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COJAEPXAHUE
BBenenue
ConeprkaHue TPaKTUYECKUX 3aHATUM

Cnucok peKOMEHIyeMO JIUTepaTypbl



BBEJIEHUE

JIaHHBIMM METOAMYECKUMU YKA3aHUSMHU CTYJEHTBI MOTYT I10JIb30BaThCS IPU MOATOTOBKE
K IPAaKTUYeCKUM 3aHATUAM. I[IpakThueckue 3aHATHS — 3TO IJIaHUpyemasl ydeOHas, y4deOHO-
UCCIENOBaTeNbCcKasd, a TaKkKe HayyHO-UCCIIeAoBaTeNbckas paboTa CTYAEHTOB, KOTOpas
BBINIOJIHACTCSL B ayAUTOPHOE BpeMs 10 PYKOBOIACTBOM Ipenojasarens. B cocrase
METOAMYECKUX YKAa3aHUW K IPAKTUYECKUM 3aHATUAM IPEAYyCMOTPEHBI PEKOMEHJALUU 110
HNOJArOTOBKE K IpakTHUYecKoMy 3aHATHIO. Ilpu BbINOJIHEHHMH pabOThl CTYAEHTBI MOTYT
UCIIOJIB30BaTh HE TOJBKO METOJUYECKHAE YKA3aHUs 110 PEIIEHUIO 3a/1a4, HO U APYrue MaTepuallbl
y4eOHO-METOIUUYECKOr0 KOMILIEKCA.

YeTkoe IUIAHMPOBAHHUE BPEMEHM SIBIISIETCS BAaXXHBIM YCIOBUEM YCIIEIIHOT'O OBJIAJICHUS
npoeCCHOHATBHBIMI 3HAHUSAMU M HaBbIKaMU. PekoMeHayeTcs BBINOJIHATH BCE 3aJaHUs K
IPAKTUYECKUM 3aHATUSAM, a TaKXKE 3aJaHus, BBIHECEHHbIE Ha CaMOCTOSTENbHYIO paldoTy, U
TBOPYECKUE 3a/laHNsl HETOCPEICTBEHHO IIOCIE COOTBETCTBYIOIIEH TEMBI JIEKIIMOHHOIO Kypca,
YTO CIOCOOCTBYET JIydIIEeMy YCBOCHHIO MaTepHalia, MO3BOJSET CBOCBPEMEHHO BBISBHTH H
YCTPAaHUTh «IIpOOENbl» B 3HAHUAX CTYAEHTOB, CUCTEMAaTH3UPOBaTb paHee IPONUJICHHBIN
MaTepHuall, Ha €ro OCHOBE IIPUCTYIIUTH K OBJIAJICHUIO HOBBIX 3HAHUI W HABBIKOB.

[IpakTuyeckue 3aHATUA NPEAYCMAaTPUBAIOT YCTHOE OOCYXKIAECHHE BOIPOCOB IO
INPONHJEHHON TEME, BBINOJHEHHE IHCbMEHHBIX paboT, NPOBEPKY TBOPYECKUX 3aJaHUU.
PexomeHyeTcsl TOTOBUTh BCE BOINPOCHI, BHIHECEHHBIE I CAaMOIIOATOTOBKM BO H30€KaHME
«IpO0EIoB», «OTPBIBUCTOCTH» B 3HaHUSAX. JIJI1 TOATOTOBKH K TMPAKTHYECKUM 3aHSATHIM
3¢ eKTUBHBIM OKa3bIBaCTCs METOJ KOHCIIEKTUPOBAHH, IIO3BOJISFOILNAN B
CHUCTEMAaTU3UPOBAHHOM BHJIE€ BBIJCINTh OCHOBHBIE IOJIOKEHMS 10 KOHKpPETHOMY Bompocy. Ha
3aHATHUAX MPUHUMAIOTCS IOJHBIE, Pa3BEPHYTHIE YCTHBIE OTBETHI HAa IIOCTABJIEHHBIM BOIPOC, a
TaK)Xe TONOJIHEHHUS K HEMY.

Lenp ocBoeHust aucHMIUIMHBL  «CTWINCTHKA» 3akiro4aeTcss B (OPMHPOBAHUU
JIMHTBUCTUYECKOM COCTaBISIONIEH MPO(PECCHOHAIBHBIX KOMIETEHIIMH CTYIEHTOB Ha OCHOBE
O3HAaKOMJIEHHSI C HM300pa3UTENbHO-BBIPA3UTEIBHBIMA U BO3JEHCTBYIOIIMMU BO3MOXKHOCTSIMU
A3bIKa, 3aKJIIOYEHHBIMU B €ro CHUCTEME U B pa3HOOOpa3HBIX CIIOBECHBIX IPOU3BEICHUSX.
MexauCuuIUIMHApHBIA ~ TIOAXOA B M3YYEHUUM  CTHWIMCTHYECKHUX  PECYpCOB  IO3BOJSAET
chopMUpOBaTh MpEICTaBICHHE O (PYHKIIMOHAIBHO-CTHJIEBOM CHCTEME aHTJIHUICKOro s3blka U
JIMHIBUCTUYECKUX METOAAX UCCIIECIOBAHMS.

3aa4i OCBOCHMSI TUCIUIUINHBIL:

—O03HAKOMHUTb CTYJEHTOB C OCHOBHBIMH TOHATHSAMM, HpodiemMamMu U 0a30Boii
TEPMHUHOJIOTUEN CTUIIMCTUKNA MHOCTPAHHOIO S3bIKA;

-BBIPa0OTaTh U Pa3BUTh y CTYJACHTOB YMEHHE aHAJIU3UPOBATh CTHIIMCTHUECKUE SIBJICHUS B UX
peasibHOM (YHKIIMOHUPOBAHUU JJIsi oOecriedeHus yriyOJeHHOro MOHMMaHUsl TeKCTa Ha
U3y4aeMOM SI3bIKE M YCIIEUIHOTO JIEKOJAMPOBAHMS BCEro oObema cojeprKalleiicss B HeM
uH(pOopMaLnu;

— COBEpIICHCTBOBATb YMEHMS AaJE€KBAaTHO BOCIIPUHHUMATh WU HWHTEPIPETHPOBATH TEKCT,
ycBauBasi He TOJIBKO €ro MOBEPXHOCTHBIHN, HO U NTyOUHHBIN CMBICIT;

- IOBBICUTH KYJIBTYPY PE€UYH HA NHOCTPAHHOM SI3BIKE.



COJIEP)KAHUE MMPAKTUYECKHUX 3AHATHN

IpakTuueckoe 3ansitue Ne 1. Ooume Bonpocsl cruiuctukn / General Questions of
Stylistics

I_[e.m, 3aHATUSA: O3HAKOMIICHHUC CTYACHTOB C OCHOBHBIMH IIOHATUSMU, HpO6JIeMaMI/I n
0a30BOH T epMHHOHOFHeﬁ CTUJIIMCTUKH, PA3BUTUC CTHIIMCTUYECKOM T'paMOTHOCTH CII€IUAIUCTA.

AKTYaJIbHOCTB: HEOOXOMMOCTb OBIazieHus cTyaenTamu komnereniusmu OITK-1, TTK-6.

TeopeTuyeckasi 4acTh.

The subject of stylistics has so far not been definitely outlined. This is due to a number of
reasons.

First of all there is a confusion between the terms style and stylistics. The first concept is
so broad that it is hardly possible to regard it as a term. We speak of style in architecture,
literature, behaviour, linguistics, dress and other fields of human activity

Even in linguistics the word style is used so widely that it needs interpretation. The
majority of linguists who deal with the subject of style agree that the term applies to the
following fields of investigation.:

1) the aesthetic function of language;

2) expressive means in language;

3) synonymous ways of rendering one and the same idea;

4) emotional colouring of language;

5) a system of special devices called stylistic devices;

6) the splitting of the literary language into separate subsystems called stylistic devices;

7) the interrelation between language and thought;

8) the individual manner of an author in making use of language.Stylistics and its Subdivisions

1. Galperin: Stylisitics is a branch of general linguistics, which deals with the following two
interdependent tasks:

a) studies the totality of special linguistic means ( stylistic devices and expressive means )
which secure the desirable effect of the utterance;

b) studies certain types of texts "discourse” which due to the choice and arrangement of the
language are distinguished by the pragmatic aspect of communication (functional styles).

Depending on the school of thought there are:

1. Linguo-stylistics;

2. Literary stylistics;

3. Stylistics of decoding;

HpaKTl/l‘leCKaﬂ YacThb.

IIpakTuyeckoe 3aganue 1. O0cyIuThH cileyIoNIMe BOMPOCH HA AHTJINICKOM fI3bIKE:

1. What is the subject of stylistics? Discuss the concepts of style, functional style,

individualstyle, and idiolect.

2. What is understood by expressive possibilities of language? Discuss the concepts of

‘neutrallanguage means’, ‘expressive means’ and ‘stylistic devices’.
3. What varieties of English are you familiar with? Consider their main characteristics.
Whatfunctional styles are you familiar with?

IIpakTuyeckoe 3aganue 2. Crenarp cjieayonue 3aJaHus:
1. TlpouwmTaiiTe cneayrouiye npeaiokeHus, oopailas BHUMAHUE HA TOTYEPKHYThIE TPUMEpPHI
OKCIIPCCCUBHOCTH, HOIBITAaUTECH ONpCACIINTL CTUIIMCTUYCCKOC CPCACTBO.
a) She saw around her multitudes of red lips, powdered cheeks, and cold, hard eyes.
b) The coffee was imprisoned in the can.
c) Thank you very much for the trouble of ruining this nice party!
d) He saved her life and three dollars in her pocket.
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€)
f)

9)

2.

Their bitter-sweet union did not last long.

Everywhere were people. People going along the street and running, people talking and

smiling.
It was the best of times, it was the worst of times,

it was the age of wisdom, it was the age

offoolishness...

[IpounTaiiTe aBa TEKCTa NUCHMA-)KAJIOOBI.

Kakoe wn3 Hux BEBI

HaxoauTe Oolee

COOTBCTCTBYIOIIIMM HAYYHOMY CTUIIO? I[OKa)KI/ITe 9TO BBI60pOM SA3BIKOBEIX CPCACTB.

Transaction ref: FR6104 Star Dear
Sir/Madam

On the 25 May 2006 your courier service
agreed to send a package of confidential materials
to Monsieur Lebleu, a colleague of mine in France.
| was assured that, if | took advantage of your 'Star’
express service, the materials were guaranteed to
arrive within 24 hour and would be delivered
personally to the addressee. However, the materials
did not arrive until a week later, by which time my|
colleague had left the country.

The parcel was left of the doorstep and was
eventually taken by a neighbor. Needless to say,
this caused great inconvenience. | had expected a
more efficient and reliable service, especially

considering the higher charges for ‘Star’ delivery.

Although | have contacted your office by
phone on two occasions and explained the
circumstances, | am still awaiting a response to my|
complaint. | would appreciate if you could arrange
for the package to be collected and returned to me
as soon as possible. The addresswhere the package
can be collected is at the bottom of this letter.

I look forward to receiving your reply.Yours
faithfully,

Dear Sir/Madam

| have phoned you twice already|
aboutthe parcel of confidential materials
which was sent to a colleague of mine.
Although I was told that your ‘Star’
express service (which costs twice as
much as the normal service) would getit
there by Wednesday, it didn’t actually]
arrive there until last Friday. Monsieur
Lebleu had gone of holiday by then and
the parcel was taken un by Madame
Tournier who lives next door. You can
imagine that I am very angry, especially]
as | asked for the ‘Star’ service and paid &
lot of money for the privilege. | really,
didn’t expect such inefficiency and
incompetence!

So please let me know what you
are going to do about it. Although I have
phoned your office twice, I still don’t
know what you are going to do about it.
Can you get the parcel back to me assoon
as possible? The next-door neighbour’s
name is Madame Tournier. Please let me
know what is happening.

Best wishes,

Kenneth Thompson

Please collect the parcel from : Madam
TournierRue Saint Denis 51, Vernosc-les-Annonay|
France. Tel.: 4477 9340

Kenneth Thompson

y3y'

IMpakTuueckoe 3ansitue Ne 2. TekeT Kak 00beKT CTHIIMCTHYECKOT0 aHamu3a / Text
as an object of stylistic analysis
He.]Ib 3aHATHA: TOHUMAHUC ITOAXO0Ja K TCKCTY C TOYKH 3pCHUA JIMHIBUCTHYCCKUX U
HKCTPAIIMHTBUCTUYECKUX (DAKTOPOB CTUIIEOOpa30BaHUSl KaK MPOSIBIEHUS CTHIIMCTHYECKOTO

Ca 1 UHANBUAYAJIIbHO-aBTOPCKOT'O CTUJIA.

AKTYaJIbHOCTB: HE0OX0IUMOCTh OBNaeHus cTyaeHTamMu komnerennusamu OITK-1, TTK-6.
TeopeTuyeckasi 4acTh:

Genuine texts vary in communicative aims, in their topics, in length, structure and

composition to such extent that it is difficult to give the concept of ‘text’ a generalizing and
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precise definition. In the book "Text as an Object of Linguistic Study" Prof. Galperin offers his
definition of the 'text' in which he tries to differentiate 'text' as a speech product, that is presented
in a written form,from 'discourse’ as a piece of oral speech. He writes: "Text is a piece of speech
production represented

in a written form that correlates to some literary norms; it is characterized by
completeness, wholeness and coherence and consists of specific text units joined by various
logical, lexical, grammatical and stylistic means under one title; it has a definite communicative
aim as a carefully thought-out-impact on the reader' (I'ampmepun M. P. Tekcr kak 0OBEKT
JUHTBMCTHYECKOro MccaenoBanus. - M. 1981. - C. 18)

This definition contains the most general parameters of well-composed texts and states
knowledge about text formation as an object of special linguistic interest. Prof. Galperin
proposes to study text categories and singles out some ten categories in his book. Categories of
discreteness (divisibility), cohesion are referred mainly to basic structural categories and basic
semantic categories are informativeness, continuum, prospectively and retrospection, semantic
independence of its constituents, modality, integration and completeness.

Well-formed texts undoubtedly follow a certain compositional pattern: there is a heading,
the text as such and conclusion. The text itself can be divided into smaller units made up of
interdependent sentences, that are grouped into a paragraph, then there may be chapters, parts
and books. This kind of pragmatic division which aims at promoting the process of
comprehension varies from text to text, as the author always takes into consideration information
capacity of human brains.

Any reader perceives a text in his individual manner. It depends upon his approach, his
aim, his intellect and his emotional susceptibility. One may either read merely for the sake of the
plot or grasp all the subtleties of the text and penetrate deep into the author's intention. To
achieve thelatter a text must be treated as an integral whole. To comprehend a text as an integral
whole, the reader must perceive simultaneously its several layers, as a text is to be regarded as a
hierarchy of them in mutual interdependence and interpenetration.

IIpakTHYeckas 4acThb:

IIpakTnueckoe 3ananme 1. [lpoananusupyiite npeanokeHHbI TekcT. OnpenenuTe ero
JICKCUYCCKUC, q)paseonomqecxﬂe U I'paMMaTHYCCKUC 0COOEHHOCTH.

IIpakTnyeckoe 3aganne 2. OxapakTepusyiTe MaHepy U3JIOKEHHsSI, CTPON PEYH JTaHHOTO
TCEKCTAa.

JOHN CHEEVER

The Enormous Radio

Jim and Irene Wescott were the kind of people who seem to strike that satisfactory
average of income, endeavor, and respectability that is reached by the statistical reports in
college alumni bulletins. They were the parents of two young children, they had been married
nine years, they lived on the twelfth floor of an apartment house near Sutton Place, they went to
the theater on an average of times a year, and they hoped someday to live in Westchester. Irene
Wescott was pleasant, rather plain girl with soft brown hair, and a wide, fine forehead upon
which nothing at all had been written, and in the cold weather she wore a coat of fitch skins dyed
to resemble mink. You could not say that Jim Westcott looked younger than he was, but you
could at least say of him that he seemed to feel younger. He wore his graying hair cut very short,
he dressed in the kind of clothes his class had wornat Andover, and his manner was earnest,
vehement, and intentionally naive. The Westcotts differed from their friends, their classmates,
and their neighbors, only in an interest they shared in serious music. They went to a great many
concerts - although they seldom mentioned this to anyone - and they spent a good deal of time
listening to music on the radio.

Their radio was an old instrument, sensitive, unpredictable, and beyond repair. Neither
of them understood the mechanics of radio - or when the instrument faltered, Jim would strike
the side of the cabinet with his hand. This sometimes helped. One Sunday afternoon, in the
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middle of the Schubert quartet, the music faded away altogether. Jim struck the cabinet
repeatedly, but there was noresponse; the Schubert was lost to them forever. He promised to buy
Irene a new radio, and on Monday when he came home from work he told her that he had got
one. He refused to describe it, and said it would be a surprise for her when it came.

The radio was delivered at the kitchen door the following afternoon, and with the
assistance ofher maid and the handyman Irene uncrated it and brought it into the living room.
She was struck at once with the physical ugliness of the large gumwood cabinet. Irene was proud
of her living room, she had chosen its furnishings and colors as carefully as she chose her
clothes, and now it seemed to her that her new radio stood among her intimate possessions like
an aggressive intruder. She was confounded by the number of dials and switches on the
instrument panel, and she studied them thoroughly before she put the plug into a wall socket and
turned the radio on. The dials flooded with amalevolent green light, and in the distance she heard
the music of a piano quartet. The quintet was in the distance for only an instant; it bore down
upon her with a speed greater than light and filled the apartment with the noise of music
amplified so mightily that it knocked a china ornament from a tableto the floor. She rushed to
the instrument and reduced the volume. The violent forces that were snared in the ugly
gumwood cabinet made her uneasy. Her children came home from school then, and she took
them to the Park. It was not until later in the afternoon that she was able to return to the radio.

