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COIEPXAHUE

Bsenenue

Copaepxanue NpaKTUYECKUX 3aHATUH

Paznen 1. Art/ UckyccTBo
IIpakTH4yeckoe 3ansTue 1.
IIpaxmuxa peuu: Fine art / 1300pa3utenbHOE UCKYCCTBO
I'pammamuka: YnotpeOieHne MPUTSHKATEIFHOTO MaJIeKa ¢ HEOIYILICBICHHBIMU CYIIECTBUTEIBHBIMU

IIpakTnyeckoe 3ansiTue 2.
Ipaxmuxa peuu: Paper / bymara
I'pammamuxa: CocnararensHoe I1 B IpUAaTOYHBIX JOMOIHUTEIBHBIX TOCIE Tarosa Wish

IIpakTHyeckoe 3ansTHe 3.
Ipaxmuxa peuu: Drawing implements / MTHCTpyMeHTbI pUCOBaHHUS
I'pammamuxa: Bpemena rpymmsl Continuous cTpagaTeIsHOTO 3a10ra

IpakTuyeckoe 3anstue 4.
Ipaxmuxa peyu: Linear perspective / Jluneiinas mepcrekTuBa
I'pammamuxka: TlpuaaTtodnsie menu ¢ coro3om SO that

IIpakTu4yeckoe 3ansTHe S.
Ipaxmuxa peuu: The composition of the image / Co3nanue o6pasa
I'pammamuxa: Bpemena rpynmsl Perfect Continuous

IIpakTu4yeckoe 3ansiTue 6.
Ipaxmuxa peuu: Rock painting / HackanbHbIe pUCYHKH
I'pammamuxa: Tlpunatounsie cpaBHEHUS (CONOCTABIIECHHs) € COI030M as if

IIpakTu4yeckoe 3ansiTue 7.
Ipaxmuxa peuu: Painting techniques / TexHUKH prUCOBaHUS
I'pammamura: CpaBHeHue BpeMeHHbIX (opm Perfect, Continuous u Perfect Continuous

IIpakTHyeckoe 3ansTHe 8.
Ipaxmuxa peuu: Painting styles / CTuiu )KUBOIUCH
I'pammamuxa: KoHCTpyKIUS «MHGUHUTUB ¢ TipeioroM for

IIpakTHyeckoe 3ansTHe 9.
IIpaxmuxa peuyu: Panel painting / [lanenbHas >kxuBOIMCH
I'pammamuxa: CyOcTaHTHBALUS IPUIIAraTeIbHBIX U IPUYACTHH

IpakTnyeckoe 3ansitue 10.
IIpaxmuxa peuu.: \Watercolour / AxBapenb
I pammamuka.: KommaecTBEHHBIC U TTOPSIKOBBIE YHCIUTENbHBIC. X POHOJIOTHUECKHE MaThl. [[poomu.

IpakTnyeckoe 3ansiTue 11.
Ipaxmuxa peuu: Paper marbling / Mpamopnas 6ymara
I'pammamuxa: Used to u would yist BepaskeHHs TIOBTOPSIFOLIMXCS ICHCTBHIA B TPOIILIOM

IpakTnyeckoe 3ansiTue 12.
Ilpaxmuka peuu: Academic art / AkageMHIeCKOe UCKYCCTBO

I pammamuxa: beccoro3HOE MOTUUHEHNE

IpakTnyeckoe 3ansitue 13.



Ipaxmuxa peuu: Academic art / AkageMuIecKoe HCKYCCTBO (mpomoinkenue |)
Tpammamuxa: VIMeHa CyleCTBUTENBHBIE, YIOTPEOISIONIAECS TONBKO B €MHCTBCHHOM HJIM TOJILKO BO
MHOKECTBEHHOM YHCJIC

IIpakTuyeckoe 3ansiTue 14,
Tpaxmuxa peuu: Academic art / Akagemmdeckoe uckyccTBo (mpoaomkenue 1)
I'pammamuxa: beccoro3Hble YCIOBHbIE MPEATOKECHUS

IIpakTuyeckoe 3ansTue 15.
Tlpaxmuxa peuu: Graphic design / I'paduueckuii qu3aiin
I'pammamuka: T'naronabHbie CBOMCTBA TepyHIHS

IpakTnyeckoe 3ansiTue 16.

IIpaxmuxa peuu: Architecture / Apxurexrtypa

T'pammamuxa: OcOOEHHOCTH YNOTPEONIEHUSI TJArojoB ¢ WHOUHUTHBOM/TEPYHINEM B (YHKIHH
JIOTIOJTHEHUS



BBEJAEHUME

Metoanveckre ykasaHHs MpeIHa3HaYeHbl AJS CTYACGHTOB 2 Kypca OYHOH (hOpMBI OOydeHHs,
KOTOPBIMH OHHM MOTYT IIOJIb30BAaThCSA NPHU MOJrOTOBKE K MpPaKTUYeCKUM 3aHiATHAM. [IpaxTmueckue
3aHATHS ATO - IUTAaHUpyeMas ydeOHas, yueOHO-UCCIIe0BATENbCKAs, a TAKKE HAYYHO-HUCCIIEA0BATENbCKas
paldoTa CTYAEHTOB, KOTOpasl BBIIIOJHIETCS B ayJUTOPHOE BpeMs IOJ PYKOBOJCTBOM Ipernopaasateinsi. B
COCTaB€ METOJMYECKHX YKa3aHMH K MPAKTHYECKUM 3aHATUAM IPENYCMOTPEHBl PEKOMEHAALNU T10
MOATrOTOBKE K MPAKTUYECKOMY 3aHATHIO. IIpu BBIOIHEHUH pabOTHI CTYAEHTHI MOT'YT HCIIOJIb30BATh HE
TOJIbKO METOAMYECKHE YKa3aHU IO PELICHUIO 3a1ad, HO U APYrHe MaTepHajbl ydeOHO-METOIUIECKOrO
KOMILIEKCA.

OCHOBHOH LENBI0O METOJUYECKUX YKa3aHUH MO BBINOJIHEHUIO MPAKTUYECKUX pabOT SBISETCS
MOBBIILICHUE HCXOJHOTO YPOBHS BJIaJCHHS HHOCTPAHHBIM S$3bIKOM, JOCTHUTHYTOIO Ha MpEAbIAyLICH
CTyHneHH oO0pa3oBaHWs, W OBJAJEHHE CTYACHTAMH HEOOXOAMMBIM W JIOCTATOYHBIM YPOBHEM
KOMMYHUKATHBHOM KOMIIETEHIIMHM JJI1 pELEHUs 3aJad MEXIMYHOCTHOTO U MEXKYJIbTYPHOTO
B3aHMOJEHCTBUS.

Lenp 3akmmroyaercs B GOPMUPOBAHNH Y CTYJCHTOB HAaBBIKOB IIOHMMAaHUsI, U3BJI€UEHUs, 00padOTKU
Y BOCIIPOM3BEICHHUS UHPOPMAIIHH.

CTpyKTypa BKJIIOYACT TEKCTHl Pa3IMYHOM HAINPABICHHOCTH, YNPAXHEHUS U MPAKTUYECKUE
3aJaHMs KOMIUIEKCHOTO XapaKTepa AJIs 3aKPEIUICHUs] OCHOBHBIX 3HAHUH 10 TEMaTHKE COOTBETCTBYIOIIETO
3aHATHSA, YTO IPEAINOIAracT Pealu3aluio cIeIyOIX Lelei:

- TIOBBIIIICHNE YPOBHS Y4eOHOIH aBTOHOMUHU B CIIOCOOHOCTH K CaM000pa30BaHuIo;

- pa3BUTHE KOTHUTUBHBIX U UCCIIEAOBATEIbCKUX YMEHUI;

- pa3BUTHE HABBIKOB YTEHUS, IOHUMAaHHUS U IEPEBOJIA C aHTTIUICKOTO A3bIKa Ha PYCCKHIA;

- pa3BUTHE HABBIKOB YCTHOM pEYU HA AHITIMICKOM SI3bIKE;

- 3aKpeIUICHHE JIEKCHUYECKOr0 M TpPaMMAaTHYECKOr0 Marepuaja IpPH IOMOIIM Pa3IHYHbIX

YIOpaKHEHUH.

[Iponiecc wm3yuyenust aucuuminHbl «MHOCTpaHHBIH 536K B cdepe mpodeccnoHaNbHON
KOMMYHHKAIIUM» HanpaBiieH Ha opmupoBanue komreTeHimin YK-4 (criocoO0eH oCyIIecTBIIsTh ACTOBYIO
KOMMYHUKAIIAIO B YCTHOH M MMCBMEHHOH (hopMax Ha rocylapcTBEHHOM s3bike Poccuiickoit denepanuun
U MHOCTPAHHOM(BIX) sI3bIKE(aX)).

B pesynbpTaTe 0cBOEHUS AUCIUILIMHEI 00yYaIOIIUNACS JOIKEH

3HATH:
- IEKCHUKY MPOo(heCCHOHATIHLHOM HANPaBICHHOCTH;
- HOpMBbI yHOTpeOJICHHS JICKCUKU aHTJIMACKOT'O SI3bIKa B IPO(deccuoHaabHOU cdepe;
- 0COOCHHOCTH TPAaMMATHKH MPOGECCHOHANBHOTO aHTIIMHCKOTO SI3BIKA;
yMeTh:
- OCYIIECTBIATh TPO(PECCHOHATBHYI0 KOMMYHHKAIIMIO B YCTHOH W MHUCBMEHHOH (opmax Ha
AHTTUUCKOM S3BIKE;
- YUTaTh U TIEPEBOANUTH CIICIMATBHYIO TUTEPATYPY JJIsI MOMOIHEHUS TPO(ECCHOHATBHBIX 3HAHUI;
BJIA/IeTh:

- HaBBIKaMU MPOYECCHOHATIBHOTO OOIICHUS HA aHTIIUICKOM SI3BIKE;
- coco0amMM TOMOJHEHUS] MPO(QECCUOHANBHBIX 3HAaHUH W3 OPUIMHAIBHBIX HCTOYHHUKOB Ha
AHTTIUIICKOM SI3BIKE.



Conep:kaHue MPaAKTHYECKUX 3aHATHI
Paznen 1. Art / UckyceTBo

IIpakTu4yeckoe 3ansaTue Ne 1.
Tlpaxmuxa peuu: Fine art / N3o00pa3uTeibHoOe HCKYCCTBO
T'pavmamuxa: YnorpedjieHue MPUTAAKATEIHLHOT0 MA/1€KA ¢ HEOAYIeBJIeHHbIMU
CyIIeCTBUTEJIbHBIMHA
Henb: ®opmupoBaHre KOMMYHUKATHBHBIX KOMIIETEHIU, OBIaACHHUE JIEKCUKOU U IPaMMAaTHKOM
B pe3yjabTaTe OCBOCHHE TEMbI CTYACHT JT0JIKCH
3HATh: HOPMBI YIOTPEOJICHHUS JICKCHKH aHTJIMHCKOTO SI3bIKa B IPOECCHOHAIBHOM chepe
YMETh: YUTaTh U NEPEBOAUTH CIICHUAJIBHYIO JIMTEPATYPY HJIA ITONOJIHCHUA HpO(beCCI/IOHaJ'ILHLIX 3HaHI/II71;
OCYUICCTBJIATH HpO(i)CCCI/IOHaJ'IBHyIO KOMMYHUKAIIUIO B yCTHOP’I U NHUCHMEHHOM (bopMax Ha aHTJIUHCKOM
SI3BIKEC.
AKTYyaJIbHOCTbh TeMbI: 00YyCJIOBIeHa HEOOXOAMMOCThIO OBNaieHneM Y K-4.

Teoperuyeckasi 4acThb:

The term "fine art" was coined in 1767 in reference to the arts that were concerned with beauty or
which appealed to taste. The term has been used to refer to a limited number of visual art forms, including
painting, sculpture, and printmaking, and is still used by schools, institutes, and other organizations to
indicate a traditional perspective on the visual arts, often implying an association with classic or academic
art. The word "fine" does not so much denote the quality of the artwork in question, but rather the purity
of the discipline. This definition tends to exclude visual art forms that could be considered craftwork or
applied art, such as textiles.

The visual arts are a class of art forms, including painting, sculpture, photography, and others,
that focus on the creation of artworks which are primarily visual in nature. The visual arts are
distinguished from the performing arts, language arts, culinary arts, and other such classes of artwork.
The definition is not strict, and many artistic disciplines involve aspects of the visual arts as well other
types. In Britain until recently the fine arts- painting, sculpture, printmaking, et cetera - were seen as
distinct from craft disciplines such as applied art, design, textiles, and the various metalworking
disciplines such as blacksmithing and jewellery.

Drawing is one of many ways to create a picture. It is the process of making marks on a surface by
applying a tool which may represent what the artist sees when drawing, a remembered or imagined scene
or abstraction.

YnorpedjieHne NPUTIKATEIbHOT0 NA/IeHkKa ¢ HeoAylIeBJIeHHbIMH CyIIeCTBUTEeIbHBIMH
[IpuTsokaTenpHBI NafeX B AHIJIIMICKOM SI3bIKE KPOME CYIIECTBUTENBHBIX OJYLICBICHHBIX
yIOTpeOIsIeTCsl TaKKe ¢ HEKOTOPBIME HEOAYIIIEBICHHBIMH CYIIECTBUTEIHLHBIMH, KaK-TO:
a) C CYIIECTBUTEILHBIMHU, 0003HAYAIONIMMHU Ha3BaHUS CTPaH, TOPOJIOB, CY/IOB!

Harward is one of America’s most famous universities. 'appapn — oauH w3 Hambouee
U3BECTHBIX YHUBEPCHUTETOB AMEPHKH.
The Ukraine’s crew is very large. Komanma termoxoza ,, YKpanHa* o4eHb O0JIbImast.
0) ¢ cymiecTBUTENLHBIME, 0003HAYAIONIMMHU BpeMs: @ year, a month, a week, today, tomorrow,
yesterday u ap.:
after a year’s absence MOCJIE TOAUYHOTO OTCYTCTBHUS
for (a) two weeks’ holiday B IBYXHE/ICIbHBIN OTITYCK
in yesterday’s Pravda BO BUepalHeM Homepe ,,IIpaBibr
for tomorrow’s performance Ha 3aBTpallHee Mpe/CTaBICHUE
B) ¢ cymiectBuTeNbHBIMH Ship, City, country, world:
this ship’s crew KOMaHJia 3TOTr0 Kopaois
our country?’s trade TOPIOBJISI HAIIEH CTpaHbI
the world’s production of coal MHUpOBast A00bIUa YIS

O}.‘[HaKO CYIICCTBUTCIIbHBIC, 0603Ha‘laIOLLII/I€ Ha3BaHUs TOPOAOB, a TaKKEC CYHICCTBHUTCIBHOC
world ynoTtpeGusitoTcs Takke B QyHKIUH ONpeAeieHHs B 00IIeM MaJiexKe:
a matter of world importance BOIIPOC MHPOBOTO 3HAYEHHS
the Moscow underground MOCKOBCKOE METPO

BOl'lpOCbI H 3aJaHud:



1. Ilepeseoume:

The main techniques used in drawing are: line drawing, hatching, crosshatching, random
hatching, scribbling, stippling, and blending. One thing that differentiates drawing from painting is that in
drawing, an artist uses pure colours and cannot mix them before application. The appearance of mixed
colours in some coloured pencil drawings is not truly mixing but formed by blending or overlaying pure
colours. In painting, new colours are commonly created by mixing. The colours of drawing media can
mix on the surface because of direct chemical interaction. More usually, the mixing is optical rather than
chemical: colours are overlaid on previous layers so that light reflected from below the surface comes
through, or colour strokes are close enough that the eye "mixes" them. Some artists have started referring
to pastel and coloured-pencil compositions as "paintings”. In nineteenth century usage, "drawing" also
encompassed watercolour.

The medium is the means by which ink, pigment, or colour are delivered onto the drawing
surface. Common drawing tools are pencils, chalk, charcoal, crayons, pastels, and pen and ink. Many
drawing materials are not water or oil based and are applied dry, without any preparation. Water-based
drawing media exist. For example there are watercolour pencils which can be drawn with like ordinary
pencils, then moistened with a wet brush to get various effects. There are also oil-based pastels and wax-
based crayons. Very rarely, artists have drawn with invisible ink. Some examples of drawing media
include: chalk, charcoal, coloured pencil, crayon, graphite, ink, marker, pastel, pen and ink, silverpoint.
There are a variety of different techniques that experience has proven useful for rendering a higher quality
drawing.

2. Coeounume cnoea npaeoﬁ KOJIOHKU ¢ coomeéemcmeyrouium 3naienuem 6 J1€601l KOJIOHKe:
1. technique 1. way in which land, a building, printed matter is arranged or set out
2. tone 2. berelevant
3. preparation 3. manner of artistic execution in music, painting
4. perspective 4. art of drawing solid objects on a two-dimensional surface so as to give the right
impression of relative positions, size
5. artist 5. general effect of colour or of light and shade in a picture.
6. layout 6. material or form used by an artist, composer
7. apply 7. practitioner of any of the arts
8. medium 8. something done to make ready
3. IIpouumaiime mexcm u cO21ACHO COOEPHCAHUIO OQIIME HA36AHUE KANCOOMY NYHKMY:
1 .

Do not purchase complete sets of furniture from an ad in the back of the Sunday times. Keep in
mind that if you buy an all-inclusive matchy, matchy set, you will destroy your chances of showing your
individuality and personality through your design. | am always amused with people who are adamant
about matching all their furniture wood stains to their hardwood floors. Don't exact match your shoes to
your purse, and don't exact match your furniture stains.

Do mix furniture styles and wood grains to help create an ambience. Now, don't take this point
too far over the edge and place a stainless steel dining chair with your Louie IX dining table, but don't be
afraid to go off the textbook and have some fun.

2. ;

Don't start renovating your kitchen before you have a very specific plan. Do not use an unlicensed
contractor that is not accountable for his work. Contractors are often eager to begin demolition and are
not afraid to start rebuilding without exact details. I've seen it all: a contractor who was just inches short
in creating space for a washer and dryer, forcing the 5 family household to use a small stackable unit;
another contractor who built the kitchen without wall plugs to accommodate for appliances; another job
where the garbage disposal switch was across the room.

Do have a designer or an architect put together complete plans before bidding out to a licensed
contractor. Do choose out all your appliances and have exact measurements for the contractor.

3. :

Don't use an area rug that is too small or too large for your space. Your area rug should fit your
room like a well-tailored suit. The rug doesn't have to cover the entire space, but make sure that it at least
overlaps the front portion of your sofa. An area rug that only accommodates your coffee table and nothing
else makes me as uncomfortable as seeing high pant legs on a formal tuxedo.

Do find a designer or store that will allow you to memo several rugs that you can view in your
actual space, before making your final choice to purchase.

4. :



http://en.wikipedia.org/wiki/Silverpoint
http://en.wikipedia.org/wiki/Charcoal
http://en.wikipedia.org/wiki/Marker_pen
http://en.wikipedia.org/wiki/Graphite
http://en.wikipedia.org/wiki/Ink
http://en.wikipedia.org/wiki/Crayon
http://en.wikipedia.org/wiki/Pastel
http://en.wikipedia.org/wiki/Chalk

Do not match fabrics. Consider complimenting colours, but don't be on the nose. Unless you are
designing a Holly Hobby theme room from the late eighties, do not match any fabrics. Yes, this means
that your shams should not be the same fabric as your drapes and certainly do not use leftover duvet
material to cover your ottoman or make into a throw.

Do be eclectic. Show your individuality and have fun with your fabric choices
4. Hazoeume u onuuwiume 0CHOGHblE MEXHUKU PUCOGAHUA.

5. Ilepeseoume:

A) 1. Yesterday’s radio program was very interesting. 2. The railway station is an hour’s drive from my
house. 3. We had only a five minutes’ talk. 4. She had to take a year’s leave as her mother was seriously
ill. 5. How did you like your two weeks’ voyage? 6. He did the work in ten minutes’ time. 7. India’s
export trade has increased lately. 8. We were not informed of the Kutuzov’s arrival.

b) Hapon »atoif cTpaHBI; SKOHOMHKAa (economy) HWrammm; cenbckoe Xo3siiicTBO bonrapumy;
NpOMBIIIEHHOCTs KuTast; kamuTaH 3TOro mapoxofa; Komanaa (mapoxona) ,Jllobema™ aByxdacoBas
NPOTYJIKA; TISITHMUHYTHBIN TIEPEPBIB; CETOTHSIIIHSS ra3eTa; BUepallHiii Tene(OHHBIA pa3roBop.

B) 1. Ber yntanu ceroansmHiow ra3ety? 2. ToBapumn Bomomun ceitdac He padoraeT. OH B3SUT MECIYHBIN
OTITyCK, YTOOBI TMOATOTOBHTHCA K dK3aMeHaM. 3. B 3ToMm Tomy y MeHsS ABYXMECSUHBIA OTHYCK. 4.
Buepamnss TeneBu3noHHas mporpaMma Oblia uHTepecHoi. 5. He 3a0ynpTe 0 3aBTpaiHeM coOpaHuH. 6.
Sl momyuun OoInbIioe yAOBOIBCTBUE OT BuepamHero Marda. 7. [lodra mameko orcroma? — Her. OHa B
MISATH MAHYTaX XOABOBI.

IpakTHyeckoe 3ansiTHe Ne 2,
Ilpakxmuxa peuu: Paper / Bymara
Ipammamuxa: CocaararenbHoe I1 B IpuIATOYHBIX JONMOJHUTEIbHBIX MOCIE rJiarojia wish
Heans: ®opMupoBaHHE KOMMYHUKATUBHBIX KOMIIETEHIIUHM, OBJIaJICHUE JIEKCUKON U TPaMMaTUKOU
B pe3yiabTaTte ocBOeHHE TeMbl CTYAEHT J0JIKEeH
3HATh: HOPMBI YIIOTPEOIICHUS IEKCUKH aHTIUICKOTO S3bIKa B PO ECCHOHAIBHOM chepe
YMETh: YNTaTh U NCPECBOJUTE CIICHHUAIBHYIO JIMTCPATYPY AJIA IOIMOJTHCHUA HpO(i)CCCI/IOHaJ'H)HLIX 3HaHI/II‘/'I;
OCYIIECCTBJIATh MPOGECCHOHAIILHYI0 KOMMYHHUKAIIUIO B YCTHOW M MUCBMEHHOHM (hopMax Ha aHIIIMHACKOM
A3BIKEC.
AKTYyaJIbHOCTh TeMbI: 00YCJIOBJICHa HEOOXOAMMOCThIO OBJajieHueM Y K-4.

TeopeTnyeckasi 4acThb:

Paper comes in a variety of different sizes and qualities, ranging from newspaper grade for
practice up to high quality and relatively expensive paper sometimes sold as individual sheets. Papers can
vary in texture, hue, acidity, and strength when wet. Smooth paper is good for rendering fine detail, but a
more "toothy" paper will hold the drawing material better. Thus a more coarse material is useful for
producing deeper contrast.

For pen and ink work, typing paper is useful for practice drawings. For polished sketches,
however, heavier paper is more suitable. Bristol board makes a hard surface that is especially good for
ink. Watercolour paper is also an interesting surface for ink drawing due to its texture. Tracing vellum is
useful for experimenting with different textures on top of your drawing.

There are a variety of drawing implements that the artist can employ, and the type chosen will
often depend on what result is intended. Virtually any implement that will leave a mark can also be
employed for drawing. However special artist drawing media will usually produce better results, albeit at
a higher cost.

Cocaarateasnoe 11 B npuaaTOYHBIX JOMOTHATETBHBIX MOCJE TIaroaa Wish

B JOMNOJHUTCIIBHOM IIPUAATOYHOM IIPEIIOKEHUN IIOCJIE TJiaroJia W|Sh JJI1 BBIpAXKCHUA
COHCANeHUs, HEOCYWEeCMBIIEHHO20 Jiceaans YIIOTPEOISTIOTCs ciienytonme GopMbl cociararensroro I1:

a) ¢dopma, comamaromas c Past Indefinite, s BelpakeHmst Oeiicmeus, OTHOCSIIETOCS K
Hacmosuemy BpeMenu (ot riarosa to be moxer ymorpebisaTecst hopma WEFe IS BCeX JIMIT).
| wish it were summer now. (It’s a pity it is not summer now.) Kak Obl MHE XOTeIOCh, YTOOBI ceidac
o110 JieTo. (= XKaup, uTo ceitdac He neTo.)
I wish | knew where they lived. ( = It’s a pity | don’t know where they live.) Mue Gbl X0TeNnOCH 3HaTBH,
T7e OHH XUBYT. (= XKaik, 94To sl HE 3HAIO, TJIC OHH KUBYT.)

