rather than doing dry
academic exercises confined to a studio.

Realists and Impressionists also defied the placement of still-life and landscape at the bottom of
the hierarchy of genres. It is important to note that most Realists and Impressionists and others among the
early avant-garde who rebelled against academism were originally students in academic ateliers. Claude
Monet, Gustave Courbet, Edouard Manet, and even Henri Matisse were students under academic artists.

As modern art and its avant-garde gained more power, academic art was further denigrated, and
seen as sentimental, clichéd, conservative, non-innovative, bourgeois, and "styleless". The French
referred derisively to the style of academic art as "art pompier" (pompier means fireman) alluding to the
paintings of Jacques-Louis David (who was held in esteem by the academy) which often depicted soldiers
wearing fireman-like helmets. The paintings were called "grande machines" which were said to have
manufactured false emotion through contrivances and tricks.

Beccoro3Hblie ycj10BHbIE NPeIJIOKEeHUSI
Coto3 if MOXeT ObITh OMYIICH B YCIOBHBIX MPEIIOKCHUAX BCEX TPEX THIIOB, TAKOE U3MEHCHHUE
IopsaakKa CJIOB Ha3bIBACTCd HUHBEPCHUA W IMPUMCHACTCA JIA YCHUJICHUSA SMOLMOHAJILHOI'O BO3I[eI\/'ICTBI/I$I
COO0O0IIIEeHUSI.

Coro3 if moxer ObiTh 3ameHeH Ha riaroi Should, KOTOpbIii TeM caMbIM CTaBUTCS Iepen
MOJIJISKAIIMM, HO He 00pa3yeT BOIpoca, a JIUIIb YCUIMBAET BO3IeHCTRYIOMUH 3)(EeKT coodIieHus:
Should he come (=If he comes), ask him to wait. - Eciu oH Bcé-Taku NpHIET, MOMPOCHTE €ro
MOJ0XKIAaTh.

Should need arise (=If need arises), we'll communicate with you again. - Eciu BO3HHMKHET
HeO6XOIII/IMOCTB, MBI CHOBA CBSIZKEMCS C BaMU.

Coro3 if moxeT OBITH OITyLIEH, KOrJa B MPUAATOYHOM MPEIIOKEHUU UMEOTCS TJIaroJibl had, were,
COUld. B takux CJIydasX 3THU I'JIaroJibl CTaBATCA NMEPCA MOAJICIKAIUM:

Could he come to-night, we should be very glad. = If he could come to-night, we should be very glad. -
Ecyu Obl OH MOT IPUATH CETOIHS BEYSPOM, MbI ObLIIM ObI OUEHB PaJIbl.

IMpu npomycke coro3a if rmaron had crasurcs nepen nomiexarum. Hanpumep:
Had | seen him yesterday, | would have asked him about it. = If | had seen him yesterday, | would have
asked him about it. - Eciiit Ob1 s BHIen ero Buepa, st CpocHi Obl €ro 00 3TOM.

Had he known it, he would not have gone there. = If he had known it, he would not have gone
there. - Ecnu ObI OH 3TO 3HaJ, OH HE MOIIEN ObI Ty/Ia.

Bonpocsl u 3ananus:
1. Ilepeseoume:

This denigration of academic art reached its peak through the writings of art critic Clement
Greenberg who stated that all academic art is "kitsch". References to academic art were gradually
removed from histories of art and textbooks by modernists, who justified doing this in the name of
cultural revolution. For most of the 20th century, academic art was completely obscured, only brought up
rarely, and when brought up, done so for the purpose of ridiculing it and the bourgeois society which
supported it, laying a groundwork for the importance of modernism.

Other artists, such as the Symbolist painters and some of the Surrealists, were kinder to the
tradition. As painters who sought to bring imaginary vistas to life, these artists were more willing to learn
from a strongly representational tradition. Once the tradition had come to be looked on as old-fashioned,
the allegorical nudes and theatrically posed figures struck some viewers as bizarre and dreamlike.



With the goals of Postmodernism in giving a fuller, more sociological and pluralistic account of
history, academic art has been brought back into history books and discussion, though many postmodern
art historians hold a bias against the "bourgeois" nature of the art. Still, the art is gaining a broader
appreciation by the public at large, and whereas academic paintings once would only fetch measly
hundreds of dollars in auctions, they're now commanding millions.