The maid had given the children their suppers and was supervising their baths when Irene
turned on the radio, reduced the volume, and sat down to listen to a Mozart quintet that she knew
and enjoyed. The music came through clearly. The new instrument had a much purer tone, she
thought, than the old one. She decided that tone was most important and that she could conceal
the cabinet behind the sofa. But as soon as she had made her peace with the radio, the
interference began. A crackling sound like the noise of a burning powder fuse began to
accompany the singing of the strings. Beyond the music, there was a rustling that reminded Irene
unpleasantly of the sea, and as the quintet progressed, these noises were joined by the many
others. She tried all the dials and switches but nothing dimmed the interference, and she sat
down, disappointed and bewildered, and tried to trace the flight of the melody. The elevator
shaft in her building ran beside the living-room wall, and it was the noise of the elevator that
gave her a clue to the character of the static. The rattling of the elevator cables and the opening
and closing of the elevator doors were reproduced in her loudspeaker,and, realizing that the radio
was sensitive to electrical currents of all sorts, she began to discern through the Mozart the
ringing of telephone bells, the dialing of phones, and the lamentation of a vacuum cleaner. By
listening more carefully, she was able to distinguish doorbells, elevator bells, electric razors, and
Waring mixers, whose sounds had been picked up from the apartments that surrounded hers and
transmitted through her loudspeaker. The powerful and ugly instrument, with its mistaken
sensibility to discord, was more than she could hope to master, so she turned the thing off and
went into the nursery to see her children.

When Jim Wescott came home that night, he went to the radio confidently and worked
the controls. He had the same sort of experience Irene had had. A man was speaking on the
station Jim had chosen, and his voice swung instantly from the distance into a force so powerful
that it shook the apartment. Jim turned the volume control and reduced the voice. Then, a minute
or two later, the interference began. The ringing of telephones and doorbells set in, joined by the
rasp of the elevator doors and the whir of cooking appliances. The character of the noise had
changed since Irene had tried the radio earlier; the last of the electric razors was being
unplugged, the vacuum cleaners had all been returned to their closets, and the static reflected that
change in pace that overtakes the city after the sun goes down. He fiddled with the knobs but
couldn’t get rid of the noises, so he turned the radiooff and told Irene that in the morning he’d
call the people who had sold it to him and give them hell.

The following afternoon, when Irene returned to the apartment from a luncheon date, the
maidtold her that a man had come and fixed the radio. Irene went into the living room before she
took off her hat or her furs and tried the instrument. From the loudspeaker came a recording of
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the “Missouri Waltz.” It reminded her of the thin, scratchy music from an old-fashioned
phonograph that she sometimes head across the lake where she spent her summers. She waited
until the waltz had finished, expecting an explanation of the recording, but there was none. The
music was followed by silence, and then the plaintive and scratchy record was repeated. She
turned the dial and got a satisfactory burst of Caucasian music - thump of bare feet in the dust
and the rattle of coin jewelry - but in the background she could hear the ringing of bells and a
confusion of voices. Her children came home from school then, and she turned off the radio and
went to the nursery.

When Jim came home that night, he was tired, and he took a bath and changed his
clothes. Then he joined Irene in the living room. He had just turned on the radio when the maid
announceddinner, so he left it on, and Irene went to the table.

Jim was too tired to make even pretense of sociability, and there was nothing about the
dinner to hold Irene’s interest, so her attention wandered from the food to the deposits of silver
polish on the candlesticks and from there to the music in the other room. She listened for a few
minutes to a Chopin prelude and then was surprised to hear a man’s voice break in. “For Christ’s
sake, Kathy,” hesaid, “do you always have to play the piano when I get home?” The music
stopped abruptly. “It’s theonly chance I have,” the woman said. “I’m at the office all day.” “So
am 1,” the man said. He added something obscene about an upright piano, and slammed a door.
The passionate and melancholy music began again.

“Did you hear that?” Irene asked. “What?”” Jim was eating his dessert.

“The radio. A man said something while the music was still going on - something dirty.”
“It’s probably a play.”

“I don’t think it is a play,” Irene said.

They left the table and took their coffee into the living room. Irene asked Jim to try
another station. He turned the knob. “Have you seen my garters?” A man asked. “Button me up,”
a woman said. “Have you seen my garters?” the man said again. “Just button me up and I’ll find
your garters,”the woman said. Jim shifted to another station. “I wish you wouldn’t leave apple
cores in the ashtrays,” a man said. “I hate the smell.”

“This is strange,” Jim said.“Isn’t it?” Irene said.

Jim turned the knob again. “‘On the coast of Coromandel where the early pumpkins
blow,”” awoman with a pronounced English accent said, “‘in the middle of the woods lived the
Yonghy- Bonghy-Bo. Two old chairs, and half a candle, one old jug without a handle . . .””

“My God!” Irene cried. “That’s the Sweeneys’ nurse.”

““These were all his worldly goods,’” the British voice continued.

“Turn that thing off,” Irene said.”Maybe they can hear us.” Jim switched the radio off.
“Thatwas Miss Armstrong, the Sweeneys’ nurse,” Irene said. “She must be reading to the little
girl. Theylive in 17-B. I’ve talked with Miss Armstrong in the Park. | know her voice very well.
We must begetting other people’s apartments.”

“That’s impossible,” Jim said.

“Well, that was the Sweeneys’ nurse,” Irene said hotly. “I know her voice. | know it very
well. I’'m wondering if they can hear us.”

Jim turned the switch. First from a distance and then nearer, nearer, as if borne on the
wind, came the pure accents of the Sweeneys’ nurse again: ““Lady Jingly! Lady Jingly!’” she
said, “‘sitting where the pumpkins blow, will you come and be my wife? said the Yonghy-
Bonghy-Bo .. .””

Jim went over to the radio and said, “Hello” loudly into the speaker.

“‘I am tired of living singly,’” the nurse went on, “‘on this coast so wild and shingly, I’'m
a-weary of my life; if you’ll come and be my wife, quite serene would be my life .. .””

“I guess she can’t hear us,” Irene said. “Try something else.”

Jim turned to another station, and the living room was filled with the uproar of a cocktail
partythat had overshot its mark. Someone was playing the piano and singing the “Whiffenpoof
Song,” and the voices that surrounded the piano were vehement and happy. “Eat some more
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sandwiches,” a woman shrieked. There were screams of laughter and a dish of some sort crashed
to the floor.

“Those must be the Fullers, in 11-E,” Irene said. “I knew they were giving a party this
afternoon. | saw her in the liquor store. Isn’t this too divine? Try something else. See if you can
getthose people in 18-C.”

HpaKaneCRoe 3anaTue Ne 3. Bblpa3I/ITe.]'[bele cpeacrea si3bIKa U CTUJIMCTUYCCKUE

npuemsbl / Expressive means of language and stylistic techniques

]_[e.m, 3aHATHA: COBCPUHICHCTBOBAHUC YMCHHUSA OHNPCACIIATH B TCKCTC BbIPASUTCIIBHBIC
Cpe€ACTBA A3bIKA NUCTUIIMCTUYCCKUE ITPUEMBI, d TAKXKC IIOHUMATh MEXaHU3MbI UX BOB,HeI;'ICTBH}I Ha
quTaTcis.

AKTYaJIbHOCTb: HEOOXOIUMOCTh OBJIaIeHUs cTyAaeHTamu komriereHiusmu OIIK-1, TTK-6.

TeopeaneCRaﬂ YacTb.

Expressive means are stylistic devices from three large groups of phonetic, lexical,
syntactical means and devices. Each group is further subdivided according to the principle,
purpose and function of a mean or a device in an utterance. Stylistics studied the types of texts
which are distinguished by the pragmatic aspect of the communication and are called functional
styles of language. Expressive means of a language are those phonetic, morphological, word-
building, lexical, phraseological and syntactical forms which exist in language-as-a-system for
the purpose of logical and/or emotional intensification of the utterance. (Galperin, 27). The
intensifying forms have special functions in making the utterances emphatic. A stylistic device is
a conscious and international intensification of some typical structural and/or semantic property
of a language unit (neutral or expressive) promotedto a generalized status and thus becoming a
generative model. (Galperin, 3) A stylistic device is an abstract pattern, a mould into which any
content can be poured.

Classification of Lexical Stylistic devices (I.R. Galperin) There are 4 groups. The
interactionof different types of lexical meaning. 2 logical (dictionary and contextual): metaphor,
metonymy, irony; Primary and derivative (zeugma, pun, semantically false chain); Logical and
emotive (epithet, oxymoron); Logical and nominal (antonomasia); Intensification of a feature
(simile, hyperbole, periphrasis). Peculiar use of set expressions (cliches, proverbs, epigrams,
quotations). Interaction of Logical and Nominal Meaning.

IIpakTHYecKkas 4acThb:

IMpakTuyeckoe 3ananue 1. Hailgute B JTaHHOM OTpBIBKE BBIPA3UTEIbHBIE CPEACTBA U
CTUIIUCTUYICCKUEC TTPHUCMBI. Hpe,unoxcHTe BapHUaHTBI UX aACKBATHOI'O MIEPCBO/JIAa HA pyCCKI/Iﬁ A3BIK.

Charles Dickens

There is no month in the whole year, in which nature wears a more beautiful appearance
than in the month of August; Spring has many beauties, and May is a fresh and blooming month,
but the charms of this time of the year are enhanced by their contrast with the winter season.
August has no such advantage. It comes when we remember nothing but clear skies, green fields,
and sweet-smelling flowers — when the recollection of snow, and ice, and bleak winds, has faded
from our minds as completely as they have disappeared from the earth — and yet what a pleasant
time it is. Orchards and cornfields ring with the hum of labour; trees bend beneath the thick
clusters of rich fruit which bow their branches to the ground; and the corn, piled in graceful
sheaves, or waving in every light breath that sweeps above it, as if it wooed the sickle, tinges the
landscape with a golden hue. A mellow softness appears to hang over the whole earth; the
influence of the season seems to extend itself to thevery wagon, whose slow motion across the
well-reaped field is perceptible only to the eye, but strikes with no harsh sound upon the ear.

IpakTunuyeckoe 3aganue 2. Ompenenure, Kakue MPUEMBI MPHUCYTCTBYIOT B JTaHHBIX
OTPBIBKAXH YKaXHUTE UX QYHKIMOHATIBHYIO ClIEU(UKY:
1. Out came the thin, butter-yellow watch again, and for the twentieth — fiftieth —hundredth
time he made the calculation.



10.

11.

12.

13.

His voice is far, far too kind. The crotchets and quavers are dancing up and down the
stave like little black boys on a fence. Why is he so . . . She will not cry — she has nothing
to cry about . . . (Mansfield 1920: 140-141). — Ero rojioc CIUIIKOM, CIHIIKOM MSTOK.
HoTtrel HaunHAOT TaHICBATh y HEC MEPC I'ia3aMi, KaK MaJICHBKHUEC YCPHBIC MaJIbUWMKH Ha
3abope. [louemy oH Tak ... Het, oHa He 3aruayeT, HE OT 4Yero e miakarth... (Mauachug
1926: 91-92).

“Ah-Aah! sounded the sleepy sea... The sheep ran forward in little pattering rushes; they
began to bleat, and ghostly flocks and herds answered them from under the sea. “Baa!
Baaa!”... (Mansfield 1922: 2-3). — «A-aa! — B3apIxaeT coHHOe Mope. ... OBIBI Oeryr
BIICpEA MAJICHBKUMU TOIIOYYIOHMMHU BOJIHAMM. OHH HAYHHAIOT 6J'I6$ITB, U IPO3pavyHbIC
OTapbl U CTaja OTBEYAIOT UM M3 IIyOuHBI Mops: «b3-3! b3-3» (Mauchung 1958: 100-
111).

But the dusk came slowly, spreading like a slow stain over the water» (Mansfield 1922:
213). — Ho cymepku MEIJIEHHO IIOJI3JIM, TEMHOH TEHBIO PAaCIUIBIBAsCh IO BOIE»
(Mauchunna 1926: 34).

«After I had recognized you today — | had to take such a leap — | had to take a leap overmy
whole life to get back to that time» (Mansfield 1920: 236). — «Korzma s Bac ceroans
YBUIACT U y3HAJl, MHC ITPUIIIIOCH CACIIATH Ol"pOMHLIﬁ IIPBDKOK, IPBIKOK Y€PE3 BCHO )KU3Hb,
4T00BI BEPHYThCS K TOMY BpeMeHn» (Mauchuna 1958: 165).

In the past when they had looked at each other like that they had felt such a boundless
understanding between them that their souls had, as it were, put their arms round each
other and dropped into the same sea, content to be drowned, like mournful lovers
(Mansfield 1920: 235). — Koria um ciay4anock 0OMEHHBATHCS MOAOOHBIME B3TJISLIAMH B
nponuioM, OHHU 9yBCTBOBAJIM TAKOC 663FpaHI/I‘lH06 B3aUMOIIOHUMAHHUEC, YTO UX AYIIHU, TAK
CKa3aTb, 3aKJIH0YaIU APYT Jpyra B 00bITHUS U OpocaIuch B MOpE, paaysach TOMY, YTO UIYT
KO JTHY BMECT€, CJIOBHO HeCYaCTHbIC TI000BHUKNY (Mauchuna 1958: 164).

But as the door shut, anger — anger suddenly gripped her close, close, violent, half
strangling her (Mansfield 1920: 264). — He ycnena Mapu 3akpbITh 3a cO0OM JBepb, Kak
Monukoli BHE3allHO OBJajeNia SIPOCTh — OyiHHas, MOJCTyHaromas K TOPIY SPOCTh»
(Mauchuna 2005: 212).

But her words, so light, so soft, so chill, seemed to hover in the air, to rain into his breast
like snow (Mansfield 1922: 229). — Ho ee ci0Ba, Ka3aja0Ch, HOCHIUCH B BO3IyX€e U MaIaiu
BEro ayiry, kak cHer (Mauchuna 1926: 48).

She was young, brilliant, extremely modern, exquisitely well dressed, amazingly well-
read in the newest of new books, and her parties were the most delicious mixture of the
really important people and ... artists — quaint creatures, discoveries of hers, some of them
too terrifying for words, but others quite presentable and amazing (Modern English Short
Story 1961: 126). — Ona 6bl1a MoJioz1a, OyiecTsIa, HeoObIYaliHO COBPEMEHHA, OE3yITPEYHO
0JIeTa, TOTPSCAIONIE OCBEIOMJIEHA 000 BCEX HOBEWINIMX KHUTAX, W Ha €€ Bedepax
coOMpaioch BOCXUTHTEIBHO PA3HOPOJHOE OOIIECTBO: C OAHOW CTOPOHBI — JIFOAU
JIEHCTBUTENILHO BIUSTEIbHBIC, C APYrod — BcsKas Oorema, CTpaHHBIE CYIIECTBa, €€
«HaAXOAKnN». Wusle u3 HUX ObLIN MMPOCTO KOIIMAPHBI, 4 HCKOTOPBIC — BIIOJIHEC HpHCTOﬁHBI n
3abaBHB (Mauchuaa 2005: 34).

"Tuk-tuk-tuk," clucked cook like an agitated hen (Mansfield 1922: 216). — «Ko-ko-ko!

— KyJlaxTajia Kyxapka, Kak ucnyranHas kypuma» (Maucung 2005: 111),

It was dull, stifling; the day drooped like a flag (Mansfield 1922: 164). — bsuto xapko,
JYIIHO; IEHB BSUIO IMOBHUC, CIIOBHO MojIoTHHIIE (iaray (Maucduma 1958: 313).

Like lightning he drew out his cigar-case and offered it to old Captain Johnson (Mansfield
1922: 216). — C ObICTPOTON MOJIHMM OH BBIHYJI TOPTCHrap M MPOTSHYJI €ro KamuTaHy
Jlxxoncony (Maucouna 1926: 37).

There was Mrs. Hammond — yes, yes, yes — standing by the rail and smiling and nodding
and waving her handkerchief (Mansfield 1922: 216). — Bot crout muccuc 'ammona — naa,
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na,nal — CTOUT y Nepui U yibl0aeTcs, ¥ KUBaeT TOJIOBOM, U MameT tiatkoM (MaHcduna
1926: 37).

14. Reginald's heart swelled with tenderness, but it was her voice, her soft voice, that made
him tremble (Mansfield 1922: 123). — Cepauie Pemkunanbia Tasiao OT HEXHOCTH K HER,
IPU KOKIOM3BYKE €€ MATKOT0 royioca oH Bech Tpernetan (Mauchuin 1958: 260).

15. There was Madame behind the counter, round, fat, white, her head like a powder-puff
rolling on a black satin pin-cushion (Mansfield 1920: 267). — 3a kaccoi cuaena «Maaam»
— Kpyrjasd, ToJICTasd, Oemas. Ee roiosa HamoMuHana IMYXOBKY IJIA IIYAPBI, IIOJIOXKCHHYIO HAa
YEePHYIO CATHHOBYIOMOAYIIEUKY st OyaBok (Maucoung 1958: 214).

16. It was long and low built, with a pillared veranda and balcony all the way round. The soft
white bulk of it lay stretched upon the green garden like a sleeping beast... A strange
beautiful excitement seemed to stream from the house in quivering ripples (Mansfield
1920: 10-11). — On ObLIUIMHHBIA U HU3KUH, BepaH1a ¢ KOJOHHAMH U OAJIKOH OKPY)KaJIH
€TI0 CO BCEX CTOPOH. OH 5nexai B 3eJI€HOM cany MSTKOH Oesoi FpOMaILOfI, CJIOBHO CIIsiIee
)KUBOTHOE. Ka3anock, J0M U3IIy4aeT HEMOHATHYIO TPEBOXKHYIO PAJOCTh U €€ TPENEeIylue
BOJIHBI JIbIOTCSA B caz (Mauchung 2005: 161).

