[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0

NHbopmaums o Bnagenbue:

®MO: LLe63yxosa TarbaHa AnekcaHapoBHaN MHUCTEPCTBO HAVYKU U
[omxkHocTb: [iupekTop MsTuropckoro MHCTUTYTa (Drnuan) CEBEDWﬁﬁCKOﬁ

(enepanbHOro yHuBepcuTe

T
[lata nognucaxus: 22.05.2(§§)4]_31’21—[.EBI.)S’%x JIBHOE FOCVI[APCTBEHHOE
YHUKanbHbI MPOrpaMMHbIA KIKOY: YUYPEXJIEHWE BBICIIIET

BBICIIIETO OBPA3OBAHUS
®EJIEPAITIHN

ABTOHOMHOE OBPA30BATEJILHOE
D OBPA3OBAHUS

EPAJILHBIN YHUBEPCUTET»

474ce93¢d40e39275¢3ba2f58486412a «EEBEPO-KABKA3CKHUH ®E]]

Hrrrropckmit mHCTHT

yT (punmuan) CKOY

Metoanyeckue yKazaHus
110 BBIITIOJIHCHUIO ITPAKTUYCCKUX pa60T
no nucuurumHe «lIpaknyeckas GoHeTHKa»
it ctyneHToB cnenuanbHocT 45.05.01 [lepeBoa u mepeBoioBeACHUE,

HaIpaBJIeHHOCTH (Mpoduib) «JIMHrBUCTHY

€CKOC COIIPOBOXKACHUC MCKAYHAPOIHBIX

9KOHOMHYECKHUX OTHOIICHHI

IIaruropck, 2024



COJEPXAHUE
Beenenue
ConeprxkaHue NPakTUUYECKUX 3aHATUN

Crnrcok peKOMEHIyeMOil JINTepaTypbl



BBEJEHUE

Mertoanyeckre yKazaHUS 1O BBIIOJHEHUIO MPAKTUYECKHX pPAa0OT MO JTUCIMILIMHE
«[IpakTrueckas GpoHeTHKa» pa3pabOoTaHbl B COOTBETCTBUU € paboyell nporpaMMoi JUCLUIUIHHBIL
cnenuanbHocTd 45.05.01 IlepeBoa u nepeBonoBenenue. [IpakTruueckue 3aganus pa3padoTaHbl B
COOTBETCTBUM ¢ paboueil mporpammon aucuuiuivHbl «[IpakTHueckas (OHETHKa», LEIbI0
KOTOpPOM SIBJISIETCS OCBOCHMS JUCLUMIUIMHBI 3aKII0YaeTcs B M3YyYEHUE M IPAKTHUUECKOM
IIPUMEHEHNE OCHOB aHTJIMICKOrO MPOU3HOIIEHUS U aHIVINACKON MHTOHALUH.

[lenbo MpakTUUECKUX 3aHATUN SBIISETCS YCBOEGHHUE CTYyJIEHTaMH Oa30BbIX IOHATUMN
(doHeTHuecKo Hayku, (POPMUPOBAHME YMEHHUS ONEPUPOBAHUS CIELUAIBHOW TEPMUHOJIOIHEH,
COBEPILECHCTBOBAHUE APTHUKYISALMOHHBIX W NEPUENTUBHBIX HABBIKOB, a TaKXke (OPMHPOBAHUE
CHUCTEMHOI'O JIMHI'BUCTUYECKOTO MBIIUIEHUS, HEOOXOAMMOIo Juis TIJyOOKOro OCBOEHHUS
doneTnueckoil Teopurn. MeToauuecKrue yKazaHUs MO KaKJOW MPaKTHYECKOW padoTe HMMEIOT
TEOPETUYECKYIO YacTh, HEOOXOAUMYIO JUIsl BBIIIOJHEHUS NTPaKTUYECKUX 3agaHui. [Ipaktuyeckue
3a/laHusl OPraHUYHO COYETAIOTCS C TEOPETUYECKUMHU 3HAHUSIMU.



Couepma}me NMPaAKTUYECKUX 3aHATHH

IIpakTuyeckoe 3ansiTue 1. @oHeTHKA KaK HAyKa.
Leab: 03HAaKOMHTH C cojaepkaHHeM (OHETUKM KaK HayKd M CHEIH(PUKON pa3HBIX

(OHETHYECKUX TUCIUTLINH.
AKTYaJIbHOCTb TeMbI: 00yCIIOBIEHA HEOOX0AMMOCThIO oBiiageHneM Y K-4, I1K-1, TTIK-2.