2. IToozomoevme cooﬂmenue HA QH2TUTICKOM A3bIKE NO meme.
“Painting Styles”: op-art, orientalism, pop-art.
3. PackpoiiTe cko0KH, Tpeodpa3ys cJ10Ba B COOTBETCTBHU C COJAeP:KAHUEM TAKCTA:

Jan Tschichold (codify) the principles of modern typography in his 1928 book, New Typography.
He later (repudiate) the philosophy he (espouse) in this book as (be) fascistic, but it remained very
(influence). Tschichold, Bauhaus (typographer) such as Herbert Bayer and Laszlo Moholy-Nagy, and El
Lissitzky are the (father) of graphic design as we know it today. They (pioneer) production (technique)
and stylistic (device) used throughout the twentieth century. Today, although the computer (alter)
production forever, the experimental approach to design they pioneered is (relevant) than ever.
4. Ilonwv3yace nonyueHHou u3 mekcma uHpopmauueil, noobepume 011 KaxncO020 HA3ZBAHUA
coomeemcmeyrowun yeem: red+blue+yellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

IRIDESCENT (

Notice the lustre and prismatic effect of milky iridescence as it shimmers in a bubble. A fleeting
moment of reflecting hues and soft rainbow-like colours interplay with light when viewed at different
angles. Juxtapose the three primary colours, red, blue, and yellow in varying shades with white to create a
luminosity that broadens the colour experience. Holograms, hand blown glass, ocean shells, metallic
paints, jewels and metals often reveal the novelty of opalescence. The changeable quality of colour is
embraced by this prismatic combination. Wherever iridescent colours are used they invite a feeling of
rarity and wonder as they shine, sparkle, and glisten.

SUBTLE ( )

The colour of cream, raw silk, and white roses. From buff to cream to an infinite variety of milky
tones, these pastel tints subtly create a mood of casual elegance and understatement. And yes, the illusion
of effortless elegance requires great thought, so when designing neutral interiors, pay careful attention to
shape and texture as these elements will become the focus of the room. To convey elegance, creamy tones
are a perfect paper selection for a classic stationery suite. To add interest to creamy white combinations
mix well with bolder, darker materials like woven leather, natural canvas, and polished maple.

5. Hcnonwvdya evibpannvie Bamu npeonoxcenusn, cocmagbme anHomayuio K mexkcmy (ynp.4),
HOOUEPKUBAS €20 UHPOPMAMUGHYIO UEeHHOCHb.

6. Ilepeseoume npednosrcenus, od0pawian 6HUMAHUE HA UHBEPCUIO:

Were the offender under 4, he would be tried by a juvenile court.

Had these facts been fully appreciated by the judge, the trial would have taken a different course.

Were she a good notary, she wouldn’t make such mistakes.

Had the investigator made the cross-examination with greater thoroughness, he would have been more
successful.

Had they taken measures in time, many people would have been saved.

Were the objection valid, the judge would sustain it.

Had the police officer committed an act provided for in the criminal legislation, he would have been
charged with criminal responsibility.

Had it been their first offence, the sentence would have been suspended.

IIpakTHyeckoe 3ansaTHe Ne 15.
Ipaxmuxa peuu: Graphic design / T'paduyeckuii 1u3aiin
T'pammamuxa: T'J1aroJibHbIEe CBOMCTBA TePyHIANS
Heanb: ®opMupoBaHre KOMMYHUKATUBHBIX KOMIIETEHIIUM, OBJIaJ€HUE JIEKCUKON U IpaMMaTHUKOMN
B pesyabTaTte 0cBOeHHE TeMbI CTYACHT J0JIKEH
3HATH: HOPMBI YIIOTPEOJICHHSI JIEKCUKH aHTJIMHCKOTO SI3bIKa B MPO(eCCHOHATIBHOM cdepe
yMeTb: YUTaTh U MEPEBOANUTH CHEUUANBHYIO JIUTEPATypy AJIs MOMOJIHEHUS Npo(ecCHOHATBHBIX 3HAHUH;
OCYIIECTBIATh MPOGECCHOHATPHYI0 KOMMYHUKAIIUIO B YCTHONH W MHCBMEHHOH QopMax Ha aHTIHHCKOM
SI3BIKE.
AKTYaJILHOCTh TeMbl: 00yCIIOBIICHa HEOOXOAMMOCTEIO OBlaeHneM Y K-4.