0) ¢opma, coBmamaromas ¢ Past Perfect mst BeipakeHust deiicmeust, OTHOCSIIETOCS K NPOULLIOMY.
I wish | had telephoned him yester day. (It’s a pity I didn’t telephone him yesterday.) Kak »anp, uTo 5
€My He II03BOHMJI BuUepa.



B) s BBIpQKCHUS COXAJICHUS B OTHOIICHHH OyIyIIero BpPEeMEHH B IPUIATOYHOM
JIOTIOJTHUTEILHOM YIIOTPEOIISIFOTCST MOIaibHbIe Tiarost would u could.
| wish they would come to see me tomorrow. (but they won’t) Kak »ainb, 4T0 OHU HE MPHUIAYT KO MHE
3aBTpA.
I wish we could get the job done tomorrow. (But there is too little time left and we won’t be able to
finish it) Kak 661 MHE X0TemoCh, 4TOOBI paboTa Obla cellaHa 3aBTpa.

ITpumeuanus:

1. Co BTOpBIM JIMIIOM MOJATBHBIH riarosl Would MoKeT BhIpa)kaTh BEKIMBYIO HJIM HEBEKIUBYIO
IpoCch0yY B 3aBUCHMOCTH OT HHTOHALIUH:
| wish you’d (you would) help me with this work. [lomorute MHe, moOXKanmyHcTa, CAelaTh 3Ty
pabory.
| wish you would go away. Ckopee 051 BbI yiiutu!

2. C TpeThUM JHMIIOM BBICKa3bIBaHUE C Tiarojom Would MoxxeT uMeTh XapakTep BOCKJIHIIAHUS U
BBIPAXKaTh pa3apakeHHe.
| wish the music would stop! Koraa »e HakoHEI[ TPEeKpaTHTCSI 3Ta My3bIKa.

BOl'lpOCbI U 3a1aHUA:
1. Ilepeseoume:

Various tools can also be put to good use while drawing the picture. These include a pencil
sharpener or sharp knife, sandpaper, kneaded eraser, blending stumps, and chamois. Other tools that
sometimes prove useful are tracing paper, a circle compass, ruler, frisked film, fixative, and drafting tape.
Certain ad hoc implements also come in handy on occasion, such as paintbrushes, felt, typing eraser, and
so forth. The subject of the drawing can be a picture, a still life, one or more live models, or a landscape
or other scene. Drawing from a picture can be easier in some respects as the dimensions of the image can
be carefully measured and then reproduced exactly on the paper. Rendering a scene can be more
challenging, particular if it is only a temporary circumstance. But the artist is less restricted in the subject
matter and can view the scene unfiltered by another person's viewpoint. Drawing an imaginary scene can
be particularly difficult unless the artist draws upon existing forms as examples.

An easel is an upright stand for holding the drawing paper nearly perpendicular to your line of
sight. When a drawing paper is flat upon a table, the rendered image can become slightly distorted due to
the perspective of the paper relative to your sight. By holding the paper upright in the same view as your
subject it becomes much easier to compare each to the other. It takes some practice, however, to draw
with an easel as the arm is not being supported past the shoulder.

2. Haiwoume 6 mexcme (ynp. 1) cnosa, komopole 0003nauaiom cpeocmea puco8anus, évlnuuLume u
oaitme um onpeoesenus.
3. IIpouumaiime mexcm u co2n1acHO cOOEPHCAHUIO Oalime HA36AHUE KAHCOOMY HYHKMY:

1. :

Don't impulse buy furniture without knowing your floor plan and what colours you plan on using
throughout your space (usually 5-7), unless you have the luxury of disposing your furniture as you would
your wardrobe. It pains me when someone is forced to plan their entire room based on a bargain find retro
sofa that may not even fit their space or that clashes with existing furniture that they plan on keeping.

Do have a plan. If you are starting your project from scratch and haven't committed to furniture
yet, then always start with the fabrics. There are many more paint colours than there are beautiful fabrics -
unless you own your own silk looming company in the South of France.

2. :

Don't subject your guests to images of yourself. Your home should always be a reflection of who
you are, so let your decor speak for itself and chill out on the self portraits. Pianos, bookshelves, and
mantels are certainly not open season to document your family tree, photos of you and random celebrities,
or 10-year old bathing suit glam shots.

Do take the time to select elegant frames for selectively placed photos. A few framed photographs
add a wonderful accent to any home, but kindly note the words "a few". More personal photos are best
suited for your bedroom or lined gallery style along a private hallway.

3. :

Don't scatter wimpy houseplants throughout your home, especially those in random pots. This
category falls under "Living Chachakas". It's certainly noble and impressive to create life out of a small
clipping, but showcase your science experiments in your greenhouse.




Do place large potted plants in baskets or pots that compliment the scheme of your space. Plants
add warmth and life to any space. Embrace the greenery, just don't be wimpy about it.
. Coznacumecs unu ne coznacumecs co Cﬂedytomumu 6bICKA3blI6AHUAMU. O60cnyﬁme ce0e MHeHue:.
. Don't make sure that framing, colour scheme, and size make perfect sense to your decor.
. Use an area rug that is too small or too large for your space.
. Don't subject your guests to images of yourself.
. Always get stuck in Beige.
. Clutter your space.
. Fall into the trap of placing random artwork on your walls without a plan.
. Never start renovating your kitchen before you have a very specific plan.
. Scatter wimpy houseplants throughout your home.
. Don’t mix furniture styles and wood grains to help create an ambience
- Make storage space under your bed.
- Match fabrics.
- Never add accent colours to your walls and furniture.
5. 3amenume xypcuenyio uacmo npeonosxcenusn na Cocrazamenvuoe |l ¢ znazonom wish:
1. It’s a pity he is so shy; he hasn’t made friends with anybody here yet. 2. It’s a pity he was not exact
enough when making that report. He overlooked some important figures. 3. It would be good if we could
engage two more engineers. 4. It’s a pity she started at hearing the news. She gave herself away. 5. It
would be a good thing if | had no engagements for this weekend. | could join your camping party. 6. I’m
sorry I didn’t pick up more good expressions when | was on that business trip. 7. It’ll be very good if
they subscribe to this magazine. It’s very interesting. 8. It would be very good if that doctor agreed to
treat your son. 9. It’s a pity Nick is engaged in some other business now. I’d have asked him to help us.

OCoo~No ok, wWNE M

IIpakTu4yeckoe 3ansaTue Ne 3.
Ipaxmuxa peyu: Drawing implements / MHCTpyMEHTBI pUCOBAHMSI
I'pammamuxa: Bpemena rpynnsl Continuous cTpagaTeJbHOIO0 3aJ10ra
Heanb: ®opMupoBaHNEe KOMMYHUKATUBHBIX KOMIIETEHIIUH, OBJIaJICHUE JIEKCUKON U TPaMMaTUKOU
B pe3yiabTaTte ocBOeHHE TeMbl CTYAEHT J0JIKEeH
3HATh: HOPMbI YIOTPEOJICHHUS JICKCHKH aHTJIMHCKOTO I3bIKa B IPOeCCHOHAIBHOM chepe
YMETh: UNTaTh U NCPEBOJUTE CHICHHUAIBHYIO JIMTEPATYPY AJIA ITOIMOJIHCHUA HpO(beCCI/IOHaJ'H)HLIX 3HaHI/II71;
OCYHIECTBIATh MPOGECCHOHAIEHYI0 KOMMYHHKAIIAIO B YCTHOW M MHUCHMEHHOH (popMaxX Ha aHTIIUHACKOM
SA3BIKC.
AKTYaJIbHOCTh TEMbI: 00YCJIOBJICHa HEOOXOMMOCThIO OBJajieHueM Y K-4.

TeopeTuyeckasi 4acThb:

Prior to working on an image, the artist will likely want to gain an understanding of how the
various media will work. The different drawing implements can be tried on practice sheets to see what
type of pattern they create, and how to apply the implement in order to produce varying tones.

The stroke of the drawing implement can be used to control the appearance of the image. Ink
drawings typically use hatching, which consists of groups of parallel lines. Cross-hatching uses hatching
in two or more different directions to create a darker tone. Broken hatching, or lines with intermittent
breaks, is used to form lighter tones, and by controlling the density of the breaks a graduation of tone can
be achieved. Finally stippling, or random placement of dots on a page, can also be used to produce a
texture or shade.

Sketch drawings use similar techniques, although with pencils and drawing sticks continuous
variations in tone can be achieved. For best results the lines in a sketch are typically drawn to follow the
contour curves of the surface, thus producing a depth effect. When drawing hair, the lines of the sketch
follow the direction of the hair growth.

Typically a drawing will be filled in based on which hand the artist favours. A right-handed artist
will want to draw from left to right in order to avoid smearing the image. Sometimes the artist will want
to leave a section of the image blank while filling in the remainder of the picture. A frisked can be used
for this purpose. The shape of the area to be preserved is cut out of the frisked, and the resulting shape is
then applied to the drawing surface. This will protect the surface from receiving any stray marks before it
is ready to be filled in.

Another method to preserve a section of the image is to apply a spray-on fixative to the surface.
This will hold loose material more firmly to the sheet and prevent it from smearing. However the fixative



spray typically uses chemicals that can negatively affect the respiratory system, so it should be employed
in a well-ventilated area such as outdoors.

Bpemena rpynnsi Continuous cTpagaTesibHOr0 3aJ10ra
Hacrosiiee u nporezmiee BpeMena rpymibl CONtinUOUS cTpagaTebHOro 3a1ora yIoTpeOIsoTes
B TeX JX€ CIydasX, 9TO W COOTBETCTBYIOIINE BpeMeHa NeHCTBHUTENhHOro 3amora. Gopmel Oymyriero
BpeMeHu Tpymmbl CONtiNUOUS B cTpagaTelbHOM 3ajlore HE CYIIeCTByeT. BmecTo Hee ymoTpebsiercs
dopma Oymymiero Bpemenu rpymmsi Indefinite.
dopmyra 06pa3oBaHMS CTPAaJATEIHFHOTO 3aJI0Ta

’7 to be + Part. Il T

N3MEHsIEMAas 4aCThb HEU3MCHsIEMAs 4aCThb
s obpasoBanms ¢dopmer Continuous Passive rmaron to be crasurcs B dopme Continuous
HACTOALICTO WJIM MPOMICAUICTO BPEMCHH B COOTBCTCTBYIOIIEM JIMIEC U K HEMY IMPUCOCIUHACTCA q)opMa
npuyactud I cMbIcI0BOrO rinarosa:

to be being + Part. 11

I am being

He (she, it) is being

You (we, they) are being spoken about

I (he, she, it) was being

You (we, they) were being
Hampumep:
Our work was being discussed when | entered the hall. Korna s Bomen B 3aim, o0cyxkaanach Haiia
pabora.

What is being built here now? Yro 31ech cTtpouTcs ceituac?

B BompocurenpHO# (hopMe mepen MOANEKANINM CTaBUTCS TOJBKO MEPBBIi BCIIOMOTATEIHHBIN
TJ1aroJs.
Was this house still being built when you came to Moscow?  DT1oT g0M Bce €lie CTPOMJICS, KOT/Ia BBI
npuexanu B MockBy?

B orpumnarensHOl Qopme oTpurarenbHas dYactuiia NOt cTaBUTCS TMoOciue M €p B O T O
BCIIOMOT'aTCJIBHOT'O Ij1arojia:
This question was not being discussed when we came to the meeting. Dtotr Bompoc He o0O6CyXxIaNCH,
KOorjga Mbl IpUIIIN Ha CO6paHI/Ie.

BOl'lpOCbI H 3aJaHud:
1. Ilepeseoume mexcm:

Shading is the technique of varying the tonal values on the paper to represent the shade of the
material as well as the placement of the shadows. Careful attention to reflected light, shadows, and
highlights can result in a very realistic rendition of the image.

Blending uses an implement to move the drawing material on the paper so as to hide the original
drawing strokes. This can only be done when drawing with a material such as graphite or charcoal that is
not permanently attached once applied. When shading and blending is needed, the artist can employ a
combination of a blending stump, chamois or soft tissue, and a specialized putty-rubber eraser. The
chamois cloth in particular is useful for creating smooth textures, and for removing material to lighten the
tone.

There are a number of methods for producing texture in the picture. In addition to choosing a
suitable paper, the type of drawing material and the drawing technique will result in different textures.

Texture can be made to appear more realistic when it is drawn next to a contrasting texture. Thus
a coarse texture placed next to a smoothly blended area will appear more notable. A similar effect can be
achieved by drawing different tones in close proximity. A light edge next to a dark background will stand
out to the eye, and almost appear to float above the surface. In most drawing mediums, but especially in
ink, realistic renditions of an object or structure avoid outlinining the form and features. Otherwise the
image may resemble a paint-by-numbers figure from a colouring book. Instead the shape of the structure
is portrayed almost entirely through tones and shading, including contrast with the background.



2. IIpouumaiime mexcm u CO2NACHO COOCPIHCAHUIO OQilMe HAZBAHUE KANCOOMY RYHKMLY:

1. :

Don't fall into the trap of placing random artwork on your walls without a plan. | know it's
tempting to hang the water colour you commissioned of yourself in Belize, or the production still from
Titanic that your neighbour gave you, or even your Grandmother's first oil painting of your childhood
dog, but resist the temptation - don't do it.

Do make sure that framing, colour scheme, and size make perfect sense to your decor. Measure
out your hanging space before purchasing your artwork to make sure that the piece doesn't look
awkwardly large or small for the wall area.

2. X
Don't get stuck in Beige. When Michael Taylor started the "California Beige" look in the mid-
seventies, it was a simple and soothing option to the Hippie Psychedelic Colours of that generation. But,
now that this look is reaching it's 30th birthday, it's time to hang up the beige chenille. Even if your
bedroom overlooks the Pacific Ocean, there are many other ways to create a "beachy feel" without giving
in to a look that is now even signature to every other track model home.

Do add accent colours to your walls and furniture. Colour will help add dimension, interest,
richness, and life to your living space.

3. :

Don't clutter your space. | have some very simple solutions to Chachakas - Goodwill, Out of the
Closet, or any number of local charities in your area. Your entire house should not be a museum
documenting family vacations, Valentine's bears, and sea shells. Sentimental pieces are best confined to a
specific cabinet or room - again, only if they make sense to the decor of your room.

Do make storage space under your bed. If you really can't bare to be far from your ceramic David
statue, then store it away in a special chest that you keep in your closet.

3. Ilepeseoume:

A) 1.New Metro lines are being built in Moscow. 2. When | came to Leningrad in 1957, the first Metro
line was still being built. 3. Are they ready with the parcel? No, it’s still being packed. 4. Listen
attentively, a new grammar rule is being explained.

B) 1. Sl npocMOTpeI TOMBKO YacTh MOYYSHHBIX BUEPa JKYPHAIIOB, OCTaIbHbIE IPOCMATPUBAIOTCS Celvac
ToB. CMupHOBBIM. Kak TONbKO BeCh HYXHBIM Marepuall OyJeT roToB, ero mpuHecyT Bam. 2. B Hamei
CTpaHe MOCTPOEH COLMAIN3M M YCIEIHO CTpouTcs KoMMyHHU3M. 3. Korja s mpuexain B OTIIYCK B POJHYIO
JIEPEBHIO, TaM CTPOMIIM HOBHIH KiTy0. 5 yBepeH, uTo Tenepb OH yke moctpoeH. 4. TypHucThl X0Tenu 3HATh,
KeM OBLIO IMOCTPOCHO OTO KPAaCHUBOC 3JaHUC. 5. B Hamen CTPpAaHC MHOT'O BHUMAaHUs YACIIACTCA CIIOPTY. 6.
Bamu sx3amMeHaloHHble paboThl (PAPErs) ceiyac MpPOBEPSIOTCS, MOATOMY si HE MOTY CKa3aTh BaM, Kak
BBI UX HAIMCAIIH. 7. I/IHTepeCHO, 9TO 34€Ch CTPOAT.

4. Omeemovme na 60npocowi.

1. Who’s being examined now?

2. What question was being discussed at that time?

3. Is the mail still being looked through?

IIpakTuyeckoe 3anaTHE Nt 4.

Ilpaxmuxa peuu: Linear perspective / JiuHeiinas nepcneKkTuBa
I'pammamuxa: TlpuaaToyHble meJH ¢ cor030M SO that
Heanb: ®opMupoBaHHEe KOMMYHUKATUBHBIX KOMIIETEHIIUH, OBJIaJICHUE JIEKCUKON U TpaMMaTHUKOU
B pe3yjabTaTe 0OCBOCHHE TEMbI CTYACHT JO0JIKCH
3HATb: HOPMbI yr[OTpe6J'IeHI/I}I JIEKCHKH aHTJIMHCKOTO S3bIKa B HpO(I)CCCHOHaHLHOfI C(bepe
YMeTb: YUTATh U MEPEBOINTH CHECIUANBHYIO JINTEPATypy JJIs MOTONHEHHS Po(ecCHOHATBHBIX 3HAHUN;
OCYIIECTBJIATh NPOGECCHOHAIBHYI0 KOMMYHHUKAIIMIO B YCTHOW M HMHUCBMEHHOHM (hopMax Ha aHIIIMHACKOM
S3BIKEC.
AKTYaJIbHOCTB Te€MbI: 00YCIIOBJIEHA HEOOXOINMOCTRIO OBIIafieHueM Y K-4.

TeopeTnyeckasi 4acThb:

Linear perspective is a method of portraying objects on a flat surface so that the dimensions
shrink with distance. The parallel, straight edges of any object, whether a building or a table, will follow
lines that eventually converge at infinity. Typically this point of convergence will be along the horizon, as
buildings are built level with the flat surface. When multiple structures are aligned with each other, such
as buildings along a street, the horizontal tops and bottoms of the structures will all typically convert at a
vanishing point.



When both the fronts and sides of a building are drawn, then the parallel lines forming a side
converge at a second point along the horizon (which may be off the drawing paper.) This is a "two-point
perspective”. Converging the vertical lines to a point in the sky then produces a "three-point perspective".

Depth can also be portrayed by several techniques in addition to the perspective approach above.
Obijects of similar size should appear ever smaller the further they are from the viewer. Thus the back
wheel of a cart will appear slightly smaller than the front wheel. Depth can be portrayed through the use
of texture. As the texture of an object gets further away it becomes more compressed and busy, taking on
an entirely different character than if it was close. Depth can also be portrayed by reducing the amount of
contrast of more distant objects, and also by making the colours more pale. This will reproduce the effect
of atmospheric haze, and cause the eye to focus primarily on objects drawn in the foreground.

IpuaaTounble meau ¢ cor3om SO that

B npuaatouHOM MpemiokKeHHH Ienu ¢ cor3oM SO that moryr ymotpeGmsaThest MomanbHbIC
raroutet can (could), will (would), a Taxoke may (might) u shall (should).

Ecnu ckasyemoe TJIaBHOTO TPEUIOKEHUS CTOUT B OJHOM H3 HACTOSIIMX BPEMEH HIH B
MOBEITUTEILHOM HAKIOHCHHWH, TO B MPHUAATOYHOM MpeAIoKeHHHn yrorpebssiercss can, Will, ecnu
CKa3zyeMoOC TIJIaBHOI'O MNPCAJIOKCHUA CTOUT B OAHOM U3 MNpOoHICAUIMX BPEMCH, TO B IMPUAATOYHOM
npemiokennd ynorpebisiercss could would. Ymorpebnenue shall (should) B takux mpemmoxenusx
SIBJISIETCSL YCTapeBInM,; yrorpebienne may (might) xapaktepHo it KHUKHO-TTUCHMEHHOM peyn.

Will you speak louder so that everybody can (will) hear! Tloxanyiicra, roBopute rpomue, 4ToObl BCEM
OBLIO CJIBIIIHO!

| borrowed the book from the library so that you could  (would) learn the lesson. S B3st1 kHury B
OubIMoTeKe ¢ TeM, YTOOBI THI CMOT BBEIYYHTH YPOK.

Bonpocsl u 3aganus:
1. Hpouumaiime npo ce6ss mekcm u Hailoume 6 HeM C/106d, CXOOHble C PYCCKUMU, KOMOpble bl
MorHceme noHAmbs, He npuﬁeza;l K nomouiu cnoeapa:

Measuring the dimensions of a subject while blocking in the drawing is an important step in
producing a realistic rendition of the actual subject. A straight drawing implement held horizontally or
vertically can be used to measure the angles of different sides. These angles can be reproduced on the
drawing surface and then rechecked to make sure they are accurate. Another form of measurement is to
compare the relative sizes of different parts of the subject with each other. A finger placed at a point
along the drawing implement can be used to compare that dimension with other parts of the image.

A grid can be used to produce a more accurate portrayal of a photograph. The image is
subdivided into equally spaced horizontal and vertical lines. A scaled version of these lines is drawn
lightly on the paper, and the outlines of the significant features are copied onto the drawing. A similar
approach when using an easel is to mount a small, heavy paper frame through which the artist can view
the scene. The image on the paper is then scaled in reference to this frame.

When attempting to draw a complicated shape such as a human figure, it is helpful at first to
represent the form with a set of primitive shapes. Almost any form can be represented by some
combination of the cube, sphere, cylinder, and cone. Once these basic shapes have been assembled into a
likeness, then the drawing can be refined into a more accurate and polished form. The lines of the
primitive shapes are removed and replaced by the final likeness.

A more refined art of figure drawing relies upon the artist possessing a deep understanding of
anatomy and the human proportions. A trained artist is familiar with the skeleton structure, joint location,
muscle placement, tendon movement, and how the different parts work together during movement. This
allows the artist to render more natural poses that do not appear artificially stiff. The artist is also familiar
with how the proportions vary depending on the age of the subject, particularly when drawing a portrait.
2. Hpocnymaﬁme MeKCm u R0020MOBbMECh K €20 YCMHOMY U3I0HCERHUIO:

Kitchen and Bath Designer

It's been recently estimated that nearly 60% of all home construction spending goes towards
renovations - and the kitchen and bathrooms are the spaces of homes most often renovated. As a result,
there's great potential for interior designers specializing in kitchen and bath design. These designers focus
on construction and mechanical systems, basics of kitchen and bath design, materials and estimation,
lighting, universal design and theme application, and computer-aided-drafting specific for the kitchen and
bathroom design industry. There is even a professional organization - the National Kitchen and Bath
Association (NKBA) - for this specialized form of interior design.



. Coedunume cnosa npaeoﬁ KOJIOHKU ¢ coomeemcmeyrouium 3Ha4eHuem 6 J1€601l KOJIOHKe:

3

1. aware 1. make by fitting parts together; build, form

2. kitchen 2. equipment in a room or street etc. for producing light
3. residential 3. conscious

4. application 4. interval between points or objects

5. construction 5. having financial profit as its primary aim

6. lighting 6. suitable for or occupied by dwellings

7. space 7. arelevance

8. commercial 8. lace where food is prepared and cooked

4

. Cumyayusn: Bam HeoOX0IUMO clIeNaTh KOMHIO MOHPABUBIIETOCS PUCYHKA.
3adanue: - cocTaBbTe CTUCOK HEOOXOAMMBIX I PaOOTHl MATEPUAIIOB U HHCTPYMEHTOB;
- HaIWIIUTE MOAPOOHBIN IIaH Bammx neiicTBuii.
5. Ilepeseoume:
1. Tell me when they start taking subscriptions for journals and magazines so that | can have time to let
my fellow- workers know.
2. The teacher told the boy to watch the machine at work so that he would learn to handle it quicker.
3. l advise him to carry on with the lessons so that he will keep up his English.
4. We must leave home two hours before the take-off time so that we can arrange everything without
hurrying.
5. Ken had to save part of the money he earned so that his brother could carry on with his experiments.

IIpakTuyeckoe 3ansTue Ne 5.
Ipaxmuxa peyu: The composition of the image / Co3nanue o6pa3za
I'pammamuxa: Bpemena rpynnsl Perfect Continuous
Henab: ®opmMupoBaHrEe KOMMYHUKATUBHBIX KOMIETEHUU, OBIAJCHUE JIEKCUKON U FPAMMAaTHKON
B pe3yiabTaTte ocBOeHHE TeMbl CTYAEHT J0JIKEeH
3HATh: HOPMbI YIOTPEOJICHHUS JICKCHKH aHTJIMHCKOTO sI3bIKa B IPOeCCHOHAIBHOM chepe
YMETh: UNTaTh U NCPEBOJUTE CICHHUAIBHYIO JIMTEPATYPY AJIA IOIMMOJTHCHUA HpO(l)eCCI/IOHaJ'II)HI)IX 3HaHI/II>'I;
OCYHIECTBIATh MPOGECCHOHAIEHYI0 KOMMYHHKAIIAIO B YCTHOW W MUCHMEHHOH (popMaxX Ha aHTIIHHACKOM
SI3BIKEC.
AKTYyaJIbHOCTh TEMbI: 00YCJIOBJIeHa HEOOXOAMMOCThIO OBJajieHueM Y K-4.