TeopeaneCRaﬂqaCTL:

Phonetics as a Science As you know, language is a very complex system of human
communication, which is realized in spoken and written speech. Learning a foreign language is a
lifelong process and one needs ample practice in all its aspects (grammar, lexicon and phonetics)
to master it. The student’s mastery of English is measured by how well he can use it in his
speech and in writing. Written English and spoken English are obviously very different things.
Writing consists of marks on paper — letters — which are taken in by the eye (we read and write
then), whilst speaking is organized sounds — sounds — taken in by the ear. It is common
knowledge that language starts with the ear. We acquire ability to listen and speak long before
acquiring reading and writing skills, so one cannot doubt the importance of developing good
articulatory and perceptive habits. Phonetics is a branch of linguistics which studies the sound
matter of the language and the way people produce, transmit and receive speech sounds. In its
turn this science is divided into four main branches: -articulatory phonetics, which studies the
way the vocal organs are used to make speech sounds; -acoustic phonetics, which is the study of
the physical properties of speech sounds; -auditory (or perceptive) phonetics, dealing with the
way people perceive speech sounds. 8 - functional phonetics (or phonology) studies the linguistic
functions of different phonetic units (sounds, syllables, stress, intonation etc.). The primary
objectives of most foreign learners are to understand English speech and to be understood, in
other words, to hear and speak clearly. Ability to recognize and ability to pronounce the sounds
of a foreign language are equally important. It has been proved that the better we pronounce
separate sounds, their combinations, words and sentences, the easier we understand them in the
speech of other people, and vice versa. It is for this reason that only articulatory and
auditory/perceptive branches are under study in the practical phonetic course.

HpaKTI/IHGCKaH YacThb:
1. What is the difference between written and spoken language?
2. What is phonetics? What does it study?
3. Name and define 4 main branches of phonetics.
4. Why is it important to produce proper sounds when speaking a foreign
language?
5. How are sound production and speech understanding interrelated?

IIpakTuyeckoe 3ansitue 2. CTpoeHHe peyeBoro anmnapara.
Heab: O3HAKOMUTH CO CTPOEHUEM PEUYEBOIO ammnapara, 0ObSICHUTh aHATOMO-(U3HOIOTHYECKHE
0c00eHHOCTH 00pa30BaHus 3ByKa U (DYHKIIMM AaKTUBHBIX U TACCUBHBIX OPTaHOB PEYH.
AKTYaJIbHOCTBH Te€MbI: 00YCIIOBJIeHa HEOOX0IMMOCThIO oBiafeHnem YK-4, TTK-1, TTK-2.

TeopeTuyeckasasyacThb:

In any language people speak (if they have no physical defects) fusing their organs of
speech. The air stream released by the lungs goes through the windpipe and comes to the larynx,
which contains the vocal cords. The vocal cords are two elastic folds which may be kept apart or
brought together. The opening between them is called the gl o t tis. This is the usual state of the
vocal cords, when we breathe out. If the tense vocal cords are brought together, the air stream