Teoperuyeckast 4acThb:


http://en.wikipedia.org/wiki/Jan_Tschichold
http://en.wikipedia.org/wiki/1928
http://en.wikipedia.org/wiki/Bauhaus
http://en.wikipedia.org/wiki/Herbert_Bayer
http://en.wikipedia.org/wiki/Laszlo_Moholy-Nagy
http://en.wikipedia.org/wiki/El_Lissitzky
http://en.wikipedia.org/wiki/El_Lissitzky

Graphic design is the applied art of arranging image and text to communicate a message. It may
be applied in any media, such as print, digital media, motion pictures, animation, product decoration,
packaging, and signs. Graphic design as a practice can be traced back to the origin of the written word,
but only in the late 19th century did it become identified as a separate entity.

The fundamental principles of design are alignment, balance, contrast, emphasis, movement,
pattern, proportion, proximity, repetition, rhythm, unity, and white space.

The compelling — if somewhat obscure — paintings in the caves of Lascaux around 4,000 BC
and the birth of written language in the third or fourth millennium BC, are both significant milestones in
the history of graphic design and other fields which hold roots to graphic design.

The Book of Kells is a very beautiful and very early example of graphic design in a form that
would be acceptable even today. The Book is a lavishly illustrated hand-written copy of the Christian
Bible created by Irish monks in the ninth century AD.

Johann Gutenberg's introduction of movable type in Europe made books widely available. The
earliest books produced by Gutenberg's press and others of the era (the Incunabula) became the
benchmark by which the design of future books, even as late as the Oth century, would be judged.
Graphic design of this era is called either Old Style (especially the typefaces which these early
typographers used), or Humanist, after the predominant philosophical school of the time.

Graphic design after Gutenberg saw a gradual evolution rather than any significant change, until
the late  9th century when, especially in Britain, an effort was made to create a firm division between the
fine and the applied arts.

Piet Mondrian, born in 1872, is often called the father of graphic design. Although he was a fine
artist (not a graphic designer) his use of grids inspired the basic structure of the modern advertising layout
known also as the grid system, used commonly today by graphic designers.

From 1891 to 1896 William Morris' Kelmscott Press published some of the most significant of
the graphic design products of the Arts and Crafts movement, and made a very lucrative business of
creating books of great stylistic refinement and selling them to the wealthy for a premium. Morris proved
that a market existed for works of graphic design and helped pioneer the separation of design from
production and from fine art. The work of the Kelmscott Press is characterized by its decadence and by its
obsession with historical styles. This historicism was, however, historically important as it amounted to
the first significant reaction to the stale state of nineteenth-century graphic design. Morris' work, along
with the rest of the Private Press movement, directly influenced Art Nouveau and is indirectly responsible
for developments in early twentieth century graphic design in general.

Modern Design of the early 20th century, much like the fine art of the same period, was a reaction
against the decadence of typography and design of the late 19th century. The hallmark of early modern
typography is the sans-serif typeface. Early Modern (not to be confused with the other modern era of the
8th and  9th centuries) typographers such as Edward Johnston and Eric Gill after him were inspired by
vernacular and industrial typography of the latter nineteenth century. The signage in the London
Underground is a classic of this era and used a font designed by Edward Johnston in 1916.

The following years saw graphic design in the modern style gain widespread acceptance and
application, while it simultaneously stagnated. Notable names in mid-century modern design are Adrian
Frutiger, designer of the typefaces Univers and Frutiger; and Josef Miiller-Brockmann, who designed
posters in a severe yet accessible manner typical of the 1950s and 1960s.

The reaction to the increasing severity of graphic design was slow but inexorable. The origins of
post-modern typography can be traced back as far as the humanist movement of the 1950s. Notable
among this group is Hermann Zapf who designed two typefaces that remain ubiquitous — Palatino (1948)
and Optima (1952). By blurring the line between serif and sans-serif typefaces and re-introducing organic
lines into typography these designs did more to ratify modernism than they did to rebel.