17.1 believe that people are like portmanteaux — packed with certain things, started going,
thrown about, tossed away, dumped down, lost and found, half emptied suddenly, or
squeezed fatter than ever, until finally the Ultimate Porter swings them on to the Ultimate
Train and away they
rattle . . . Not but what these portmanteaux can be very fascinating. (Mansfield 1920: 71).

— Ilo MOCMY, JIIOAU ITOXOXXU HA YCMOIAHBI: U3 HaOUBAIOT BCIKOM BCH‘H/IHOﬁ, BE3YT, 6p008.IOT,
KHJAar0T, HIBBIPAKOT OJWH Ha IIpyI‘OfI, TCPAIOT, HAXOAAT, BAPYI' HAIIOJIOBUHY OITyCTOLIAKOT, ITIOTOM
OIISITh HAOMBAIOT J0 OTKa3a, IIOKa B KOHIIC KOHIIOB HOCJ’IG,Z[HI/Iﬁ HOCI/IJ’ILH_II/IK HEC 3aIllMXHET UX B
ITocnennnii [Toe3n — u oHM nom4arcs HEBEAOMO Kynaa ... M Bce-Taku mOpoM 3TH 4YEMOJAHBI
npuBiekaroT Mens. (Mauchuian 2005: 227-228).

IIpakTnueckoe 3ansaTue Ne 4. Jlekcuueckue cruiiucTudeckue npuemsl / Lexical
Stylistic Techniques

IIe.m; 3AHATUA: COBCPIICHCTBOBAHUEC YMCHUSA OINPEACIATL B TEKCTE JICKCHYECKUC
CTUIIUCTUYCCKHUEC IPUEMBI, TAaKUC KakK MeTa(bopa, METOHUMUA, CHHCKAOXA, JIINTET, a TaK¥XKE
IIOHUMATh MEXAaHU3MbI UX BO3L[€I>'ICTBI/I$[ Ha YuTaTeCIId.

AKTYaJIbHOCTB: HEOOXOMMOCTH OBIafieHus cTyaeHTamu komnereHmsmu OITK-1, TTK-9.

Teoperuyeckas 4acTh!

Interaction of Dictionary And Contextual Logical Meaning

The relation between dictionary and contextual meanings may be maintained along
different lines: on the principle of affinity, on that of proximity, or symbol - referent relations, or
on opposition. Thus the stylistic device based on the first principle is metaphor, on the second,
metonymy and on the third, irony

A metaphor is a relation between the dictionary and contextual logical meanings based on
the affinity or similarity of certain properties or features of the two corresponding concepts.
Metaphor canbe embodied in all the meaningful parts of speech, in nouns, adjectives, verbs,
adverbs and sometimeseven in the auxiliary parts of speech , as in prepositions. Metaphor as any
stylistic devices can be classified according to their degree of unexpectedness. Thus metaphors
which are absolutely unexpected, are quite unpredictable, are called genuine metaphors. e. g.
Through the open window thedust danced and was golden. Those which are commonly used in
speech and are sometimes fixed in the dictionaries as expressive means of language are trite
metaphors or dead metaphors e. g. a flight offancy, floods of tears.

Metonymy is based on a different type of relation between the dictionary and contextual
meanings, a relation based not on affinity, but on some kind of association connecting the two
concepts which these meanings represent on a proximity

The proximity may be revealed:
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1) between the symbol and the thing it denotes;

2) in the relations between the instrument and the action performed with this instrument; e.g.
His pen is rather sharp.

3) in the relation between the container and the thing it contains; e.g. He drank one more cup.

4) the concrete is put for the abstract; e. g. It was a representative gathering (science, politics).

5) a part is put for the whole; e.g. the crown - king, a hand - worker.

The epithet is based on the interplay of emotive and logical meaning in an attributive
word, phrase or even sentence, used to characterize an object and pointing out to the reader some
of the properties or features of the object with the aim of giving an individual perception and
evaluation of these features or properties.

Classification of Epithets

From the point of view of their compositional structure epithets may be divided into:

1) simple (adjectives, nouns, participles): e.g. He looked at them in animal panic.

2) compound: e.g. apple - faced man;

3) sentence and phrase epithets: e.g. It is his do - it - yourself attitude.

4) reversed epithets - composed of 2 nouns linked by an ofphrase: e.g. "a shadow of a smile";
Semantically according to I. Galperin.

5) associated with the noun following it, pointing to a feature which is essential to the objects
they describe: dark forest; careful attention.

6) unassociated with the noun, epithets that add a feature which is unexpected and which
strikes the reader: smiling sun, voiceless sounds.

IIpakTH4yeckas 4acThb:

IIpakTnueckoe 3aganue 1. Ilpoananusupyiite ucnonb3zoBaHue MeTadop B JAHHBIX
OTPBIBKAXH OIIPCACIUTC UX BUJI:

1. She looked down on Gopher Prairie. The snow stretching without break from street to
devouring prairie beyond, wiped out the town's pretence of being a shelter. The houses were
blackspecks on a white sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated
pyramids; on the summit of each was stuck the upper half of a princess. (A.B.)

3. ' was staring directly in front of me, at the back of the driver's neck, which was a relief mapof
boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a

panther - lithe and quick. (Ch.)

His voice was a dagger of corroded brass. (S.L.)

6. Wisdom has reference only to the past. T-he future remains for ever an infinite field for

mistakes. You can't know beforehand. (D.H.L.)

He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

At the last moment before the windy collapse of the day, | myself took the road down. (Jn. H.)

9. The man stood there in the middle of the street with the deserted dawnlit boulevard
telescoping out behind him. (T.H.)

10. Leaving Daniel to his fate, she was conscious of joy springing in her heart. (A.B.)

11. He smelled the ever-beautiful smell of coffee imprisoned in the can. (J. St.)

12. We talked and talked and talked, easily, sympathetically, wedding her experience with my
articulation. (Jn.B.)

13. "We need you so much here. It's a dear old town, but it's a rough diamond, and we needyou
for the polishing, and we're ever so humble...". (S.L.)

14. They walked along, two continents of experience and feeling, unable to communicate.
(W.G.)

15. Geneva, mother of the Red Cross, hostess of humanitarian congresses for the civilizing of
warfare! (J.R.)

16. She and the kids have filled his sister's house and their welcome is wearing thinner and
thinner. (U.)

o
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17. Notre'Dame squats in the dusk. (H.)
18. 1 am the new year. | am an unspoiled page in your book of time. I am your next chance atthe
art of living.

| am your opportunity to practice what you have learned during the last twelve months
about life.

All that you sought the past year and failed to find is hidden in me; I am waiting for you
to search it out again and with more determination. All the good that you tried to do for others
and didn't achieve last year is mine to grant- providing you have fewer selfish and conflicting
desires. In me lies the potential of all that you dreamed but didn't dare to do, all that you hoped
but didnot perform, all you prayed for but did not yet experience. These dreams slumber lightly,
waiting to be awakened by the touch of an enduring purpose. | am your opportunity. (T. H.)

1. Autumn comes And trees are shedding their leaves, And Mother Nature blushes Before

disrobing. (N. W.)

2. He had hoped that Sally would laugh at this, and she did, and in a sudden mutual gush
theycashed into the silver of laughter all the sad" secrets they could find in their pockets.

(U.)

3. All across the Union audiences clamour for her arrival, which will coincide with that of
thenew century. For we are at the fag-end, the smouldering cigar-butt, of a nineteenth
century which is just about to be ground out in the ashtray of history. (An.C.)

IIpakTnueckoe 3axanme 2. Haliqute B OTpBhIBKaxX Cllydyau MCIOJIb30BAHUS METOHUMHH,

OIIPEACIINTE THUII OTHOLICHUA MCKY 00BEKTAMHU.

1. He went about her room, after his introduction, looking at her pictures, her bronzes and

clays, asking after the creator of this, the painter of that, where a third thing came from.
(Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby
died. It was asecret break, but no Catholic breaks with Rome casually. (J.O'H.)

"Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her

book."What's the matter?"

"Your satin. The skirt'll be a mass of wrinkles in the back.” (E. F.)

Except for a lack of youth, the guests had no common theme, they seemed strangers

among strangers; indeed, each face, on entering, had straggled to conceal dismay at

seeing others there. (T.C.)

5. She saw around her, clustered about the white tables, multitudes of violently red lips,
powdered cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms.
(A.B.)

6. Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

7. The man looked a rather old forty-five, for he was already going grey. (K. P.)

8. The delicatessen owner was a spry and jolly fifty. (T. R.)

9. "It was easier to assume a character without having to tell too many lies and you brought
afresh eye and mind to the job." (P.)

10. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if |
am not mistaken, a Velasquez. | am interested in pictures.” (Ch.)

11. You have nobody to blame but yourself. The saddest words of tongue or pen. (1.Sh.)

12. For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks. (Dr.)

13. There you are at your tricks again. The rest of them do earn their bread; you live on my
charity. (E.Br.)

14. I crossed a high toll bridge and negotiated a no man's land and came to the place where
theStars and Stripes stood shoulder to shoulder with the Union Jack. (J. St.)

15. The praise was enthusiastic enough to have delighted any common writer who earns his
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living by his pen. (S.M.)

16. He made his way through the perfume and conversation. (1.Sh.)

17. His mind was alert and people asked him to dinner not for old times' sake, but because
hewas worth his salt. (S.M.)

18. Up the Square, from the corner of King Street, passed a woman in a new bonnet with
pink strings, and a new blue dress that sloped at the shoulders and grew to a vast
circumference at the hem.Through the silent sunlit solitude of the Square this bonnet and
this dress floated northwards in searchof romance. (A.B.)

19. Two men in uniforms were running heavily to the Administration building. As they ran,
Christian saw them throw away their rifles. They were portly men who looked like
advertisements for Munich beer, and running came hard to them. The first prisoner
stopped and picked up one of the discarded rifles. He did not fire it, but carried it, as he
chased the guards. He swung the rifle like a club, and one of the beer advertisements
went down (1.Sh.)

IIpakTunyeckoe 3aaanue 3. Onpenenure CTPYKTypy U 3HAYCHUE SIIUTETOB B CIEAYIOLINX
OTPbIBKAx. OnpenenI/ITe THUII 1 (1)YHKI_[I/IIO SIIUTCTOB:

1. He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped

formidablyclean American look. (1.M.)
2. Across the ditch Doll was having an entirely different reaction. With all his heart and
soul,furiously, jealously, vindictively, he was hoping Queen would not win. (J.)

3. During the past few weeks she had become most sharply conscious of the smiling
interest of Hauptwanger. His straight lithe body - his quick, aggressive manner - his
assertive, seeking eyes. (Dr.)

He's a proud, haughty, consequential, turned-nosed peacock. (D.)

The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying,

club- swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out

their welcome in Italy.(H.)

6. Where the devil was heaven? Was it up? Down? There was no up or down in a finite
butexpanding universe in which even the vast, burning, dazzling, majestic sun was in
a state of progressive decay that would eventually destroy the earth too. (Js.H.)

7. She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers
trousersrather than the tight tremendous how-the-West-was-won trousers she formerly
wore. (D.B.)

8. Harrison - a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed,
Oilman- Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-
writing revolutionary at thetime. (Jn.B.)

9. In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early
morning, the midnight train from Paris arrived in Strasbourg. (H.)

10. Her painful shoes slipped off. (U.)

11. She was a faded white rabbit of a woman. (A. C.)

12. And she still has that look, that don't-you-touch-me look, that women who-were
beautifulcarry with them to the grave. (J.B.)

13. Ten-thirty is a dark hour in a town where respectable doors are locked at nine. (T.C.)

14. He loved the afterswim salt-and-sunshine smell of her hair. (Jn.B.)

15. I was to secretly record, with the help of a powerful long-range movie-camera lens,
thewalking-along-the-Battery-in-the-sunshine meeting between Ken and Jerry. (D.U.)

16. "Thief!" Pilon shouted. "Dirty pig of an untrue friend!" (J.St.)

17. She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen.
(T.C)

18. He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.
(D.U)

19. He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.
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(H)

20. "What a picture!" cried the ladies. "Oh! The lambs! Oh, the sweets! Oh, the ducks!
Oh, thepets!" (K.M.)

21. A branch, cracking under his weight sent through the tree a sad cruel thunder. (T.C.)

22. There was none of the Old-fashioned Five-Four-Three-Two-One-Zero business, so
toughon the human nervous system. (A. Cl.)

23. His shrivelled head bobbed like a dried pod on his frail stick of a body. (J.G.)

24. The children were very brown and filthily dirty. (W. V.)

25. Liza Hamilton was a very different kettle of Irish. Her head was small and round and
itheld small and round convictions. (J. St.)

26. He sat with Daisy in his arms for a long silent time. (Sc.F.)

27. From the Splendide Hotel guests and servants were pouring in chattering bright
streams.(R.Ch.)

IpakTuueckoe 3ansitue Ne 5. Cunrakcuueckue ¢purypsl / Syntactic expressive
means and stylistic devices

He.]'lb 3aHATUSA: COBCPIICHCTBOBAHHUEC YMCHUA OIPCACIIATL B TCKCTC CHHTAKCHUYCCKUC
(bHprbI, TaKUC KaK MHBCPCHA, IIOBTOPCHUC, o0ocolnenne npezmoxceHHﬁ, a TAaKKE IIOHUMAaThb
MEXaHU3MBbI UX BOBHGﬁCTBHﬂ Ha YnuTaTeid.

AKTYaJIbHOCTB: HEOOXOJMMOCTh OBIIaJIcHHs cTyAeHTaMu komnetenuusamu [1K-6, ITK-9.

Teoperuyeckasi 4acTh:

Syntactical Stylistic Devices Based on Peculiar Syntactical Arrangement include: stylistic
inversion, detached constructions, parallel constructions, chiasmus, suspense, climax, antithesis.

Stylistic Inversion. The English word order is fixed. Any change which doesn't influence
the meaning but is only aimed at emphasis is called a stylistic inversion. Stylistic inversion aims
at attaching logical stress or additional emotional colouring to the surface meaning of the
utterance. Therefore a specific intonation pattern is the inevitable satellite of inversion.

The following patterns of stylistic inversion are most frequently met in both English
prose and English poetry.

1. The object is placed at the beginning of the sentence.
2. The attribute is placed after the word it modifies, e. g. With fingers weary and worn.
3. The predicate is placed before the subject, e.g. A good generous prayer it was.
4. The adverbial modifier is placed at the beginning of the sentence. e.g. My dearest
daughter,at your feet I fall.
5. Both modifier and predicate stand before the subject, e. g. In went Mr. Pickwick.
IIpakTHYeckas 4acThb:

IIpakTuyeckoe 3aganme 1. Halitm m oxapakTepu3oBaTh HCIOJIb30BAHME B TEKCTE
CICAYIOIMUXCHUHTAKCUYCCKUX (I)I/Il"ypi HHBCPCHUsA, TIOBTOPCHUC, 00oco0nenne Hpe):[JIO)I(eHPlﬁ.

David Garnett

Letting Down the Side

Mary was like a large dark moth. She had the same texture of softness, and when she
looked atyou with her large dark eyes they spoke of the night: of the night hours in the Rectory
garden, of night-scented stocks, the starry heavens above and the whirring yet soothing rattle of
the nightjars in the glades of the New Forest close at hand. A rectory in the New Forest — that
was where she was brought up. It was an English setting; but Mary and her brother Simon never
seemed very English, and it was scarcely a surprise to discover that their mother had been a
Persian.

The Reverend George Melchisedek Watson had spent ten years as a missionary in
Kazvin. Hehad married an educated Persian lady and after her death had returned to England
with his two children. His second cousin, Lord Carmine, had presented him with the living of
Dry Moreton. Therewas nothing really unusual about all that.

Yes, Mary was like a large dark moth, and you might suspect that if she lifted her wings
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to fly she would uncover brilliant red or purple underwings in dazzling contrast to the ashy
ambiguously patterned pair which she exhibited when at rest. A fanciful idea — but possibly it
conveys her quality.

Her brother Simon was a big man, very dark and strong and silent, with the same big eyes
ashis sister. He had heavy black eyebrows also, like the faces painted on Persian tiles. He went to
Oxford, studied engineering and played rugger.

That was how Mary came to meet her husband, Nelson. He was at Oxford with Simon,
played rugger and took Holy Orders3 . He was almost a neighbor — a curate in a Bournemouth
parish. He wasinvited to the Rectory, and a terrible afternoon followed when they played tennis
on the lawn-half moss, covered with worm casts and overshadowed by trees. Mary played
atrociously and felt ashamedof herself. However, the young curate came back three days later,
and she partnered him brilliantly in a game of croquet, winning easily against her brother and her
father, although Nelson had the wrong temperament for that testing game. He was a big man, as
big as Simon, but with sandy hair and blue eyes. He took his ideas from the Daily Telegraph and
the books in his prep — school library, and his guiding rule in life was to play safe.

A few months later he proposed and was accepted. Mary was not in love, indeed not
much attracted, but she found it impossible to refuse him outright and her indefinite murmurs
were interpreted as assent, after which she was taken possession of, not physically but morally.
She was no longer herself — a lonely girl with only one intimate friend, and she in Dublin — but a
part, a verysmall part, of we. ‘Now we can really get a move on. We’ll have a lot of planning to
do.’