forcing an opening makes them vibrate and we hear some voice. Let us pronounce the Russian
sound [3]. Put you finger on the larynx and produce a long [3] sound. You will feel the vibration
of the vocal cords and hear voice. Such sounds are called v o i ¢ e d. Now produce a long
Russian sound [c]. No vibration is felt, no voice is heard. Thisisav oice |l esssound, which is
made with the vocal cords kept apart. There is one more state of the vocal cords which results in
the glottal stop. When the vocal cords are brought close together and then opened suddenly by
the air stream there comes a sort of coughing noise, a kind of the ‘click’ of the vocal cords. This
sound is called the gl ottalstop. On coming out of the larynx the air stream passes through
the p harynx. The pharyngal cavity extends from the top of the larynx to the soft palate,
which directs the air stream either to the mouth or nasal cavities, which function as the principal
resonators. The soft palate can be easily seen in a hand mirror. Now open your mouth wide and
say the vowel [a:]. Looking into the mirror you will see the soft palate, the very end of which is
known as the u v u | a . The soft palate can easily move. When the soft palate is in its lowered
position the air goes up into the nasal cavity and then out through the nose. This is the usual
position of the soft palate when we breathe through the nose. This is also the position for the
nasal sounds [m, n, r>]; [m, m >, h, h ’ ]. If you nip your nose you cannot pronounce these
sounds. But as soon as you release the nose the air will continue its way and you will hear the
sounds again. When the soft palate is raised the uvula forms a full contact with the back wall of
the pharynx and the air stream goes through the mouth cavity. This is the most typical position of
the soft palate for most of the sounds of many languages. The soft palate is the furthest part of
the palate from the teeth. Most of the palate is hard. This hard and fixed part of the palate is
divided into two sections: the hard pal ate (the highest part of the palate) and theteethrid
georalveolarridge (the part immediately behind the upper front teeth). You can touch
the teeth ridge with thet o n g u e t i p. The teeth ridge is very important in English as many
consonants are formed with the tongue touching or close to it. If 10 you still move the tip of the
tongue forward you will feel the t e e t h . The lower teeth are not very important for making
speech sounds, while tile upper teeth take part in the production of many of them. The most
important organ of speech is the t o n g u e. Phoneticians divide the tongue into four sections, the
part which lies opposite the soft palate is called the b a ¢ k of the tongue; the part facing the hard
palate is called the f r o n t; the one lying under the teeth ridge is known as the b 1 a d e and its
extremity thetip. Bythecentralpartof the tongue we mean the area where the front and
back meet. The edges of the tongue are known as the r i m s . The tongue may lie flat or move in
the horizontal or vertical directions. It can also change its shape so that the sides are curved up
forming a groove. The | i p s can take up various positions well. They can be brought firmly
together or kept apart neutral, rounded, or protruded forward. All the organs of speech can be
divided into two groups: (1) ac tiv e organs of speech, movable and taking an active part in the
sound formation: (a) the vocal cords which produce voice; (b) the tongue which is the most
flexible, movable organ; (c) the lips affecting very considerably the shape of the mouth cavity;
(d) the soft palate with the uvula, directing the stream of air either to the mouth or to the nasal
cavity; (e) the back wall of the pharynx contracted for some sounds; (f) the lower jaw which
movement controls the gap between the teeth and also the disposition of the lips; (g) the lungs
providing air for sounds; (2) p a s s i Vv e organs of speech: (a) the teeth, (b) the teeth ridge, (c)
the hard palate and (d) the walls of the resonators

IIpakTHyeckas 4acThb:
1. Name active and passive organs of speech and show them on the scheme. How do they
function?
2. What are the three states of the vocal cords?
3. When are voiced and voiceless sounds produced?
4. How does the position of the soft palate influence the direction of the air stream?
5. Describe the process of sound formation.



6. Draw a picture of the organs of articulation.

IIpakTuyeckoe 3ansaTue 3. KOMIoOHeHTHI MPOM3HOIIEHUSI.
Heanb: 1) 03HAKOMUTH ¢ KOMITIOHEHTAMHU TMPOU3HOIIECHUS M OCOOCHHOCTAMHU (YHKIIMOHUPOBAHUS
ophosnmueckoit mpousHocutensHOM (Opuranckoi) HopMmbl RP (Received Pronunciation), 2)
0TpaboTaTh MPABMWIBHYIO JBIXATCIBHYIO U aPTUKYJISIIUOHHYIO TEXHHKY.
AKTYaJIbHOCTBh Te€MbI: 00YyCIIOBIIEHa HEOOX0AMMOCThIO oBianeHnem YK-4, TTK-1, TIK-2.

TeopeaneCRaﬂqaCTL:

Components of Pronunciation. RP.

Phonetics studies: 1) speech sounds; 2) the syllable structure of words; 3) word stress; 4)
intonation (prosody). These 4 components constitute what is called the pronunciation of
English.The course is based on the type of English pronunciation which is known as “Received
Pronunciation” (RP). This ‘prestige’ accent is associated with respectable sociable standing and a
good education. It can be found anywhere in Great Britain and tells us only about a person’s
social or educational background. It is a regionally ‘neutral’ accent that is why it is more widely
understood than any regional variant of English. In the 1920s the BBC adopted RP, and it is still
the standard accent of the Royal Family, Parliament and the Church of England, ther High
Courts and other national institutions. But RP is no longer as widely used today as it was 60
years ago — less than 3 per cent of the British people speak it in a pure form now. But it has been
thoroughly described in linguistic literature and is easily understood throughout the English-
speaking world, that is why RP is adopted as the teaching norm for foreign learners.