An important point was reached in graphic design with the publishing of the First things first
964 Manifesto which was a call to a more radical form of graphic design and criticised the ideas of value-
free design. This was massively influential on a generation of new graphic designers and contributed to
the founding of publications such as Emigre magazine.

Another notable designer of the latter 20th century is Milton Glaser who designed the
unmistakable 1 Love NY ad campaign (1973), and a famous Bob Dylan poster (1968). Glaser took
stylistic hints from popular culture from the 1960s and 70s.

I'marosibHBIE CBOMCTBA repyHIMsA



a) I'epyHmuii WMeeT IBE TpaMMATHUECKHE KATCTOPHH TIJlarojia: 3ajior (IeHCTBUTEILHBIM H
CTpagaTeNbHBIA) 1 OTHOCUTEJIbHOE BpeMsl.
DopMEbI repyHIUs HEMEPEXOAHOTO I1aroa:

\oice tense Active

non-perfect going

perfect having gone

DopMBI repyHIUs EPEXOAHOTO I1aroa;
\oice tense Active Passive
non-perfect Writing being written
perfect having written having been written
CpaBHHTE:

I am looking forward to sending my children to the country for the holidays. I ¢ Herepnenuem
OXujgaro (TOFO BpeMeHI/I), Korga OTIpaBJitO CBOUX ILGTGI‘/'I Ha KaHUKYIJIbI 3a TOPOM.
(I'epynouit oeticmeumenvro2o 3an102a)
I am looking forward to being sent on a business trip to Leningrad.- I ¢ HeTeprieHHEM 0XHAIO,
Koraga MCHA NOUUIOT B KOMaHAWPOBKY B .HGHI/IHFpaIl.
(I'epyrouil cmpadamenvro2o 3a102a)
CpaBHure:

I am surprised at his missing lessons so often. MeHs yIUBISIET TO, YTO OH TaK YacTo IMPOIYCKaeT
YPOKH.
(HemepdextHsie hopMbI TepyHIUS 0003HAYAIOT O THOBPEMEHHOCTb.)
I am surprised at your having missed so many lessons. S yauBieH, 4TO BbI IPOITYCTHIIA TAK MHOTO
YPOKOB.
(ITepdexTrbie hopmbl repyHaust 0003HAYAIOT MpPEAM EeCTBOBAaHHUE U YHOTPEOISIIOTCS JOBOJIHHO
penKo.)

0) I'epyHnuil mepexoAHOro riaroiia ynorpedisercs ¢ HPSIMbIM JIONOJIHEHHeM B OTJIHYHE OT
CYIIECTBUTEIBHOIO, OCJIE KOTOPOTO CJIEyeT MPEIUIOKHbIH 000poT ¢ mpeiorom of.

CpaBHure:

I am fond of translating articles of this kind. 51 1100610 TIEPEBOUTH TAKKE CTATHH.
(TTocme repynaus translating ymorpe6masiercst mpsimoe gormonHenue articles.)

The translation of the article is rather difficult. [TepeBo 3TOM CTaThU JJOBOJIBHO TPYIHBIN.

(TTocne cymectBuTensHOro translation ymorpe6isiercs onpenenenue of the article.)

B) I'epyHnuil MoxeTr omnpenensiTbcs HapeddeM, B OTIMYHE OT CYIIECTBUTEIBLHOIO, KOTOPOE
oTIpeJieNIIeTCS MPUJIAraTeJIbHBIM:
| was frightened by his opening the door so unexpectedly. 51 wcnyracs, KOorjia OH TaKk HEOKHIaHHO
OTKPBLI JBEPb.

(Tepynnuii opening umeet 1pu cede 00CTOSATENILCTBO 00pa3a JCHUCTBUS, BRIPAKCHHOE HApEUHEeM
unexpectedly, kak GBI OIIpeAESETCS STHM HAPEUHEM. )
| was frightened by his unexpected appearance. 41 Ob1 McIyraH ero HeOXKUIAAHHBIM TO-SIBJICHUEM.
(CymectBuTeNbHOE appearance omnpenesnsercs mpuiarateabHbIME Unexpected.)

r) SBnssice rmaronsHON (Qopmoii, TepyHIui o0o3Hauaer AeiicTBue. JlelicTBue, BBIpakaeMoe
TrepyHIHEM, MOXET OTHOCHUTBbCA JHOO0 K NOAJSKAIIEMY IpeUIOKeHHs, JU00 K IpyroMmy JIMLY,
0003HaYEHHOMY TNPUTKATEIBHBIM MECTOMMEHHUEM WM CYIIECTBUTEIBHBIM B TNPHUTKATEIHHOM HIIH
o011eM majiesxe, KOTOphbIe CTOST Mepe] TepyHIHEM.