TeopeTuyeckasi 4acThb:

The composition of the image is an important element in producing an interesting work of artistic
merit. The artist plans the placement of elements in the art in order to communicate ideas and feelings
with the viewer. The composition can determine the focus of the art, and result in a harmonious whole
that is aesthetically appealing and stimulating.

The illumination of the subject is also a key element in creating an artistic piece, and the interplay
of light and shadow is a valuable method in the artist's toolbox. The placement of the light sources can
make a considerable difference in the type of message that is being presented. Multiple light sources can
wash out any wrinkles in a person's face, for instance, and give a more youthful appearance. In contrast, a
single light source, such as harsh daylight, can serve highlight any texture or interesting features.

When drawing an object or figure, the skilled artist pays attention to both the area within the
silhouette and what lies outside. The exterior is termed the negative space, and can be as important in the
representation as the figure. Objects placed in the background of the figure should appear properly placed
wherever they can be viewed.

A study is a draft drawing that is made in preparation for a planned final image. Studies can be
used to determine the appearance of specific parts of the completed image, or for experimenting with the
best approach for accomplishing the end goal. However a well-crafted study can be a piece of art onto
itself, and many hours of careful work can go into completing a study.

Bpemena rpynnsl Perfect Continuous
1. 3naveHue.
Kak mokasbiBaeT Ha3BaHHWE JAHHON TIpyMIbl BPEMEH, OHH coueTaroT 3HaueHwe Continuous —
NPOTSHKEHHOCTH, TIPOTeKaHus aeiicTBust u Perfect — mpeamecTBoBanus.
Bpemena rpymmer Perfect Continuous o6o3HauaroT aeifcTBHE, KOTOPOE HAYaloCh B yKa3aHHBIH
MOMEHT U COBepIIacTcs (WIM COBEPIIAIOCh) HEKOTOPOE BpPEMs, BKIIIOUAs JAPYrol yKa3aHHBI MOMEHT
(M| BIUTIOTH 10 HETO).



2. O0pa3oBaHmue.
Bpemena rpymmer  Perfect Continuous o6pasyrorcss mpu  mnomomu rimarosa to be B
COOTBETCTBYIOIEM BpeMenu rpyiibl Perfect u mpuuactus I (hopma — iNg) cMBICIOBOrO riiarofa:

to have been + Part. |

I have been waiting S xny

He has been waiting  On xzer

She had been waiting  Omna xnana (poxaana)

We shall have been waiting  MebI Oynem xaaTh (TIPOXKIEM)
They  will have been waiting  Onu OynyT >xaath (IPOXKIYT)

B pa3roBopHOif peuyr TEpBBI BCIIOMOTATENbHBIA TJIAroJ, CJIMBAsCh C MOJJICIKAIINM,
BBIPXXEHHBIM MecTOMMeHHeM, oOpasyer ¢dopmsel: I’ve been waiting, he’s been waiting, we’d been
waiting, we’ll have been waiting, they’ll have been waiting.

Jlnst oOpa3oBaHus BOIPOCUTEIbHON (hOPMBI MepBBIii BcrioMmorartenbHblii riaroi (have, has, had,
shall, will) craBuTcs mepen momexammm:

Have you been waiting? XKnere mu BEI?
Will they have been waiting? BynyT nu onu sxnath?

Jlnst 0Opa3oBaHuUs OTpHLATENBEHON (GOPMBI OTpUIATEIbHAS YacTHIA NOt CTaBUTCS TTOCTIEC MEPBOTO
BCIIOMOTATEJIbHOTO TJIAroja:

He has not (hasn’t) been waiting. OH He XeT.
We shall not (shan’t) have been waiting. Mp! He OyIeM sKIaath.

3. Ynorpebnenue.

Bpemena rpynms Perfect Continuous ynoTtpeOusitoTes:

a) Korja B MpPEIJIOKEHHHM O0O3HA4YeH TIEpUOJ BPEMECHH, B TEYEHHE KOTOPOro JCHCTBHUE
MIPOUCXOAMIIO JTO TaHHOTO MOMEHTA ¥ (WJIM) BKJIFOYAsl €r0. DTOT MEePHOJl BpEMEHH 0003HaYaeTcs 0OBITHO
00CTOATENILCTBOM BpEMEHH ¢ Tpezsiorom for:

I’ve been waiting for you for half an hour. S1 xmy Bac yxe mordaca.

He had been working for two hours by the time | came (= when | came) On pa6oran yxe aBa yaca, K
TOMY BPEMEHH, KOTJIa 5 TIPHIIE.

You’ll have been discussing this problem for half an hour when | come. Bsr Oynere o6cyxnaTh 3TOT
BOITPOC YK€ ToJI4aca K TOMy BPEeMEHH, KOT/a 5 IPUJLy.

0) Korma B npemioxkeHnn 0003Ha4eH MOMEHT, ¢ KOTOPOTO HAUYMHACTCS JEUCTBUE. DTOT MOMEHT
0003HayaeTcsi OOCTOSTENLCTBOM BPEMEHHM C TPEIUIOroB SINCE ¢ WM NPUAATOYHBIM TPEIOKEHHEM
BPEMEHH C COI030M SINCE ¢ mex nop, Kax:

I’ve been translating this article since 9 o’clock. S mepeBoKy 3Ty CTaThiO ¢ 9 yacos.
What have you been doing since you came to Moscow?  Yrto Tbl TOAENbIBacib € TeX MOp Kak
npuexan B MockBy?

Hepnon BPpEMCHU MWK €ro HaydaJlo MOryT HHOI'Ja IOAPasyMEBATbLCA WJIM BbIPpAXKATHCA
KOHTEKCTOM:

Here is the translation I’ve been workng at. Bot mepeBo/1, Hai KOTOPBIM 5T paboTaro.

Bynymiee Bpemsi rpynmsl Perfect Continuous ymotpeGuisieTcsi I0OBOJIBHO PEIKO, B OCHOBHOM B

KHIDKHO-TTHICEMEHHOM PEYH.

BOHpOCbI U 3aJaHud:
1. Omeemvme na sonpocei:
1) What is an important element in producing an interesting work of artistic merit?
2) What can give a more youthful appearance?
3) What can make a considerable difference in the type of message that is being presented?
4) Why does the artist plan the placement of elements in the art?
5) What does the skilled artist pay attention to?
6) Using information you gained from the text comment on artistry.
7) Do you think that the illumination of the subject is also a key element in creating an artistic piece?
Why do you think so?
2. Pewuume Kpocceopo:
1 | 1] [2 [3 L[ [ [ [4 |
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= 1. cloth of matted and pressed fibres of wool; 2. picture representing scenery as seen in a broad view;
5. make a likeness of; 6. tool for shading and blending; 7. disposable piece of thin soft absorbent paper for
wiping, drying, etc.; 9. colouring-matter used as paint or dye; 10. give a glassy surface to; 11. landscapes
or views; 12. having an even surface; free from projections, dents, and roughness; 13. bring into
existence; 14. not or hardly moving; 15. draw or paint or engrave etc. with dots instead of lines; 18. what
is seen; 20. mark with close parallel lines; 23. relative dimensions, magnitude; 25. fine parchment, orig.
calfskin; 26. copy by drawing over its lines on superimposed translucent paper; 27. representation of an
object; 28. white soft limestone substance, sometimes coloured, for writing or drawing; 30. dark shape
projected by a body intercepting rays of light; 32. stick or pencil of coloured chalk, wax, etc.; 33. piece of
rubber for removing pencil marks; 34. mark made by a single movement of a pen, paintbrush, etc.; 35.
straight graduated strip of wood, metal, or plastic used to draw or measure.

{4 1. part of a view or picture nearest the observer; 3. human creative skill or its application; 4. art of
drawing solid objects on a two-dimensional surface so as to give the right impression of relative positions,
size, etc.; 6. engraving spire (needle); 8. stand for an artist's work; 9. crayon of powdered pigments bound
with a gum solution; 16. thickness of matter, esp. one of several, covering a surface; 17. soft leather from
sheep, goats, deer, etc.; 19. artists' paint made of pigment to be diluted with water and not oil; 21. general
effect of colour or of light and shade in a picture; 22. crystalline allotropic form of carbon used as a
lubricant, in pencils, etc.; 23. rough or unfinished drawing or painting; 24. merge imperceptibly; 29.
outline of a scheme; 31. sticky plastic yellowish substance secreted by bees as the material of honeycomb.
3. IIpocnaywaiime mexkcm u no020moebmecs K €20 YCHIHOMY U3NOHCEHUI:

Exhibit Designer

Most large museums employ an Exhibit Designer whose job it is to translate curatorial and
educational ideas into gallery installations. Not only must the Exhibit Designer have a highly refined
understanding of art objects and how they interact with one another in terms of colour and scale, but he or
she must also be aware of the principles of conservation and preservation of artworks so that they may be
installed with proper light and safety precautions. The Exhibit Designer works closely with the organizer
and his or her crew to fabricate special exhibition cabinets, cases, pedestals, or display tables, and
supervises the installation of the exhibition or permanent installation and designs proper lighting once
artworks are in place.

Lighting Designer

A room's lighting should be aesthetically pleasing as well as functional. A good lighting designer
will use combine intensities, direction and Colour of light to create pleasing spaces. The knowledge and
expertise of a lighting designer includes an interior design background that can help size up your
architectural needs; an up-to-date knowledge of electrical codes; word on the latest technical
advancements in lighting and control systems; and experience with maintenance and energy issues.
4. Cumyayusa: Bpl — U3BECTHBIN XyJOXKHUK, UMEIOIIUNA cBOIO IKomy. K Bam mpuien HOBBIH yueHHK, HO
My H€06XO,I[I/IMO OBJIAICTh UCKYCCTBOM pUCOBAHUA B JOCTATOYHO KOpOTKPIfI CpPOK.
3aodaua: J1oxomunBo OOBSCHUTH YIEHUKY a3bl PUCOBAHMUS.



5. Ilepeseoume:

A) 1. How long have you been doing this translation? 2. 1've been waiting for you for an hour and a
half. 3. He’s been working here since 1940. 4. He says he had been studying English for two years
before he joined the courses. 5. | was told your friend had been waiting half an hour before you
telephoned to him. 6. I haven’t seen him since last month. What has he been doing? 7. Since when has
the man been sitting here? 8. Have you been waiting long for the director?

Bb) 1. — Yro BHI 31¢ch nemaere? — S xxay TpamBas. — Bbl naBHO ero xaere? — Jla, s 31ech yxe 15
MHHYT, 1 HH OJIMH TpamBaii emre He mosBuics (to come round). 2. — HHTepecHO, YTO JAeNaeT ceidac
Anna? — OHa npocMaTpuBaeT yTPEeHHIO0 mouTy. — CKOJIBKO BPEMEHH OHA ITHM 3aHuMaeTrcsi? — MHe
KaxeTcs, oHa paboTaer ¢ 9 yacoB. OHa yxe MpoUYUTalia BCE TEIETPaMMBI U cefiyac MpoCcMaTpUBacT
nuchMa. 3. a) OH JaBHO Hayal U3y4aTh aHTITUHCKUH 361K, 0) OH TaBHO M3y4aeT aHTITHMHCKHIA S3bIK.

IpakTnyeckoe 3ansitue Ne 6.
Ilpakxmuxka peuu: Rock painting / HackanbHble pUCYHKH
I'pammamuka: TIpuaaToyHbie cCpaBHEHHs (CONMOCTABJIEHHS) € COKO30M as if
Henb: ®opmupoBaHre KOMMYHUKATHBHBIX KOMIETEHIU, OBIaACHUE JIEKCUKOU U IPaMMAaTHKOU
B pesyabTarte 0cBOeHHE T€MBbI CTYAEHT J0JI5KEH
3HATh: HOPMBI YIIOTPEOIICHUS IEKCUKH aHTIUICKOTO S3bIKa B PO ECCHOHAIBHOM chepe
yMeTh: YUTaTh U MEPEBOANTD CIEIHATIHHYIO JIUTEPATYPY IS TOMOIHEHHUS MPOo(ecCHOoHaIbHBIX 3HAHUH;
OCYIIECTBIIATh MPOGECCHOHAIIEHYI0 KOMMYHHUKAIIUIO B YCTHOW M MUCBMEHHOHM (hopMax Ha aHIIIMHACKOM
SI3BIKEC.
AKTYyaJIbHOCTh TeMbI: 00YCJIOBIeHa HEOOXOAMMOCThIO OBNaieHneM Y K-4.

TeopeTnyeckasi 4acThb:

Painting is the practice of applying pigment suspended in a carrier and a binding agent to a
support such as paper, canvas or a wall. Evidence indicates that humans have been painting for about 6
times as long as they have been using written language. Artistic painting is considered by many to be
among the most important of the art forms.

The oldest known paintings are at the Grotte Chauvet in France, dated at about 32,000 years old.
They are engraved and painted using red ochre and black pigment and show horses, rhinoceros, lions,
buffalo, and mammaoth. There are examples of cave painting all over the world. Cave or rock paintings
are paintings painted on cave or rock walls and ceilings, usually dating to prehistoric times. Rock
paintings are made since the Upper Paleolithic, 40,000 years ago.

When Europeans first encountered the Magdalenian paintings of the Altamira cave, Cantabria,
Spain some 150 years ago, they were considered to be hoaxes by academics. The new Darwinian thinking
on evolution was interpreted as meaning that early humans could not have been sufficiently advanced to
create art. Emile Cartailhac, one of the most respected prehistorians of the late nineteenth century
believed they had been thought up by Creationists to support their ideas and ridicule Darwin's. Recent
reappraisals and increasing numbers of discoveries have illustrated their authenticity and indicated the
high levels of artistry of Upper Palaeolithic humans who used only basic tools. Cave paintings can also
give valuable clues as to the culture and beliefs of that era.

The age of the paintings in many sites remains a contentious issue, since methods like
radiocarbon dating can be easily misled by contaminated samples of older or newer material, and caves
and rocky overhangs are typically littered with debris from many time periods. The choice of subject
matter can indicate date such as the reindeer at the Spanish cave of Cueva de las Monedas which imply
the art is from the last ice age. The oldest cave is that of Chauvet, and is 32,000 years old.

Ipuaarounbie cpaBHeHHUs (COMOCTABJIEHHUS) ¢ cor030M as if

B mnpuagarounom cpaBHeHusi (comocTaBiieHHs) C cor3oM as if o0brdHO ymoTpeOseTcs
cocnararensHoe I (Subjunctive I1).

Ecnu ckazyemoe MPHIATOYHOTO MPETIOKEHHS BBIPAXKACT NEHCTBHUE, 0OHOBPEMEHHOE NICHCTBHIO
[JIABHOTO TIPEIUIOKEHUS, B MPHIATOYHOM TPEIUIOKEeHUH yrotpebsiercs ¢popma, coBmanaromias ¢ Past
Indefinite (ot riaromna to be popma were).

Ecnu  ckazyemoe TPHIATOYHOTO MPEUIOKEHUS BBIPAXaeT JCHCTBUE, npeduiecmayroujee
JEHCTBUIO TIIaBHOTO TpEeAIOKeHus, yoTpebsiercs popma, copmamatromias ¢ Past Perfect:

She speaks as if she didn’t know me. Ona ToOBOpHT Tak, Kak OyATO OHA MEHS HE 3HAeT.
She spoke as if she were in a hurry. Ona roBopmia Tak, kak OyATO OHa OYCHb TOPOIIHIACH.



She speaks English as if she had been brought up to speak it. Oma roBopuT Mmo-aHIIMICKH, Kak OYATO
OHa u3ydaja €ro ¢ ACTCTBa.
She looked as if she had been ill for a long time. Ona BoIrsIsIAENA TaK, Kak Oy/ATO OHA J10JTO OoJena.
You look as if (= as though) somebody had hurt your feelings. ¥V Bac Takoii Bua, kak OyaTO Bac
obumeny.

ITpumedanusi:
1) [Mocne coro3a as if BMeCTo MpUAATOYHOTO MPEUIOKEHHUS MOXKET TAKXKE YIIOTPeONsAThCs nmpuyactue I:
He looked at her as if trying to remember something. O mocmoTpen Ha Hee, Kak OyaTO CTapasich YTO-TO
IIPUIIOMHUTE.
2) B coBpeMEHHOM aHTJIHICKOM SI3bIKE CYIIECTBYET TEHJACHIMS YmoTpeOusaTh mocie as if dopmy was
BMECTO WEre:
The girl held the toy in both hands as if she was afraid to lose it. JleBouka  Jepkajia  UTPYIIKY
o0enMu pykamu, Kak Oyaro 0osutach

Bomnpocsl u 3aganus:
1. Ilepeseoume na pycckuii a3viK:

The most common themes in cave paintings are large wild animals, such as bison, horses,
aurochs, and deer, and tracings of human hands as well as abstract patterns, called Maccaroni by Breuill.
Drawings of humans are rare and are usually schematic rather than the more naturalistic animal subjects.
Cave art may have begun in the Aurignacian period, but reached its apogee in the late Magdalenian.

The paintings were drawn with red and yellow ochre, hematite, manganese oxide and charcoal.
Sometimes the silhouette of the animal was incised in the rock first. Stone lamps provided some light.
Abbé Breuill interpreted the paintings as being hunting magic, meant to increase the number of animals.
As there are some clay sculptures that seem to have been the targets of spears, this may partly be true, but
does not explain the pictures of beasts of prey such as the saber-toothed cat or the bear.

2. Packpoiime ckooKu, npeodpasya cjioea 6 COOMEEMC MU C COOEPHCAHUEM MEKCMA:

An alternative and more modern theory, (to base) on studies of more modern hunter-gatherer
societies, (to be) that the paintings (to make) by Cro-Magnon shamen. The shamen would retreat into the
(dark) of the caves, enter into a trance state and then paint images of their (vision), perhaps with some
notion of (to draw) power out of the cave walls themselves. This (to go) some way towards (to explain)
the (remote) of some of the (paint), which often (to occur) in deep or small caves, and the variety of
subject matter from prey animals to predators and human hand-prints. However, as with all prehistory, it
(to be) impossible to be certain due to the relative lack of material evidence and the many (pitfall)
associated with (to try) to understand the prehistoric mindset with a modern mind. In 2003, cave etchings
also (to discover) in Creswell Crags, Nottinghamshire, England.

3. IIpocaywaiime mexkcm u no020moebmecs K €20 YCHIHOMY U3NOHCEHUI:

Commercial Interior Design

Commercial interior design focuses on the planning and design of public buildings and businesses
- everything from retail stores to restaurants and from museums to hospitals. Since this type of design
encompasses such a wide array of building types, some designers concentrate on very particular areas,
including: entertainment (theatres, concert venues, theme parks), government/institutional (federal
buildings, courts, libraries), health care (hospitals, clinics, examination rooms), hospitality/restaurant
(nightclubs, restaurants, hotels), offices (both public and private areas), and retail/store planning
(boutiques, department stores, shopping malls).

Residential Interior Design

Just as the name implies, residential interior design focuses on the planning and/or specifying of
interior materials and products used in private residences. Residential interior designers must be aware of
such issues as child safety, family traffic patterns, home wiring and cable needs, switching and security
systems, and space requirements for home theatre electronics and computer hardware, and the different
challenges facing the design of single-family and multi-unit dwellings.

Space Planner

A space planner creatively diagrams how a particular interior space will be organized - typically
by working with commercial clients to maximize space within offices, institutions or other large
structures to ensure the space is used efficiently. Space planners typically work alongside interior
designers or architectural firms.

4. Ilepesedoume:
1. Why do you speak as if you were trying to prove something to me? The case is quite clear.
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2. It’s no use inviting him to the concert, he will refuse to join us, I am sure. It looks as if he didn’t care
for music of this kind.

3. The woman only shook her head silently as if she were afraid to expose her real feelings.

4. Mr. Wilson stared at the newcomer as if he were surprised to see him at the hotel.

5. Michael looks very disappointed in the results of the competition. It seems as if he had expected his
school team to win the first place.

6. When Jim and Ted met after the conference, they shook hands in a most friendly manner as if they had
always got on well.

IpakTnyeckoe 3ansitue Ne 7.
Ilpakxmuxka peuu: Painting techniques / TexHuku pucoBanus
I'pammamuxa: CpaBHenue Bpemennbix gopm Perfect, Continuous u Perfect Continuous
Heﬂb: qDOpMHpOBaHI/Ie KOMMYHHUKATHUBHBIX KOMHGTGHHHﬁ, OBJIAJACHUC JIEKCUKOH U FpaMMaTHKOfI
B pe3yjabTaTe OCBOCHHE TEMbI CTYACHT JTOJIKCH
3HATh: HOPMBI YIIOTPEOIICHNUS IEKCUKH aHTIUICKOTO S3bIKa B PO ECCHOHAIBHOM chepe
yMeTh: YUTaTh M MEPEBOJANTDH CIEIHATBHYIO JIUTEPATYPY I TOMOIHEHUS MPOo(ecCHOHaTbHBIX 3HAHUH;
OCYIIECCTBIATh MPOGECCHOHAIIEHYI0 KOMMYHHUKAIIMIO B YCTHOW M MUCBMEHHOHM (hopMaxX Ha aHIIIMHACKOM
SI3BIKEC.
AKTYyaJIbHOCTh TeMbI: 00YCJIOBIeHa HEOOXOAMMOCThIO OBNaieHneM Y K-4.

TeopeTnyeckasi 4acThb:

Painting techniques include impasto, glaze, scumble, sumi-e, pointillism, sfumato, wash,
computer painting, brush painting and destructive techniques like grattage and peinture brulée.

Impasto is a technique used in painting where paint is laid on an area of the surface or the entire
canvas very thickly, usually thickly enough that the brush or painting-knife strokes are visible. Paint can
also be mixed right on the canvas. When dry, impasto provides texture, the paint coming out of the
canvas.

Painting oil is most suitable to this technique, due to its thickness and slow drying time. The latter
can even be extended with additional linseed oil. Acrylic paint can also be impastoed, though the
technique is rarely used because of the faster drying time of this material. Impasto is not possible in
watercolour or tempera, owing to the inherent thinness of these media.

Impastoed paint serves two purposes. Firstly, it makes the light reflect in a particular way, giving
the artist some control over light. Secondly, it adds some expression to the painting, the viewer being able
to notice the strength and speed applied by the artist. While both purposes are commonly accepted today,
the first objective was originally sought by masters such as Rembrandt and Tizian, to represent folds in
clothes or jewels: it was then juxtaposed with more delicate painting. The second objective is more
prominent in later works, Vincent van Gogh using it frequently for aesthetics and expression. Still more
recently, Frank Auerbach has used such heavy impasto that some of his paintings almost become three-
dimensional. Because impasto gives texture to the painting, it can be opposed to flat, smooth, or blending
techniques.

Glaze in painting is a transparent medium. Whatever is on the surface beneath the glaze shows
through applied medium. A glaze changes the colour cast or texture of the surface. For many centuries
painters have applied glazes to their works.

When the technique is used for wall glazing, the entire surface is covered, often showing traces of
texture: French brush, parchment, rag rolling. Either oil-based or water-based materials are used for
glazing walls, depending upon the desired effect. Kerosene or linseed oil may be used to extend the
"open" or working time of oil-based glazes. Water-based glazes are sometimes thinned with glycerin or
another wetting agent to extend the working time. In general, water glazes are best suited to rougher
textures where overlaps of colour are acceptable.

Scumble is a technique similar to glazing, except that coating is opaque.

Sumi-e or Suiboku is the Japanese school of brush painting. Brush painting was developed in
China during the Tang Dynasty and became an established style during the Song Dynasty. It was
introduced to Japan in the mid- 14th century by Zen Buddhist monks, and grew in popularity until its
peak during the Muromachi period. Sumi-e literally means "ink pictures"; suibokuga means "water ink
pictures.” Only black ink the same as used in calligraphy in various concentrations is used.

In sumi-e, as in calligraphy, the artist usually grinds their own ink using an ink stick and a
grinding stone, but prepared inks are also available. Most ink sticks are made of densely packed charcoal
ash from bamboo or pine. The artist puts a few drops of water on the inkstone and grinds the ink stick in a



circular motion until a smooth, black ink is made of the desired concentration. Ink sticks are of higher
quality and are preferred for works that are to be displayed. Prepared inks are useful for practice.

CpaBuenne BpemennbIx popm Perfect, Continuous u Perfect Continuous

®opma ContinUous momYepKUBAET POTEKAHKME AEHCTBHUA B JAHHBIH MOMEHT HE3aBHCHMO OT
TOTO, KOTJa JaHHOE JEeWCTBHE HAYalOCh, M MEPEBOAUTCS HA PYCCKUIl A3BIK IJIAr0JIOM HECOBEPIIEHHOTO
BUJIA.