To have a good pronunciation means:

- to articulate all the speech sounds and their combinations properly (both in isolated and
in connected speech);

- to pronounce sentences fluently at the necessary speed with correct

stresses, melody, timbre, rhythm and pauses.

Acquiring good pronunciation habits is no easy. Firstly, the learners must understand the
phonetic structure of English and know how to produce correct sounds and intonation. Secondly,
they must do a lot of ear-training to develop their phonemic hearing which is the ability to
differentiate the smallest shades of sounds and melody changes. (Listening to native speakers is
very helpful in this respect).

Thirdly, they must be involved in intensive articulatory and imitative practice (which also
implies a good deal of memory work) to make pronunciation skills natural and automatic. If you
practice intelligently, you are sure to achieve good results and feel an artist’s satisfaction.

2. In order to acquire correct pronunciation, to manipulate the organs of speech one is to
be taught breathing technique. The first and the most important thing in any system of voice
exercises is the formation and control of the breath. We never breathe out completely in speech.
Complete exhalation takes place only in breathing exercises. In normal breathing there i some
reserve breath remaining in the lungs. The exercises given below will help you to control your
breath, as breath control is the keynote of all that is necessary for speaking.The mass of air
breathed in is kept in the lungs. The lungs are inclosed in the region covered by the ribs, and
extending upward, they fill the chest cavity except for the space for the heart. While breathing
we fill only the upper part of the lungs with air, but for speaking and singing it is necessary to fill
the lower part of the lungs. This is reached with the help of the diaphragm.The diaphragm is a
large muscular membrane lying just above the waist line. It forms the floor of the chest cavity
and in correct breathing increases its capacity, filling the lower part of the lungs with air as well.
That is ‘deep breathing’, so necessary for correct speaking. To master it you should do the
following exercises properly every day for two weeks until the normal capacity of the lungs has
been reached. Make progress slowly.

EXERCISES ON DEVELOPING DEEP BREATHING



1. This exercise should be taken every morning and evening before an open window.
Stand straight with your hands on hips and shoulders back and down. Close the mouth. Now
draw a slow full breath through the nose. You will feel that the lung are full. Hold your breath
counting mentally “one", “two", "three"; then exhale slowly and completely. When you breathe
in deeply you see the expansion at the waist, line first, then of the middle part of the lungs and at
last in the upper part of the chest. When you breathe out you relax the diaphragm first (a
movement which lessens the size of the waist line), then the lower ribs, and lastly let the chest
sink.Count "one", "two", "three" again and repeat the exercise. If you find it difficult to hold
your breath between breathing in and out, start by counting "one". The maximum number to
count between should be "five", the maximum number of breaths is "ten".

2. While walking slowly somewhere (when you are not in a hurry) breathe in
rhythmically with your steps. Inhale during three steps, hold your breath for three other steps,
now exhale during three more steps, hold for another three steps. Continue doing the exercise as
long as you feel no strain. If it is difficult to hold the breath for "three" at the beginning start with
"one" 0 "two”.

3. [This is all excellent exercise for speakers.] Stand at the end of a long room and try to
hit the opposite wall with each word you read. Keep the pitch of the voice low and count slowly.
Stand erect with your hands on the hips. Take a full breath through the mouth, count "one", while
breathing out count “o ne”, “two". Breathe in through the mouth again counting "one", "two",
"three". Breathe out through the mouth, count "one", "two”, “three", “four". Continue in this way
until you count "ten". Be sure not to allow any breath to escape between counts. Repeat the
exercise during the first week. For the second week reach 15 in counting, for the third week
reach 20. If you find it quite hard for you to count 10, begin with counting 5.

4. [This exercise is also meant to develop your ability to control your "deep breathing™.]
Choose a long paragraph from a Russian book. Take a deep breath and begin reading the
paragraph without stopping at punctuation marks. Read as many words as possible in one breath
. Now mark the place where yo have stopped and continue reading. Mark the next place you
have stopped and so on until you come to the end of the whole paragraph. Read fairly loudly and
at a normal speed. Take the same paragraph each day for a week and gradually you will be able
to speak a greater number of words with each breath.

Exercises for the Lips

(a) Keep your lips pressed together.

(b) Now open the mouth. The lips should be in their neutral position

(c) Come back to the (a)-position. Pronounce energetically [m, m ,m].

(d) Continue doing the exercise counting "two” (positions b, a).

2. (a) Keep your lips pressed together.

(b) Open the mouth, so that the lips should be in their neutral position (see Fig. 6).