CpaBHure:
I don’t mind going there. 41 He BO3pakaro MPOTUB TOTO, YTOOBI TIOUTH TyAA.
(meiicTBHE, BRIPAXKEHHOE TePYHIMEM, OTHOCHTCS K MOJIeKAIIEMY)
I don’t mind your going there. 51 He BO3pakaro, €CIIM BBI MOMJIETE TY/A.
(meiicTBHe, BRIPAXXEHHOE TEPYHIMEM, OTHOCHTCS K JIMIY, 0003HAaU€HHOMY MECTOMMEHHEM YOur)
I don’t mind Peter(’s) going there. 51 He Bo3pakaro, eciu Iletp moiier Tyna.

Everything depends on the documents being sent immediately. Bce 3aBucur or Toro, Oyayr num
JAOKYMCHTBI OTIIPABJICHBI HEMCAJICHHO.
(meficTBHE, BRIpaXKEHHOE TEPYHIMEM, OTHOCHTCS K CyNIeCTBUTEIbHBIM Peter u documents)

BOl'lpOCbI U 3a/IaHUA .
1. Haiioume 6 anzino-pycckom coeape IK6UGAICHMbL C1EOYIOUUX C106 U GLIPANCCHUI U GbLYyUUME UX:
typeface, applied art, compelling, culmination, lavishly, Irish monk, restrictive, benchmark, grid,



http://en.wikipedia.org/wiki/Applied_art
http://en.wikipedia.org/wiki/Ireland
http://en.wikipedia.org/wiki/Monks
http://en.wikipedia.org/wiki/Grids

advertising, lucrative, refinement, decadence, obsession, hallmark, the sans-serif typeface, to be confused,
vernacular, poster, ubiquitous, ratify, rebel, ad, intentionally illegible.

2. IToozomoevme cooémenue HAa QH2TUTICKOM A3bIKE NO meme.

“Painting Styles”: postmodernism, realism, romanticism.

3. Ilepeseoume:

Advances in the early 20th century were largely inspired by technological advances in printing
and also in photography. In the last decade of the same century, technology played a similar role, but this
time it was the computer, and at first it was largely a step backwards. Zuzana Licko worked very early
using computers for layout, in the days when computer memory was measured in Kilobytes and typefaces
were created using dots rather than lines. Together with her husband Rudy VanderLans they founded the
pioneering Emigre magazine and the Emigre type foundry. They played with the extraordinary limitations
of computers as something which, in itself, could provide creative freedom. Emigre magazine became the
bible for digital design as the technology rapidly advanced to the point where the advantages outweighed
the disadvantages.

David Carson is, in a sense, the culmination of the movement against the restrictiveness of
modern design — some of his designs for Raygun magazine are intentionally illegible, featuring
typography designed to be visual rather than literary experiences. He began his career working with
paste-ups in the traditional manner, but moved to computers quickly when he saw what they had become
capable of.

Although they were very limiting at first, as computing power increased and software such as
Adobe Photoshop emerged, it was evident exactly what kind of creative freedom and power that
computers could provide. Image manipulation and 3D image creation using a computer demonstrated
possibilities that had previously been unachievable. Another enormous development that computers
provided to designers was the ability for them to set their own type, instantly seeing how it affected their
design or layout, which allowed for new and more radical use of typography. Computers are now
considered to be an indispensible tool used in the graphic design industry.