®opma Perfect mnomyepkuBaeT 3aBEPLUICHHOCTh JCHCTBUS K JAQHHOMY MOMEHTY, €ro
3aKOHYEHHOCTb, HO HE MOKAa3bIBAeT, KOT/Aa IPOHMCXOIMIO JEeHCTBHE, MM KOTJa OHO Hadanoch, 3a
UCKITIOUYCHHUEM CJIydaeB, Korja oHa ynoTpeOmsercs B 3Hauenuu Perfect Continuous c rmaronmamu, He
umeromumu Gopmber Continuous. Dta Gopma MEepeBOJUTCS HAa PYCCKUM S3BIK IJIAr0ojoM COBEPIICHHOTO
BHUJIA.

®opma Perfect Continuous mokasbiBaeT, 4TO NCHCTBHE HA4ajloCh (HAYHETCS) B yKa3aHHBIN
MOMEHT W Tpoucxommwio (OyAeT NpOUCXOIHMTh) HEKOTOPOE BpEeMs BIUIOTH O APYrOro YKa3aHHOTO
MOMEHTa WM BKJIIOYas ero. Orta (opMa BpPEeMEHHM MEPeBOAWUTCS HA PYCCKUH S3BIK TJIAr0OJIOM
HECOBEPIIIEHHOT0 BUJIa, IPUYEM YacTo nobaBisiercst Hapeuwe yace. Present Perfect Continuous o6braHo
MIEPEBOIUTCSL HACTOSIIIMM BPEMEHEM.

CpaBHure:
Here is the book | am reading now. Bot kHHTa, KOTOPYIO 5 ceffiuac YnuTaro.
Here is the book I have just read. BoT KHHTA, KOTOPYIO 51 TOJIBKO YTO MPOYETL.
Here is the book | have been reading since yesterday. Bot kuura, KOTOpYIO 51 YUUTal0 CO BYSPAIIHETO JIHSI.
It was snowing heavily when we left our house. Kor/ia MbI BBIILIH U3 IOMY, IIEJT CHJIbHBIN CHET.

It had snowed heavily and we couldn’t get to the village. Beiman cubHBIH CHEr, W MBI HE MOTIH
00paThCsI0 ACPEBHU.

It had been snowing heavily for two hours or so when we left our house. CunbHbIil cHer mien yxe
OKOJIIO IBYX YaCOB, KOTIa MbI BHIIIUTH U3 JIOMY.

IIpumeyanue.

Past Perfect Continuous ymotpe06iisieTcst TOIBKO B TOM Cllydae, KOT/a YKa3aH TOYHBI MOMEHT, JI0
KOTOPOTO TIPOMCXOJMIO BBIPAKEHHOE WM JAEWCTBHE. DTOT MOMEHT OOBIYHO BBIPAKAETCS APYTUM
neiicteueM. Eciu paeiicTBUe, NpPOUCXOAMBIIEE B TEUEHHE HEKOTOPOrO BpPEMEHHM B MPOILIOM, He
OTPaHMYEHO TOYHBIM YKa3aHHEM MOMEHTA, BBIPRXEHHOTO APYTUM JAEHUCTBHEM, TO yroTpebinsercs Past
Indefinite uu Past Perfect.

CpasHure:

We had been working for two hours when Comrade Petrov  joined us. Mgl paboTanu yxe aBa 4aca,
KOJa K HaM IpucoeauHuics toapuiy lletpos.

The new engineer said that he had worked at a factory for five years. HoBslii uHXeHep cka3ai, 4TO OH
ISITh JIET popaboTan Ha 3aBojie.

This writer worked ten years at his book. Dror nucarens paboTasn Has cBoel KHUTOM JAECSTH JieT.

BOl'lpOCbI U 3a1aHUA:
1. Ilepeseoume:

A tsuketate is a type of brush used for sumi-e. Sumi-e brushes, most of which are the same as the
brushes used for calligraphy, are traditionally made from bamboo, and goat, ox, horse, or wolf hair. The
brush hairs are tapered to a fine point, a feature vital to the sumi-e painting style.

There are four main brush strokes used in sumi-e, called the "Four Gentlemen": the Bamboo
Stroke, the Wild Orchid Stroke, the Chrysanthemum Stroke, and the Plum Branch Stroke. The strokes
used to paint these four plants are the basis for everything painted in sumi-e.

2. Haiioume 6 anzno-pycckom cio8ape IK6U6A1EHMbL C1eOYIOUUX €106 U sblpadxicenuit’ tint,
luminosity, saturation, contemporary, vivacious, ethereal, iridescent, glow, palette, petal, team,
soothing, calming, mellowing.

3. Botnuwume 2naemnvie unemnsl npeOJloofceHuﬂ U NUCOMEHHO nepeeedume npeOJloafcenuﬂ:

Pastels are typically associated with sweet, sugary, and feminine moods. However, this book will
demonstrate that the wide range of contemporary pastels has grown far beyond the sentimental. Pastels
can also be vivacious, ethereal, iridescent, and increasingly subtle — as these palettes will demonstrate.
And yes, pastels will always be ever-so-charming, old-fashioned, and as sweet as a sugar cookie if that is
your desire. The new century is embracing the pastel from saucy, sexy pinks to synthetic icy hues to the



reinvention of the 1950s pastel craze. Today's pastel palette is perfect for modern living, providing
unprecedented options and inspiration.
4, Hpouumaﬁme meKkcm, cmapaicb NOHAMb €20 OCHOGHYIO MblC/lb, HE oﬁpama;wb K cnuoeapro:

Inspiration for a pastel scheme might begin with the blossom of a single summer flower, a piece
of lustrous glazed pottery, or even be inspired by the faded and muted colours of an ancient Byzantine
fresco.

The ever-changing colours of nature are filled with inspiration for a pastel palette. Just the right
hint of a pastel colour when mixed with white and neutrals can create the feeling of a warm sandy beach
or a cooling stream. Envision a pastel hint of lime toned yellow-green within the outer leaves of a soft
buttery corn husk or the subtle blue tinge of a glowing light that surrounds a distant glacier. The layers
and levels of pastel colours in nature provide eternal inspiration from which to balance a pastel scheme.
Throughout time specific art movements and artists — such as the colour field painters (an abstract
painting technique developed in the 1950s) — have used transparent shades of colour to evoke lyrical and
melodic feelings. These artists sometimes employed transparent pastel hues to stain large expansive areas
of canvas using muted colour to create meditative moods . Pastels were also explored by the surrealists (a
movement that began in France in the 1920- 1930s) to evoke and create the dreamlike imagery of the
subconscious. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against
the drab colours of the war torn 1940s. Fashion retailers, product and automobile designers, and even
Hollywood sported the optimistic pastel colours so popular with youth during the 1950s. Today these
colours are being reinvented, this time as clean crisp retro hues with the revival of names like refrigerator
blue, powder puff pink, and sea foam green. Pastel palettes often embrace harmony and order, and impart
a calming influence. Today holistic practices such as colour therapy often use pastel colour combinations
to relax and bring harmony to the mind and spirit.

Finding new pastel colour ideas can be as simple as exploring the many varied textures of fabric.
For example, consider light and airy swatches of satiny cotton, soft and fluffy mohair, crisp linen, or the
pale sheen of many sheer synthetic fabrics. When colour is used sparingly as in many pastel schemes,
texture and form become increasingly important to the palette. The shape of a product, curve of a letter
form, or silhouette of a chair are more defined by using pastel colours.

5. Ilepeseoume npeonoxcenus ¢ yuemom zpammamuueckux epemen Present Indefinite, Present
Continuous and Present Perfect Continuous:

A) 1. On He paboTaeT B JaHHBIH MOMEHT ¢ JOoKyMeHTamu. 2. OH paboTaeT ¢ JOKyMEHTaMHU C IECTH
yacoB. 3. [1o Beuepam oH paboTaeT ¢ JOKYMEHTAMH.

B) 1. Mb1 u3yuaem aHTIHHACKHNA S3BIK Ha TIEPBOM Kypce . 2. MBI ceiiyac Kak pa3 m3ydaeM aHTJINACKHAN
s13bIK. 3. MBI u3yuaem anrimiickuii s3b1k ¢ 2013 rona.

IIpakTu4eckoe 3ansaTHe Ne 8.

Ilpaxmuka peuu: Painting styles / CTujm ;xuBonucu
Ipammamuxa: KoHcTpyKuus «MHGUHUTHB ¢ npeasorom for»
HeJIL: (DOpMI/IPOBaHI/Ie KOMMYHHUKATHBHBIX KOMHGT@HL{I/Iﬁ, OBJIAJCHHEC JIEKCUKOHU U FpaMMaTI/IKOfI
B pesyabTaTte 0cBOeHHE TeMbI CTYAEHT [J0JIKEH
3HATh: HOPMbI YIIOTPEOJICHUS JIGKCUKH aHTJIUHCKOTO s3bIKa B PO eCCHOHAIBHOM chepe
YMETh: YUTaTh U NEPEBOAUTH CIICHUAJIBHYIO JIMTEPATYPY MJIA ITOIMOJIHCHUA HpO(l)eCCI/IOHaIII)HBIX 3HaHI/If/'I;
OCYLICCTBJIATH HpO(i)CCCI/IOHaJ'H:Hy}O KOMMYHUKAIIUIO B YCTHOﬁ A IMTMCbMEHHOM (bopMax Ha aHTJIHHCKOM
SI3BIKEC.
AKTYaJILHOCTh TeMbI: 00yCIIOBIIEHa HEOOXOAMMOCTHIO OBJaeHneM Y K-4.

TeopeTuyeckasi 4acThb:

Style is used in two senses:

- It can refer to the distinctive visual elements, techniques and methods that typify an individual
artist's work.

- It can also refer to the movement or school that an artist is associated with.

This can stem from an actual group that the artist was consciously involved with or it can be a
category in which art historians have placed the painter. The word 'style’ in the latter sense has fallen out
of favour in academic discussions about contemporary painting, though it continues to be used in popular
contexts.

Painting styles are abstract, baroque, constructivism, cubism, fauvism, graffiti, hard-edge,
impressionism, mannerism, modernism, naive art, neo-classicism, op-art, orientalism, pointillism, pop-art,
postmodernism, realism, romanticism, socialist realism, surrealism.



Pointillism is a style of painting in which non-primary colours are generated, not by the mixing of
pigments in the palette nor by using pigments directly, but by the visual mixing of points of primary
colours, placed in close proximity to each other. Originally it was developed by Neo-Impressionist
Georges Seurat.

When viewed from a distance, the points or dots cannot be distinguished, and blend optically into
each other. This means that with the same set of primaries, pointillists generate a different range of
colours when compared to artists using traditional colours or colour-mixing techniques. The result is
sometimes described as brighter or purer since the eye does the mixing and not the brush. An explanation
for this could be sought in the subtractive and additive theories of colour.

Usually when colours are produced by pigments being mixed physically, the subtractive colour
theory is at work. Here the mixing of pigments of the primary colours produces less light; so if we mix
red, blue and yellow pigments (subtractive primaries), we get a colour close to black. However when
colours are produced by the mixing of light, then the additive colour theory is at work. Here the mixing of
lights of the three primary colours produces more light; so if we mix red, blue and green light (additive
primaries) we get something close to white light. The brighter effect of pointillist colours could rise from
the fact that subtractive mixing is avoided and something closer to the effect of additive mixing is
obtained even through pigments.

Koncrpykuusi «uHpuHHUTHB ¢ mnpexiorom for» cocTouT U3 CyIIECTBUTEIBHOTO HWIIH
MECTOMMEHHS B O0OBEKTHOM TaJIeKe U MHOUHUTHBA C TIpeIoroM for. ta KOHCTPYKITUS yIOTpeOIIseTcs,
KOTJa JIelicTBUE, BBIpAXKEHHOE MHOUHUTUBOM, HE OTHOCHUTCS K JIMIY (WM MPEIMETY), SBISIOMEMYCS B
NPEJIOKCHUN  TouIexamyM. MHOUHUTAB MOXKET TpPU OSTOM OBITh B JCHCTBUTEIBHOM  HIIH
cTpajatensHOM 3anore. Hampumep:

He opened the door for me to get out. - OH OTKpBLT ABEPb, YTOOKI 5 BBILICI.

We waited for him to come. - MsI sk 1aiu, OKa OH IPHIET.

She longed so much for people to be happy. - Eii Tak xoTemoch, 4TOOBI JIFOAK OBUTH CYACTIMBEIL.

I'll re-read the rule for you to understand it better. - $I mpo-unTar TpPaBUIIO CHOBA, YTOOBI BB €TO JTyHIIE
TTOHSLITH.

Ipumeuanue:

UroObl paznuuaTh KOHCTpYKIHMH “CrokHoe noziexaiee” u “CioxHOe TOMOTHEHHE ~ BaKHO
MMOMHHUTB, YTO B CJIOKHOM TOJIeXKAIEM Tiepes] MHPUHUTUBOM CTOMT CKazyeMoe (IJIarojibHasl CBsI3Ka), a B
CJIO’KHOM JIOTIOJIHEHUH — CYIIECTBUTEIBHOE WM MECTOMMEHHUE B (DYHKIIMU JTOTIOJTHEHHUS.

BOl'lpOCbI U 3aJaHudA:
1. Ilucemenno nepesedume npeodnoriceHus.

Pastels are the icing on the colour wheel cake. From the sheerest pale tints that are barely visible
to hues that are clean, rich, and just falling short of a colour at its fullest saturation. Adding white to any
of the twelve colour wheel hues will instantly create what is known as a tint, varying the amounts of
white effects the lightness and luminosity of the pastel hue. When vast amounts of white are added to
colour something fascinating occurs — colours take on entirely new personalities and emotions. Blue-
violet becomes ultra cool and icy, yellow begins to glow and greens appear even more refreshing and
renewing than when used at full strength.

2. Hpowlymaﬁme MeKCm u R0020MoOBbMECh K €20 YCMHOMY U3/I0HCEHUIO:

More than any other colour family pastels are affected by light as it shifts and moves creating
subtle differences from light and airy to delightfully uplifting. When pastels are paired or mixed with light
reflecting white on a printed page or in an interior the illusion of more space occurs giving small areas the
illusion of great expanse. Pastels are a testament to the gentle qualities of colour and to the close ties
colour has to light. Pastels of all kinds are enhanced by white. Pastels also mix well with other pastel
hues, naturals, brights and with a wide assortment of neutrals. Understanding just a few of the basic
colour principles is the key to achieving positive results with a pastel palette.

Consider the colour wheel, traditionally divided into two parts: the warm side and the cool side.
The warm side features reds, oranges, and yellows and is considered active and exciting. The cool side
spans from green to blue to the coolest violet hues and is considered passive and calming. Each side
embodies a specific set of emotions. The primary colours in painting are red, yellow, and blue — the
colours from which all other colours are created. Secondary colours are created when two primaries are
mixed together, these are orange, green and violet. Lastly the tertiary colours are red-orange, yellow-
orange, yellow-green, blue-green, blue-violet, and red-violet. By understanding the structure of the colour



wheel you can begin to select colours that are natural in origin using one or more hues to create and mix
successful colour palettes within basic colour schemes.

A monochromatic pastel colour scheme is simple to create, just combine any colour with its
various tints. Pastels work particularly well within a monochromatic scheme. Pastel colours are almost
always comfortable together, easy on the eye and a delight to the soul. Consider the value of each pastel
colour as the value determines the brightness of a hue. When creating a monochromatic pastel scheme the
variations of a pastels value or brightness can range from barely perceptible to nearly saturated hues. The
petals of a flower often embody the qualities of a monochromatic palette. Imagine an individual tulip
petal with rich full colour near the base of the stem extending delicate veined colour that gently pales as it
reaches outwards to the tip of the petal.

3. Omeemovme Ha 60RPOCHL.
1. What might inspiration for a pastel scheme begin with?
2. When can a pastel colour create the feeling of a warm sandy beach or a cooling stream?
3. Why have specific art movements and artists used transparent shades of colour?
4. When did fashion retailers, product and automobile designers, and even Hollywood sport the optimistic
pastel colours so popular with youth?
5. What colours are being reinvented today?
6. What is more defined by using pastel colours?
4. Coznacumecs unu He co2iacumecsd co cnedyiomumu 6bICKA3bl6AHUAMU. Oﬁocnyﬁme ceoe MHeHue.
1. The ever-changing colours of nature are not filled with inspiration for a pastel palette.
2. The layers and levels of pastel colours in nature provide temporary inspiration from which to balance a
pastel scheme.
3. The artists sometimes employed transparent pastel hues to stain large expansive areas of canvas using
muted colour to create meditative moods.
4. The 1950s in the United States heralded a pastel colour craze, in essence a revolt against the drab
colours of the war torn 1910s.
5. Finding new pastel colour ideas can be as simple as exploring the many var-ied textures of fabric.
6. When colour is used widely as in any pastel schemes, texture and form be-come increasingly important
to the palette.
5. 3anoanume nponycku 6 npeonoiceHunx npu ROMowiu 2142014 6 (hopme UHDUHUMUGA, 6bIOUPAA
eapuanm omeema u3 21a207106 8 pamke uiu npeonazas ceéoii eapuanm: get, give, go, hear, interrupt,
keep, learn, meet, ride, undergo

Sue is lucky ... keep alive after the accident.

The soldiers were prepared ... hardship of life in extreme environments.

The children were anxious ... to the circus.

We are glad ... a wedding invitation from you.

The students are motivated ... English.

Tom was hesitant ... testimony.

I was happy ... my friend at the airport.

I was surprised ... that Mr. Loktevokusaev was absent.

We were sorry ... their conversation.

Sally is afraid ... a bicycle without a helmet.

IIpakTuyeckoe 3ansaTHE Ne 9.
Ilpakxmuxka peuu: Panel painting / IlanenbHas ;KMBONKMCH
I'pammamuxa: CyocTaHTHBAIUS MPUIATATEJbHBIX M IPHYACTHI
Heanb: ®opMupoBaHHEe KOMMYHUKATUBHBIX KOMIIETEHIIUH, OBJIaJICHUE JIEKCUKON U TpaMMaTUKOU
B pesyabTaTte 0cBOeHHE TeMbI CTYACHT J0JIKEH
3HATb: HOPMbI yr[OTpe6J'IeHI/I}I JIEKCHKH aHTJIMHCKOTO S3bIKa B HpO(I)CCCHOHaHLHOfI C(bepe
YMeThb: YUTATh U IEPEBOIUTH CHEIUANBHYIO JINTEPATYpPy IS MOTOHEHHS TPo(ecCHOHABHBIX 3HAHUN;
OCYIIECTBJIATh MPOGECCHOHAIIBHYI0 KOMMYHHKAIIMIO B YCTHOW M IMHUCBMEHHOHM (hopMax Ha aHIIIMHACKOM
SI3BIKC.
AKTYaJILHOCTh TeMbI: 00yCIIOBIIEHa HEOOXOAMMOCTHIO OBJaaeHneM Y K-4.
TeopeaneCKaﬂ YacTb:

Panel painting is very old. It existed in Greece and Rome, but very few have survived. It was also
important in Byzantine art but again, few have survived due to the iconoclasm of the 19th century. In the
late 12th century panel painting experienced a revival in Western Europe because of new liturgical



practices the priest and congregation were now on the same side of the altar, leaving the space behind the
altar free for the display of a holy image and thus altar decorations were in demand. The earliest forms of
panel painting were dossals (altar backs), altar fronts and crucifixes. All were painted with religious
images, commonly the Virgin and Child, Christ, Saints.

Italy in the 13th and 14th centuries was the golden age of panel painting. However, it is estimated
that of all the panel paintings produced there, 99.9 percent have been lost.

By the 15th century with the appearance of humanism, and a changing attitude about the function
of art and patronage, panel painting went in new directions. Secular art opened the way to the creation of
chests, painted beds, birth trays and other furniture. The awareness of the importance of the individual
gave rise to a new form: the portrait.

While popular throughout Western Europe, Italy was where panel painting flourished. Italians
developed a technique for the construction that lasted unchanged for over 300 years, until the introduction
of oil paint in the 15th century and the use of canvas in the 6th century became the norm.

A "panel” was created from wood with a chalk mixture layered on top to form a solid, smooth
surface and was then painted using an egg-yolk based paint. A panel painting would typically be
displayed inside a church as an altarpiece, or behind or in front of the altar as a visual enhancement to a
sermon while in later years it would be integrated into furniture. Along with fresco it was the primary
medium of Gothic painting.

Cy0OcTaHnTHBaUMs NPUIATATE]bLHBIX U NPUYACTHH

CyOcTanTHBaLMel Ha3bIBAETCs YIMOAOOJICHUE PA3UYHBIX YacTel peu CYILIECTBHTEIBHOMY (IO
3HAYEHUIO, POpMaM U YIIOTPEOICHHIO).

CyHICCTBCHHI)IMI/I IMpUu3HaKaMu CyII€CTBUTCIBHOTO B AHTIINHCKOM SI3BIKE SIBISIOTCS:
a) CHocOOHOCTh NPUHHMATH OTNPE/ICICHHBINA U HEONPeACIeHHBIN apTHKIIH
6) CHOCOOHOCTH UMETH €MUHCTBEHHOE U MHOKECTBEHHOE YHCIIO (OKOHYAHIE — S)
B) CIIOCOOHOCTH YIIOTPEOIATHCS B PUTSHKATSIBHOM Tajieke (OKOHYaHHUE — S)
I) BO3MOXHOCTh MUMETh NpH cebe OmMpeeNieHns, BBIPAKCHHBIE MpHIaraTeIbHBIMH, YKa3aTelbHBIMU

MECTOMMCEHUAMHU U YUCINTCIBbHBIMN

Ecnu mpunaratensHOe WM NPUYacTHE MMEET OAMH MM HECKOJIBKO TaKHUX IPHU3HAKOB, OHO
Ha3bIBaeTCs CyOCTAHTHBHPOBAHHBIM.

CymecTBYOT CIIEAyIONINE Cy4Yan CyOCTaHTUBAIMH PUIIaraTeNIbHbIX U IPUYACTHH:

A. IlpunaraTenbHOe MM MpUYAcTUE YIOTPeOsieTcss BCErAa ¢ ONpPEAETICHHBIM apTHKIIEM (HO He
UMeeT APYruX NPU3HAKOB CYLIECTBUTEIBHOTO) U 00O3HAYAET BCeX MpeICTaBUTENECH NaHHOHN KaTeropuu
(maHHOTO KIIacca) JojeH, T. €, IMEEeT 3HaYeHHUE CYIICCTBUTEIBHOTO BO MHOYKECTBEHHOM YHCIIE:

The young must help the old. Mosobie 10KHBI TOMOTAaTh CTAPBIM.

Hist 0003HaUeHHss O XHOT O WIM HECKOJbKHX HpeAcCTaBUTENEH JaHHOW KaTeropuu
JIONEH clieyeT yHnoTpeOsisTh CyliecTBHTENbHbIE Man (men) m woman (WOomen) wiu apyrue
moAXoaAAIue 1Mo CMbBICITY CYHICCTBUTCIILHEIC.

CTapuK an old man

Ooray arich man

OeIHAK a poor man

paHeHbIN a wounded man (soldier, etc.)
0e3paboTHBIN an unemployed man

MHOTO paHEHBIX many wounded men (people)
nBoe 0e3paboTHBIX two unemployed men (workers)

K oroii ke rpymnme cyOCTAHTUBHPOBAHHBIX TMPHUIATATEIBHBIX OTHOCHATCH MpHIaraTeabHbIC,
0003HaYAOIINe HAIMOHATBHYIO MTPHHAIISKHOCTh ¥ HMerommue okonuanne — ch u sh: the French —
@panyysel, the Spanish — ucnanywt, the Dutch — zomranoyst, the English — anenuuane, the Irish —
UpRaHOYbl U T. 1.

In what country do the English live? B kakoit cTpane »HByT aHrHyaHe?

Takue cyOCTaHTHBHUPOBAaHHBIC MpHUIAraTeibHbie 0003HAYAIOT Ha M M0 B 1 e J o M. [us
0003HAaYCHUST OTMNCEAbHBI X NpPEeACTAaBUTEJ U JAHHOW HAMK STH MPUITAraTEIbHBIC C
CYIIECTBUTEIBHBIME MaN 1 WOMan o0pasyroT CI0XKHBIE CIIOBA.