Nelson had asked Mary’s father’s consent before proposing and told him afterwards that
Maryhad agreed to their engagement. He asked his blessing, and while Mr. Watson was giving it
Mary found it impossible to say: ‘Wouldn’t it be better to wait a little?” Nor could she say
anything to Nelson, for he left at once on his motorbike. He was holding a meeting for delinquent
boys within halfan hour.

That evening after supper — they had dolmas — her father had a taste for Middle Eastern
food —Mary slipped out into the garden in great agitation. A voice was saying: ‘You have done
for yourself,my girl. What do you know of this man?’

When I say ‘a voice’, [ mean that the words came from a source outside herself; not that
they could have been heard by anyone else, or measured in decibels. She had often heard these
Voices’. Onthis occasion her reaction was to pull her jacket tighter and to reply; this time in
spoken words: ‘Well, anyway, if it hadn’t been him it would have been somebody else’. For the
moment that disposed of the subject. But it seemed odd to her that Nelson had never kissed her.

The stipend of a young curate is not sufficient on which to marry, and Mary looked
forward toan engagement of several months, or even years. But Nelson did not believe in letting
the grass grow under his feet and applied for the headmastership of a Mission School that was
being started in New Guinea. There was a decent salary and it was a great opportunity. Owing to
his excellent sports recordat Oxford, he got the job. Mary had to agree to an early wedding, and
after the ceremony they set off in one of the few liners to call at Port Moresby. They had a first —
class stateroom. There was a Japanese captain and a Filipino crew.

Years later, when her second husband asked her about the first weeks of her honeymoon,
shesaid: “You know what it is like. It is all so strange for a girl,” and she lifted her heavily ringed
hand and dropped it, unable to add another word.

But she did tell him later that she had been surprised by the contrast between Nelson’s
attitudeto foreigners and that of her father. He had always shown a great interest in the ideas and
culture, not only of the Persians, but also of the Turks, Armenians, Arabs and Georgians. She
was accustomed to hearing discussions about them. But to Nelson all the races of the Middle
East were ‘wogs’ Italians were ‘eye-ties’ and all of them but little superior to the Papuan head-
hunting ‘fuzzy-wuzzies’ who were to be his pupils in New Guinea, Nelson was on stiff formal
terms with the fat little Japanese captain at whose table Mary and he dined. It was over this that
their worst quarrel arose.
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One day Mary, who had been drooping in the heat, was slow in dressing and had only just
started making up her face when the bell for dinner rang. Nelson watched her with annoyance.
He wasnot sure whether he altogether approved of mascara and eyes — hade. Of course, lipstick
was all right and a touch of powder. Suddenly he said:

‘I can’t bear to see you so slow. Didn’t you hear the bell? We shall be late at that little
brownman’s table. You are letting the side down. I like to be on the dot.’

Then, as Mary did not reply, he exploded. ‘Snap to it. You are being slow on purpose.’
Marysaid nothing and Nelson added, as though to himself but for Mary to hear: ‘I ought to have
known what it would be when the old man confessed that you had a touch of the tar brush.’

It took Mary some time to realize that this was a reference to her mother.

Well, there was this honeymoon couple on board the small liner in the middle of the
Indian Ocean. During the day they played a lot of games on deck — clock golf 10 and hoop-la,
and Nelson won the table tennis tournament with ease. There was a fancy-dress dance, and Mary
won the secondprize: a box of chocolate creams.

* * *

It was night. The sea smooth as glass. Slowly Mary woke up, struggling to the surface
throughsleep made heavier by the heat. There was a lot of noise, and the ship was stopping. She
realised that something unusual was going on. She lay there for some time in the dark. There had
been no stateroom with a double bed, so she and Nelson occupied different bunks. She didn’t
want to disturb her husband, or expose herself to the kind of snub he often administered.
However, after a while she asked him what was happening. He did not reply and she was afraid
of waking him. However, the ship had stopped, and there was some shouting. She was awake
and switched on her bedside light. Nelson was not in his bunk. She lay there with the light on,
wondering. Then, as Nelson did not return, she rang the bell for the stewardess. Nobody
answered it. The noises had stopped and the ship was silent. Mary got out of her bunk, put on a
dressing — gown and slipped the pair of ruby earrings that had been her mother’s into her ears
because she was afraid they might be stolen if she left them on the table. She put a scarf round
her head, her feet into a pair of slippers, opened the door and looked out. There was nobody. She
wandered down the corridor to the saloon. There was no one to beseen.

IIpakTuyeckoe 3ansiTue Ne 6. CTHIMCTHYECKOE HCO0JIb30BaHie (Pa3eoornyecKux

cpeacr si3bika / Stylistic use of phraseological means of language

Heapb 3aHATHSA: pa3BUTHE YMEHHUM CMBICIIOBOTO BOCIPHUATHS (Pa3eoJOTU3MOB, a TAKXKE
HAaBBIKOB ITIOHUMATh ME€XaHU3MbI UX BO3,IL€IZCTBPI$I Ha yuTaTeIid.

AKTYaJIbHOCTB: HEOOXOIMMOCTb OBJIJICHUs cTyAeHTamMu komnereHiusivu [1K-6, TTK-9.

Teoperuyeckas 4acTh!

A phraseological unit (PU) is “a block longer one word, yet functioning as a whole. It is a
semantically and structurally integral lexical collocation, partially or completely different from
the meaning of its components”. (A. Kunin) Its main characteristic feature is that its meaning
can’t infer from the sum of its components because each PU is characterized by a certain degree
of cohesion (crutouennocts) Or semantic integrity. The main features of PU are stability,
semantic integrity and ready- made nature. There exist different classifications of PU.

According to I.R. Galperin’s classification of the English vocabulary all the PU can ve
subdivided into neutral, literary and non- literary PU.

Neutral PU: Ex.: “to let the cat out of the dog”, “ups and down,” “at the eleventh
hour”. Idioms and set expressions impart local coloring to the text and make it sound more
expressive. Ex.: Come, Roy, let’s go and shake the dust of this place for good... (Aldridge)- Cf.
... let us go leave this place for ever. (Skrebnev, 2000)Some of them are elevated: an earthly
paradise, to breath one’s last;to play fiddle while Rome burns. Among the elevated PU we can
discern: Archaisms- to play upon advantage (to swindle), the iron in one’s soul (the permament
embitterment). Bookish phrases- Formal (bookish PU): “to breathe one’s last (to die); “The debt
of Nature” (death), Gordian knot (a complicated problem); Foreign PU- a propos de bottes
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(unconnected with the preceding remark, bon mot (a witty word). Some are: Subneutral or
familiar colloquial PU: to rain cats and dogs, to be in one’s cups (=to be drunk), big bug, small
fry, alive and kicking, a pretty kettle of fish. Jargon PU — a loss leader (an article sold below
cost). Old slang PU- to be nuts about, to kick the bucket, to hop the twig (to die).

Occasional PU are based on the following cases of violation of the fixed structure of a
PU: Prolongation: “He was born with a silver spoon in a mouth which was rather curly and
large”. (Galsworthy) Insertion: “he had been standing there nearly two hours, shifting from foot
to unaccustomed foot”. (Galsworthy) Substitution: “to talk pig (shop).” Prolongation and
substitution: “They spoiled their rods, spared their children and anticipated the results in
enthusiasm”. (Galsworthy)

The author’s PU: “Oh, my ears and whiskers” (L. Carroll); “Too true to be good” (B.
Shaw), The Gilded Age (The Golden Age). Peculiar use of set expressions A cliché is generally
defined as an expression that has become hackneyed and trite. It has lots its precise meaning by
constant reiteration: in other words it has become stereotyped. Cliché is a kind of stable word
combination which has become familiar and which has been accepted as a unit of a language:
e.g. rosy dreams of youth, growing awareness. Proverbs are short, we;;-known, supposedly wise
sayings, usually in simple language. E.g. Never say never. You can’t get bloom of a stone.
Proverbs are expressions of culture that are passed from generation to generation. They are
words of wisdom of culture- lessons that people of that want their children to learn and to live
by. They are served as symbols, abstract ideas. Proverbs are usually dedicated and involve
imagery. E.g. Out of sight, out of mind. Epigram is a shortclever amusing saying or poem. E.g. A
thing of beauty is a joy forever.

Quotation is a phrase or sentence taken from a work of literature or other piece of writing
and repeated in order to prove a point or support an idea. They are marked graphically: by
inverted commas: dashes, italics: All hope abandon, ye who enter (Dante)

Allusion is an indirect reference, by word or phrase, to a historical, literary, mythological
fact or to a fact of everyday life made in the course of speaking or writing. The use of allusion
presupposes knowledge of the fact, thing or person alluded to on the part of the reader or listener.
“You too, Brutus?” (Shakespeare) Proverbs, sayings, quotations, allusions and paradoxes are
based onthe interplay of primary and secondary meanings being also a variety of occasional PU:
“to drop a handkerchief and relations”.

Paradox is a statement which though it appears to be self- contradictory, nevertheless
involves truth or at least an element of truth. — O. Wilde’s paradoxes: “It’s simply washing one’s
clean linen in public”.

HpaKTl/l‘leCKaﬂ 4acThb:

IIpakTnyeckoe 3ananue 1. Haiitu B cienyromniem TekcTe Gppa3eoaornueckie eIuHUIbl 1
IMPOKOMMCHTHUPOBATH UX HUCIIOJIB30BAHUC aBTOPOM.

Jane Cooper

FOUR DAYS

(Woman’s Weekly, November 18, 1997)

The aeroplane taxied down the runway, paused briefly to catch its breath and sped
forwards,faster, across the wet Tarmac.

‘Stop!” Maggie shouted in a panic. It had all been a terrible mistake. She should never
haveleft them. She had to get off.

‘It’s all right,” said her husband, patting her arm as the fields outside the window gently
tilted. Caroline will look after the children.’

Maggie opened her eyes. ‘Just now, | felt like jumping up and telling the pilot to stop’,
she said.

It was meant to sound like a joke, but she could tell, from Anthony’s eyes, that he wasn’t
fooled. ‘Stop worrying. It’s only four days.’

Four days. The phrase beat like a drum in Maggie’s mind. She jumped as the You can
nowre—move Yyour seat-belts sign pinged like her kitchen timer.
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‘Good, drinks. I'm gasping,” said Anthony, as the stewardess pushed the square metal
drinkstrolley unsteadily down the aisle.

‘Just an orange juice, please’, said Maggie.

“We’re on holiday’, said Anthony. ‘Have a gin and tonic.’

It used to be her favourite drink before the children were born, when she and Anthony
would spend hours sitting in a pub garden in the fading twilight, with no one to think of but
themselves.

The gin tasted good, cold and clear. Briefly, it blotted out the nagging doubts in her mind.
Butnow everything was coming back.

“We need a break,” Anthony had said last month, flourishing the brochure. ‘Four days in
NewYork. Caroline will have the kids. It will do us both good.’

Maggie had protested. Ben was only four and Rachel six.

“You ought to go’, Caroline had said warningly. ‘A couple need time away from the
children. It’s important for a marriage.’

‘We want to stay at Auntie Caroline’s’, Rachel had sung, when the idea was first
suggested. ‘“We want to stay’, echoed Ben, enveloping Maggie’s neck with his arms. She
breathed him in like the freesias Anthony used to bring home on Friday nights.

Leaving them had been agony. Like childbirth in reverse with all the pain on the inside.
‘Don’t fuss or they’ll get upset, Maggie’, Caroline had said, as she returned for a last hug.

At the airport, Maggie felt lost without a small hand to hold on to. She tried to chat, but
therewas nothing to say. No, ‘Rachel, don't do that.” It was almost a relief when the flight was
called andthey took off.

The arrival lounge was vast. Maggie scanned it in vain for a placard asking Mr. and Mrs.
Hopeto phone home at once.

The hotel on fifty-seventh street had glass revolving doors and a doorman. ‘I don’t know
howthey do it for the price,” said Anthony, pleased to have got a last-minute bargain. The room
was smalland dwarfed by a large bed. The light on the bedside phone was a dull red, indicating
that no one hadleft a message. Maggie said a silent prayer of thanks. Outside, police sirens were
screeching.

‘Let’s go out for a coffee’, said Anthony, who was keen to explore. At this time?” Maggie
cried. “We might get mugged.’

‘It’s safe, providing you don't do anything silly’, Anthony replied.

New York never sleeps, read the guidebook. At home, the shops shut at five. They found
acafe, studded with black and white photographs of Ronald Reagan, Judy Garland and Elvis.

‘Sure, Ma’am, they’ve all been in here’, said the waitress, when Maggie asked her.

‘Tell me another’, laughed Anthony. Maggie didn't believe the woman either. Their
sharedskepticism made them feel like cosy conspirators.

They woke at five in the morning, New York time. Maggie reached out for Ben and felt
Anthony’s back. Three days.

‘We’ll walk to the Village,” announced Anthony over a bagel breakfast; he was already
starting to sound like a local.

They walked miles, weaving through commuters in suits and trainers, waiting for the
lights to flash Walk, window-shopping and working out the exchange rate. Once, forgetting,
Maggie put out her hand to steer Rachel across the road. Greenwich — too vast for a village — was
a labyrinth of pave—ment bistros and street barrows, selling Aztec-coloured mohairs. Trump
Tower was a marble ice-rink of jewelers and a downstairs coffee shop. Maggie filled Anthony in
on Ivana. “You read the wrong papers she teased’. She hadn’t done that for ages.

They found a real ice-rink in Central Park. ‘That’s Yoko Ono’s home’, said Anthony,
pointingto a Gothic outline in the distance. Two days.

Tiffany’s was priceless. ‘Strictly for looking,” said Anthony, but he did buy her a silver
teaspoon.

They got braver and caught the subway. The trains rattled like speeding silver cattle
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trucks. Noone spoke in the carriage.

‘Like a silent film’, said Anthony. Her feelings exactly.

Later, they shivered in the wind on the Staten Island Ferry, leaning just like lovers over
the side.

At night, Anthony stroked her head. Ben's empty space seemed less empty. One day.
They went off to Chinatown and returned late, laughing, laden with paper dragons for the
children and a bag of fortune cookies.

Anthony noticed it first. ‘The message light is on’, he said. Maggie rang the receptionist.
‘Call Caroline’, she was told.

“You’re right, we shouldn’t have come’, said Anthony, as she dialed England. ‘It will be
all right’, said Maggie, amazed at her calmness.

Caroline finally answered. ‘We’ve just got back from the hospital. I'm really sorry,
Maggie,but Ben fell out of a tree. He’s broken his arm, but otherwise he’s fine. | feel awful...”

‘Don’t worry’, said Maggie. ‘At least he’s alive.’

Ben sounded almost happy. Everyone had signed his plaster. ‘We’ll be home tomorrow’,
said Maggie, and replaced the receiver.

“You’re so calm’, said Anthony wonderingly. ‘I thought you’d be screaming; saying it
was myfault for making you come here.’

‘It’s the distance °, said Maggie. ‘I’ve stood back from the assembly line. I can see myself
now.” She didn’t say she could see the distance between them, too. It had narrowed in four days
andshe had to keep it narrowing. Just as she had to stop drowning in motherhood. To be a good
mother,she had to be a good wife as well.

Anthony frowned. ‘I don’t really understand.’

Maggie buried her face in his shirt. It smelt reassuring. She smiled. ‘Never mind’.

IpakTuyeckoe 3ausitue Ne 7. CTHIMCTHYECKH I aHAIN3 HA YPpoBHE Mopdosorumn /
Stylistic analysis at the morphological level

He.m; 3aHATHUA: HN3YUCHUC I/I306paSI/ITeJ'IBHO-BBIpaBI/ITeJ'IBHLIX BO3MOKHOCTEH
T'paMMAaTHKH, 06y‘I€HI/I€ MPAKTUYCCKUM HAaBBIKAM MOTHBHUPOBAHHOTO HCIIOJIB30BAHHA A3BIKOBBIX
CpEHCTB.

AKTYaJIbHOCTB: HEOOXOMMOCTH OBIIafieHus cTyaeHTamu komnereHmmsmu OITK-1, TTK-9.

Teoperuyeckas 4acTh!

Linguistic units, such as words, possess not only lexical meanings but also grammatical
ones that are correlated with extra-linguistic reality. Such grammatical categories as plurality and
singularity reflect the distinction between a multitude and oneness in the real world. Such
classifying grammatical meanings as the noun, the verb or the adjective represent objects, actions
and qualities that exist in this world. However this extra-linguistic reality may be represented in
different languages in a different way. The notion of definiteness or indefiniteness is
grammatically expressed in English by a special class of words - the article. In Russian it's
expressed differently. Gender exists as a grammatical category of the noun in Russian but not in
English and so on.

A grammatical form, as well as a lexical unit possesses a denotative and a connotative
meaning. There are at least three types of denotative grammatical meanings. Two of these have
some kind of reference with the extra-linguistic reality and one has zero denotation, i. e. there is
no reference between the grammatical meaning and outside world.

1. The first type of grammatical denotation reflects relations of objects in outside reality
such as singularity and plurality.

2. The second type denotes the relation of the speaker to the first type of denotation. It
shows how objective relations are perceived by reactions to the outside world. This
type of denotative meaning is expressed by such categories as modality, voice,
definiteness and indeflniteness.

3. The third type of denotative meaning has no reference to the extra-linguistic reality.
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This is an intralinguistc denotation, conveying relations among linguistic units proper,
e.g. the formation of past tense forms of regular and irregular verbs.

Denotative meanings show what this or that grammatical form designates but they
do not show how they express the same relation. However a grammatical form may carry
additional expressive information, it can evoke associations, emotions and impressions. It may
connote as well as denote. Connotations aroused by a grammatical form are adherent subjective
components, such as expressive or intensified meaning, emotive or evaluative colouring. The
new connotative meaning of grammatical forms appears when we observe a certain clash
between form and meaning or deviation in the norm of use of some forms. The stylistic effect
produced is often called grammatical metaphor.