(c) Now round the lips (Fig. 7).

(d) Come back to the (a)-position.

(e) Continue practising the exercise counting “three" (see Figs. 2,

6, 7). Remember that the second position of the lips is neutral,the third is well rounded.

3. (a) Press the lips, then make them neutral. Now round them,
(b) Now slightly protrude the lips as for the Russian sound [y].
(c) Take the position of the lips pressed together.

(d) Continue practising the exercise counting “four" (see Figs. 2,
6, 7 and position b).

Use the mirror to make sure that the lips change from a neutral
to a rounded position.

4. (a) Press the lips together.

(b) Spread the lips giving a smile without showing the teeth.

(c) Come back to the position of the lips pressed together.



(d) Now spread the lips giving a smile and showing your teeth.
(e) Come back to the position of the lips pressed together. ,

(F) Alternate these positions of the lips counting "four" (positions
b, a, d, a).

IIpakTHYecKas 4acTh:

1. Name 4 components of English pronunciation.

2. What is RP? Who speak it in Britain?

3. Why is RP considered a teaching norm?

4. What is good pronunciation?

5. How should one develop important phonetic skills?

6. Do the following articulation exercises.

1). (a) Keep the mouth closed with the lips pressed together. (b) Drop the lower jaw as
low as possible. The mouth should be wide open (c) Come back to the (a)-position. (d) Continue
practising the exercise counting "two".

2). (a) Keep the mouth closed with the lips pressed together. (b) Open the mouth as wide
as one third of the opening. (c) Open the mouth even one third wider. The separation of the jaws
is considerable. (d) Drop the lower jaw as low as you can so that the opening of the mouth could
be the widest. (¢) Come back to the (a)-position. (f) Continue doing this exercise counting "four".

3). (a) Open the mouth as wide as possible. (b) Close the mouth gradually in three equal
times. (c) Practise the exercise counting “four".

4). (a) Keep the mouth closed with the lips pressed together. (b) Push the lower jaw
frontward. (c) Come back to the (a)-position. ( d) Continue doing the exercise counting "two".

5). (a) Keep the mouth closed with the lips pressed together.

(b) Push the lower jaw to the left.

(c) Now push it to the right.

(d) Continue practising the exercise counting "two"

IIpakTuyeckoe 3ansaTHe 4. CrcTemMa 3ByKOB aHIJIMIICKOIO0 s13bIKa (IJ1acHbIe M
COIJIACHBIE).
eab: 03HAKOMUTH CTYAEHTOB C (POHETUYECKOW CHCTEMOM aHIJIIMICKOro si3bika (0030pHO) Kak
cucrteMoii rpadgem u GpoHeM.
AKTYaJIbHOCTBh Te€MbI: 00YyCIIOBIIeHa HEOOX0AMMOCTRIO oBianeHnem YK-4, TTK-1, TIK-2.

TeopeTuyecKkasgsyacThb:

English Vowels and Consonants Every language has its own sound system, which
contains a certain number of phonemes. For example, there are 43 phonemes in Russian and 44 -
in English. As it has already been stated, the organs of speech are capable of uttering many
different kinds of sounds. From the practical point of view it is convenient to distinguish 2 types
of speech sounds - vowels and consonants. Vowels are voiced sounds produced in the supra
glottal cavities without any obstruction to the air stream. The air passes freely, it is weak and it
has no noise component (these are sounds of pure musical tone). The tongue and the vocal cords
are tense. For consonants the organs of articulation form some kind of obstruction to the air
stream. They are tense at the place of obstruction. Consonants may be pronounced with or
without vocal cord vibration and they are called voiced and voiceless consonants
correspondingly. For the voiceless consonants the air stream is strong (they are called fortis), and
for the voiced consonants it is much weaker (they are termed lenis). These are sounds in which
either noise prevails over tone (noise consonants) or tone prevails over noise (sonorants). As the
number of English letters (26) and sounds (44) does not coincide, spelling and pronunciation
differ much in English, and a specific system of symbols has been devised to denote the exact
pronunciation of words. Below is given the set of symbols for identifying English vowels and
consonants which is called transcription.