AHTIMYaHUH an Englishman
aHTJIMYaHKa an Englishwoman
¢paniys3 (ppaniryxeHka) a Frenchman (a Frenchwoman)

rojutaszer] (roJutanKa) a Dutchman (a Dutchwoman)



moTnager (IoTaaHIKa) a Scotsman (a Scot) (a Scotswoman)
upaangen (MpiraHaka) an Irishman (an Irishwoman)
HO:
ucnaHel| (UCIaHKa) a Spaniard
b. llpunararensHbie, 0003HAYAIONIIE HAIIMOHAIBHYIO MPUHAIEKHOCTh M UMEIOIIIEe OKOHIaHHUE
-€Se | -SS MOT'YT yIOTPEeOIIATHCS C ONPEIEICHHBIM apTHKIIEM JUIT 0003HAaUeHnI BCeW HAI U U B II
€ JI 0 M, a TaKXXC C HCONIPCACICHHBIM apTUKIICM IJIsd 0003HAYEHHUSI O T ACIBbHBIX NpPpEeACTABHUTC
neit manHoi Hanmu. OHE MOTYT TaKKe MMETh IMPH ce0e OmpeeNieHHs], BHIpaKeHHbIE MPHUIIaraTelbHbIM,
YKa3aTCJIbHBIM MECTOMMEHHUEM UK YUCIUTCIbHBIM. O,Z[HaI(O OHHM HE HUMCIOT OPYIUX IIPU3HAKOB
CYIICCTBUTCIIbHOI'O, T. €. OHM HE MOIryr HMCTbL HH OKOHYaHHWd MH. YHCIa, HHU OKOHYAHUSA
MMPUTSKATCIIBHOTO IMaJAcKa:

the Japanese SITTOHITBI
a Japanese SITTOHEII
two young Japanese JIBa MOJIOJIBIX SITOHIIA

K oT0ii rpymnme oTHOcsATCS mpuiaratenbHbie: SWisSS (mBeiinapckuii), Chinese (kuraiickuii),
Portuguese (mopryranbckuii), Burmese (6upmanckwuii) u sip.
IIpumevanust:

1) B coBpeMEHHOM aHIITHHCKOM SI3bIKE CJIOBA, 0003HAYAIOIIIE HAMOHAIBHYIO MPUHAIICKHOCTh
¥ UMEIOIIMe OKOHYaHHe -aNn, -ian MOryT ObITh KaK MpHIaraTeJIbHBIMU, TAK U CYLICCTBUTEIBHBIMHE (T. €.
HMMETh BCE MPU3HAKHU 3TON YaCTU PEUH).

an American book (mpuaraTeabHOE) aMePUKaHCKUI
an American (cymiecTBUTENBHOE) aMepUKaHEI]
the Americans aMepHKaHIIbI

several Americans HECKOJIbKO aMEPUKAHIICB

that American’s speech pedb TOro aMepHKaHI[a

2) B kadectBe TmpenukathBa Il  0003HAYEHWS HANMOHAIBFHOCTH IPEHMYIIECTBEHHO
YHOTPEOJISIFOTCS IPUIIaraTeibHbIC,

I am not English, I am Russian. Sl He aHTTIMYaHWH, S| PYCCKHUH.

[Mpennoxxenuss Takoro Tuma Oojiee YHOTpeOMTENBHBI, 4eM mpeaiaoxkeHus Ttuma: | am not an
Englishman, I am a Russian.

Bomnpocel u 3ananus:
1. Ilepegeoume:

The technique is known to us through Cennino Cennini's The Craftsman's Handbook published in
1390. It was a laborious and painstaking process:

A carpenter would construct a solid wood piece the size of the panel needed. It was usually
seasoned poplar, willow or linden. It would be planed and sanded and if needed, joined with other pieces
to obtain the desired size and shape.

The wood would be coated with a mixture of animal-skin glues and resin and covered with linen.
The mixture and linen combination was known as a "size".

Once the size had dried, layer upon layer of gesso would be applied, each layer sanded down
before the next applied, sometimes as many as 15 layers, before a smooth hard surface emerged, not
unlike ivory.

Once the panel construction was complete, the design was laid out in charcoal, making
corrections and adjustments, until it reached the artists vision. Then using small brushes dipped in a
mixture of pigment and egg-yolk (known as tempera), the paint was applied in very small strokes.
Because tempera dries quickly and is not conducive to mistakes, each stroke was a one-shot chance and
had to be perfect each time. This exacting perfection shaped the nature and style of the art produced.

Different types of paint are usually identified by the medium that the pigment is suspended or
embedded in, which determines the general working characteristics of the paint, such as viscosity,
miscibility, solubility, drying time, etc. These are acrylic, encaustic, fresco, gouache, ink, oil, heat-set
oils, water miscible oil paints, pastel (including dry pastels, oil pastels, and pastel pencils), spray paint,
tempera, watercolour.

2. IToozomoevme cooﬁmenue HA QH2TUTICKOM SA3bIKe nOo meme.
“Painting Styles”: abstract, baroque, constructivism.
3. Hpocnymaﬁme MeKCm u n0020MoBbMeECh K €20 YCMHOMY U3JIOHCEHUIO:



Another basic yet very successful colour scheme for pastels is to select any three consecutive
colours on the colour wheel. For example, try blue, blue-violet, and violet. When used together with all of
their various tints and hues this trio will inevitably create together a modern sensibility that features icy
cool tints harmonizing with warm undertones for a mood that's sleek and sophisticated. Punctuate a pastel
palette by combining with any hue in full saturation with its direct opposite on the colour wheel for a
colour scheme that is called complementary. Use the colour to the immediate left or right of its
complement on the colour wheel to create a bit more complex and sophisticated mix that is known as a
tertiary colour scheme.

The difficult to define watercolour translucency of the sheerest pastels can be used to soften and
enhance other neutral tones. The neutral’ properties of various metals and woods when paired with pastel
colours become visually important and the pastels themselves take on the characteristics of the pairing.
For example, a powdery baby blue develops crystalline blue gray tones when paired with steely metallics.
This hue can also take on a slightly pinkish hue when mixed with organic untreated woods or polished
pine, giving the same pale baby blue a homey contemporary flair. When pastels are teamed with natural
tones they become a soothing, calming, and mellowing influence. Use jewels as accents to add interest
and vibrancy to a pastel palette. Pastels provide a stable background for a bright accent colour such as a
lemony citrus hue against an antique milky white, allowing for a surprising contrast in colour that's lively
and bright. Use the versatility of pastel colours to mix palettes and create colour schemes that soothe the
soul and uplift the spirit.

Colour is actually our visual perception of light as it is or is not reflected. Light effects our
perception of colour in many ways. Artificial light often adds a green or yellow cast to a hue, while the
same colour when viewed in natural daylight will appear clean and true.

4. Ionv3yace noayueHnou u3 mekcma uHpopmauueil, noodepume O0a1 KaHCO020 HA3ZBAHUA
coomeemcmeyrowguii yeem: red+bluetyellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

BLUSH ( )

Pastels are created by adding white to colour. The beautiful blush of this calla lily is a simple
illustration of how adding white decreases a colour's overall saturation creating various tints of the hue.
When the value is lightened the intensity of the colour is less, often resulting in a tint that evokes a
completely different response than the colour at full strength. This is the case with the colour red, which
at full saturation universally packs an emotional wallop. When gradually lightened to tints of rosy pink
and blush, it becomes a hue that gently radiates from within.

RIPE ( )

Pale peach, a colour that entices. Visualize the smooth skin of a peach, ripe with aroma and
texture. Not quite orange and not quite red, the palest tints of red-orange are peachy in tone and ready to
be used in almost any scheme. In and out of fashion, this mellow colour works well with others as a
backdrop or in fuller saturations as the ruddy and full lead colour. A gentle colour that is laden with
warmth, it's the perfect colour for a guest bedroom or reading nook. Along with pink and shades of red
this is a best-selling beauty industry colour often seen in the packaging of skin care products.

AMBROSIAL ( )

Dream of the colour of toffee, caramel, and lightly browned meringue that warmly springs to the
touch in a homemade scalloped pie crust. Absolutely yummy and warm. A palatable colour that's
deliriously tender. In fashion it's the classic colour of cashmere and the famed camel hair coat. For
interior designers it's the elegance of a creamy scheme without the maintenance. Soft orange always at
home with navy blues, berry reds, and toasty shades of brown.

5. Hcnonwv3ya eviopannvie Bamu npeonosicenus, cocmaevme annomayuio K mexcmy (ynp.4),
HOOUEPKUBAS €20 UHPOPMAMUBCHYIO UEHHOCHb.

6. Ilepeseoume:

A) 1. Chess is a popular game both with the young and the old. 2. The old man always found fault with
everybody around him. 3. The wounded were given immediate attention. 4. The wounded man was
taken good care of. 5. Do you remember that Italian’s name? The Italians are good singers as a rule, but
that one has a particularly powerful voice. 6. A friend of mine, who is a Frenchman by nationality, told
me many interesting things about the French. 7. Among the tourists there were two Americans who
spoke good Russian. 8. The American officer had never thought of marrying the young girl, because she
was a Japanese. 9. “These two Japanese have been taking a practical course (mpoxoaunu mpaKkTHKY)
with our firm for two years already,” said the manager.




b) 1. .41 nymana, 94TOo MIOTJAHANBI JIO CHUX IOp CUYHMTAIOT AHIVIMYAH CBOUMH Bparamu, — ckaszaia
JeBymika. — Ho, MOroBoprB co MHOTMMHU aHTJIMYAHAMM, S TIOHsUIA, 4To Oblna HempaBa®™. 2. ,,.B atom
paiioHe ceifuac MHOTO 0e3padoTHBIX, — cka3an [[>xoH. — Moii OpaTr ONBITHBIN WHXEHEP, HO OH HUIIET
paboTy y)Ke MecsIia, U eMy Be3JIe TOBOPST, YTO TaKUE MHXKEHEPHI ceiiuac He TpeOyroTcs (HE MONIb3YITCS
cpocom). 3. ,,PaHeHble yxe mpuOBI- U, cKa3ana JAeByIlKa, BOeras B KOMHATY. 4. ,,TOr0 paHeHOro
ceifyac omepupyroT”, — ckaszama cectpa (nurse). 5. Pooun I'ya (Robin Hood) cuurtan, uto GexHsiku
JIOJDKHBI JIEPYKAThCSI BMECTE W TIOMOTaTh APYr APYry B O6opnOe mpoTuB Goraveii.” HUKTO HEe MOMOXET
OeHsIKY, €CII OH CaM He MOMOXeT cebe™, — roBopwi oH. 6. Kuraiiubl ouens Tpymosirobussiii (hard-
working) napox. 7. Otu nBa simoHua npuHuManu ydactue B Omummuiickux (Olympic) urpax. 8. Cpemau
HUTAJIbAHIEB MHOTO TAJIAHTIIMBBIX MEBIOB. 9. ['0J10C 3TOr0 UTANBSIHIA TIOKA3aJICA MHE 3HAKOMBIM.

IIpakTuyeckoe 3ansTue Ne 10.
Ipaxmuxa peyu: \Watercolour / AkBapeb
I'pammamuxa: KonnyecTBeHHbIe H IIOPSIAKOBBIC YHCIUTEIbHbIC. XpOHOJIOrMYecKue AaThl. Jpodu.
Henb: ®opmupoBaHre KOMMYHUKATHBHBIX KOMIETEHIU, OBIaACHUE JIEKCUKOU U IPaMMAaTHKOU
B pe3ysabTaTte ocBOeHHE TeMbl CTYAEHT J0JI5KEeH
3HATh: HOPMbI YIOTPEOJICHHUS JICKCHKH aHTJIMHCKOTO sI3bIKa B IPOeCCHOHAIBHOM chepe
yMeTh: YUTaTh U MEPEBOANTD CIEIHATIHHYIO JIUTEPATYPY IS TOMOIHEHHUS MPOo(decCHoHaIbHBIX 3HAHUH;
OCYHIECTBIATh MPOGECCHOHABHYI0 KOMMYHHKAIIAIO B YCTHOW M MHUCHMEHHOHM (popMax Ha aHTIIHHACKOM
SA3BIKEC.
AKTYyaJIbHOCTh T€MbI: 00YCJIOBJICHa HEOOXOAMMOCThIO OBJajieHueM Y K-4.

Teoperuyeckasi 4acThb:

Watercolour is a painting technique using paint made of colourants suspended or dissolved in
water. Although the grounds used in watercolour painting vary, the most common is paper. Others
include papyrus, bark papers, plastics, leather, fabric, wood, and canvas.

The broader term for water-based painting media is watermedia. The term watercolour most
often to refers to traditional transparent watercolour or gouache (an opaque form of the same paint).

Watercolour paint is made of finely-ground pigment or dye mixed with gum arabic for body, and
glycerin or honey for viscosity and to bond the colourant to the painting surface. Unpigmented filler is
added to gouache to lend opacity to the paint. Oil of clove is used to prevent mould.

Traditionally, watercolour paint is applied with brushes, but it may be applied with other
implements in experimental approaches or mixed with other materials (usually acrylic or collage).

The paint is thinned before application to allow for lighter areas within the painting. This
transparency provides watercolour its characteristics of brightness, sparkle, freshness, and clarity of
colour since light has passed through the film of paint and is reflected back to the viewer through the film.

According to a tradition, dating from at least the early 20th century, the white of the paper is the
only white used in transparent watercolour . Opaque paint is seldom used for whites or to overpaint.

Watercolour techniques have the reputation of being quite demanding, although they are actually
no more demanding than those used with other media. Maintaining a high quality of value differences and
colour clarity are typically the most difficult properties to achieve and maintain.

The medium is effective in portraiture, figurative art, photorealism, and abstract work, both
objective and non-objective. Kandinsky produced the first non-objective abstract paintings in transparent
watercolour around 1913.

Watercolour proponents prize it as a studio medium for its lack of odour and ease of cleanup, and
also as a plain air medium for its portability and quick drying.

Finger-painting originated in China with watercolour paints.

KoauuyecTBeHHbIE U MOPAAKOBLIC YUC/IUTEC/IbHBIC. Xpononoruqecmle AAaTbI. I[pOﬁI/I.

KonnyecTBeHHBIE:! 2,035,325 words (two million, thirty five 2.035.325 cioB
thousand, three hundred and twenty-five words)
1,201 books (one thousand two hundred books = | 1201 kuura
twelve hundred books)
NeNe komHar, momos, | on page 305 (three hundred and five = three-o- | a ctpanune 305
TPaMBaeB M T. 1. five)
to take the 134 bus (the one three four bus) exath aBTobycom 134
XpoHOJ0oTHYeCKHe in 1900 (in nineteen hundred) B 1900 rogy

JIaThl




in 1905 (in nineteen five) B 1905 roay

in 1958 (in nineteen fifty eight) B 1958 roay
[opsinkoBsie: the 35th (thirty-fifth) day 35-ii neHb
JaThl 16th January, 1958 (the sixteenth of January, | 16 stuBaps 1958 roga

nineteen fifty- eight).
January 16 (16th), 1958 (January the sixteenth,
nineteen fifty- eight)

Hpobusie: (mpoctsie | 1/5 ton (one fifth of a ton) 1/5 ToHHBI
1 JCCATUIHEIC)

1/2 kilometre (half a kilometre) 1/2 kuomerpa
1/4 kilometre (a quarter of a kilometre) 1/4 xunometpa
2/5 ton (two fifths of a ton) 2/5 TOHHBI

0.5 (point five) 0,5

3.215 (three point two one five) 3,215

53.75 tons (fifty- three point seven five tons) 53,75 TOHHBI

Bomnpocs! u 3ananus:
1. Ilepeseoume:

Oil painting is done on surfaces with pigment ground into a medium of oil especially in early
modern Europe, linseed oil. Other oils occasionally used include poppyseed oil, walnut oil, and safflower
oil. These oils result in different properties in the oil paint, such as less yellowing or different drying
times. The oil usually takes weeks to dry.

It was probably developed for decorative or functional purposes in the High Middle Ages.
Surfaces like shields were more durable when painted in oil-based media than when painted in the
traditional tempera paints.

Many Renaissance sources credit northern European painters of the 15th century with the
"invention" of painting with oil media on wood panel. Jan van Eyck is often mentioned as the "inventor".
The popularity of oil grew in 16th century Venice, where a water-durable medium was essential.

Recent advances in chemistry have produced modern water miscible oil paints that can be used
with, and cleaned up in, water. These are still "real" oil-paints in every sense of the meaning. Small
alterations in the molecular structure of the oil creates this water miscible property.

A still-newer type of paint, heat-set oils, remain liquid until heated to 130-138 °C for about 15
minutes. Since the paint never dries otherwise, cleanup is not needed except when one wants to use a
different colour and the same brush. Although it is not technically true oils. This medium is "non-drying
synthetic oily liquid, imbedded with a heat sensitive curing agent”. But the paintings resemble oil
paintings and are usually shown as oil paintings.

2. Bnuwume ¢ npaeyro KoOJIOHKy C106a, KOmopbsle cOOmeemcmeyrom 0npe0eflenu;m U NUCbMEHHO
cocmaebme ¢ HUMuU npednoafcenu;l:
story whose moral is represented symbolically

drawing or picture in a book, magazine

picture representing a scenery as seen in a broad view

drawing, painting, photograph of a person or animal, esp. of the face

painting or drawing of inanimate objects, e.g. fruit or flowers

a human form in drawing, sculpture

be a sign of, portend

3. Iloozomoebme coodujenue Ha an2IuICKOM A3blKe RO meme.

“Painting Techniques”: wash, computer painting, brush painting, destructive techniques.

4. Ionwv3yacv noayueHHou u3 mekcma uHpopmauueil, noodepume 011 KaxHcO020 HA3ZBAHUA
coomeemcmeyrowguii yeem: red+bluetyellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

SWEET ( )

Sweet and fragrant, a simple stack of sugar cookies embodies the homespun pastel shades of
orange and yellow. A confection of creamy shades with touches of yellow and orange, this combination is
sturdier than it first appears. A versatile and popular pastel, it's often used as a background colour for
embroidery designs by crafters, downy linens, comfy slippers, and seasonal slipcovers. A soft touch of
orange instantly creates a homey, amiable mood and is a soothing choice for home decor. Pair varying



http://en.wikipedia.org/wiki/Pigment
http://en.wikipedia.org/wiki/Linseed_oil
http://en.wikipedia.org/wiki/Poppyseed_oil
http://en.wikipedia.org/wiki/Walnut_oil
http://en.wikipedia.org/wiki/Safflower_oil
http://en.wikipedia.org/wiki/Safflower_oil
http://en.wikipedia.org/wiki/High_Middle_Ages
http://en.wikipedia.org/wiki/Tempera
http://en.wikipedia.org/wiki/Renaissance
http://en.wikipedia.org/wiki/15th_century
http://en.wikipedia.org/w/index.php?title=Wood_panel&action=edit
http://en.wikipedia.org/wiki/Jan_van_Eyck
http://en.wikipedia.org/wiki/16th_century
http://en.wikipedia.org/wiki/Venice
http://en.wikipedia.org/wiki/Chemistry
http://en.wikipedia.org/wiki/Water_miscible_oil_paint
http://en.wikipedia.org/wiki/Molecule
http://en.wikipedia.org/wiki/Miscible
http://en.wikipedia.org/wiki/Celsius
http://en.wikipedia.org/wiki/Chemical_synthesis
http://en.wikipedia.org/wiki/Wash
http://en.wikipedia.org/wiki/Computer_painting
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shades of white with creamy tints for a monochromatic living environment that is harmonious, cosy, and
warm. Add areas of light-ice blue for balance.

APPEALING ( )

Few colours are as appealing as pastel yellow. Unlike most colors which are softened to tints
when white is added, yellow becomes luminescent when blended with great quantities of white. The tonal
quality of pale yellow varies from an almost transparent sheen to creamy opaque tints. A sun colour, pale
yellow glows as though it has been illuminated from an interior source. Pastel yellow pairs well with its
colour wheel complement violet, and almost every hue of green from blue-green aguamarine to rich forest
tones.

FRESH ( )

White is the perfect foil for yellow-green. Adding white to yellow-green brings a dewy reflective
quality to this pastoral tint. Plan a trip to the farmers market to gather young shoots of asparagus, sweet
peas, and the first plump chartreuse mission figs of the season. Fashion a worthy table setting for your
bounty with soft citrus toned napkins, tinted glassware, and just picked garden zinnias in contrasting hues
of red, pink, and orange. A pastel that feels like the freshest breeze, it's the perfect colour for small spaces
from a tiny alcove to an attic guest room.

5. Hcnonwv3ya evibpannsvie Bamu npeonoxcenus, cocmasbme amHomayuio K mexcmy (ynp.4),
nOOYEpKUBAs €20 UH(OPMAMUBCHYIO UEHHOCHD.

6. IIpoumume:

A) 1005 journals; 5,400,000 strikers; 101 clerks; 41 banks; 305 suggestions; 6,859 books; 8, 732, 465
signatures; on page 733; by tram 43; in room 1438; in chapter XXIX; on the 12th day; 90, 045, 042
roubles.

b) at the end of 1789; in 1200; in 1860; in June, 1941; by 1960; In Jan., 1965; on Dec. 25, 1959; 28th
Febr., 1958; on the 21st of July; Oct. 25, 1917; Nov. 7, 1943; 3rd Sept., 1940.

B) 9.325 3abactoBok, 341 crynent, 9-e npemnoxkenue, B komHare 1223, 10.999.525 nomnapos, 44.785
(yHTOB CTEpIMHTOB, Ha cTpaHuile 945-i1, 1.565.000 HoBbIx kHHT, B 331 maparpade, 101.305.681 pyOis.
I') 9 mast 1945 r., 22 anpens 1959 r., 23 depansa 1961 r., 5. 9. 55 r., 31 auBaps 1942 r., 1. 9. 59 r,,
20/V1-49 1., B 1869 1., B cenrsiope 1941 r., k Hosopro 1965 1., 8 1901 1., 9/1-1905 ., B Mmae 1969 r.

IIpakTuyeckoe 3ansiTue Ne 11.
Ipaxmuxa peuu: Paper marbling / MpamopHasi 6ymara
I'pammamuxa: Used to m would ni1s1 BbIpaskeHus1 MOBTOPSIOMIMXCS 1eHCTBHII B MPOLILJIOM
Heﬂbt (DOpMI/IPOBaHI/Ie KOMMYHHKATHBHBIX KOMHGT@HL{I/Iﬁ, OBJIAJICHUC JIEKCUKOH U FpaMMaTI/IKOfI
B pesyabTaTte 0cBOeHHE TeMBbI CTYAEHT J0JIKECH
3HATh: HOPMBI YIOTPEOJICHHUS JISKCUKH aHTIIMHCKOTO S3bIKa B IPOECCHOHAIBHOM chepe
YMETh: YuTaTh U NMEPEBOAUTH CIICHUATIBHYIO JIMTEPATYPY IJIA ITONOJIHCHUA Hp0(1)€CCI/IOHaJ'ILHLIX 3HaHHﬁ;
OCYIIECCTBJIATh MPOGECCHOHAILHYI0 KOMMYHHUKAIIAIO B YCTHOW M MHUCBMEHHOHM (hopMax Ha aHIIIMHACKOM
SI3BIKEC.
AKTYaJIbHOCTb T€MBbI: 06yCJ‘IOBJ‘I€Ha HEOOXOIUMOCTEIO OBJIafeHHeM YK-4.

TeopeTnyeckasi 4acThb:

Paper marbling is a technique for producing colourful patterns on paper by swirls of paint,
traditionally oil-based paint, floating on water. The resulting marbled paper is a popular decorative
material, especially as endpapers in book binding and stationery. Part of its appeal is that each print is
unique.

The basic process needs only blank paper, a shallow tray filled with water, and some free flowing
oil-based paint. The paper must be strong enough to withstand being immersed in water without tearing.

First a few drops of paint are placed on the water, just enough to create a thin layer. The paint is
slowly and carefully stirred with a thin rod to create the desired pattern. Then a sheet of paper is carefully
placed over the water's surface, so that the paint adheres to it. The sheet is then pulled out and laid on a
flat surface to dry.

Often paints of two or more colours are used; however, by playing with the thickness of the paint
layer, one can obtain good results even with a single colour.

Another method, the one used in Turkish marbling, is to take a tray of viscous liquid called the
size, sprinkle pigments mixed with a surfactant such as ox gall, on to the size, one colour after another
until there is a dense pattern in many colours. Each successive layer of pigment spreads less than the last
and may need more surfactant to stay on top of the size. Once the base pattern, known as stones, is laid
down, a stick or tools including rakes or combs are drawn through the base pattern to make a new pattern.



Paper or cloth that has been coated with alum and allowed to dry is placed on the surface gently to
capture the pattern. The excess pigment and size are rinsed off of the paper and it is allowed to dry.
Without the alum, the desired pattern would wash away with the excess. After the print is made, the
surface of the size is cleared of any remaining pigments to make it ready for a new pattern.