The noun and its stylistic potential

The stylistic power of a noun is closely linked to the grammatical categories this part of
speechpossesses. First of all these are the categories of number, person and case.

The use of a singular noun instead of an appropriate plural form creates a generalized,
elevatedeffect often bordering on symbolization. The faint fresh flame of the young year flushes
From leaf to flower and from flower to fruit And fruit and leaf are as gold and fire.

The contrary device - the use of plural instead of singular - as a rule makes the
description more powerful and large-scale.

The clamour of waters, snows, winds, rains... (Hemingway)

The plural form of an abstract noun, whose lexical meaning is alien to the notion of
number makes it not only more expressive, but brings about what Vinogradov called aesthetic
semantic growth.

Proper names employed as plural lend the narration a unique generalizing effect:

If you forget to invite somebody's Aunt Millie, | want to be able to say | had nothing to
do with it. There were numerous Aunt Millies because of, and in spite of Arthur's and Edith's
triple checking of the list. (O'Hara)

The category of case (possessive case) which is typical of the proper nouns, since it
denotes possession becomes a mark of personification in cases like the following one: Love's
first snowdrop Virgin kiss!

So, although the English noun has fewer grammatical categories than the Russian one, its
stylistic potential in producing grammatical metaphor is high enough.

IIpakTHYecKkas 4acThb:
OTBeTHUTH HA cileayrmue BOl'[pOCbI:
1) Speak about the peculiar use of grammatical forms.
2) Discuss the stylistic value of grammatically incorrect forms, grammatical synonymy, use
of forms with a peculiar meaning, localization of forms, personification of common
nouns, animal metaphors and stylistic omission ofarticles.

IpakTuyeckoe 3axanue 1. [Ipoananu3upyiite ciaeayrOMUA OTPHIBOK:

"Sit down, my fren," sed the man in black close; "yu miskomprehend me. | meen that the
perlitercal ellermunts are orecast with black klouds, 4 boden a friteful storm.”

"Wall," replide I, "in regard to perlittercal ellerfunts i don't know as how but what they is
as good as enny other kind of ellerfunts. But i maik bold to say thay is all a ornery set and
unpleasant tohav round. They air powerful hevy eaters and take up a right smart chans of room."

The man in black close rusht up to me and sed, "How dair yu insult my neece, yu horey
hededvagabone? Yu base exhibbiter of low wax figgers - you woolf in sheep's close," and sow
4th.

IIpakTuyeckoe 3aganme 2. PaccMoTpuTe NpPEeMJIOKEHHBIE OTPBIBKH, OMNPEACIIUTE
9KCHIPCCCUBHO-BBIPASUTCIIBHBIC CPCACTBA U HpOKOMMeHTI/IpyﬁTC nux (I)YHKLII/IIO
1. We were fellow strangers.
2. A bulldog two years old for sale. Will eat anything. Very fond of children
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3. The man was killed last July after being mistaken for suicide bomber on the London
Underground.

4. Dorothy, at my statement, had clapped her hand over mouth to hold down laughter and
chewing gum.

5. All men are liable to error (John Lock), and he is no exception.

6. Welcome to Reno- the biggest little town in the world.

7. He got an inheritance and got into troubles.

8. My business went bankrupt that’s why now | spend more time with my family.

9. Huck Finn is a good bad boy of the American literature.

10. She set eyes on him and the letter on fire.

11. What is the difference between a school master and an engine driver? One trains themind,
and the other minds a train.

12. After that he looked at the two cops, who became very interested in the hands in their laps.

13. He saved her life and three dollars in her pocket.

14. Now- one good turn deserves another- come to my house for dinner.

15. Mr President, | don’t know who’s providing your information, but he has a vivid
imagination.

16. The brain activity of a substance abuser is identical to that of a compulsive shopper.

IMpakTuyeckoe 3ansitue Ne 8. @oHeTHYECKHE BhIpa3uTebHbIe cpeacTa / Phonetic
expressive means and stylistic devices

]_le.]]b 3aHATHUA: (1)OpMI/Ip0BaHI/Ie IIOHATHUA (6] (I)OHGTI/I‘IGCKI/IX BbIPA3HUTCIIbHBIX
CpeacTBax, erIy6JI€HI/Ie 3HAaHUU U IMPAKTUYCCKUX HABBIKOB MOTHBHUPOBAHHOI'O HCIIOJIb30BAHHA
SI3BIKOBBIX CPCACTB.

AKTYaJIbHOCTB: HEOOXOIMMOCTD OBIIafieHus cTyaenTamu komnereHmusmu OITK-1, TTK-6.

Teopernveckast 4acTh.!

Phonetic Expressive Means and Stylistic Devices

The stylistic approach to the utterance is not confined to its structure and sense. There is
another thing to be taken into account which in a certain type of communication plays an
important role. This is the way a word, a phrase or a sentence sounds. The sound of most words
taken separatelywill have little or no aesthetic value. It is in combination with other words that
a word may acquire a desired phonetic effect. The way a separate word sounds may produce a
certain euphonic effect, butthis is a matter of individual perception and feeling and therefore
subjective.

This can easily be recognized when analyzing alliterative word combinations or the
rhymes incertain stanzas or from more elaborate analysis of sound arrangement.

Onomatopoeia

Onomatopoeia is a combination of speech sounds which alms at imitating sounds
produced in nature (wind, sea, thunder, etc.) by things (machines or tools, etc.) by people
(singing, laughter) and animals. Therefore the relation between onomatopoeia and the
phenomenon it is supposed to represent is one of metonymy There are two varieties of
onomatopoeia: direct and indirect.

Alliteration

Alliteration is a phonetic stylistic device which aims at imparting a melodic effect to the
utterance. The essence of this device lies in the repetition of similar sounds, in particular
consonant sounds, in close succession, particularly at the beginning of successive words: " The
possessive instinct never stands still (J. Galsworthy) or, "Deep into the darkness peering, long |
stood there wondering, fearing, doubting, dreaming dreams no mortals ever dared to dream
before” (E. A. Poe).

Rhyme

Rhyme is the repetition of identical or similar terminal sound combination of words.
Rhyming words are generally placed at a regular distance from each other. In verse they are
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usually placed atthe end of the corresponding lines.

Rhythm

Rhythm exists in all spheres of human activity and assumes multifarious forms. It is a
mighty weapon in stirring up emotions whatever its nature or origin, whether it is musical,
mechanical or symmetrical as in architecture. The most general definition of rhythm may be
expressed as follows: "rhythm is a flow, movement, procedure, etc. characterized by basically
regular recurrence of elements or features, as beat, or accent, in alternation with opposite or
different elements of features™ (Webster's New World Dictionary).

IIpakTH4yeckas 4acTh:
IpakTuyeckoe 3aganme 1. OxapakTepu3yiTe SMOIUOHAIBHBIA 3PQPEKT OoT

HCII0JIB30BAHHMA BOTPBIBKAX aJUIMTECPALMKU, aCCOHAHCA 1 OHOMATOIICH:

Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1.Sh.)

He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

His wife was shrill, languid, handsome and horrible. (Sc.F.)

The fair breeze blew, the white foam flew, the furrow followed free. (S. C.)

The Italian trio tut-tutted their tongues at me. (T.C.)

"You, lean, long, lanky lath of a lousy bastard!" (O'C.)

To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long lock,

Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper On a big

black block. (W.C.)

8. They all lounged, and loitered, and slunk about, with as little spirit or purpose as the beastsin
a menagerie. (D.)

9. "Luscious, languid and lustful, isn't she?" "Those are not the correct epithets. She is - orrather
was - surly, lustrous and sadistic." (E.W.)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came intothe
station. (A.S.)

11. "Sh-sh.”

"But I am whispering." This continual shushing annoyed him. (A.H.)

12. Twinkle, twinkle, little star, How | wonder what you are. Up above the world so high, Likea
diamond in the sky. (Ch. R.)

13. Dreadful young creatures - squealing and squawking. (C.)

14. The quick crackling of dry wood aflame cut through the night. (SI.H.)

15. Here the rain did not fall. It was stopped high above by that roof of green shingles. From
there it dripped down slowly, leaf to leaf, or ran down the stems and branches. Despite the
heavinessof the downpour which now purred loudly in their ears from just outside, here there
was only a low rustle of slow occasional dripping. (J.)

NoakowhE

IIpakTuyeckoe 3ansiTHe Ne 9. JIMHrBOCTHIMCTHYECKHMI AHAJIM3 TEKCTA: METOAUKA
BeimoJinenus / Linguostylistic analysis of the text: the method of execution

Heap 3ansiTusi: ¢GopMUpOBaHME TOHATHS O BBIPA3UTENBHBIX pecypcax Trpadukwy,
er'Iy6J'IeHI/Ie 3HAHUU U MPAKTUYCCKUX HABBIKOB MOTHBUPOBAHHOI'O HCIIOJIB30BAHUA A3BIKOBBIX
CpEACTB.

AKTYaJIbHOCTB: HEOOXOJMMOCTh OBNIaJIeHHs CTyieHTaMu komneTennusmu [1K-6, TTK-9.

TeopeTuyeckasi 4acTh:

Micro- and macro-stylistics. Semantic and stylistic interpretation of the text. Text and
super-phrasal unity. Stylistic structure of the text. Cohesion and coherence. Methods of
presentation in a literary text. The author's speech, its compositional forms. Character speech:
dialogic speech, inner speech. Improper-direct speech. Intertextuality. The image of the author.
The author's point of view and ways of expressing it.

IIpakTH4yeckasi 4acTh:
IIpakTnueckoe 3aganme 1. IIpoBecTu CTPYKTYpHO-CMBICIOBOM aHANIM3 CIEAYIOLIUX
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¢parmenToB. OnpeaenuTe BUABI COAEPIKaIICHCs B TEKCTe HHPOPMALIUH.

1.

As various aids to recovery were removed from him and he began to speak more, it was
observed that his relationship to language was unusual. He mouthed. Not only did he
clench his fists with the effort of speaking, he squinted. It seemed that a word was an
object, a material object, round and smooth sometimes, a golf-ball of a thing that he could
just about manage to get through his mouth, though it deformed his face in the passage.
Some words were jagged and these became awful passages of pain and struggle that made
the other children laugh. Patience and silence seemed the greater part of his nature. Bit by
bit he learnt to control the anguish of speaking until the golf-balls andjagged stones, the
toads and jewels passed through his mouth with not much more than the normal effort.
(W.G1))

As the women unfolded the convolutions of their stories together he felt more and more
likea kitten tangling up in a ball of wool it had never intended to unravel in the first place;
or a sultan faced with not one but two Scheherezades, both intent on impacting a thousand
stories into the single night. (An.C.)

"Is anything wrong?" asked the tall well-muscled manager with menacing inscrutability,
arriving to ensure that nothing in his restaurant ever would go amiss. A second contender
for the world karate championship glided noiselessly up alongside in formidable
allegiance. (Js.H.)

As Prew listened the mobile face before him melted to a battle-blackened skull as though
a flamethrower had passed over it, kissed it lightly, and moved on. The skull talked on to
him about hishealth. (J.)

Scobie turned up James Street past the Secretariat. With its long balconies it has always
reminded him of a hospital. For fifteen years he had watched the arrival of a succession of
patients; periodically, at the end of eighteen months certain patients were sent home,
yellow and nervy and others took their place - Colonial Secretaries, Secretaries of
Agriculture, Treasurers and Directors of Public Works. He watched their temperature
charts every one - the first outbreak of unreasonable temper, the drink too many, the
sudden attack for principle after a year of acquiescence. The black clerks carried their
bedside manner like doctors down the corridors; cheerful and respectful they putup with
any insult. The patient was always right. (Gr.Gr.)

Her voice. It was as if he became a prisoner of her voice, her cavernous, sombre voice, a
voice made for shouting about the tempest, her voice of a celestial fishwife. Musical as it
strangelywas, yet not a voice for singing with; it comprised discords, her scale contained
twelve tones. Her voice, with its warped, homely, Cockney vowels and random aspirates.
Her dark, rusty, dipping, swooping voice, imperious as a siren's. (An.C.)

In a very few minutes an ambulance came, the team was told all the nothing that was
knownabout the child and he was driven away, the ambulance bell ringing, unnecessarily.
(W.G1))

This area took Matty and absorbed him. He received pocket money. He slept in a long
attic.He ate well. He wore a thick dark-grey suit and grey overalls. He carried things. He
became the Boy. (W.G1.)

We have all seen those swinging gates which, when their swing is considerable, go to and
fro without locking. When the swing has declined, however, the latch suddenly drops to
its place, the gate is held and after a short rattle the motion is all over. We have to explain
an effect something like that. When the two atoms meet, the repulsions of their electron
shells usually cause them to recoil; butif the motion is small and the atoms spend a longer
time in each other's neighbourhood, there is time for something to happen in the internal
arrangements of both atoms, like the drop of the latch-gate into its socket, and the atoms
are held. (W.Br.)
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BBEJIEHUE

[Ton camocTosiTensHON PabOTOM CTYJCHTOB ITOHUMAETCS TUIaHUpyeMasi yueOHasi, yaueOHO-
UCCIIEOBATENIbCKasA, a TaKXkKe HayYyHO-HCCIIEAOBaTeNbcKasi pabdoTa CTYAEHTOB, KOTOpas
BBITOJIHSCTCSI BO BHEAYJUTOPHOE BpeMs IO MHULMATHBE CTYAEHTA WIM MO 33/JaHUI0 U TpU
METOJIMYECKOM PYKOBOJCTBE IIpernojaBarenis, HO 0€3 €ero HENOCPEICTBEHHOTO Yy4acTHsl.
OCHOBHOI IIETBI0 CAaMOCTOSITEIILHOW pabOTHl SBISETCA M3YYCHHE TEM, HE PAaCCMOTPEHHBIX B
paMKax ayJUTOPHBIX 3aHATHH, a Takke TMOATOTOBKA K IPAKTUYECKUM  3aHATHAM,
IPOMEXYTOYHOMY U TeKylieMy KOHTpoito. K camocrositensHOl paboTe CTYyJeHTOB OTHOCSTCS
CIICIYIOIIE BU/IBI PAOOT:

- H3YYEHHE TEOPETUYECKOro MaTepuala, aHaJIu3 JIMTEPaTypbl, MICTOYHUKOB MHTEepHeTa 1St
OoJiee TIIyOOKOTO U3Y4YECHHS TEMBI,

- TMOATOTOBKA K TMPAKTHYECKHM 3aHATHAM (BBIOJIHEHHE HWHIUBUAYAJIbHBIX JIOMAITHHX
3a1aHUH, BHIOJIHEHHE IMCbMEHHBIX 3aaHui (YIPaXKHEHUI) K MPAaKTHUECKUM 3aHITUSIM);

- IOJArOTOBKA COOOIIEHHS;

- TOATOTOBKA K TEKYyUIMM M / WM TNPOMEKYTOYHBIM QopMam KoHTposs (B dopme
TECTUPOBAHUS, COOECETOBAHMS U TIP.).
3aja4yn caMOCTOATEILHON pabOTHI:

- OBJIAJETh METOJMKOW MCCIICIOBAHUS TPU PELICHUN pa3padaThIBAEMBIX B yUeOHO-HAYIHOU
JeATEILHOCTH POOJIEM U BOIIPOCOB;

- chopMupOBaTh U 3aKPENUTh YMEHUE TPABUIIBHO, JOTHYECKH BEPHO, apTYMEHTHPOBAHHO U
SICHO CTPOHTD YCTHYIO ¥ IIMCbMEHHYIO Peyb;

- TIOBBICUTH YPOBEHb ITOJTrOTOBICHHOCTH CTYJICHTOB K CaMOCTOSTEIBbHOW paboTe B
COOTBETCTBUHM C BBIOPAHHON CHENHUAIBHOCTBIO B YCIIOBHSX COBPEMEHHOTO COCTOSHHS
HAYKH U KyJIbTYpPHI.