IIpakTHYecKkas 4acTh:
1. What is the number of phonemes in the sound system of English?
2. What large groups of sounds do the phonemes of any language fall into?
3. How are vowels and consonants produced?
4. What groups of English vowels and consonants do phoneticians distinguish?
5. Enumerate the English phonemes
6. Transcribe the sentences:
1). Kiekie cannot take a joke.
2). Ken catches Kitty and kisses her quickly.
3). Kit kept it quite dark.
4). Ken’s as cold as a cucumber.
5). Take care not to make many mistakes when you bake cakes.
6). If you agree to carry the calf, they'll make you carry the cow.

IIpakTnyeckoe 3ansaTHe 5. 3BYKH U (poHEMBI
Heasb: Hayunts auddepeHIMpoBaTh MOHATHS  «3BYK», «pOHEMa» H  «amuto(oH»,
«(pouernueckas» u «HoHOIOTUYECKAS» OMIMOKH.
AKTYaJIbHOCTH Te€MbI: 00YyCIIOBIIeHa HEOOX0AMMOCThIO oBianeHnem YK-4, TTK-1, TTK-2.

TeopeTuyeckasgsyacThb:

Pronunciation can always be studied from two points of view: phonetic and phonological.
Phonetics studies all possible sounds that the human vocal apparatus can make without reference
to their meaning and functioning in speech. Phonology deals with the sound system of the
language (which is formed by the system of phonemes) and studies only those contrasts in
sounds (the phonemes) which make differences of meaning. In other words, phoneticians are
only interested in the way the sounds are pronounced, their articulatory or acoustic features,
while phonologists are involved in describing the functioning of phonemes in speech.

Here is an illustrative example: If we compare the words bead [bi:d], bid [bid], bad
[baed], bed [bed], bud [bAd], we can see that all these words only differ in the vowel sound: [i:]-
[1]-[z ]-[e]-[A].

These sounds represent different phonemes of the English language. Here are some more
examples:

1) in the pair man [man] - men [men] — phonemes [#] and [e] differentiate singular and
plural forms of the noun;

2) in the pair advice [od'vais] — advise [od'vaiz] — phonemes [s] and [z] differentiate parts
of speech (noun - verb). Now, what is a phoneme? It is usually defined as the smallest
contrastive language unit which is capable of distinguishing one word from another in the same
phonetic context. The phoneme is realized in the material form of speech sounds of different
types. The variants of the same phoneme are called allophones.

They occur in various phonetic contexts because of the influence of the neighbouring
sounds upon them. Let us consider the following examples:

1) bee [bi:] — bead [bi.d] — beat [bit] The phoneme [i:] is the longest in the open syllable
when it is free (= is not followed by another sound), [i.] is a bit shorter in the second word when
it is followed by a weak voiced consonant, and [i] is the shortest (checked) when followed by a
strong voiceless consonant, as it is in the last word.

2) tea [ti:] — two [tu:] — ten [ten] In the first word [t] is produced with the strongly spread
lips, in the second word — with the rounded lips, in the third word the lips for [t] are neutral.

So we can see that one and the same phoneme [i:] (example

1) and [t] (example



2) can be realized in speech differently and its variants may be denoted by the so-called
allophonic transcription. An allophone is one of a set of multiple possible spoken sounds (or
phones) or signs used to pronounce a single phoneme in a particular language

. For example, [p"] (as in pin) and [p (as in spin) are allophones for the phoneme [p]. The
specific allophone selected in a given situation is often predictable from the phonetic context.
Such allophones are called positional variants, but sometimes allophones occur in free variation.
Replacing a sound by another allophone of the same phoneme will usually not change the
meaning of a word, although sometimes the result may sound non-native or even unintelligible.
One more point is worth mentioning, as far as phonetics and phonology are concerned. A person
cannot avoid making mistakes when learning a foreign language.

Pronunciation mistakes may be of two types — phonetic and phonological. If the learner
pronounces a foreign sound with the wrong articulation (for example, substitutes an English
sound for a similar Russian sound, i.e. pronounces [teibl] instead of [teibl]), the meaning of the
word is not affected. If the speaker uses the wrong phoneme when saying the word, and its
meaning is changed, the so-called phonological mistake is made. e.g. She likes working [3:]. She
likes walking [0:]. The same is true for mistakes in intonation. Here is one more example of a
phonological mistake: Isn’t it ™ hot? (general question) Isn’t it ( hot! (exclamation)

As for phonetic mistakes, they can be easily detected in the wrong reproduction of the
English pitch changes, rhythm, etc

HpaKTI/I‘{eCKaﬂ YacThb.
1. What approaches to pronunciation study exist?
2. What is implied by the terms «phonetics» and «phonology»?
3. Define a phoneme.
4. How are phonemes realized in speech?
5. Speak about the variants of the phoneme.
6. What pronunciation mistakes may occur in a foreign learner’s speech?