Traditional marbling uses carrageenan mixed with water for the size, real broomstraw to sprinkle
the paint, ox gall for the surfactant, and oil base paint for the pigment. Modern marblers use a variety of
new materials, often in combination with traditional materials. Other sizes including mixtures of water
and laundry starch, water and methylcellulose, and plain water can be used. Acrylic paints, watercolours,
or ink can replace the traditional oil paints. Plastic broom straws can be used as well as bamboo sticks and
eyedroppers to place the pigment on the surface of the size. Ox gall is still a superior surfactant, but other
commercially available products may be used. Inkjet papers may not need an alum coating.

The art originated in China over 2000 years ago. It became popular in Japan in the 11th century
under the name of suminagashi ("ink-floating™), first as a divination tool of Shinto priests, later as a
decorative art. In the 15th century a similar art, called ebru (Turkish for "two-toned marbling") and now
known as "Turkish marbling", developed in Turkey and Persia, but using a rather different technique. In
Europe, marbled paper became popular in the 17th century, especially for book endpapers. At first a
secret art exploited by few professional makers, it became a popular handicraft in the 19th century after
the English maker Charles Woolnough published his The Art of Marbling.

Marbled paper is still produced in large quantities in Venice.

Used to m would niist BbIpa:keHusI IOBTOPSIIOLIMXCS IeHCTBUI B POILJIOM
1. Jlns BBIpaK€HUS  TOBTOPSIOIUXCA  JCHCTBUHA WM COCTOSIHUA B TIPOIIJIOM,
MPOTHUBOIMOCTABISIEMBIX MX OTCYTCTBHMIO B HACTOAIIEee BpeMs, ymorpebmsercs couetanume used to ¢

WHQUHATHBOM:

People used to think that the earth is not round. PamblIire JII0M TyMatH, 4TO 3eMJIsl HE KpyTJias.
The singer can’t sing any more as he used to. DTOT meBell HE MOXET IeTh Temepb, Kak
ObIBaJIO.

Life in the North is not so difficult now as it used to be. JKusus Ha ceBepe ceifuac He Tak TpyJaHa, Kak
HpexIe.

BormpocutenbHas u oTpunarenbHas GOpMbI yIOTPEOISIOTCS JOBOIBHO PEIKO.

2. JIns BBIpQKEHUS TMOBTOPSIOUIMXCS JEHCTBUI B MPOILIOM YHOTPEOISETCs TaKKe COYETaHHe
rnarona would ¢ uHpuHHTHBOM 0e3 dYacTHisl 1O ¢ TOW TOJBKO pasHuieid, yro would oGo3nauaer
JIeWiCTBHE, IPOUCXO/IMBIIEE BPeMsi OT BPEMEHH, 0e3 MPOTHUBOIIOCTABICHHS €0 HACTOSIIIEMY MOMEHTY, a
TaKKE HE YMOTPEeOasieTCs Ul BRBIPAKECHUSI COCT O S H U S B IPOLLIOM (T. €. HE COYETACTCS C
riarosiom to be):

She would walk to the station when the weather was fine. Ona, 6bIBaiI0, X014 HA CTAHLUIO MELIKOM,
KOrJia 1orojia Obljia Xopormasi.

Kak BHIHO M3 MpHMEpOB, 3Ha4YeHUs, Bbipakacmbie USed t0 m would B pycckom si3pike MOTYT

nepeaBaThCcs KOHTEKCTOM MIIM TAaKUMH CJIOBaMU KakK 0b168a10, panbule, UH02Od.

BOl'lpOCI)I U 3aJaHudA:
1. Omeemvme na eonpocel:
1) What is paper marbling?
2) What does the basic process need?
3) Where is marbled paper still produced in large quantities?
4) When did marbled paper become popular in Europe?
5) Using information you gained from the text comment on paper marbling.
2. Coznacumech uau He COZNACUMECH CO cnedy}omumu 6bICKA3bl6AHUAMU. O60cnyﬁme ceoe MHéEHnue,
nONb3YACH MEKCMOM:
1. The paper must be strong enough to withstand being immersed in water without tearing.
2. Each successive layer of pigment spreads more than the last and may need less surfactant to stay on top
of the size.
3. Acrylic paints, watercolours, or ink cannot replace the traditional oil paints.
4. The art originated in Europe over 2000 years ago.
5. Plastic broom straws can be used as well as bamboo sticks and eyedroppers to place the pigment on the
surface of the size.



3. Cocmasbme Ha aHZAUIICKOM A3bIKE KPOCCEOPO (CKAHBOPO uiu (huneopo) ¢ hpazmenmamu Ha memy
“Painting”.
4. IToozomoevme cooémenue HAa QH2TUTICKOM A3bIKE NO meme.
“Painting Styles”: cubism, fauvism, graffiti.
5. Ilepeseoume:
1. This is the town I used to live in. 2. In the evenings Captain Brown would come to their place and they
would play a game or two of chess. 3. She would sit before the open window watching with interest the
busy life of the street. 4. The South-West part of Moscow used to be a dirty place with villages of small
low houses here and there; now it has turned into a fine urban (ropoxckoii) area with beautiful high
buildings. 5. The two sisters are no longer as much alike as they used to be. 6. It’s a pity she can’t sing
now as the used to.
6. Cocmasvme npeodnoicenus, UCHOABbIYA MOOEb:

| She can no longer sing as she used to. |

| In the evenings she would sit down at the piano and sing to us. |

IpakTuyeckoe 3ansaTue Ne 12.
Tpaxmuxa peyu: Academic art / AkageMu4ecKoe HCKYCCTBO
I pammamuxa: beccow3noe MoYUHEHUE
Henb: ®opmupoBaHre KOMMYHUKATHBHBIX KOMIETEHIUI, OBIaACHUE JIEKCUKOU U IPaMMAaTHKOU
B pesyabTarte 0cBOeHHE T€MBbI CTYAEHT J0JI5KECH
3HATh: HOPMbI YIOTPEOJICHHUS JICKCHKH aHTJIMHCKOTO sSI3bIKa B IPOeCCHOHAIBHOM chepe
yMeTh: YUTaTh M MEPEBOANTD CIEIHATHHYIO JIUTEPATYPY IS TOMOIHEHHUS MPo(decCHOoHaIbHBIX 3HAHUH;
OCYHIECTBIATh MPOGECCHOHANBHYI0 KOMMYHHKAIIAIO B YCTHOW M MHUCHMEHHOHM (popMax Ha aHTIIHHACKOM
SA3BIKEC.
AKTYyaJIbHOCTh TeMbI: 00YCJIOBIeHa HEOOXOAMMOCThIO OBNaieHneM Y K-4.

Teoperuyeckasi 4acThb:

Academic art is a style of painting and sculpture produced under the influence of European
academies or universities.

Specifically, academic art is the art and artists influenced by the standards of the French
Académie des beaux-arts, which practiced under the movements of Neoclassicism and Romanticism, and
the art that followed these two movements in the attempt to synthesize both of their styles, and which is
best reflected by the paintings of William-Adolphe Bouguereau, Thomas Couture, and Hans Makart. In
this context it is often called "academism", "academicism", "art pompier", and "eclecticism"”, and
sometimes linked with "historicism" and "syncretism".

The art influenced by academies and universities in general is also called "academic art". In this
context as new styles are embraced by academics, the new styles come to be considered academic, thus
what was at one time a rebellion against academic art becomes academic art.

The first academy of art was founded in Florence in Italy in 1562 by Giorgio Vasari who called it
the Accademia dell' Arte del Disegno. There students learned the "arti del disegno™ (a term coined by
Vasari) and included lectures on anatomy and geometry. Another academy, the Accademia di San Luca
(named after the patron saint of painters, St. Luke), was founded about a decade later in Rome. Academia
di San Luca served an educational function and was more concerned with art theory than Florentine
Accademia dell" Arte del Disegno.

Academia di San Luca later served as the model for the Académie royale de peinture et de
sculpture founded in France in 1648, and which later became the Académie des beaux-arts. The French
Académie very probably adopted the term "arti del disegno” which it translated into "beaux arts", from
which is derived the English term "fine arts". The Académie royale de peinture et de sculpture was
founded in an effort to distinguish artists "who were gentlemen practicing a liberal art" from craftsmen,
who were engaged in manual labor. This emphasis on the intellectual component of artmaking had a
considerable impact on the subjects and styles of academic art.

After the Académie royale de peinture et de sculpture was reorganized in 1661 by Louis XIV
whose aim was to control all the artistic activity in France, a controversy occurred among the members
that dominated artistic attitudes for the rest of the century. This "battle of styles" was a conflict over
whether Peter Paul Rubens or Nicolas Poussin was a suitable model to follow. Followers of Poussin,
called "poussinistes", argued that line (disegn) should dominate art, because of its appeal to the intellect,



while followers or Rubens, called "rubenistes"”, argued that colour (coloure) should dominate art, because
of its appeal to emotion.

The debate was revived in the early 19th century, under the movements of Neoclassicism typified
by the artwork of Jean Auguste Dominique Ingres, and Romanticism typified by the artwork of Eugene
Delacroix. Debates also occurred over whether it was better to learn art by looking at nature, or to learn
by looking at the artistic masters of the past.

Academies using the French model formed throughout Europe, and imitated the teachings and
styles of the French Académie. In England, this was the Royal Academy.

beccorw3noe mogunHeHUe

HGKOTopI)Ie TUIIBI TPUAATOYHBIX npeﬂnomeﬂnﬁ (I[OHOJ'IHI/ITGJ'II)HLIG OHpeILeHHTeJIBHLIe), MOryT
MIPUCOEIUHATELCS K TIIABHOMY TPEJIOKEHHIO 0e3 coro3a. Hampumep:

The city || we want to visit this summer || is 2000 miles from Orenburg. - 'opox, KOTOpBI MBI XOTHM
MOCETUTh 3TUM JieToM, pacriosioxkeH 2000 munb ot OpeHOypra.
| promise || they are much better || than you expected. - YBepsito, oM rOpa3o Jy4iie, 4eM Thl 05KUIA.

HpI/IZ[aTO‘IHBIC JOTIOJTHUTEJIBHBIC TIPEAJIOKECHUA yHOTpe6J'I$IIOTC$I IIOCJIE CKazyeMoOro B I'IaBHOM
MMpEAJIOKCHNHN, IMOITOMY IpHU IMEPEBOAC HA TI'paHULC MCEKAY CKa3yCeMbIM TIJIAaBHOTO IPCAJIOKCHHA U
MOJJISKA-TIUM PUIATOYHOTO JIOTIOJHHUTEIBHOTO TMPENJIOXKEHHUsI HEoOXOAWMO BBOAWUTH COIO3 ‘UTO’ .
Hanpumep:

We know || he will come tomorrow. - Mbl 3HaeM, 4TO OH TIPHIET 3aBTPA.

[lpunarounsle ompenenUTENbHBIE MPEUIOKCHHUS YIOTPEOISIOTCS  IMOCe  ONPEACIIeMOro
cyuectButenpHoro. [Ipu mepeBose Ha PycCKUil S3bIK Ha TpaHUIE MEXAY [JIaBHBIM W NPUIAATOYHBIM
MIpeJI0KEHHEM BBOJUTCS COIO3HOE CIIOBO ‘KOTOPBIM’. DTa rpaHUla MPOXOJUT MEXIY ONpeAesieMbIM
CYILIECTBUTEIBHBIM U MOJIEKANIUM IPUIATOUYHOTO ONPEACIIUTEIBHOrO Npeiokenus. Hanpumep:

The candidate || we interviewed for a job yesterday || wants to revoke his application. — Ilpetennent Ha
BaKaHCHUIO, C KOTOPBIM MBI IIPOBEIINU CO6€CG,Z[OB3.HI/I€ BUY€pa, XOUYET OTO3BATh CBOE 3asIBIICHUE.

BOl'lpOCbI U 3a1aHUA:
1. Ilepeseoume:

Since the onset of the poussiniste-rubiniste debate many artists worked between the two styles. In
the 19th century, in the revived form of the debate, the attention and the aims of the art world became to
synthesize the line of Neoclassicism with the colour of Romanticism. One artist after another was claimed
by critics to have achieved the synthesis, among them Théodore Chassériau, Ary Scheffer, Francesco
Hayez, Alexandre-Gabriel Decamps, and Thomas Couture. William-Adolphe Bouguereau. A later
academic artist, commented that the trick to being a good painter is seeing "colour and line as the same
thing."

Thomas Couture promoted the same idea in a book he authored on art method — arguing that
whenever one said a painting had better colour or better line it was nonsense, because whenever colour
appeared brilliant it depended on line to convey it, and vice versa; and that colour was really a way to talk
about the "value" of form.

Another development during this period included adopting historical styles in order to show the
era in history that the painting depicted, called historicism. This is best seen in the work of Baron Henrik
Leys, a later influence on James Tissot. It's also seen in the development of the Neo-Grec style.
Historicism is also meant to refer to the belief and practice associated with academic art that one should
incorporate and conciliate the innovations of different traditions of art from the past.

The art world also grew to give increasing focus on allegory in art. Both theories of the
importance of line and colour asserted that through these elements an artist exerted control over the
medium to create psychological effects, in which themes, emotions, and ideas can be represented. As
artists attempted to synthesize these theories in practice, the attention on the artwork as an allegorical or
figurative vehicle was emphasized. It was held that the representations in paintings and sculpture should
evoke Platonic forms, or ideals, where behind ordinary depictions one would glimpse something abstract,
some eternal truth. Hence, Keats' famous musing "Beauty is truth, truth beauty”. The paintings were
desired to be an "idée", a full and complete idea. Bouguereau is known to have said that he wouldn't paint
"a war", but would paint "war". Many paintings by academic artists are simple nature-allegories with
titles like Dawn, Dusk, Seeing, and Tasting, where these ideas are personified by a single nude figure,
composed in such a way as to bring out the essence of the idea.

2. Iloozomoevme coo6menue HA QH2TTUIICKOM A3bIKE O meme.
“Painting Styles”: hard-edge, impressionism, mannerism.



3. ITonb3ysace nonyueHHoll uz mexkcma ungopmayueii, noodepume 015 Kaxco020 HA36aHUA
coomeemcmeyrowui yeem: red+bluetyellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

CALM (

Cool white by adding a hint of green. A pleasing pastel that refreshes and softens. A pretty colour
for bathrooms and living rooms. Coolly elegant and refined, palest green is receptive to imperceptible
shifts of natural light making it an excellent choice for large expanses of walls or floors. The colour of
new delicate greenery, light green is also a garden hue. Use as a milky wash for terra cotta pots or paint
this colour on the bottom of a decorative garden pool. Graphic designers frequently blend this tint with
other greens to convey a restrained, peaceful mood or enhance with full violet and rich mocha shades for
a complex colour scheme.

REFRESHING ( )

Yin and yang. A tint that invig—orates and calms. Add varying amounts of white to blue-green to
create a cool, trans—parent visual experience that is as refreshing as a glass of pure glistening water. This
cool pastel is refreshing, pure, and clean. The ancient Chinese practice of Feng Shui teaches that the
flowing energy of water descends as it seeks the lowest level in nature and so occupies the position of
ultimate rest. This watery pastel soothes as it refreshes bringing a harmonious and sym—metrical
influence to any environment. Blended with large amounts of white this tint will appear translucent and
virtually clear. Balance with its complement, red-orange.

CHARMING ( )

Blue and white, a classic combination used to produce virtual legions of decorative plates,
saucers, cups, and decorative tiles throughout the centuries and around the world. Quaint, picturesque and
utterly charming blue mixed with large doses of white creates a feminine tint that is delectably sweet.
Pale tints of blue are a good choice for bath or spa accessories. Natural partners for powdery pale blues
are plummy purples, pale pinks, and plenty of white. Dilute this dreamy colour that's cool and alluring to
a sheer, watery translucence, then combine with silver greys and stainless steel for an icy modern look.
Perfect for fashion accessories, interiors and contemporary crafts, light blue is a delicate soft hue that's
airy, expansive, and uplifting.

4. Hcnonwv3ya evibpannvie Bamu npeonoxcenusn, cocmagbme anHomayuio K mexkcmy (ynp.3),
HOOUEPKUBAS €20 UHPOPMAMUGHYIO UEHHOCHb.

5. Ilepeseoume npeonoscenusn. Ykaxrcume, KaxKoil nOOYUHUMETbHBUIL COI03 UCHOIb3YEMCA 6 IMOM
npeonoxycenuu:

I live in a street that is not far from the City Administration Center.

My friend is very busy for he works as a judge and has a lot of work to do.

Since criminality still exists it is necessary to reveal its causes.

As she thought that it was her cousin at the window, Rose decided to open it.

Since he knew who the man was, Robert was very pleased to have a chance of talking to him.

He worked as a bailiff before he got married.

A will is a legal instrument by which a person over the age of 18 and of sound mind disposes of property
upon his or her death.

The summers here are wet, while the winters are very dry.

She lost her job because she was often behind time.

IpakTnyeckoe 3ansitue Ne 13.
Ipaxmuxa peuu: Academic art / AkageMmuueckoe ucKyccTBo (poaonkeHue )
I'pammamuxa: MeHa cymiecTBUTeJIbHBIE, YIIOTPEOISIONIECS TOJIBKO B ¢AMHCTBEHHOM WJIH TOJIBKO
BO MHOKeCTBEHHOM YHCJIe
Heanb: ®opMupoBaHHEe KOMMYHUKATUBHBIX KOMIIETEHIIUH, OBJIaJICHUE JIEKCUKON U TpaMMaTHUKOU
B pe3yabTaTe 0cBOeHHE TeMbI CTYACHT 10JIKEH
3HATh: HOPMBI YIOTPEOJICHHST JIEKCUKH aHTIUICKOTO S3bIKa B PO eCCHOHANBHON cdepe
YMeThb: YUTATh U IEPEBOIUTH CHEIUANBHYIO JINTEPATYpPy JJIsl MOTOJHEHHS TPOo(ecCHOHABHBIX 3HAHUN;
OCYIIECTBIATH MPO(ECCHOHANbHYI0 KOMMYHUKAIIMIO B YCTHOH M NMMCbMEHHOH (opMax Ha aHTIHHCKOM
A3BIKE.
AKTYaJIbHOCTBH Te€MbI: 00yCIIOBJIEHA HEOOXOIUMOCTRIO OBlIafieHueM YK-4.
TeopeTHyeckasi 4acTh:

The trend in art was also towards greater idealism, which is contrary to realism, in that the figures

depicted were made simpler and more abstract - idealized - in order to be able to represent the ideals they



stood in for. This would involve both generalizing forms seen in nature, and subordinating them to the
unity and theme of the artwork.

Because history and mythology were considered as plays or dialectics of ideas, a fertile ground
for important allegory, using themes from these subjects was considered the most serious form of
painting. A hierarchy of genres, originally created in the 17th century, was valued, where history painting
- classical, religious, mythological, literary, and allegorical subjects - was placed at the top, next genre
painting, then portraiture, still-life, and landscape. History painting was also known as the "grande genre".
Paintings of Hans Makart are often larger than life historical dramas, and he combined this with a
historicism in decoration to dominate the style of 19th century Vienna culture. Paul Delaroche is a
typifying example of French history painting.

All of these trends were influenced by the theories of the philosopher Hegel, who held that history
was dialectic of competing ideas, which eventually resolved in synthesis.

Towards the end of the 19th century, academic art had saturated European society. Exhibitions
were held often, and the most popular exhibition was the Paris Salon and beginning in 1903, the Salon
d'Automne. These salons were sensational events that attracted crowds of visitors, both native and
foreign. As much a social affair as an artistic one, 50,000 people might visit on a single Sunday, and as
many as 500,000 could see the exhibition during its two-month run. Thousands of pictures were
displayed, hung from just below eye level all the way up to the ceiling in a manner now known as "Salon
style." A successful showing at the salon was a seal of approval for an artist, making his work saleable to
the growing ranks of private collectors. Bouguereau, Alexandre Cabanel and Jean-Léon Gérome were
leading figures of this art world.

During the reign of academic art, the paintings of the Rococo era, previously held in low favor,
were revived to popularity, and themes often used in Rococo art such as Eros and Psyche were popular
again. The academic art world also idolized Raphael, for the ideality of his work, in fact preferring him
over Michelangelo.

Academic art not only held influence in Europe and the United States, but also extended its
influence to non-Western countries. This was especially true for Latin American nations, which, because
their revolutions were modeled on the French Revolution, sought to emulate French culture. An example
of a Latin American academic artist is Angel Zarraga of Mexico.

Young artists spent years in rigorous training. In France, only students who passed an exam and
carried a letter of reference from a noted professor of art were accepted at the academy's school, the Ecole
des Beaux-Arts. Drawings and paintings of the nude, called "académies", were the basic building blocks
of academic art and the procedure for learning to make them was clearly defined. First, students copied
prints after classical sculptures, becoming familiar with the principles of contour, light, and shade. The
copy was believed crucial to the academic education; from copying works of past artists one would
assimilate their methods of art making. To advance to the next step, and every successive one, students
presented drawings for evaluation.

If approved, they would then draw from plaster casts of famous classical sculptures. Only after
acquiring these skills were artists permitted entrance to classes in which a live model posed. Interestingly,
painting was not actually taught at the Ecole des Beaux-Arts until after 1863. To learn to paint with a
brush, the student first had to demonstrate proficiency in drawing, which was considered the foundation
of academic painting. Only then could the pupil join the studio of an academician and learn how to paint.
Throughout the entire process, competitions with a predetermined subject and a specific allotted period of
time measured each students' progress.

HNmena cymecTBUTEIbHBIE, YIOTPEOIAIOMMECH TOJIbKO
B €IHHCTBEHHOM HJIH TOJHKO BO MHOKECTBEHHOM YHCJIE
1. B aHTIIHIICKOM SI3BIKE €CTh PSJI CYIIECTBUTEIBHBIX, KOTOPHIE YITOTPEOISAIOTCS TOIBKO B €

JUHCTBEHHOM 4HCcIIe: advice cosem, cosemwt, information unghopmayus, ceedenus; knowledge
3HaHue, 3HaHus, Progress ycmex, ycnexu, MONeYy odewveu; hair eonocwer; fruit gpyxmer m np. D
CYIIIECTBUTEIBHBIE HE YIMOTPEONSIOTCS C HEONPENENCHHBIM apTHKIIEM, MOTYT OINPEIEIIATHCS
MecToMMeHUsIMUA much mroezo, little mano, this B 3Hauenun smom 1 smu U 3aMEHAIOTCA MECTOUMEHUEM
it. Tmaron-ckazyeMoe mocie 3TUX CYIIECTBUTEIbHBIX BCErAa CTOUT B €AMHCTBEHHOM umciie. K aToi ke
IPyIIe OTHOCHUTCS CYIECTBUTEILHOE NEWS HOBOCb, HOBOCIU:
Did she give you much good advice? Did you follow it? Ona mgama Bam MHOTO XOpOIIMX COBETOB? Bl
BOCITOJIb30BATUCH UMH?
This information is very important. 3tu cBeeHUs OUYEHE BaXKHEI.



Have you heard the news? Bsl citbIais 5T HOBOCTH?
It’s very interesting. Oun 0YeHb HHTEPECHEI.

HasBanwus Hayk ¢ okoHUaHHeM — iCS: mathematics mamemamuxa, physics ¢uzuxa u ap. UMerOT
(bOpMy MHOXCCTBCHHOI'O 4HCJia, HO yHOTpe6H$IIOTCH C I'J1arojJioM-CKa3syeMbIM B €AMHCTBCHHOM YHUCJIC.
Mathematics is my favourite subject. Mamemamuxa — Mot TFOOUMBII TIPEIMET.

TIpumeuanus:

1) Ecau cnoBo knowledge mmeer mpu ceOe ommcarenpHOE ONpEACiCHHE, TO OHO YHOTpeOiseTcs C
HeompeeIeHHbIM apTHKIIeM, HanpuMep: an excellent knowledge of the subject.

2) Crnoso hair ¢ meonpenenenusiM aptukieM (a hair) umeer 3HadeHne (00un) 6onocok (MH. YHCIO —
hairs).

3) CnoBo fruit Bo mHOkecTBeHHOM umcie (fruits) nmeeT 3HauUeHHE pa3IUUHbIC 6U0bI HPYKTOB.

CpaBHure:

Do you eat much fruit? Ber equte MHOTO (hpyrmos?

A fruit salad is made of various fruits. @pykToBbIif canat AeTaeTCs U3 PA3IULHBIX PYKINOSE.