OTnenpHOM COCTaBIAIOUIEN B MTOrOBOM OIEHKE MO mnpeaMery «CTHIMCTUKa» OLIEHKa
CaMOCTOSITeNIbHON paboThI He sBIsieTCs. BMecTe ¢ TeM OIleHKa caMOCTOSTENIbHON paboThl BCE ke
MMEET HEMOCPEICTBEHHOE OTHOIICHUE K UTOTOBOM OIEHKE MO JUCIUIUIMHE. Bo-TiepBhIX, OlleHKa
CaMOCTOSITENIbHOW PabOoThl BKIIIOYAETCS B OLIEHKY TaKOM (OpPMBI MPOMEKYTOUHOTO KOHTPOJIS,
KaKk OIleHKa TeKymled paboThl Ha MPAaKTHYECKUX 3aHATHAX. BO-BTOpBIX, Tak Kak
caMoCTOsITeNIbHas paboTa MO MpeaMeTy MOOLIpsSeTcs, MpenoaBaTeilb MOXKET UCIOIb30BaTh (M,
KaK TIPaBWJIO, HCIIOJB3YET) OLEHKY CAMOCTOSTENFHOW pabOThl B KayecTBE IMOOMIPUTEIHHON
COCTAaBJIAIOLIE Ha TNPOMEXKYTOUHOM KOHTpoie. B CHOpHBIX cHUTyalnusx  OLEHKa
CaMOCTOSITENIbHOW Pa0OThI MOXKET Pa3pelIuTh CHTYalMI0 B TOJB3Yy CTyAeHTa. HezaBucumo ot
BUJA CAMOCTOSITENIbHOW pabOThl, KPUTEPUSMHU OLEHKHM CaMOCTOSATENBbHOM padoThl MOTYT
CUHTATHCS:

a) yMEHHUE IpPOBOJUTH AaHAIN3; BBIACNATH TJIaBHOE (B TOM 4YHCIE, YMEHUE PaHXUPOBAThb
po0GIIEMbI);

0) CcaMOCTOSATENIBHOCTh B TOUCKE M HW3YyYEHHM JUTEPaTyphbl, T.€. CHOCOOHOCTh 0000IIATH
MaTepHall He TOJIBKO W3 JICKIHA, HO ¥ U3 Pa3HBIX MPOYNTAHHBIX U H3YYEHHBIX HCTOUYHHKOB;

B) YMEHHE HCII0JIb30BaTh COOCTBEHHBIE PUMEPHI U HAOIIOICHUS;

T) 3aMHTEPECOBAHHOCTH B MPEIMETE;

1) JTyMEHHE TOKa3aTh MECTO JaHHOTO BoIlpoca B OOmIeH CTPYKType Kypca, €ro CBA3b C
JIPYTUMH BOIIPOCAMU KYJIBTYPHI PEH;

BeimonHenue 3ajaHuil Mo caMOCTOSTENbHONH paboOTe MO3BOJSIET CTYACHTY 3aKpEHUTh
3HAHUS 1 TPUOOPECTH MPAKTHUECKUE HABBIKM B 00IaCTH CTHITMCTUKU aHTJIMHCKOTO SI3BIKA.
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1. OBIIAS XAPAKTEPUCTHKA CAMOCTOSATEJBHOM PABOThHI
CTYAEHTA IIPU U3YYEHUHU JTUCIUIIJIMHBI

B coorBercTBUM ¢ pabodeld mporpamMMoil IUCHMITIMHBI «CTHIMCTHKA» OCHOBHBIMH
BUJAMH  CAMOCTOSITEIbHOH  pabOThl  CTYACHTA SIBJISIOTCS CaMOCTOSTEIBHOE H3yueHUE
JUTEpaTyphl, IMOATOTOBKAa K npaktuiyeckuM 3anstusMm (I13), pedepupoBanme murtepaTypsl,
MOJITOTOBKA COOOIIIEHUS, TIOJTOTOBKA K TECTHPOBAHHMIO.

Camocmosmenvhoe uzyuenue aumepamypuvl TPEAINONAraeT BCECTOPOHHIOW pPadoTy C
uctounukamu. OCHOBHAs ye/ib JAHHOTO BUIBI PA0OTHI — YIIIyOUTh 3HAHUS B 00JaCTU PYCCKOTO
SI3bIKA U KYJBTYPBI PEUU, UCXOJIS U3 LEIH 3a0aia CaMOCMOSMENbHO20 U3YYEHUsL TUMEPAMypbl —
W3YYCHHE OCHOBHBIX M JOMOJHHUTEIBHBIX HCTOYHHKOB PEKOMEHIOBAHHOH B MporpaMme
JUTEPATYPHI.

Llenvlo n0020mMoOBKU K NPAKMUYECKUM 3AHAMUAM SBISICTCS COBEPIICHCTBOBAHHME 3HAHUI
MIOCPEJICTBOM BBITIOJIHEHUS JOMAIITHETO 33JaHusl U OTPAa0O0TKa MPOMIEHHOrO MaTeprala, B CBSI3U
C 4eM 3aoauamu no02omoexu Kk 113 sSBisitoTcs:

- CaMOCTOsTEeNIbHAsh paboTa HaJ OCHOBHBIMH U JIOTIOJHUTEIBHBIMA HCTOYHUKAMHU

JUTEPATYPHI TSI YIITyOJICHUS B PaCIIMPEHIS 3HAHHUH 110 H3y4aeMOMY MaTepHaIy;
- BBINOJIHEHUE YNPXHCHUH W 3afaHuil (YCTHO W MHUCHMEHHO) JUIA 3aKpEIUICHUS
YMEHHH U BEIPAOOTKH HABBIKOB.

Pegepuposanue numepamyps npeanonaraetT BeIeHUE KPATKOTO KOHCIIEKTa U3YYEHHOTO
MaTepraia, B TOM YHCIIC OCHOBHBIX M JOTIOJHHUTEIBHBIX HCTOYHHUKOB JIATEpAaTyphbl. Clemyer
o0s3aTensHO  yKa3biBaThb  ucTouHUK (B coorBerctBuu ¢ [OCT  «Odopmienue
OoubmorpaguyUecKnx CIHCKOBY»), MO KOTOPOMY CJelaH KOHCIEKT. Takum oOpaszom, yens
pegepuposanus iumepamypuvl (PUKCaLUss OCHOBOIOIATAOIINX TE3UCOB 110 TEMaM JTUCIUILTHHBI.
3aoauu peghepuposanusi rumepamypei: 0TOOpP HaMOOJIEe BAXHOIO MaTepUalia M €r0 KpaTKas
3aIUCh.

Iloocomoeka coobwenusi — 00S3aTENbHBIA KOMIIOHEHT CaMOCTOSITEIbHOW pPabOTHI
CTyneHTa. [lens noo2omosku coobujenus — NEMOHCTpAIUs YMEHHs aHAIM3UPOBATh Pa3IUyHbIC
UCTOYHUKNA WHQPOpPMAIUU IO TpoOJieMe, HW3JIaraTh Marephal B paMKaxX HAydHOTO JUCKypca.
3aoauu noocomosku coobwenus:

- 0TOOp UCTOYHUKOB IO IPOOIIEME COOOIIICHMUS;

- aHanu3 MaTepuasa, COCTaBJICHUE TUIaHa;

- W3JI0KCHHE MaTepHaa.

Iloozomoska Kk mecmupoganulo BaXHBIA KOMIIOHEHT CAMOCTOSTEIIBHON paOOThI, e —
0000111eHIE U cCTeMaTU3allks 3HAaHUI 10 TUCHUIUTHHE. 3a0ayu no020moeKu K mecmupo8aHuro.
MPOAHATM3UPOBATH U3YUCHHBIM MaTepHall, YIITyOUTh 3HAHUS TT0 TeMaM JUCIATLINHBL.

OrneHka caMOCTOSITENFHOM PabOThl MMEET HEMOCPEACTBEHHOE OTHOIIEHUE K MTOTOBBIM
pe3ysbTaraM 10 JUCIHUIUIMHE. BO-TIepBBIX, OIEHKAa CaMOCTOSATEIHHOW pabOThI BKIIOYACTCS B
OIICHKY Takoi (OpMBI TPOMEKYTOYHOTO KOHTPOJS, Kak OIeHKa TeKymeld padoTel Ha
MPAKTUYECKUX 3aHATHUSAX. BO-BTOPBIX, TaK KaKk CaMOCTOSTENbHAs paboTa IO MPEeaAMETY
MOOMIpseTCs, OalIbl, HAKOIUICHHBIE TI0 CaMOCTOSITEIbHONU paboTe, MCIONB3YIOTCS B KaueCTBE
OOHYCHOH COCTaBJSIONMICH. B CIMOPHBIX CHUTyalusX OIEHKAa CaMOCTOSITEIIBHOW PaOOThI MOMKET
pa3penuTh CUTYaINIO B TIOJB3Y CTYACHTA.

2. KOHTPOJIBHBIE TOYKHA U BUJAbI OTYETHOCTH 110 HUM

B pamkax peMTHMHIOBOW CHUCTEMBI YCIEBAEMOCTh CTYAEHTOB IO KaXIAOW JUCHUIIIMHE
OLICHMBAETCA B XOJI€ TEKYILEr0 KOHTPOJIS ¥ MPOMEKYTOUHOU arTecTanuu. PeiTuHrosas cucrema
OLICHKM 3HAHUW CTYJEHTOB OCHOBaHa Ha MWCIOJIb30BAHUHM COBOKYMHOCTH KOHTPOJBHBIX
MEpONPHUATHIA IO TPOBEpKE MPOHAEHHOrO0 MaTepuayia (KOHTPOJBHBIX TOYEK), ONTHMAJIbHO
pacrojOKEeHHbIX HAa BCEM BPEMEHHOM HHTEpBaje W3y4YeHHUs JUCUUIUIMHBL. [IpuHIUIBI
PEUTUHIOBOM CHCTEMBI OLICHKU 3HAHUW CTYJIEHTOB OCHOBBIBAIOTCS Ha MOJIOKEHUSAX, OMMCAHHBIX
B [lonoxenun o0 opraHuzamuu 00pa30BaTEIHHOTO MPOIEcca Ha OCHOBE PEUTUHTOBOM CUCTEMBI

29



onieHkH 3HaHui cTyeHToB B DI'AOY BO «CKDVY».

3. METOAUYECKHE PEKOMEHJIAIINN no MN3YYEHUIO
TEOPETHYECKOI'O MATEPUAJIA

CamocTosATenbHOE H3Y4YE€HHE TEOPETHUECKOro MaTepuaja IMpPEeayCMOTPEHO Ha BCEM
OpOTSKEHUH Kypca. Takas paboTa CONpPOBOXKIACT JIEKIMOHHbIE M CEMHUHApCKHE 3aHATHS,
IPOMEXYTOYHBIA M WTOTOBBIM KOHTPOJb, U B TO K€ BpPEMS SIBIISETCS OTIEIbHBIM BUAOM
CaMOCTOSITeNIbHOM pabOThI CTYyIEHTA.

YMeHue CTyAEHTOB OBICTPO M IMPAaBHIBHO MOA00pATh JINTEPATYpy, HEOOXOIUMYIO s
BBIMIOJTHEHHS y4EOHBIX 3aJaHUi M HAyYHOU paOOThI, SIBISETCS 3aJI0TOM YCHEIIHOTO 0OyuYeHHsI.
CaMoCTOATENbHBIN 1MOA00P JTUTEPATyphl OCYIIECTBISIETCS MPU TOATOTOBKE K MPAKTHYECKUM
3aHATUSAM, IPU HAITUCAHUH KOHCIIEKTHI, COOOIICHUH.

CymecTByeT HECKOJIBKO CIIOCOOOB COCTABIICHHS CITMCKA HEOOXOMMOM TUTEPaTyphI.

Bo-niepBbiXx, B yueOHOI mporpamMme AWCHUIUIMHBIL, B METOJUYECKHX YKa3aHUAX K
NPAaKTUYECKUM 3aHATHSAM TPHUBOJUTCS CHHCOK OCHOBHOM M JIOTIOJIHUTEIBHOW JIMTEPATypHI,
KOTOPYIO PEKOMEHIYeTCs M3yYUTh [0 COOTBETCTBYIOLIEH TeMe WM pa3ieny y4deOHOM
TUCIUIUIMHBL.  [Ipy  MOATOTOBKE COOONICHMN IeJIeCO00pa3HO HW3ydarTh OONIMI  CIHCOK
JIUTEpaTyphl U AeNaTh BEIOOPKY MOIXOSIICH K TeME JINTePaTyphI.

Bo-BTOpBIX, B OOJBIIMHCTBE Y4eOHMKOB, MOHOTpaduii M CTaTell AENaroTCs CCHUIKH,
CHOCKM Ha Jpyrue JuTepaTypHble HMCTOYHHKH, MPHUBOJUTCS CIHCOK JIUTEPaTyphl IO
packpbiBaeMoii B KHUTE mpobiieme. LlenecooOpazHo u3ydarb HaydyHYIO JUTEPATYpy, Ha KOTOPYIO
CCBIJTAIOTCSl UCCIIEJIOBATENIM B CBOMX HAyYHBIX MYyOJUKAlMAX, MOCKOJIbKY H3yuY€HHE HMEHHO
TaKUX HMCTOYHHKOB (POPMHUPYET MPENCTaBIEHHUE O COCTOSHHUU W PAa3BUTUU TOTO WA WHOTO
BOIpOCA.

B-TpeThux, moncky HEOOXOIMMOM JIUTEPATYPHI CYIIECTBEHHO MOMOTYT Pa3IMYHOTO pOJia
oubnuorpaduueckue ykazarenu u nocobus. B oubnuorpaduyeckom otaene 6MOINOTEKH MOKHO
BOCIIOJIb30BaThCSl TAaKMMH ~ yKa3aTesIMH WJIM TPUOETHYTh K TOMOINM  CHEIHaIHCTOB-
6ubnmorpados.

HITOrOBBIM IPOYKTOM H3YYEHHUSI TEOPETHUECKOTO MaTepHaja SBISIOTCS YCTHBIE OTBETHI
U KOHCHekT. KOHCIEeKTOM CTYAEHT MOXXET BOCIHOJb30BaTbCsi IpPU CcOOECeOBaHUM C
npenonaBareneM. Kpurepuu onenuBanus coOecefoBanusi mnpuBeneHsl B @OC naHHOU
JUCITUTIAHBI.

4. METOAUYECKHUE YKA3AHUS K CAMOCTOSTEJbHON PABOTE

Ha nepBoM 3Tane HE0OXOIUMO O3HAKOMMTBHCA ¢ paboyeil mporpamMmon THUCUUIUIMHBI, B
KOTOPOM PACCMOTPEHO COJEp)KaHWE TEM IPAKTHUECKHUX 3aHATHH, TEMbl CaMOCTOATEIbHOU
paboTel. B pamkax caMocTosTeNbHON pabOThI CTYI€HTHl CaMU MOTYT Ipejajiaratb COOCTBEHHbBIE
TeMbl U (OpMBI BBINOAHEHUs 3ajaHuil. Crada 3aJaHus NPOM3BOJUTCA IPENOAABATEINIO,
BEJyLIEMY CEMUHAPCKHE 3aHATHS, B YCTAHOBJICHHbBIE UM CPOKH.

[To kaxmoMy BUAY CaMOCTOSITEILHON pabOTHl MPEAyCMOTPEHBI OINpenes€HHbIE (POPMbI
OTYETHOCTH.

4.1 Memoouueckue pekomenoayuu no u3y4eHuro 1umepamypol

[Ipu pabGote ¢ mnUTEpaTypHBIMM HCTOYHHUKAMU Ba)KHO YMETh IPABHJIBHO YHUTATh,
NIOHMMATh M 3allOMUHATh MPOUYUTaHHOE. /{151 MOHMMAaHMS CIOKHOIO TEKCTa BaKHO HE TOJBKO
OBbITh BHMMATEJIbHBIM INPU YTEHUM, UMETh 3HAHHUS U YMETh HMX INPUMEHSITb, HO WU BIAJETh
ONpEACIEHHBIMA MBICIUTENbHBIME IIpueMaMu. OJUH W3 HUX COCTOUT B KpallHE Ba)KHOCTHU
BOCIPUHUMATh HE OTAEJbHBIE CI0BA, a MPEIOKEHUSI U JJaKe LeNIble TPYIIbI MPEJIOKEHUH, T. €.
ab3aripl.

[Ipu pabote ¢ TuTEpaTypoOil UCHOIB3YIOTCS BBIMUCKH (0053aTE€IbHOE YCIOBUE BBIITUCOK —
TOYHOE yKa3aHHe UCTOYHHMKA M MECTa, OTKY/la 3TO BbIMHUCaHO). LlenecooOpa3Ho BRIMUCKHU JeNaTh
Ha KapToyKaX, 4To oOjerdaeT MX XpaHEeHHe U ucnosb3oBaHue. IIpu 3anmonHeHuu kaprouek
CIIElyeT Y4YMUTBHIBaTh, YTO JBa CAMOCTOSTEIbHBIX BOIPOCA 3aHOCUTHh HA OJHY KApTOUKY HEJIb3S,
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T.K. 3TO 3aTPyIHUT HX Kilaccupukamuioo u XpaHeHue. Kaprouka momkHA CoOIepKarh
o003Ha4YeHHEe ee CoJep)KaHus, HoMep Wiu Iudp, YKa3pIBAIOIIUNA €e MECTO B KapTouke, Aary
3anoaHeHus, Ondmuorpaduueckre JaHHBIE. 3aITUCH Ha KAPTOUYKE CIIEyeT pacrojaraTh Ha OqHON
CTOPOHE, OHM JOJDKHBI OBITh YETKMMH W JOCTATOYHO MOJHBIMH. [Ipu BBINMHMCHIBAHUM LHUTAT
KpaiiHe Ba)KHO COXPAHSTH aOCONIOTHYIO TOYHOCTh TP MEepeaadd MBICICH aBTOpa, CTAaBUTh UX B
KaBblUKH. [Iponycku B nuTare AOMyCKarOTCs (OTMEYAIOTCSI MHOTOTOYHMEM), HO OHU HE JOJDKHBI
U3MEHATH CMBIC/Ia BBICKa3bIBaHUA. l[uTara 00s3aTeNbHO JOKHA OBITH CHAOXKEHA yKa3aHUEM
HMCTOYHHKA.

B npomecce paboTsl HaJ M3y4aeMbIM MaTepHAIOM COCTABISIETCS IUIAH B LEAX Ooiee
YETKOI'O BBISBIICHUH CTPYKTYpbl TEKCTA, 3allUCH CUCTEMbI, B KOTOPOW H3JIaraeT MaTepual
JAHHBIA aBTOP, MOATOTOBKH K BBICTYIUICHUIO, & TaK)Ke JUIsl HANWCAHUS KaKOH-ITHOO paboThI,
3alliCU CBOMX MBICIEH C HOBOM cHCTeMaTH3alued Marepuana. B miaHe moryt BcTpedaThbes
OTIIeNbHBIC U PHI U Apyrue GAaKTUYECKUE CBEACHUS, KOTOPHIC XOTS U HE SBISIOTCS COOCTBEHHO
IUTAHOM, HO TIOMOTal0T B OyIyIIIEM €ro HCIOIb30BaHUH (K IPUMEPY, IIPH BHICTYILICHUN ).

CpencTBo U TEXHOJIOTHSI OLICHUBAHUS U3yYEHHOHN JTUTEPaTyphl — coOeceoBaHue (YCTHBIE
OTBETHI).