IIpakTuyeckoe 3ansaTue 6. [I[pousHocurenbHas cnenuduKa si3pbIKa KaK CHCTEMA
(doHoIOTHYECKUX M (POHETHYECKUX (HOPMATUBHBIX) MPU3HAKOB, OTJIMYAIOIINX GOHETHUKH
AHTJIMIICKOTO0 H PYCCKOI0 SI3BIKOB.

Heab: OcBoUTH XapakTepHble OCOOCHHOCTH apTUKYJISIIMOHHON 0a3bl aHTIHMIICKOTO si3bIKa (ee
CTaTMYECKUN U JUHAMUYECKUI acTIEKThI)
AKTYaJIbHOCTH TeMbI: 00yCIIOBIIeHa HE0OX0AUMOCThI0 oBnagenuem Y K-4, TTK-1, TIK-2.

Teoperuyeckasgyacrb:

Static and Dynamic Aspects of English Articulatory Basis It is necessary to remember
that speaking a foreign language is always hard work. The Russian speaker must make a special
effort to accommodate the speech organs to the articulation of English sounds. With some
speakers the foreign accent is so strong that it makes their speech unintelligible. This is often the
result of the wrong phonetic basis, i.e. the positions and movements of the organs of speech
typical of the speaker’s mother tongue.

Phonetic basis suggests a number of the most typical pronunciation tendencies of the
language. These tendencies are perceived by listeners as a certain “colouring” of the language
under consideration.

Since phonetics deals with sounds and intonation, we distinguish between articulatory (or
organic) basis and intonational (or rather prosodic) basis. Articulatory basis has 2 aspects — static
and dynamic. The static aspect is the position of the organs of speech (provided a person does
not speak or is about to speak), and when an isolated sound is uttered. This position of the speech
organs is usually called articulatory setting.

The dynamic aspect implies all the necessary movements of the articulating organs in
connected speech. Before studying the details of separate articulations the learners should “feel”



the position their organs of speech (i.e. the articulatory setting of the language). This requires a
lot of training.

The articulatory setting of English can be summed up as follows:

- the jaws are loosely closed but not clenched,;

- the lips are neutral and moderately active, showing a slight smile;

- the mouth cavity is relaxed;

- the main consonant articulation is apical ( i.e. the tip of the tongue is against the teeth
ridge);

- tongue anchorage

— to roof laterally;

- the tip of the tongue is tapered; - the body of the tongue is slightly concave to roof.
Learners are strongly recommended to speak slowly when they startdeveloping and improving
their pronunciation

. If one speaks very fast, the English sounds will most probably be distorted or substituted
for their Russian counterparts, because the articulatory skills are not yet fully automatic.

HpaKTI/I‘{eCKaﬂ YacThb.
1. Why do many learners speak with a strong foreign accent?
2. Define the phonetic basis. What does it imply?
3. Name the aspects of the articulatory basis. What is their essence?
4. Characterize the articulatory setting of English.
5. How should one work to acquire correct pronunciation habits?

IIpakTuyeckoe 3ansaTue 7, 8. Pycckne u aHI/IMiicKue 3ByKH.
Heab: OOBACHUTH OCHOBHBIE AaKyCTUKO-apTUKYJISLUOHHBIE pa3auuusi B (HOHOJOTMUYECKHUX
CHCTEMaX PYCCKOTO U aHTJIMHCKOTO SI3BIKOB.
AKTYaJIbHOCTBh Te€MbI: 00YyCIIOBIIeHa HEOOX0AMMOCThIO oBianeHnem YK-4, TTK-1, TIK-2.