4. Ilpocaywaiime meKkcm u n0O20MOBGLMECH K €20 YCHIHOMY U3JI0OHCEHUIO:

For many homeowners, the idea of calling on an interior designer to help redo a living space is a
scary proposition and one that may even be considered a needless expense. But professional designers
hold the key to making a room redo successful over the long-term. When asked why homeowners should
hire a designer, one area professional has a quick and emphatic response: “To help put a whole plan
together so you don’t make mistakes that are costly,” she states. And it’s all too easy to make decorating
errors. She cites mistakes including everything from hanging pictures too high above furniture to
choosing the wrong style for a home. One of the most common mistakes made by amateurs is what our
designer terms the “too much” syndrome. Too many accessories, too much of the same fabric, too much
furniture all work against a room achieving the look the amateur decorator is shooting for.

But before you hire a designer, our expert suggests making a few decisions on your own. Decide
on the look you want. If you’re unable to articulate that, gather pictures from magazines that are close to
what you like. Think about the colours you like. Measure your room. Tour furniture showrooms to get an
accurate idea of what things cost, then decide how much you want or can afford to spend. Be aware of
what your expectations of a designer are and be sure to make that clear once you hire one.

And just how do you go about hiring an interior designer? Start by checking out designers
advertising in this publication or by asking friends and family whose rooms you admire. If you like the
design of a public space such as a hotel or restaurant, don’t be afraid to ask who was responsible.
Designers who work with businesses often do residential interiors too.

You might also choose a designer attached to a home furnishings gallery or even a department
store if you like the products they stock. Our expert points out that while you may have more choice if
you go with an independent designer, the attached designer’s services are often free with your order.

5. Ilepeseoume:
1. M3BuHMTE, 9TO A e1ie pa3 0eCIOKOIo Bac.

4TO 51 CHOBA IIPEPHIBAIO BAC.

4ToO 4 3aJar0 BaM CTOJIBKO BOIIPOCOB.

4TO A OCTaBJIIO BaC OJJHY Ha MUHYTY.

2. bnaronapro Bac, 4TO Bbl HAIIOMHHIA MHE 00 3TOM.

YTO BBl IPUCMOTPEIH 32 MOUM PEOCHKOM.

YTO BbI HOIL60I[pI/IJ'II/I MCHHI.

YTO BbI YT'OBOPHWIIN MaJIbYUKa HE OCJIATh 3TOTO.


http://en.wikipedia.org/wiki/Sans-serif
http://en.wikipedia.org/wiki/Vernacular

YTO BBI B3SUTH MO Oaraxk u3 kamepbl XPaHEHHUsL.
3. BeI He Bo3paxkaeTe, eCiH s 3aKpOi0 OKHO?

€CITU Bac 3a/iep>KaT HEMHOTO?

€CITH I PachaKylo MOCBhUIKY?

€CJIH eTO0 TTOXBAIAT?

€CITU BAC TONLIIOT B KOMaHIUPOBKY?

€CITM €T0 BO3bMYT K HaM Ha paboTy?

ecly OH OyJeT OTBedJaTh 3a 3Ty padboTy?

Cnucok pekoMeH1yeMoi JINTepaTyphbl

OcHoBHasi TUTEpaTypa

1. Xammarosa D.A., 3usrauHoBa HO.H. English for designers = AHrIMHACKUN SA3bIK JJIs TU3aHHEPOB:
yaebHoe mocobue. — Kazans: Uzmatenscteo KHUTY, 2012. — Pexxum mocrtyma: http://www.biblioclub.ru
— OBC «YHuBepcuTeTcKast OMOIMOTEKA OHJIANH

JonoaHuTe/IbHAN INTEPATypa

1. AHTIMHCKAN S3BIK JUIA CTYACHTOB, OOYYAIOIIMXCS IO ClieuanbHOCTH «J{m3aita»: y4ed. mocooue /
I'.B. IlleBuoga, E.b. Hapounas, JI.LE. Mockanen u ap. — M.: Beicias mixomna, 2007. — 343 c.

2. AHrmmicKuWi SI3BIK AN CTYJAEHTOB YHUBEPCHUTETOB. UTeHHe, NMUCbMEHHAs TNpakTHKa W TPaKTHKa
yctHol peun: yuebnuk: B 2 4. / C.M. Kocteiruna, O.A. bepesuna, F0.A. UBaHoBa u ap., — 2-e u3.,
niepepad. u mom. — M.: Akanemus, 2006. — 400 c.

HNuTepHeT-pecypcebl:

http://www.biblioclub.ru

http://www.iprbookshop.ru

http://www.catalog.ncstu.ru
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