4.2. MemoouuecKkue ykazanus no n0020moeKe K NPAKMu4ecKuM 3aHaAmuiam

[loarotroBka K MPAaKTUYECKUM  3aHATUSAM  [PEAINOJIaraeT  pas3iudHble  (OPMBI
CaMOCTOSITEIbHOW pPabOThl B 3aBUCUMOCTH OT MPOWUJIEHHOTO Ha MPAKTHYECKOM 3aHSITUU
Marepuana.

CpencTtBoM M TEXHOJIOTMEH OILICHKH MOATOTOBKU K MPAKTUYECKUM 3aHATUSIM SIBIISCTCS
co0eceloBaHNE M 3a4€THOE 3aJjaHKe, KPUTEPUU OLECHUBAHUS JTAHHBIX MPOLEAYp NMPUBEICHBI B
®OOC IUCUUIUTAHEI.

4.3. Pechepuposanue numepamypot

[Ipy M3ydeHHH TEOPETHUYECKOTO MarepHualia Tpedyercs pedeprupoBaTh JIUTEPATYPY, T.C.
BECTHU KOHCIEKT.

Koncnekm — 3T0 KpaTkas NMHChbMEHHAs 3alUCh COJEPKAHUS CTAaThbU, KHHUTH, JIEKIIUH,
npelHa3HaYeHHbIE ISl TIOCTEAYIOIer0 BOCCTAHOBICHHI WH(GOPMAIIUU C Pa3IMYHON CTEICHBIO
MTOJTHOTHI.

KoHcrnekT — 3T0 cuctemaruueckas, JIOTUUECKH CBS3HAs 3amlKch, 0OBEAMHSIONIAs TJIaH,
BBINTMCKH, TE3UCHI WJIU, IO KpailHEH Mepe, Ba U3 ATUX TUIOB 3anucu. Mcxond u3 onpeneneHus,
BBIIIUCKM C OTACJNbHBIMA NYHKTAaMU IUIaHA, €CJIM B LEJIOM OHU HE OTpa)xaroT JIOTHKU
MIPOU3BENICHUS, €CIIM MEXYy OTACIbHBIMU YaCTSIMH 3allMCH HET CMBICIIOBOM CBSI3U, — 3TO HE
KOHCIIEKT. B KOHCIEKT BKIIIOYAIOTCS HE TOJIBKO OCHOBHBIE TMOJIOKEHMS, HO W JIOBOABI, HUX
000CHOBBIBAIOIINE, KOHKPETHBIE (DaKThI ¥ IPUMEPHI, HO 0€3 UX MOAPOOHOI0 ONHUCAHUS.

KoHcnektupoBaHre MOKET OCYIIECTBISTHCS TPEMS CIIOCOOAMMU:

- nuTHpOBaHUE (MTOJIHOE WM YaCTUYHOE) OCHOBHBIX MOJIOKEHUN TEKCTA,

- TIepegavya OCHOBHBIX MBICJIEH TEKCTa «CBOMMH CIIOBAMMY;

- CMEIIaHHBIN BapUaHT.

Bce BapuaHThI peAnonaratoT UCMOJIb30BAHUE COKPAIICHUH.

[Ipu HanmMcaHWM KOHCIIEKTa PEKOMEH/IYETCS CIIeAYIOIIast MOCIEA0BaTeIbHOCTD:

1. IIpoananu3mpoBaTh CoOAEpKaHUE KaXKA0TO (hparMeHTa TEKCTA, BBIAEISAS OTHOCUTEIHHO
CaMOCTOSITEIIbHBIE TIO CMBICTTY;

2. BpiaenuTs U3 KaXI0H 4acTH OCHOBHYIO HH(OpMAIINIO, YOpaB U30BITOYHYIO;

3. 3ammcarh BCIO BaXKHYIO IS MTOCJICIYIONIETO BOCCTAHOBJICHUS WH(POPMAITUIO CBOUMH
CJIOBaMH WJIHM LIUTUPYSI, UCHIOJIb3Yys COKpPAICHUSI.

PazgensroT ueTpipe BUga KOHCIIEKTOB:

- TEKCTYyaJIbHBIHN,

- IJIAaHOBHIH,

- CBOOOJIHBIH,

- TEMAaTUYECKUU.
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Texcmyanvhbill COCTOMT U3 OTIENIBHBIX aBTOPCKUX HUTAT. Heo0XoauMo TOIBKO yMEHHE
BBIJICJIATE (Ppa3bl, HECYILME OCHOBHYIO CMBICIOBYIO HAarpy3Ky. OTO NpPEKpacHbIi MCTOYHHK
JIOCJTIOBHBIX BBICKAa3bIBAaHMH aBTOpa W NPUBOAUMBIX MM (aKTOB. TeKCTyalbHBIH KOHCIIEKT
UCIIOJIb3YeTCsl JUINTEIHOE BPEMSI.

IInanoewlii — 3TO KOHCIEKT OTAEIBHBIX (ParMEHTOB MaTepHala, COOTBETCTBYIOIIUX
Ha3BaHUAM IYHKTOB IpPEABapUTENbHO pa3zpaboTaHHOro miaaHa. OH y4uT IOCIIEAO0BATEIbHO U
YeTKO u3JaraTb CBOM MBICIH, padoTaTh HaJ KHUrOW, o0000mas cojaepkaHue ee B
(bopmynupoBKax IulaHa. Takoil KOHCHEKT KpaTokK, MPOCT U SICEH MO cBoeil gopme. JTo nenaer
€ro He3aMEHUMBIM IT0COOHEM IIPU OBICTPO OJATOTOBKE J0KJIa 1, BHICTYIICHHS.

C60600HbI1i KOHCIIEKT — UHAUBUIYAJIbHOE U3JI0KEHHUE TEKCTa, T.€. OTPaXKaeT aBTOPCKHE
MBICITH Yepe3 Balie cOOCTBEHHOE BUieHHE. Tpedyercs aeraabHas mpopadoTKa TeKCTa.

CBOOOIHBIM KOHCHEKT IpPEICTaBIsAeT COOOH coueTaHWe BBIIMCOK, LUTAT, HHOTJA
TE3UCOB, YaCTh €ro TEKCTa MOXKET ObITh CHA0)KEHAa IUIAHOM. DTO HauboJjee MOJHOLEHHBIA BUA
KOHCIIEKTA.

Temamuueckuii koncnekm — W3J0XEHWE MH(DOPMAIMK MO OJHOW TEME W3 HECKOIBKUX
UCTOYHUKOB.

CocraBieHne TEMaTHYECKOTO KOHCIIEKTAa YYUT paboTaTe HaJ TEMOH, BCECTOPOHHE
o0ayMbIBasi €€, aHAJIU3UPYs DPA3JIMYHble TOYKU 3pPEHMsS Ha OJMH U TOT ke Bompoc. Takum
o0pa3oM, O3TOT KOHCHEKT objerdaer paboTy HaJa TEMOW NpU YCIOBHH HCIOJIH30BAHUS
HECKOJIbKUX UCTOYHUKOB.

Odghopmnenue koncnexma

1. Ha3BaHue KOHCIIEKTUPYEMOIO IpPOU3BEACHHUs (MJIM €ro 4acTH) M €ro BBIXOJHBIX
JAHHBIX, T.€. ONOIHOrpaduuecKoe OnucaHue JOKYMEHTA.

2. Ilnan Tekcra.

3. N3noxenne Hambosiee CyNMIECTBEHHBIX MOJOXEHUH M3y4aeMOro Marepuana (Te3UCHI)
II0CJIEI0BATENIBHO M KPAaTKO CBOMMM CJIOBaMU HJIM B BUJE LUTAT, BKJIIOYas KOHKPETHbIE (aKThl U
IPUMEDHI.

4. CocTaBisisi KOHCIIEKT, MOXXHO OTJENbHbIE CJIOBAa M LEJNble MPEIJIOKEHHUs IUcaTh
COKpAIIIEHHO, BBIITUCHIBATH TOJIEKO KIIFOUEBBIE CIIOBA, IPUMEHSTH YCIOBHBIE 0003HAUCHHS.

5. UtoObl opMa KOHCIEKTa KaK MOXHO OoJiee HArJIAHO OTpakajla ero CoJepXaHue,
pacrionaraiite ab3arpl «CTyNEeHbKaMI» MOJ00HO MyHKTaM WM MOJIYHKTaM IUIaHa, MPHUMEHSHTE
pa3sHooOpa3Hble CIIOCOOBI MOAYEPKUBAHUS, UCIIONB3YHTE KapaHAALIN U PYYKH Pa3HOro IBeTa.

6. Hcnonb3yiite pedepaTuBHBINA CIOCO0 M3IOKEHHS (HArpuMep: «ABTOp CUHTACT...»,
«PaCKpBIBAET...»).

7. CoOCTBEeHHbIE KOMMEHTAPUU TOJaraiTe Ha MoJIsXx.

CpelncTBO M TEXHOJOTHs OLIEHUBaHM pedepupoBaHUs JTUTEpaTypbl — coleceloBaHUE
(YyCTHBIE OTBETHI).

4.4. IToozomoexa coobwenus

CooOmenne — 3TO yCTHOE MyOJIMYHOE BBICTYIUIEHHE, €r0 periamMeHT — He Oomee 10
MHUHYT.

HckyccTBO yCTHOTO BBICTYIUIGHHSI COCTOMT B 3HAHWW IPEIMETa pPEYHd, B yMEHUH
IPENOJHECTH CBOM MBICIM M YOEXJEHHUS TMPaBUIbHO M YHOPSIOYEHHO, KPAaCHOPEYMBO U
YBIJIEKATEIbHO.

VY CcTHOE BBICTYIIEHHE JOKHO YIOBIETBOPSTH TPEM OCHOBHBIM KPUTEPHUSIM:

- TPaBWIBHOCTH, T.€. COOTBETCTBHS S3HIKOBBIM HOPMAaM;
- CMBICJIOBOM aJIeKBaTHOCTH, T.€. COOTBETCTBHSI COJIEPKAHHS BBICTYIUICHUS PEaIbHOCTH;
- 5] EeKTUBHOCTH, T.€. COOTBETCTBUS JOCTUTHYTHIX PE3YyIbTATOB OCTABJICHHON EITH.

PaboTa 1o moAroTroBke cOOOIIEHUs JEIUTCS Ha JBa 3Tamna: JOKOMMYHHKATHBHBIM 3Tam
(MoAroTOBKA BBHICTYIJICHHUS ) © KOMMYHUKATUBHBIN ATal (B3aUMOJECICTBHE C ayTUTOpUEH).

Pabota mo moOJAroTOBKE YCTHOTO BBICTYIJICHHS HAYMHAETCS C (POPMYJIHUPOBKH TEMBI.
[lepBoe c10BO TEMBI AOKHO 0003HA4YaTh HAMMEHOBAHME IOJYYEHHOTO B XOJE BBIOJHEHUS
IOpOeKTa HAaydHOro pesynbrata (Hampumep, «TexHoJorust U3roToBiIeHHUA...», «Mojensb
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pa3BuTHs...», «CucteMa ympaBieHus...», «Meroauka BbIsIBIEHUA...» U 1p.). Tema
BBICTYIUICHHUS JJOJIKHA OBITh JJAKOHUYHOM.

BricTymiieHre JODKHO COCTOSTH M3 Tpex uacteid — BerymieHus (10-15% oGmero
BpeMeHH), OCHOBHOI dactu (60-70%) u 3akmrouenus (20-25%). Berynnenue Bkioyaer B cels
NpeCTaBICHUE aBTOPa, Ha3BaHHE JOKJIAJAa, paciiM(poBKY IOA3aroJIOBKA C LENbI0 TOYHOTO
oTpezieNieHus] COACpPKaHUsl BBHICTYIUICHHSI, YETKOE ONpeieieHne cTepkHeBor uaen. CTepaHeBast
ujesl IpoeKTa MOHUMAETCs KaK OCHOBHOM Te3MC, KilIoueBoe noJiokeHue. CrepykHeBast Ues 1aeT
BO3MOXKHOCTh 33/1aTh OIPE/IEJICHHYIO0 TOHAJIbHOCTh BhICTYILIeHUI0. CHopMynnpoBaTh OCHOBHOM
TE3UC O3HAYaeT OTBETHTh HAa BONPOC, 3a4eM TOBOPUTH (11€b) U O YE€M TOBOPUTH (CpeiCTBa
JOCTUKEHHUS 1IEITH ).

TpeboBaHMsI K OCHOBHOMY TE€3UCY BBICTYIUICHHUS:

- (paza qomKHa yTBEpKIAATh II1aBHYIO MBICIIb U COOTBETCTBOBATH LIEIH BBICTYIIJICHUS;

—-Cy)XJCHHUE JOJDKHO OBITh KpaTKUM, SICHBIM, JIETKO YIEPKHBATbCS B KPATKOBPEMEHHOM
MaMsITH;

—MBICTIb JIOJDKHA IOHUMAThCS OJTHO3HAYHO, HE 3aKIIF0YaTh B ce0e MPOTHBOPEUHSI.

B peun MoxeT ObITh HECKOJIBKO CTEPKHEBBIX HJIEH, HO HE OoJiee Tpex.

K aprymeHntanmum B TONB3y CTEP)KHEBOW HJIEH MPOEKTa MOXHO TPHUBIEKATH (OTO-,
BUJco(parmMeTsl, ayaumosanucd, Qakromorndeckuil wmarepuan. LludpoBeie gaHHBIE IS
o0JierdeHus] BOCTIPUATHS JIydIle JIeMOHCTPHUPOBATH MOCPEICTBOM TaOJMI[ M TpapuKoOB, a HE
37M0YNOTPEONATh UX 3a4UThIBaHUEM. Jlyule Bcero, Korja B yCTHOM BBICTYIUICHUU KOJHYECTBO
1u(ppoBOro mMarepuajia OrpaHU4YE€HO, Ha HEro JIy4lle CChLIAThCs, a HE MPUBOJAUTH IMOJHOCTBIO,
TaK Kak o0mine nudp ckopee yToMIIsieT clyllaTesei, Hexeln BbI3bIBaeT HHTEPEC.

[lman pa3BUTHS OCHOBHOM YacTH JOJDKEH OBITh SICHBIM. J{OMKHO OBITH OTOOpaHO
ONTUMAIBFHOE KOJIHYECTBO (PAKTOB U HEOOXOUMBIX TPUMEPOB.

B 3axroueHnn HeoOX01MMO ¢(HOPMYITHPOBATH BHIBOJIBI, KOTOPBIE CIEIYIOT U3 OCHOBHOM
uaen (unper) BoICTyIUIeHHs. [IpaBHIBHO MOCTPOCHHOE 3aKIIOUEHHE CIIOCOOCTBYET XOPOIIEMY
BIIEYATJICHUIO OT BBICTYIIJICHUS B 1IEJIOM. B 3aKI104eHUHM UMEET CMBICI IOBTOPUTH CTEPKHEBYIO
UJCI0 U, KPOME TOTO, BHOBb (B KPaTKOM BHJE) BEPHYThCS K TEM MOMEHTaM OCHOBHOW 4YacTH,
KOTOpBIE BBI3BAJIM UHTEPEC CIyIIaTeNEeH.

ITpu moAroToBKe K BBICTYIUIEHHIO HEOOXOAMMO BHIOpaTh COCOO BBICTYIUIEHHS: YCTHOE
U3JI0)KEHUE C OMOpPOM Ha KOHCHEKT (OMOpPOH MOTYT TakKe CIY>KUTh 3apaHee MOATOTOBJICHHbIE
CJIaliJIbl) WM YTCHHE MTOATOTOBICHHOTO TEKCTA.

[Tocne BbICTyIUIEHHS] HY)HO OBITh TOTOBBIM K OTBETaM Ha BO3HHKIIWE Yy ayJIUTOPUHU
BOITPOCHI.

Tpebosanus k oghopmaenuro 3a0anuil

3anaHus MO CaMOCTOSITENBFHOM paboTe AOKHBI OBITH O(POPMIIEHBI B COOTBETCTBHH C
tpeboBanusimu ['OCT 7.32-91 (MCO 5966-82). CtpaHuiibl T€KCTa JOKHBI COOTBETCTBOBATH
dopmary A4 (210 x 297 mm).

Texcr 3amanuii MOHKEH OBITH BBIIOJIHEH HA OJHOM CTOPOHE JINCTa C MPUMEHEHHUEM
KOMIIBIOTEPHBIX YCTpOMCTB. [Ipu MCOIB30BaHMM NIEPCOHATIBHOTO KOMIIBIOTEPA PEKOMEHAYETCS
ucrnonb3oBath cpeay Windows, penakrop Word. [lapameTpbl qoKkyMeHTa ClIeTyIONMe: HHTEPBAI
— 1,5, kernmp (pazmep) — 14, mpudr — Times New Roman. ®DyHkuus mnepeHoca cioB
obsi3aTenpHa. TEKCT cienyeT mevyaTaTh, COOI0Iast CIeYIONe pa3Mepsl mojei: JeBoe — 30 MM,
npasoe — 10 MM, BepxHee — 20 MM, HUXKHee — 20 MMm.

Hymepanusi crpanuil HauWHAeTCsl CO CTPaHULbI, COJeprKallel oryaBjieHue padoThl, U
MPOU3BOIUTCS apaOCKuMu IudpaMd B TPABOM BEPXHEM YIIy IUCTa. TUTYIBHBIA JIHACT
BKJIIOUaeTcsi B OOLIyI0 HyMepaluio, HO He HyMmepyeTca. B TNpuIoXKeHUSX CTpaHUIBl He
HyMepyroTcs. WmrocTpanuu, cxembl, Tpaduku, TaONHUIbI, PACHONOKEHHBIE HAa OTACIbHBIX
CTpaHHULIaX, BKJIIOYAIOTCS B OOIIYI0O HyMEPALIUIO CTPAHULI.