2. Hapsangy c CymeCTBUTENBHBIMH, YIOTPEOISIONIMMHCS TOJIHKO B EAMHCTBEHHOM 4YHCIE, B
AHTIIMHCKOM SI3BIKE CYHICCTBYIOT CYHICCTBUTCIIBHBIC, yHOTp66J'I5{}OH.II/IeCH TOJBbKO BO MHOKECTBCHHOM
yucae. Croma oTHOCATCS cymiecTBuTenbHbIe: Clothes odescoa, goods mosap, mosaper u HexoTOpBIE
Apyrue. FJ’I&FOJ’I-CK&BY@MOC C TaKMMH CYIIECTBUTCIIbHBIMH CTOUT BO MHOXKE€CTBEHHOM YK CJIC!

His clothes are always clean. Ero omexma Bcerma gyucras.
The goods have arrived at the port. ToBap npuObLT B TOPT.

CymectButenbhbie Clothes u goods Hukoraa He yrmoTpeOsIFOTCs ¢ YUCTUTSIbHBIMU.

K aT0i1 ke rpymnme OTHOCSTCS CyIIECTBUTENbHbIE, 0003HAYAOIINE TTApHbBIE TPEeAMETHI: trousers
6proxu; SCISSOrs noocnuybl; spectacles (= glasses) ouxku u npyrue.

Where are my grandfather’s spectacles? I'ne nemyrikuabt oukn?

DTH CYIIECTBUTEIbHBIC YAaCTO YIIOTPEOIAIOTCSA B CIIOBOCOYCTAHHAX THMa: & pair of trousers, a
pair of spectacles, etc.

BOl'lpOCbI U 3a1aHUA:
1. Ilepeseoume:

The most famous art competition for students was the Prix de Rome. The winner of the Prix de
Rome was awarded a fellowship to study at the Académie frangaise's school at the Villa Medici in Rome
for up to five years. To compete, an artist had to be of French nationality, male, under 30 years of age,
and single. He had to have met the entrance requirements of the Ecole and have the support of a well-
known art teacher. The competition was gruelling, involving several stages before the final one, in which
20 competitors were sequestered in studios for 72 days to paint their final history paintings. The winner
was essentially assured a successful professional career.

As noted, a successful showing at the Salon was a seal of approval for an artist. The ultimate
achievement for the professional artist was election to membership in the Académie francaise and the
right to be known as an academician. Artists petitioned the hanging committee for optimal placement "on
the line," or at eye level. After the exhibition opened, artists complained if their works were "skyed," or
hung too high.

2. IToozomoevme cooﬁmenue HA AH2UICKOM A3bIKE NO meme.

“Painting Styles”: modernism, naive art, neo-classicism.

3. IMonwv3yace noayuennou u3 mekcma uHpopmauueil, noodepume 011 Kaxco020 HA3ZBAHUA
coomeemcmeyrowuii yeem: red+blue+yellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

OLD-FASHIONED ( )

Violet and its variations bring a nostalgic sweetness to any environment. Add a touch of warmth
to a baby's room with a comforting pastel shade of violet. Mix with a bit of leaf green for a
complementary colour combination that will remind you of old-fashioned hydrangeas in your
grand—mother's garden. Many heirloom flower varieties feature blooms of the palest blue-violet. Tints of
this hue are particularly appealing — mix your own vintage tints by adding various amounts of white to
this hue. When bright—ened this pastel becomes a high energy colour that's also uncommonly charming.

ETHEREAL ( )

When vast amounts of white are mixed with a faint touch of violet, the results are hues that are
warm yet cool, elusive, translucent, and difficult to define. White blended with violet creates a celestial
tint that is the colour of a freshly scooped pale Italian ice. The illumination of natural light at dusk often
reflects a soft violet glow that shimmers briefly and then quickly deepens into the darkness of night. The




patina of a polished pale mauve hints at another world. These muted, mysteriously meta—physical colours
work well when paired with warm greys, icy silvers, and deep plums.

VIVACIOUS (

Think pink. Shocking pink pushes the limits of the traditional spectrum of pastels. Saucy and
sexy, pink is the ultimate flirty feminine shade. A colour that was historically considered novel, it was
popularized in the 1930s and emerged full strength in the optimistic 1950s. The brightest of the pastels,
this magenta hue is a favourite fashion colour. Italian designer Emilio Pucci used this magenta/fuchsia
hue in combination with other psychedelics such as flame orange and lime green to give designs
movement and energy. Tempting, bold and brassy, it's a colour that can be counted on to animate and
enliven. This high energy colour is particularly heightened when mixed with variations of its two cool
tertiary hues, blue-green, and yellow-green.

4. Hcnonwvdya evibpannvie Bamu npeonosxcenusn, cocmagbme anHomayuio K mexkcmy (ynp.3),
noouepkueaﬂ eco und)opmamueuylo UECHHOCM b,

5. Ilepeseoume:

A) 1. The teacher has given you a lot of good advice. It will be your own fault if you don’t follow it. 2.
What is the news? You look so gloomy. Is it bad? 3. Mathematics was my favourite subject at school. 4.
Where is the money you borrowed? — It has been spent on books.

B) 1. At first I couldn’t recognize my friend in those worn-out clothes and the make-up. 2. These goods
are faulty. They cannot be accepted.

B) 1. Ero cosersl Bechbma mosesnsr (Useful). im crout crnemoBare. 2. IToyeMy TBOS ojexaa Takas
rpsizHas? 3. KTo BUHOBAT B TOM, 4TO 3TH CBeACHUs He ObUTH MOCIaHbl BOBpeMsi? 4. XOTS HOBOCTH ObLIH
BeChMa TeYaTbHBIMH, OH B35UI Ce0sI B PYKH U TIPOIOIDKAN paboTath. 5. Y Balllero cblHa OTIMYHBIE YCIIEXH.
Ho s eme He ckjoHeH XBanmuTh ero. 6. — [e neHpru? — S MONOXKWI HX B TBOW MOpPTQeEns.
7. IlpuciaHHbIC BaMU JaHHBIC OKA3aJIUCh BIIOJIHE TOCTOBEpHbIMU. OHM OYE€Hb IIOMOTJIM HaM B pabore. 8.
Sl c HereprieHHEM KTy BalllUX HOBOCTEH (Xouy ycnbimaTh ux). OHM BCeTJa O4eHb WHTEpecHBL. 9. DToT
TOBap MPEACTABIICT s HaC 00JbIION nHTepec. OH HEOOXOANM JUTA HAIIeH IPOMBIIIIEHHOCTH.

IIpakTuyeckoe 3ansTue Ne 14,
IIpakmuxa peuu: Academic art / AkagemMudeckoe HcKycceTBo (pogonkenue 1)
I'pammamuxa: Beccor3Hble yCJI0BHbIE MPEAJI0KEeHUS
Heanb: ®opMupoBaHNEe KOMMYHUKATUBHBIX KOMIIETEHIIUHM, OBJIaJICHUE JIEKCUKON U TPaMMaTUKOU
B pe3ysabTaTte ocBOeHHE TeMbl CTYAEHT J0JIKEeH
3HATh: HOPMBI YIOTPEOJICHHUS JISKCUKH aHTIIMHCKOTO S3bIKa B IPOECCHOHAIBHOM chepe
YMETh: YNTaTh U NCPEBOJUTE CICHHUAIBHYIO JIMTEPATYPY AJIA IOIMMOJTHCHUA HpO(l)eCCI/IOHaJ'II)HI)IX 3HaHI/II>'I;
OCYHIECTBISATh MPOGECCHOHAIBHYI0 KOMMYHUKAIIAIO B YCTHOM M MUCHhMEHHOH (hopMax Ha aHTIHICKOM
SA3BIKC.
AKTYyaJIbHOCTh TeMbI: 00YCJIOBJIeHa HEOOXOMMOCThIO OBJajieHueM Y K-4.

TeopeTnyeckasi 4acThb:

Academic art was first criticised for its use of idealism, by Realist artists such as Gustave
Courbet, as being based on clichés and representing fantasies and tales of ancient myth while real social
concerns were being ignored. Another criticism of Realists was the "false surface™ of paintings — the
objects depicted looked smooth, slick, and idealized — showing no real texture. The Realist Theodule
Augustin Ribot worked against this by experimenting with rough, unfinished textures in his paintings.

Impressionists, who were associated with loose brushstrokes, likewise criticized the smooth finish
of academic art. Actually, such loose brushstrokes were also part of the academic process. When artists
started planning a painting, they would first make drawings and then oil sketches of their subject. These
oil sketches, known as "esquisses”, were painted freely and looked similar to the canvases of the
Impressionists, many of whom were trained in the academic tradition. Only after the oil sketch did the
artist produce the final painting with the trademark academic "fini". Academic artists tried to hide the
brush stroke, as to bring attention to the subject of the art, instead of the means of creating it. The
Impressionists generally did not create a smooth finish, preferring instead loose brushstrokes that
captured the play of light and attested to the artists' presence. Impressionists and other artists championed
the idea of plein air painting, where the painter would work from life outside, rather than doing dry
academic exercises confined to a studio.

Realists and Impressionists also defied the placement of still-life and landscape at the bottom of
the hierarchy of genres. It is important to note that most Realists and Impressionists and others among the



early avant-garde who rebelled against academism were originally students in academic ateliers. Claude
Monet, Gustave Courbet, Edouard Manet, and even Henri Matisse were students under academic artists.

As modern art and its avant-garde gained more power, academic art was further denigrated, and
seen as sentimental, clichéd, conservative, non-innovative, bourgeois, and "styleless". The French
referred derisively to the style of academic art as "art pompier" (pompier means fireman) alluding to the
paintings of Jacques-Louis David (who was held in esteem by the academy) which often depicted soldiers
wearing fireman-like helmets. The paintings were called "grande machines" which were said to have
manufactured false emotion through contrivances and tricks.

beccoro3Hbie yCI0BHbIE NPEIJI0KEHUS
Coto3 if MoXeT OBbITh OMYILECH B YCIOBHBIX MPEAJIOKEHUAX BCEX TPEX THIIOB, TAKOC U3MCHCHHUE
MOPSIIKA CIIOB HA3bIBACTCS MHBEPCHSI U MPHUMEHSETCS Ui YCHICHHS 3MOIMOHAIBHOTO BO3JEHCTBUS
COO00IIIeHUSI.

Corw3 if moxker ObiTh 3ameHeH Ha riaron Should, koTopblii TeM camMbIM CTaBUTCS Mepe]
MOIJISKAIINM, HO HE 00pa3yeT BOIpoca, a JINIIh YCUINBAET Bo3IeHCTBYOMUH 3(hPeKT coodmeHus:
Should he come (=If he comes), ask him to wait. - Eciu oH BCE-Taku TpHICT, IMOMPOCHTE €ro
MOJJOKIATh.

Should need arise (=If need arises), we'll communicate with you again. - Eciu BO3HHMKHET
HEOOXOIUMOCTb, MBI CHOBA CBSDKEMCSI C BAMH.

Coro3 if MokeT OBITH OMYyINEH, KOTJa B MPUAATOYHOM IMPeTOKEHHH UMeroTces rmaronsl had, were,
could. B takux cirydasix 9TH Tarojbl CTaBATCS Mepe HOATEKAIIIM:

Could he come to-night, we should be very glad. = If he could come to-night, we should be very glad. -
Ecnu Ob1 OH MOT IPUATH CETOTHS BEYSPOM, MbI ObLIIH OBl OUEHB PaJIbI.

ITpu npomycke coro3a if rmaron had craBurcs nepes moprexaniium. Hampumep:
Had | seen him yesterday, | would have asked him about it. = If | had seen him yesterday, | would have
asked him about it. - Eciit 061 51 BHIET €ro BYepa, sl CIpOCHI Obl €0 00 3TOM.

Had he known it, he would not have gone there. = If he had known it, he would not have gone
there. - Eciiu Obl OH 3TO 3HaJ, OH HE MOIIIEN ObI Ty/A.

BOl'lpOCbI U 3a1aHUA:
1. Ilepeseoume:

This denigration of academic art reached its peak through the writings of art critic Clement
Greenberg who stated that all academic art is "kitsch". References to academic art were gradually
removed from histories of art and textbooks by modernists, who justified doing this in the name of
cultural revolution. For most of the 20th century, academic art was completely obscured, only brought up
rarely, and when brought up, done so for the purpose of ridiculing it and the bourgeois society which
supported it, laying a groundwork for the importance of modernism.

Other artists, such as the Symbolist painters and some of the Surrealists, were kinder to the
tradition. As painters who sought to bring imaginary vistas to life, these artists were more willing to learn
from a strongly representational tradition. Once the tradition had come to be looked on as old-fashioned,
the allegorical nudes and theatrically posed figures struck some viewers as bizarre and dreamlike.

With the goals of Postmodernism in giving a fuller, more sociological and pluralistic account of
history, academic art has been brought back into history books and discussion, though many postmodern
art historians hold a bias against the "bourgeois" nature of the art. Still, the art is gaining a broader
appreciation by the public at large, and whereas academic paintings once would only fetch measly
hundreds of dollars in auctions, they're now commanding millions.

2. IToozomoevme cooﬁmenue HA AH2UTLCKOM A3bIKE NO meme.
“Painting Styles”: op-art, orientalism, pop-art.
3. Packpoiite cko0kH, Ipeodpa3ys cJ10Ba B COOTBETCTBHH € COAeP:KAHUEM TAKCTAa:

Jan Tschichold (codify) the principles of modern typography in his 1928 book, New Typography.
He later (repudiate) the philosophy he (espouse) in this book as (be) fascistic, but it remained very
(influence). Tschichold, Bauhaus (typographer) such as Herbert Bayer and Laszlo Moholy-Nagy, and El
Lissitzky are the (father) of graphic design as we know it today. They (pioneer) production (technique)
and stylistic (device) used throughout the twentieth century. Today, although the computer (alter)
production forever, the experimental approach to design they pioneered is (relevant) than ever.


http://en.wikipedia.org/wiki/Jan_Tschichold
http://en.wikipedia.org/wiki/1928
http://en.wikipedia.org/wiki/Bauhaus
http://en.wikipedia.org/wiki/Herbert_Bayer
http://en.wikipedia.org/wiki/Laszlo_Moholy-Nagy
http://en.wikipedia.org/wiki/El_Lissitzky
http://en.wikipedia.org/wiki/El_Lissitzky

4. Ilonv3yace nonyueHHOU u3 mekcma uHGopmauueii, noobepume O0AA KAHCO020 HA3BAHUA
coomeemcmeyrowun yeem: red+blue+yellow, blue, green, red, orange, violet, yellow, off-white, blue-
violet, red-orange, blue-green, yellow-orange, red-violet, yellow-green:

IRIDESCENT (

Notice the lustre and prismatic effect of milky iridescence as it shimmers in a bubble. A fleeting
moment of reflecting hues and soft rainbow-like colours interplay with light when viewed at different
angles. Juxtapose the three primary colours, red, blue, and yellow in varying shades with white to create a
luminosity that broadens the colour experience. Holograms, hand blown glass, ocean shells, metallic
paints, jewels and metals often reveal the novelty of opalescence. The changeable quality of colour is
embraced by this prismatic combination. Wherever iridescent colours are used they invite a feeling of
rarity and wonder as they shine, sparkle, and glisten.

SUBTLE ( )

The colour of cream, raw silk, and white roses. From buff to cream to an infinite variety of milky
tones, these pastel tints subtly create a mood of casual elegance and understatement. And yes, the illusion
of effortless elegance requires great thought, so when designing neutral interiors, pay careful attention to
shape and texture as these elements will become the focus of the room. To convey elegance, creamy tones
are a perfect paper selection for a classic stationery suite. To add interest to creamy white combinations
mix well with bolder, darker materials like woven leather, natural canvas, and polished maple.

5. Hcnonwvdya evibpannvie Bamu npeonoxcenusn, cocmagbme anHomayuio K mexkcmy (ynp.4),
HOOUEPKUBAS €20 UHPOPMAMUGHYIO UEHHOCHb.

6. Ilepesedoume npeonodricenus, 00pawian 6HUMAHUE HA UHBEPCUIO:

Were the offender under 4, he would be tried by a juvenile court.

Had these facts been fully appreciated by the judge, the trial would have taken a different course.

Were she a good notary, she wouldn’t make such mistakes.

Had the investigator made the cross-examination with greater thoroughness, he would have been more
successful.

Had they taken measures in time, many people would have been saved.

Were the objection valid, the judge would sustain it.

Had the police officer committed an act provided for in the criminal legislation, he would have been
charged with criminal responsibility.

Had it been their first offence, the sentence would have been suspended.

IIpakTnyeckoe 3ansitue Ne 15.
Tlpaxmuxa peuu: Graphic design / I'papuyecknii qu3aiin
T'pavmamuxa: I'narojibHble CBOMCTBA repyHAUs
Heﬂbt (DOpMI/IPOBaHI/Ie KOMMYHHUKATHBHBIX KOMHCTQHL{I/Iﬁ, OBJIAJICHUC JIEKCUKOU U FpaMMaTHKOﬁ
B pesyabTaTte 0cBOeHHE TeMBbI CTYAEHT J0JIKECH
3HATh: HOPMbI YIOTPEOJICHHUS JICKCHKH aHTJIMHCKOTO sI3bIKa B IPOeCCHOHAIBHOM chepe
YMETh: YuTaTh U NMEPEBOAUTH CIICHUAJIBHYIO JIMTEPATYPY IJIA ITONOJIHCHUA Hp0(1)€CCI/IOHaJ'ILHLIX 3HaHPII>i;
OCYIIECCTBIIATh MPOGECCHOHAIIBHYI0 KOMMYHHUKAIIMIO B YCTHOW M MHUCBMEHHOHM (hopMax Ha aHIIIMHACKOM
SI3BIKEC.
AKTYaJILHOCTh TeMbl: 00yCIIOBIIEHa HEOOXOAMMOCTHIO OBJaaeHneM Y K-4.

TeopeTuyeckasi 4acThb:

Graphic design is the applied art of arranging image and text to communicate a message. It may
be applied in any media, such as print, digital media, motion pictures, animation, product decoration,
packaging, and signs. Graphic design as a practice can be traced back to the origin of the written word,
but only in the late 19th century did it become identified as a separate entity.

The fundamental principles of design are alignment, balance, contrast, emphasis, movement,
pattern, proportion, proximity, repetition, rhythm, unity, and white space.

The compelling — if somewhat obscure — paintings in the caves of Lascaux around 4,000 BC
and the birth of written language in the third or fourth millennium BC, are both significant milestones in
the history of graphic design and other fields which hold roots to graphic design.

The Book of Kells is a very beautiful and very early example of graphic design in a form that
would be acceptable even today. The Book is a lavishly illustrated hand-written copy of the Christian
Bible created by Irish monks in the ninth century AD.

Johann Gutenberg's introduction of movable type in Europe made books widely available. The
earliest books produced by Gutenberg's press and others of the era (the Incunabula) became the



benchmark by which the design of future books, even as late as the Oth century, would be judged.
Graphic design of this era is called either Old Style (especially the typefaces which these early
typographers used), or Humanist, after the predominant philosophical school of the time.

Graphic design after Gutenberg saw a gradual evolution rather than any significant change, until
the late  9th century when, especially in Britain, an effort was made to create a firm division between the
fine and the applied arts.

Piet Mondrian, born in 1872, is often called the father of graphic design. Although he was a fine
artist (not a graphic designer) his use of grids inspired the basic structure of the modern advertising layout
known also as the grid system, used commonly today by graphic designers.

From 1891 to 1896 William Morris' Kelmscott Press published some of the most significant of
the graphic design products of the Arts and Crafts movement, and made a very lucrative business of
creating books of great stylistic refinement and selling them to the wealthy for a premium. Morris proved
that a market existed for works of graphic design and helped pioneer the separation of design from
production and from fine art. The work of the Kelmscott Press is characterized by its decadence and by its
obsession with historical styles. This historicism was, however, historically important as it amounted to
the first significant reaction to the stale state of nineteenth-century graphic design. Morris' work, along
with the rest of the Private Press movement, directly influenced Art Nouveau and is indirectly responsible
for developments in early twentieth century graphic design in general.

Modern Design of the early 20th century, much like the fine art of the same period, was a reaction
against the decadence of typography and design of the late 19th century. The hallmark of early modern
typography is the sans-serif typeface. Early Modern (not to be confused with the other modern era of the
8th and  9th centuries) typographers such as Edward Johnston and Eric Gill after him were inspired by
vernacular and industrial typography of the latter nineteenth century. The signage in the London
Underground is a classic of this era and used a font designed by Edward Johnston in 1916.

The following years saw graphic design in the modern style gain widespread acceptance and
application, while it simultaneously stagnated. Notable names in mid-century modern design are Adrian
Frutiger, designer of the typefaces Univers and Frutiger; and Josef Miiller-Brockmann, who designed
posters in a severe yet accessible manner typical of the 1950s and 1960s.

The reaction to the increasing severity of graphic design was slow but inexorable. The origins of
post-modern typography can be traced back as far as the humanist movement of the 1950s. Notable
among this group is Hermann Zapf who designed two typefaces that remain ubiquitous — Palatino (1948)
and Optima (1952). By blurring the line between serif and sans-serif typefaces and re-introducing organic
lines into typography these designs did more to ratify modernism than they did to rebel.

An important point was reached in graphic design with the publishing of the First things first
964 Manifesto which was a call to a more radical form of graphic design and criticised the ideas of value-
free design. This was massively influential on a generation of new graphic designers and contributed to
the founding of publications such as Emigre magazine.

Another notable designer of the latter 20th century is Milton Glaser who designed the
unmistakable | Love NY ad campaign (1973), and a famous Bob Dylan poster (1968). Glaser took
stylistic hints from popular culture from the 1960s and 70s.

I'marosibHbIE CBOMCTBA repyHIMsA
a) I'epynnuii nMmeer aBe TpaMMaTHUECKHE KAaTErOPHM TIJlarojia: 3aJor (JAeHCTBUTENBHBIA U
CTpaJaTeNbHBIA) 1 OTHOCUTEJIbHOE BpeMsl.
@PopMBbI TepyHMS HETEPEXOJHOTO TJIaronia:

Voice tense Active

non-perfect going

perfect having gone

DopMBI TepyHIHs EPEXOAHOTO II1aroJia;
\oice tense Active Passive
non-perfect Writing being written
perfect having written having been written
CpasHurte:

I am looking forward to sending my children to the country for the holidays. I ¢ nerepnenuem
OXugaro (TOFO BpeMeHI/I), Korga OTIpaBJItO CBOUX ):[eTeﬁ Ha KaHUKYIJIBI 3a TOPOA.

(I'epynouir oeticmeumensrozo 3a102a)
I am looking forward to being sent on a business trip to Leningrad.- 5 ¢ HeTeprieHHEM 0KHAAIO,




KOT'/Ia MEHS MONLTIOT B KOMaHIUPOBKY B JICHMHTpa.
(I 'epyHouii cmpadamenvbro2o 3a102a)
CpaBHHTE:

| am surprised at his missing lessons so often. MeHs yAMBISET TO, YTO OH TaK YacTO MPOIYCKaeT
YPOKH.
(HemepdextHsie ¢hopMbl TepyHIUS 0003HAYAIOT OTHOBPEMEHHOCTb.)
| am surprised at your having missed so many lessons.  fI yauBieH, 4ToO BbI IPOITYCTHIIM TaK MHOTO
YPOKOB.
(ITepthextrbie hopmbl repyHANsS 0003HAYAIOT MPEAM ECTBOBAHHU € H yIOTPEOIIIOTCA JOBOJIBHO
penKo.)

6) FGPYHI[I/Iﬁ MEepexXoaHOro rjaroJia YHOTp€6J'IHCTC$[ C NpPpAMBIM JOIIOJIHEHHEM B OTJIHYHUE OT
CYIICCTBUTCIILHOI'O, ITIOCJIC KOTOPOT'O CICAYET HpeI[J'IO)KHBIﬁ O60p0T C Ipec1JiIoromM of.

CpaBHHuTte:

I am fond of translating articles of this kind. S m00I1r0 TIEPEBOIUTH TAKKUE CTAThHH.
(TTocne repynaus translating ymorpe6msiercst mpsimoe goroaHeHue articles.)

The translation of the article is rather difficult. [TepeBo 3TOM CTaThU JOBOJBHO TPYIAHBIN.

(TTocne cymectBuTensHOrO translation ynmorpe6isiercs onpenenenue of the article.)

B) [epyHmuii MOXeT ompenensThcs HapedyueM, B OTIMYUE OT CYIIECTBHTEILHOTO, KOTOPOE
oTIpeieNIIeTCS MPUJIAraTeJIbHBIM:
| was frightened by his opening the door so unexpectedly. 51 wcmyracs, KOrjia OH TaK HEOXKHIaHHO
OTKPBLI JBEPH.

(Tepynnuii opening umeet npu cede 00CTOSATENLCTBO 00pa3a JCUCTBHUS, BRIPAKCHHOE HApEUHEeM
unexpectedly, kak ObI OIIPEIEIACTCS STUM HAPEUHEM. )
| was frightened by his unexpected appearance. 51 ObUT KCITYTaH €ro HEOKUIAHHBIM TTO-SIBJICHHEM.
(CymectBuTeNbHOE appearance onpenesnsercs npuiarateabHbIME Unexpected.)

r) SBngsce rmaroapHOW (OpMOM, TepyHaUil oOo3HauaeT aedcTBHe. [leiicTBre, BhIpaxkaemoe
TepYHIUEM, MOXKET OTHOCHTHCS JHOO K WOMIEKAIIeMy NpeUIOKeHUs, MO0 K JApyroMmy JIHILY,
O603Ha‘IeHHOMy MMPUTSKATCIbHBIM MECTOUMMCHUCEM WJIMW CYIICCTBUTCIbHBIM B MNPUTKATCIBHOM HIIN
o011eM najieske, KOTOphIe CTOST Mepe] TepyHIANEM.

CpasHure:
I don’t mind going there. 51 He BO3pakaro MPOTHB TOTO, YTOOBI MOUTH TYyIA.
(meiicTBHE, BRIPAXKEHHOE TePYH/IMEM, OTHOCHTCS K MOJISKAIIEMY)
I don’t mind your going there. Sl He Bo3parkaro, eCiiv BhI ITOUIETE TY/IA.
(neiicTBHE, BRIPAYKEHHOE FePYHANEM, OTHOCUTCS K JIUILY, 0003HAaUCHHOMY MECTOMMEHHEM YOUur)
I don’t mind Peter(’s) going there. 51 He Bo3pakaro, eciu [letp moiizer Tyna.

Everything depends on the documents being sent immediately. Bce 3aBucutr ot Toro, Oyayt s
JAOKYMCHTBI OTIIPABJICHBI HEMCAJICHHO.
(meiicTBHE, BRIpOKEHHOE FEPYHIMEM, OTHOCUTCS K CylIecTBUTEIbHBIM Peter u documents)

Bomnpocsel u 3ananus:
1. Haiioume 6 anzno-pyccKkom ciosape IK6UBAIEHNbL C/1eOVIOMUX C108 U 6bIPANCEHUIL U 8blyUUme UX.
typeface, applied art, compelling, culmination, lavishly, Irish monk, restrictive, benchmark, grid,
advertising, lucrative, refinement, decadence, obsession, hallmark, the sans-serif typeface, to be confused,
vernacular, poster, ubiquitous, ratify, rebel, ad, intentionally illegible.
2. Iloozomoevme cooﬁmenue HA QH2TTUTICKOM A3bIKE O meme.
“Painting Styles”: postmodernism, realism, romanticism.
3. Illepegedume:

Advances in the early 20th century were largely inspired by technological advances in printing
and also in photography. In the last decade of the same century, technology played a similar role, but this
time it was the computer, and at first it was largely a step backwards. Zuzana Licko worked very early
using computers for layout, in the days when computer memory was measured in kilobytes and typefaces
were created using dots rather than lines. Together with her husband Rudy VanderLans they founded the
pioneering Emigre magazine and the Emigre type foundry. They played with the extraordinary limitations
of computers as something which, in itself, could provide creative freedom. Emigre magazine became the
bible for digital design as the technology rapidly advanced to the point where the advantages outweighed
the disadvantages.



http://en.wikipedia.org/wiki/Applied_art
http://en.wikipedia.org/wiki/Ireland
http://en.wikipedia.org/wiki/Monks
http://en.wikipedia.org/wiki/Grids
http://en.wikipedia.org/wiki/Sans-serif
http://en.wikipedia.org/wiki/Vernacular

David Carson is, in a sense, the culmination of the movement against the restrictiveness of
modern design — some of his designs for Raygun magazine are intentionally illegible, featuring
typography designed to be visual rather than literary experiences. He began his career working with
paste-ups in the traditional manner, but moved to computers quickly when he saw what they had become
capable of.

Although they were very limiting at first, as computing power increased and software such as
Adobe Photoshop emerged, it was evident exactly what kind of creative freedom and power that
computers could provide. Image manipulation and 3D image creation using a computer demonstrated
possibilities that had previously been unachievable. Another enormous development that computers
provided to designers was the ability for them to set their own type, instantly seeing how it affected their
design or layout, which allowed for new and more radical use of typography. Computers are now
considered to be an indispensible tool used in the graphic design industry.

4, Hpocnymaﬂme mMeKcm u n0020MoBbMech K €20 YCMHOMY U3JIOHCERUIO:

For many homeowners, the idea of calling on an interior designer to help redo a living space is a
scary proposition and one that may even be considered a needless expense. But professional designers
hold the key to making a room redo successful over the long-term. When asked why homeowners should
hire a designer, one area professional has a quick and emphatic response: “To help put a whole plan
together so you don’t make mistakes that are costly,” she states. And it’s all too easy to make decorating
errors. She cites mistakes including everything from hanging pictures too high above furniture to
choosing the wrong style for a home. One of the most common mistakes made by amateurs is what our
designer terms the “too much” syndrome. Too many accessories, too much of the same fabric, too much
furniture all work against a room achieving the look the amateur decorator is shooting for.

But before you hire a designer, our expert suggests making a few decisions on your own. Decide
on the look you want. If you’re unable to articulate that, gather pictures from magazines that are close to
what you like. Think about the colours you like. Measure your room. Tour furniture showrooms to get an
accurate idea of what things cost, then decide how much you want or can afford to spend. Be aware of
what your expectations of a designer are and be sure to make that clear once you hire one.

And just how do you go about hiring an interior designer? Start by checking out designers
advertising in this publication or by asking friends and family whose rooms you admire. If you like the
design of a public space such as a hotel or restaurant, don’t be afraid to ask who was responsible.
Designers who work with businesses often do residential interiors too.

You might also choose a designer attached to a home furnishings gallery or even a department
store if you like the products they stock. Our expert points out that while you may have more choice if
you go with an independent designer, the attached designer’s services are often free with your order.

5. Ilepeseoume:
1. I/ISBI/IHI/ITQ, 4ToO 4 CIIC pa3 OECIIOKOIO Bac.

4TO 51 CHOBA IIPEPHIBAIO BaC.

4ToO A 3aJar0 BaM CTOJIbKO BOIIPOCOB.

4TO A OCTaBJIO BAC OJIHY Ha MUHYTY.

2. biaromapro Bac, 4TO Bbl HAIIOMHWJIK MHE 00 3TOM.

YTO BBI IPHUCMOTPEITH 32 MOUM PEOESHKOM.

YTO Bbl HOZL60,Z[pI/IJ'II/I MCHHI.

YTO Bbl YTOBOPHWJIM MaJIbYWKa HE ACJIATh 3TOTO.

YTO BBI B35UTH MOH Oarax u3 KaMepbl XPaHEHUS.

3. Bbl He Bo3paxkaeTe, €CIu s 3aKpOr0 OKHO?

€CJIK BacC 3aaCpiKaT HEMHOTO?

€CJIM sI pacTaKyto IMOCHLUIKY?

€CJIH ero MOXBaJIAT?

€CJIM BacC nouujairoT B KOMaH,Z[I/II)OBKy?

€CJIM €Tr0 BO3BMYT K HaM Ha padboTy?

€CJIM OH OYJIeT OTBEYaTh 3a 3Ty padoTy?

IpakTnyeckoe 3ansitue Ne 16.
Ipaxmuxa peuu: Architecture / Apxutektypa
I'pavmamuxa: OcoGeHHOCTH YNOTpeOJeHUsl IJIarojoB ¢ UH(PUHUTHBOM/TePYHIHEeM B (YHKIUHU
JAOMOJTHEHUSI
Heab: ®opMupoBaHrEe KOMMYHUKATUBHBIX KOMIIETEHI[UM, OBJIaJi€HUE JIEKCUKON U TpaMMaTHUKOMN



B pe3yabTaTe 0CBOCHHUE TEMbI CTYACHT H0JIKCH
3HATh: HOPMBI YIIOTPEOIICHUS IEKCUKH aHTIUICKOTO A3bIKa B PO ECCHOHAIBHOM chepe
YMETh: YUTaTh U MEPEBOAUTH CIICHUAJIBHYIO JIUTEPATYPY IJIA ITOIOJIHCHUA HpO(l)CCCI/IOHaJ'H)HI)IX 3HaHI/II>'I;
OCYUICCTBJIATH HpO(l)CCCI/IOHaJ'II)Hy}O KOMMYHUKAIIUIO B yCTHOfI U NHUCHbMEHHOM (bopMax Ha aHTJIUHCKOM
SI3BIKEC.
AKTYyaJIbHOCTb TeMbI: 00yCIIOBIeHa HEOOXOAMMOCTBIO OBNaieHneM Y K-4.

TeopeTnyeckasi 4acThb:

Architecture is the art and the technique of building, employed to fulfil the practical and
expressive requirements of civilized people. Almost every settled society that possesses the techniques for
building produces architecture. It is necessary in all but the simplest cultures; without it, man is confined
to a primitive struggle with the elements; with it, he has not only a defence against the natural
environment but also the benefits of a human environment, a prerequisite for and a symbol of the
development of civilized institutions.

The characteristics that distinguish a work of architecture from other man-made structures are:

1) the suitability of the work to use by human beings in general and the adaptability of it to
particular human activities;

2) the stability and permanence of the work's construction;

3) the communication of experience and ideas through its form.

All these conditions must be met in architecture. The second is a constant, while the first and the
third vary in relative importance according to the social function of buildings. If the function is chiefly
utilitarian, as in a factory, communication is of less importance. If the function is chiefly expressive, as in
a monumental tomb, utility is a minor concern. In some buildings such as churches and city halls, utility
and communication may be of equal importance.

Gothic architecture is a style of architecture, particularly associated with cathedrals and other
churches, which flourished in Europe during the high and late medieval period. Beginning in twelfth
century France, it was known as "the French Style" during the period, with the term Gothic first appearing
in the Reformation era as a stylistic insult. Its characteristic features include the pointed arch, the ribbed
vault and the flying buttress.

It was succeeded by Renaissance architecture beginning in Florence in the fifteenth century.

A series of Gothic revivals began in mid-eighteenth century England, spread through nineteenth
century Europe and continued, largely for ecclesiastical and university structures, into the twentieth
century.

The style originated at the abbey church of Saint-Denis in Saint-Denis, near Paris, where it
exemplified the vision of Abbot Suger. Suger wanted to create a physical representation of the Heavenly
Jerusalem, a building of a high degree of linearity that was suffused with light and color. The fagade was
actually designed by Suger, whereas the Gothic nave was added some hundred years later. He designed
the facade of Saint-Denis to be an echo of the Roman Arch of Constantine with its three-part division.
This division is also frequently found in the Romanesque style. The eastern "rose™ window, which is
credited to him as well, is a re-imagining of the Christian "circle-square™ iconography. The first truly
Gothic construction was the choir of the church, consecrated in 1144. With its thin columns, stained-glass
windows, and a sense of verticality with an ethereal look, the choir of Saint-Denis established the
elements that would later be elaborated upon during the Gothic period. This style was adopted first in
northern France and then in England since it was ruled by an Angevin dynasty and spread throughout
France, the Low Countries, Germany, Spain and parts of northern of Italy.

OcobeHHOCTH YNIOTPeOJIeHHS IJ1aroJ10B ¢ HHPUHUTHBOM/TepyHAHeM B (PYHKIIMH TOMOJTHEHHS

HH(UHUTHB repyHauit
be busy
OBITH 3aHATHIM, HE UMETHh BPEMEHH 3aHUMAThCS, XJIONOTaTh, TPATUTh
(Ha TO, YTOOBI YTO-TO CAETATH): CBOE BpeMs Ha 4TO-TO:

I’ll be too busy to come to the meeting. — A 6yoy | Slavik is busy practising for the school concert. —
CAUUKOM 3aHAM, NOIMOMY He npudy Ha coopanue. | Crasux 3awam NnO0-20MOBKOU K  UIKOJAbHOMY

KOHYepmy.
forget
3abwpBaTh (uTo-mMuOO caenars): He forgot to 3a0bIBaTh (0 YEM-TO, UTO MPOU3OIIIIO paHee):
call me. - On 3a6bi1 nossonumo mne. He forgot calling me. — Ou 3a6vbin 0 mom, umo

Take care, and don’t forget to call me. — byos | noszgonun mue.




ocmopodichee U He 3a0b18all 360HUNMb MHe.
| forgot to ask him for his address.
— A 3a6v11 cnpocums adpec y Heeo.

I'll never forget hearing this piece of music for the
first time. — 4 nuxoeoa ne 3a6y0y mozo momenma,
K020a YCIbIUal 5mo My3bIKalbHoe NPOoUu3sedeHue 6
nepeulil pas.

reg

ret

WU3BUHATHCS, UCIBITHIBATL COXKAJICHUE (O YeM-
To, uto Oyzmer cnenano): | regret to tell you the
truth. — Coorcaneiro, no evinysicoen coobuwums sam
npagoy.
We regret to inform you that your application has
not been successful. — Mer npurocum ceou uzsune-

coXaleTh O MpoucmennieM paxee: | regret
telling her about that. — JKanw, umo 5 paccraszan eii
06 amom. Everyone regretted his being dis-
missed. - Bce arcanenu, umo e20 yeonuu.
Do you regret doing it? — A4 et packausaemeco,
uymo coenanu 3mo?

HUsl, HO eauia 3as6Ka OblIa OM-KIOHEHA.

remember

UMCTH B BUAOY, IIOMHUTD, Z[YMaTL (O
TOM, YTO HYKHO CJIeJIaTh):
I remembered to answer the letter.
—}ZI’IOMHM]Z, Umo HYJCHO omeemb Ha NUCbMO.
Did you remember to bring your homework? — Ts:
NOMHU, 4YNMO HYIHCHO NpUHECmu Ce60m aOMamHIOIO
pabomy?

IIPUIIOMHUHATh, BOCKPEIIATh B maMsITHu.
| remembered answering the letter. —
6CNOMHUJ, YUMo omeemujl Ha 3o nucbmo.
I remember hearing him come in. — X nomuio, umo
Cbluidil, KaAK OH 60Uiéll.

stop

npeKpalaTh; MpuocTaHaBiuBaTh: That phone
never stops ringing! — Omom menegon He
nepecmaém 360-Hums!
Please stop crying and tell me what’s wrong. -
Toocaniicma, nepecmanv niakamov u CKaxicu, 4mo

OCTaHaBIUBATHCS (YTO OBl BBIOJIHUTH YTO-TO):
He stopped to talk to us. — Ou ocmanosuncs,
Ymobbl NO208OPUMb C HAMU.
We stopped to take pictures. — Msr ocmanosunuce,
umoowl cihomoepagpuposampcsi.

Let’s stop to look at the map. — Jasaiime | npousowno.
OCMAHOBUMCS U NOCMOMPUM HA KAPMY. Has it stopped raining yet? — Joowcov yorce
nepecman?
use
used to do (something): 6xIBaio, be used to doing (something) —
paHbIle (YTO-TO MPOUCXOIHIIO, HO OOJbIIE HE UMeTh [pUBBIUKY, @et used to doing
HPOUCXOJIUT), TOCTOSIHHO B mpouuioM (4To-to | (Something) - TPHUBBIKHYTH K 4eMy-JH0O,
MPOUCXOAMIIO), B OBLIbIE BpeMEHa OOBIYHO (YUTO- | TPHUCTPACTUTHCS:

MO0 TIPOUCXOTUIIO):

| used to live in a block of flats. — Panviue 5
JHCUT 8 MHO2OKBAPMUPHOM OOMe.

Did she use to have long hair? — 4 panvuwe y
Heé Obi ONUHHBLE 6OIOCHL?

I am used to getting up early. — ¥V mens
npusviuka scmasams paro. 1 didn’t think I could
ever get used to living in a big city. — He oyman,
Umo K020a-HubyOb CMO2Y NPUBLIKHYMb K JCUSHU
8 KPYNHOM 20po0e.

Bomnpocsl u 3ananus:
1. Ilepeseoume:

Gothic architecture has nothing to do with the historical Goths. It was a pejorative term that came
to be used as early as the 1530s to describe culture that was considered rude and barbaric. Frangois
Rabelais imagines an inscription over the door of his Utopian Abbey of Théléme, "Here enter no
hypocrites, bigots..." slipping in a slighting reference to "Gotz" and "Ostrogotz." In English seventeenth
century usage, "Goth" was an equivalent of "vandal," a savage despoiler with a Germanic heritage and so
came to be applied to the architectural styles of northern Europe before the revival of classical types of
architecture. On 11 July 1720, the Académie d'Architecture met in Paris, and among the subjects they
discussed, the assembled company noted the new fashions of bowed and cusped arches on chimneypieces
being employed to finish the top of their openings. The Company disapproved of several of these new
manners, which are defective and which belong for the most part to the Gothic. There can be no doubt
that the term 'Gothic' as applied to pointed styles of ecclesiastical architecture was used at first
contemptuously, and in derision, by those who were ambitious to imitate and revive the Grecian orders of
architecture, after the revival of classical literature. Authorities such as Christopher Wren lent their aid in




deprecating the old mediaeval style, which they termed Gothic, as synonymous with every thing that was
barbarous and rude.

In Gothic architecture, new technology stands behind the new building style. That new
technology was the ogival or pointed arch. Other features developed as the consequence of the use of the
pointed arch.

The Gothic style emphasizes verticality and features almost skeletal stone structures with great
expanses of glass, ribbed vaults, clustered columns, sharply pointed spires, flying buttresses and inventive
sculptural detail such as gargoyles.

Internally there is a focus on large stained-glass windows that allow more light to enter than was
possible with the previous Romanesque style. To achieve this lightness, flying buttresses were used
between windows as a means of support to enable higher ceilings and slender columns. Many of these
features had already appeared, for example ribbed vaults appeared early in Durham Cathedral, whose
construction started in 1093.

As a defining characteristic of Gothic Architecture, the pointed arch was introduced for both
visual and structural reasons. Visually, the verticality suggests an aspiration to Heaven. Structurally, its
use gives a greater flexibility to Architectural form. The Gothic vault, unlike the semi-circular vault of
Roman and Romanesque buildings, can be used to roof rectangular and irregularly shaped plans such as
trapezoids. The other advantage is that the pointed arch channels the weight onto the bearing piers or
columns at a steep angle.

In Gothic Architecture the pointed arch is used in every location where a vaulted shape is called
for, both structural and decorative. Gothic openings such as doorways, windows, arcades and galleries
have pointed arches. Gothic vaulting above spaces both large and small is usually supported by richly
molded ribs. Rows of arches upon delicate shafts form a typical wall decoration known as blind arcading.
Niches with pointed arches and containing statuary are a major external feature. The pointed arch leant
itself to elaborate intersecting shapes which developed within window spaces into complex Gothic tracery
forming the structural support of the large windows that are characteristic of the style.

Gothic cathedrals could be highly decorated with statues on the outside and painting on the
inside. Both usually told Biblical stories, emphasizing visual typological allegories between Old
Testament prophecy and the New Testament.

Important Gothic churches could also be severely simple. At the Basilica of Mary Magdalene in
Saint-Maximin the local traditions of the sober, massive, Romanesque architecture were still strong. The
basilica, begun in the thirteenth century under the patronage of Charles of Anjou, was laid out on an
ambitious scale (it was never completed all the way to the western entrance front) to accommodate
pilgrims that came to venerate relics. Building in the Gothic style continued at the basilica.

The Gothic cathedral was supposed to be a microcosm representing the world, and each
architectural concept, mainly the loftiness and huge dimensions of the structure, were intended to pass a
theological message: the great glory of God versus the smallness and insignificance of the mortal being.
The building becomes a microcosm in two ways:

- the sculptural decoration and symbolism incorporates the essences of and sacred history as well
as reference to the eternal,

- the mathematical and geometrical nature of the construction is an image of the orderly universe,
in which an underlying rationality and logic can be perceived.

2. IToozomoevme coo6menue HAa AH2UTICKOM A3bIKE NO meme.

“Painting Styles”: socialist realism, surrealism.

3. Haiioume 6 anzno-pycckom ciosape IKeUBAICHMbL CAeOVIOUUX C/108 U BbIPANCEHUIL U 6blyUUmME UX.
to redo, a scary proposition, a needless expense, homeowner, the wrong style, showroom, residential
interior, a home furnishings gallery, order, a complete all-at-once room redo, a step-by-step plan, kiln-
dried hard woods, natural fibers, a multi-step process, tabletop, veneer, spatial perception, stamping,
dragging, ragging.

4. Ilpocaywaiime mekcm u nOO20MOBGLMECH K €20 YCHIHOMY U3JI0HCEHUIO:

Most designers start by interviewing the homeowner and visiting the home in question. They will
gather information about traffic flow, how the room is used, who uses the room, the look you want, and
colour preferences. “We often look at what the person’s wearing (to get an idea of colour preferences),”
our expert confides. She then forms a plan with the client that works within the limitations of his budget.
It might be a complete all-at-once room redo or a step-by-step plan to be carried out over several years.

Our designer emphasizes the expertise she brings to a project. She knows quality when she sees it
and communicates that to her clients. She urges them to look at the construction of furniture. Upholstered



pieces should be made of kiln-dried hard woods. Cushion cores will last longer if made of natural fibres.
Tables should be finished with a multi-step process as repairs to a one-step process can be costly. Big
expanses of wood, such as cabinet doors and tabletops, should be several layers of veneer so they won’t
warp over time.

A designer can also help you steer clear of fads that will soon grind to a halt. For instance, our
expert thinks special paint effects are great—if the room’s design and use call for it. She helps her clients
pick colours, wall coverings, and wall textures appropriate to the look and feel the homeowner desires.

And what will you be left with when it’s all over? A room tailored to suit your mood, your desire,
your preferences, and your lifestyle. In other words, you and your designer will achieve a look that says,
“you.”

Today, homeowners are finding wall finishes an important feature in interior decorating. With the
variety of products and services readily available, any desired look can be achieved.

Colours are appearing throughout the home. Sometimes each wall within a single room is painted
a different colour to add excitement and unique spatial perceptions. New combinations of colours are
occurring too, as well as, new paints and painting techniques to give walls the look of marble, stone and
even leather. Rubber stamping, dragging and ragging, as well as other decorative techniques have
increased in popularity. Wallpapering and stencilling are decorative options, as are fabric wallcovering
and elaborate wall murals created to provide a unigue atmosphere to any room. True textures can be
added to create interest and dimension to any wall. Plasters are used over existing walls to make patterns
or simply to add depth and character to an otherwise flat surface.

For those who don’t know where to begin, an interior designer can help with ideas and a painting
contractor can aid those who aren’t confident in their painting skills.

Professionals can help make boring walls into a room filled with ambience.
5. 3anonnume nponycku ¢ npeonoHceHUAX NpU HOMOWIU 21020108 8 CKOOKAX, YROMPeOnssn ux 6
dopme zepynousn unu unpunumuea. Ilepeeeoume npeonoxncenusn:
Keep (talk) ’m listening to you.
Remember (call) me when you arrive!
Linda offered (look after) my dog while | was out of town.
You should not postpone (pay) your bills.
Mark mentioned (go) to the market later today. I wonder if he’s still planning (go).
I used (go) there every Saturday.
The doctor ordered Mr. Bychkov (not, smoke).
Don’t tell me his secret. I prefer (not, know).
Could you please stop (make noise)? | am trying (concentrate) on my work.
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1. XammaroBa 3.A., 3ustauHoBa FO.H. English for designers = AHrmuicKui SI3bIK IS TU3alHEPOB:
yaebHoe mocobue. — Kazann: Uznatenscteo KHUTY, 2012. — Pexxum nocryma: http://www.biblioclub.ru
— OBC «YHuBepcuTeTcKas OnOInoTeKa OHIIANHY

JlonoaHuTe/ILHAS INTEpPATypa

1. AHrmuHACKU# S3BIK A CTYACHTOB, 00y4aroIuXcs Mo crenuanbHocTH «Jn3aiiHy: yued. mocodue /
I'.B. llleBnosa, E.b. Hapounas, JI.LE. Mockanern u ap. — M.: Beictras mkomna, 2007. — 343 c.

2. AHTIMHCKHAN $3bIK JJISI CTYJCHTOB YHUBEPCHUTETOB. UTeHHME, MHCHMEHHAs MPAaKTUKA W MPaKTHKA
yctHoU peun: yuebnuk: B 2 4. / C.1. Kocteiruna, O.A. bepesuna, F0.A. UBanoBa u ap., — 2-e usm.,
nepepad. u gom. — M.: Akagemus, 2006. — 400 c.

HNuTepHeT-pecypceb:

http://www.biblioclub.ru

http://www.iprbookshop.ru

http://www.catalog.ncstu.ru
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