Texkct ocHOBHOHM yacTu pabOTBl MOXKET MOAPA3JENATHCS Ha pa3fesbl M IMOJIpas3/aeibl.
Kaxnapiii pa3gen cienyer HauMHAThL ¢ HOBOM CTaHMIBI. Pa3nenbl u moapas3aesbl 10IKHBI UMETh
HAaUMEHOBAHME — 3aroJIOBKHM, B KOTOPBIX KPAaTKO OTPA)KAaeTCsl OCHOBHOE COJIEP)KaHUE TEKCTa.
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3aroJ0BKM pa3/eioB MUIIYTCS CHMMETPUYHO TEKCTY MPOMUCHBIMH (3arjlaBHBIMU) OyKBaMH U
BBIICTISIIOTCS. JKUPHBIM IIPUGTOM. 3arojlOBKM MOAPA3/EiIOB MUIIYTCS ¢ ab3ama CTPOYHBIMU
OyKBaMu, KpOME MEPBOM — MPOMUCHOIN M TaKXkKe BBIICISIOTCS KUPHBIM MIpUpTOM. COKpalieHHoe
HaIlMCaHME CJIOB B 3arojIOBKax He Jomyckaercs. [lepeHockl ClloB B 3aroyioBkax He JOIYCKAKTCS.
Touky B KOHIIE 3aroJioBKa He CTaBsT. ECiM 3aroloBOK COCTOMT U3 IBYX U 0oJee MpeaokKeHUH,
ux pasgermsitor Toukoil. [loguepkuBaHue 3arojgoBKOB He Jomyckaercsa. PaccrosHue Mexny
3aroJioBKaMy pasfena (monpasziena) M - MOCHEAYIOIIMM TEKCTOM JOJDKHO OBITh  paBHO
OJIMHAPHOMY MEKCTpOYHOMY HHTepBaily (10 MM), a paccTosiHIE MEKIy 3aroJIOBKOM IoJpas3zena
U TIOCTIeTHEH CTPOKOMN MPEBIAYIIEero TeKCTa — 2-M OJAMHAPHBIM MEKCTPOUYHBIM HHTEpBaiaMm (15
MM).

B Tekcte He MOKHO OBITH PUCYHKOB U TA0JIUIl 0€3 CChUIOK Ha HUX. PUCYHKHU U TaOIUIIBI
pacrnoJiararoTcsl B TEKCTe cpa3y MOCJ€ CChUIOK Ha HUX. PUCYHKM OJKHBI UMEThH MOSICHSIOILYIO
HAAMNKMCh — HA3BaHUE PUCYHKA, KOTOPasi HIOMELIAETCs 101 HUM. PUCYyHKHM 0003HA4at0TCsl CIIOBOM
«Puc». Touka B KOHIIE Ha3BaHUs HE CTaBUTCS. PUCYHKHM ciieyeT HyMepoBaTh MOCIEA0BATEIBHO
apaObckuMu U paMu B CKBO3HOM TOPSIKE B IPEIEIax BCceld padOTHI.

udposoii matepuan menecoodpasHo opopmiasaTe B Buae Tadummbl. Kaxmas tabnwuia
JIOJKHA MMETh 3aT0JIOBOK, KOTOPBIH TOJDKEH OBITh KPATKHM U OTPaXKaTh COJEPKUMOE TaOIIUIIBI.

Hapn na3zBanuem cnpaBa nuiercs cioBo «Tabnuia» ¢ mopsAKOBBIM HOMEPOM apaOCKUMU
nudpamMu B CKBO3HOM IOpsIKE B Ipenaenax Bcedl paborbl. Temarnyeckuil 3arojioBOK MUIIYT
CTPOYHBIMU OYKBaMH, KpoOME TNEepBOM MNpPOMUCHOW. B KOHIlE 3aroioBka TOYKY HE CTaBsT.
Tabnuiy cinemyer pa3Memarh Tak, YTOObI €€ MOKHO ObLTO YUTATh O€3 OBOPOTA PAOOTHI UITH JKE
C TOBOPOTOM TO 4acoBoil crpenke. Tabauiy ¢ OGONBIIMM KOJIHMYECTBOM CTPOK JIOIMYCKAETCS
NEPEHOCUTh Ha JApyryro cTpaHuny. llpum mnepeHoce TaOmuipl, Ha CIEAYIOLIEH CTpaHULE
MOBTOPSIOT €€ IanKy U Haja Heill momemaroT Haanuch «lIpomomkeHue Tabni» ¢ ykazaHueM
HoMmepa. Ecnu manka tabiauisl rpoMo3Kasi, TO BMECTO HEE C IEPEHECEHHON YacTU B OTIEJIbHOM
CTpOKE MOMEIIAI0T HoMep Tpad.

[Ipunoxxenne opopmiseTcs: Kak IpoAOHKEHNE OCHOBHOM YacTH 3aJjaHMsl, paclojiaraercs
B NOPSIIKE IOSIBIIEHUS CCBUIOK B TeKcTe. Kaknoe NpUIIOKEHUE OJKHO HAaYMHATHCS C HOBOW
CTpaHHULbl U UMETh COJIEPKaTENbHBIN 3aroJIOBOK, HalleuaTaHHBIN KUPHBIM HIpudTOoM. B mpaBom
BEpPXHEM YIJy IO/ 3arojIOBKOM IPOMUCHBIMM OykBamH meyataercsi cioBo «lIpuioxeHuey.
Hywmeparus pa3aenoB, MyHKTOB, TaOJIMI B KaKJOM PUIIOKEHUH CBOSI.

CpencTBO M TEXHOJOIMs OLIEHUMBaHMsS COOOIIeHHsT — cobeceloBaHUe, KpUTEpUU
orieHuBaHusI coobienus npupeneHbl B @OC 1aHHON AUCITUTUTHHBI.

Tembl cooO1eHni:

1. JlutepaTypHas ajullO3UM B XYyJ0’KECTBEHHOM TEKCTE: OCOOCHHOCTH KOHLENTYalIU3aluu

Y COLMOKYJIBTYPHOM MHTEPIPETALUH.

[TapagokcanbHOE BhICKa3bIBaHHE KaK KOHCTPYKTHBHAs ocHOBa agopusmMos b. 11loy.

3. Tlapagokc Kak JMHIBOCTHIIMCTHUYECKUM MpueM: QyHKIIUN 1 OCOOEHHOCTH YIIOTPeOIeHHs
B XYJ0’KECTBEHHOM TEKCTE.

4. Adopusm KaK MUHUMAaJIbHbBIN TEKCT: CTPYKTYpPHO-CEMAaHTUYECKUE "
JMHTBOCTHIIMNCTUYECHE OCOOCHHOCTH.

5. KpeonusupoBaHHBIH TEKCT: OCOOEHHOCTH JIMHTBOCTUJIMCTUYECKOTO M CTPYKTYpPHO-
CEMaHTHYECKOT0 aHalin3a (Ha MaTepualie peKJIaMHbBIX TEKCTOB, TEKCTOB KaTajora).

6. DkcnpeccuBHBIE CPEACTBA PEKIAMHOIO TEKCTA.

7. Meradopa B KOTHUTUBHOM U JIMHI'BOCTUJIMCTHYECKOM acIEeKTax.

8. JIMHrBUCTHYECKMH TaKT W 3B(eMu3amusi peun Kak KOMMYHUKATUBHBIE CTpaTeruu
COBPEMEHHON KOMMYHHMKALIAH.

9. Dnurer B XYIOKECTBEHHOM TEKCTE: JIMHTBOCTHIIUCTHYECKHE U  CTPYKTypHBIE
Moau(UKAIIIH.

10. bubnen3mMbl B XyJOXKECTBEHHOM TEKCTE: JIMHIBOCTHIUCTUYECKHE U (DYHKIMOHAIbHbIE
0COOEHHOCTH.

N
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11. JIuHrBOCTHIIUCTHYECKAsT M COLMOKYJIBTYPHAs MHTEPIpETAlsl TEeKCTa (POIBKIOPHON
CKa3KM (Ha MaTepualle aMepUKaHCKUM, aHTIIMHCKUX, UPJIaHJICKUX CKA30K).

12. UpoHus KaK CTHIIMCTHYECKUI U KOMITO3UIIOHHBIN PHEM.

13. ®oHocTHIIMCTHYECKUE CPECTBA XYOKECTBEHHOTO TEKCTA.

14. AHTOHOMA3MsI KaK CTUJIMCTUYECKUM ITPUEM Xy0KECTBEHHOI'O TEKCTA.

15. OHomaTones Kak JIMHIBOCTUIMCTUYECKAs XapaKTEPUCTUKA TOITUIECKOT0 TEKCTA.

16. IlapanomMasusi B XYIOKECTBEHHOM TEKCTe: (DYHKIMH W CTPYKTYpPHO-CEMaHTUYECKHE
MO/UIEINH.

17. «rpoBble» CTUIMCTUYECKHUE IPUEMBI B PA3JIMYHBIX TUIIAX KOMMYHHMKAIUH.

18. Ilepudpa3 kak JIMHIBOCTHJIMCTHYECKMH IpHeM: (YHKIMOHAJIbHbIE U CTPYKTYpHO-
CEMaHTUYECKUE OCOOEHHOCTH.

19. Ocobennoctu ynorpeOneHus JIUTOThI B AHIJI0A3bIYHOM XYA0KECTBEHHOM TEKCTE.

20. 'unepOona KaKk MpueM CO3/1aHusI KOMUYECKUX 3(D(HEKTOB B XyJ0KECTBEHHOM TEKCTE.

21. JlekoMno3unus (Gppa3eoJOruuecKux eIUHMIl KaK CTHJIMCTHUYECKUM M TEKCTOBBIN MpHEM
(na matepuaie npoussenenuss M. Crapk «/lopora [ToproGermioy).

22. DKCIIPECCUBHBINM CUHTAKCUC KaK KOHCTPYKTUBHBIN MpUEM MyOIMIUCTHUECKOTO TEKCTA.

4.5 Iloozomoexka K mecmupo8aHuio
TectupoBanmue sBisieTcst (HOPMOH TEKYIIETO KOHTPOJIS 3HAHUMA CTYICHTOB. TeCTUpOBaHUE
CTUMYJIMPYET CHUCTEMATHYECKYI0 pabOTy CTYJIEHTOB B TEYCHHE HECKOJBKUX CEMECTPOB, UTO
MOBBIIIAET MO3HABATEIHLHO-TBOPUYECKYIO HANIPaBICHHOCTh caMmooOpa3zoBanus. [Ipu moaroToBke
TECTUPOBAHUIO HEOOXOAMMO Hapsily C OCHOBHOM Yy4eOHOW IJUTEpaTypoil HCHOIB30BaTh
CIIPABOYHYIO, JIOMIOJIHUTEIBHYIO JINTEPATYPY.
BrinonHenue TecToBbIX 3aaHui TpeOyeT npuMeHeH s 0a30BbIX TEOPETHUECKUX 3HAHUH.
[Ipu moaroToBke K TECTHPOBAHUIO MO3HAKOMBTECh C PA3JIMYHBIMU THUIIAMH TECTOBBIX
3aJJaHuM U CII0CO0aMU MX BBIMOJIHEHUS U OPOPMIICHUS.
B TecThI BKIIIOUEHBI 3a/TaHUST CIIEAYIOIINX THUIIOB:
«/la — nem»
- TpU TaKuX 3JaHUSIX JOCTATOYHO BHIOPATH TOJIOKUTEIBHBIA WM OTPHUIATEIbHBINA
OTBET Ha MOCTABJICHHBIN BOIIPOC.
«O0uH U3z MHOXMCECMBa»
- B KadecTBe OTBETA CIEAYeT BHIOPATh TONBKO OJIUH MYHKT.
«Mmnoowcecmeo uz muooicecmear
- 3aJlaHMs TaKOTO THIA MPEAINOaralT, YTO B Ka4eCTBE OTBETa MOKHO BbIOpaTh Oosee
JIBYX ITYHKTOB.
«IIpasunvHasn nociedosamenbHOCHb »
- TIpU OTBETE HA TECTOBBIE 3a/JIaHHMS TAaKOro0 THIMA HEOOXOIMMO PACCTABUTH BEPHYIO
MOCJIEI0BATEIbHOCTD.
«Bvibop coomeemcmausy
3ananus MoJOOHOTO THMA MPEIOIararoT, YTO B OJTHOM U3 KOJIOHOK CIIEIyeT pacCTaBUTh
OYKBBI, COOTBETCTBYIOLIME IIUPPaM U3 IPYrOro CTOJIOMKA, HAIIPUMeEp:
Conocmagbme mepmuH u e2o onpeoeneHue:

1. OJIMLIETBOPEHNE a) CKpBITOE CpaBHEHHE, OCYILIECTBISIEMOE
2 runepoosna IyTeM IPUMEHEHMS HaA3BaHHUA OJHOTO TpPEAMETa K
3. metadopa JPYroMy | BBISBISIONIEE TaKMM 00pa3oM Kakylo-
4 nepudpasa HUOYIb BaXKHYIO YEPTY BTOPOTO

0) TepeHeceHHWE CBOWMCTB 4YellOBEKa Ha
OTBJICYHCHHBIC MMOHATHA U HCOAYIICBJICHHBIC ITPEAMETBI

B) 3aMEHA HA3BaHUS MpPEIMETa OMHCATEIHHBIM
obopoToM

I') 3aBEAOMOE IPEYBEIMUYEHUE, IOBBIIIAIOIIEE
OKCIPECCHBHOCTh BBHICKA3bIBAHUS
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Pexomenoayuu ons ycnewino2o npoxoxcoeHus mecmupo8aHus:

BHuMarenbHO mpounTanTe BOIIPOC, HOCTABICHHBINA B 3a/IaHUU.

Y6enurech, 4TO BOIPOC MOHAT IPABUIBHO.

BriOepuTe npaBUIBHBIN OTBET, OCHOBBIBASICH HA CBOWX 3HAHMSIX.

Ecnu 3TO OTKpBITBIH BONPOC TECTa, MPOBEPHTE CBOK I'PAMOTHOCTb, TOYHOCTh

(hOpMYyITUPOBKH.

5. Ecnm 3arpyaHserech OTBETUTH, MPOIYCTUTE BOIPOC, HE TEPsisi BPEMEHU, NMEpeHauTe K
caenyroumeMy. Eciau octanercst BpeMs, BEPHETECH K TPYIHBIM BOIIPOCAM.

6. Ecam TouHO He 3HaeTe OTBET, Pa3MBILUISIITE, UCHOIB3YyS METOJ HCKIIIOUEHUS, METOM
CpPaBHEHUU, 3HAHUS IO CMEKHBIM JUCHUILIMHAM.
Ha Beimonnenue 1 3ananus trecra oTBOAUTCS 1 — 2 MUHYTHI.
Kpurepuu onienuBanust uTOroB rectupoBanus npuseaeHbl B ®OC naHHON AUCITUTUIHHBI.

NS

4.6. Iloozomoeka K IK3ameny

IIpomexyTouHasi aTTecTalus OCYIIECTBISETCS B OpME CHaYM IK3aMEHOB U 3a4€TOB,
3aIUTHl KYPCOBBIX PabOT M MPOEKTOB, OTYETOB IO MPAKTUKE, OTYETOB O BBHIMOJHEHUU HAYYHO-
uccienoBarenbckux  pador (HHP). Ilenbro mpoMeXyTOYHOM aTTeCcTalliy SBIISETCS OIEHKA
MOJIYYCHHBIX TEOPETUYECKUX 3HAHUU, MPHOOPETCHHBIX HABBIKOB CaMOCTOATEIHLHON palOoThI,
YMEHUSI CHHTE€3UPOBATh MOJIYYCHHbIEC 3HAHUS U IPUMEHATh UX K PEIICHUIO TPAKTUYECKHUX 3a/ad,
dbopmupoBaHUs TPEOYEMBbIX KOMITETCHIIUN.

[IpomexyTouHas arTecTanusi OpraHU3yeTcs IOCJE BBIMOTHEHHUS O00yYaroIIMMUCS BCEX
MJIaHUPYEMBIX B ceMmecTpe BHUAOB paboT. IlpomexyTouHas aTTecTalusi OCYIIECTBIAETCS B
pamMKax 3aueTHO-PK3aMEHAIIMOHHOW CEecCMM B COOTBETCTBUM C KallCeHAAPHBIM YUeOHBIM
rpaduKoM.

IIpome:xxyTouHasi aTrecTanus 1o AUCHUIUIMHE «CTHIMCTUKA MEPBOIO MHOCTPAHHOTO
S3bIKa» OCylIecTBIsieTcs B ¢opMe 3k3ameHa. OCHOBHOE B TMOJTOTOBKE K JK3aMEHY —
MOBTOpPEHHE BCEro Yy4yeOHOTO Marepwala B paMKax u3ydyeHHoro Kypca. Ilpu ycrnoBum
MJIAHOMEPHON pabOTHl B TEUEHHUE CEMECTpPa CTYIAEHTHI, KaK MPABUIIO, YCIIEIIHO CIPABISIOTCS C
JTaHHBIM UcTbITaHUuEM. [Ipu MOATOTOBKE K caye dK3aMeHa PEKOMEH]IyeTCs BeCh 00heM paboThl
PaBHOMEPHO pacHpeAesUTh MO JTHSIM, OTBEJICHHBIM Ha MOATOTOBKY K 3K3aMEHY, KOHTPOJIUPOBATh
Ka)KIbIH JICHb BBITIOTHEHHS paOOTHI.
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