TeopeTuyeckasgsyacThb:

Main Differences Between Russian and English Sound Systems Now comes the
simplified description of the main differences between the Russian and English sound systems:

1) some English sounds do not even have resembling sounds in Russian, as far as their
articulation is concerned: e.g. [0 ], [0 ], [W ], [ ], etc.;

2) English vowels may be long or short, and they should not be confused, otherwise a
phonological mistake may result in the change of meaning: e.g. hill - heel,

3) the English sound system involves 8 diphthongs (there are no diphthongs in Russian);

4) there is no devoicing / voicing in English (at the end of words voiced and voiceless
consonants remain voiced and voiceless respectively);

5) the English voiceless consonants are produced more energetically than the Russian
ones;

6) [pl, [t], [K] are pronounced with aspiration; 7

) forelingual English consonants [ t, d, s, z, n, I] are produced with the tip of the tongue
against the teeth ridge, i.e. with apical articulation (the similar Russian consonants are produced
with the blade of the tongue against the teeth, i.e. with dorsal articulation); 8) the lips for the
English sounds [o], [2:], [u], [u:] are not very rounded or protruded as for the similar Russian
sounds

IIpakTHYecKkas 4acTh:

1. What main features characterize English and Russian vowels and consonants?

2. Enumerate the most striking differences between the English and Russian sound

systems.



IpakTuyeckoe 3ansaTue 9, 10. ['nacHbie aHTIMIICKOTO0 SI3bIKA
esb: 03HAKOMUTH CTYACHTOB C MPUHIIMITAMH KJIaCCU(PUKAIIUN aHTJIMACKUX TJIACHBIX.
AKTYaJIbHOCTD Te€MbI: 00YyCIIOBIIeHa HEOOX0AMMOCThIO oBnafeHnem YK-4, TTK-1, TIK-2.

TeopeaneCRaﬂqaCTL:

Vowels: Principles of Classification Each English vowel has its quality and quantity. The
quality of a vowel sound is determined by the size, volume and shape of the mouth resonator,
which are modified by the movement of active speech organs, mostly the tongue and the lips.

The particular quality (timbre, or special colouring of vowels) also depends on the
relative stability of the tongue and its tenseness. Besides, the English vowel phonemes differ in
their quantity (length /duration). All these articulatory characteristics are interconnected but they
may be described separately. Thus, all vowels are subject to classification.

There are 20 vowel sounds in the English language, which can be classified according to
the following principles:

. the stability of articulation;

I1. the position of the tongue

1) in the horizontal plane;

2) in the vertical plane;

[11. the lip position;

IV. the character of the vowel end;

V. the length. The first 3 principles are the main ones because they reflect the qualitative
characteristics of the English vowel phonemes, which are their most important features, while
their quantitative characteristics are of secondary importance. That is, English vowel may change
its quantity (length) in different positions while its quality remains unchanged: e.g. bee [bi:],
bead [bi.d], beat [bit].

Now comes more detailed description of all these principles.

I. According to the stability of articulation the English vowels are divided into 3 groups:
monophthongs (if the tongue position is stable and the articulation of vowels is almost
unchanging), diphthongs=* (if the organs of speech move from one position to another within one
syllable), diphthongoids (if the organs of speech only slightly change their position). There are
10 monophthongs, 8 diphthongs and 2 diphthongoids in the English sound system.

Il. As it is known, the tongue is the most flexible and movable organ of speech. In vowel
production it may move forward and backwards (in the horizontal direction), upwards and
downwards (in the vertical direction).

1. According to the position of the tongue in the horizontal plane vowels are divided into
5 groups: a) front (the tongue is in the front part of the mouth and the front part of it is raised to
the hard palate): [ i: ], [ e ], [& ]; b) front-retracted (the tongue is in the same position, but is
slightly retracted): [ 1 ]; c) central (the front of the tongue is raised towards the back part of the
hard palate): [A], [2], [3:]; d) back (the tongue is in the back part of the month and the back of it
is raised towards the soft palate): [a ], [0 ], [0:], [u:]; e) back-advanced (the tongue is in the same
position, but is slightly advanced): [ u ].

2. According to the position of the tongue in the vertical plane vowels are divided into 3
groups:

a) close (the front/back of the tongue is raised high towards the palate): [ i: ], [1],[u: ], [
ul;

b) open (the front/back of the tongue is in its lowest position in the mouth): [ & ], [a 1], [0
1. [:1;

¢) mid (the tongue is in intermediate position between the close and the open one): [e], [
A ], [3:], [e] To make the classification more precise it is necessary to distinguish broad and
narrow variants of close, mid and open vowels. When the tongue is raised a little higher for the
vowel of the same group, a narrow variant is heard. A broad variant of the vowel is articulated
when the front of the tongue is not so high in the mouth.



I11. According to the lip position vowels may be rounded, i.e. produced with the rounded
lips (u], [u:], [9] [2:]), and unrounded, for which the lips are spread or neutral ([i:],[1],[e],
[e],[AlLTa:][3:1[2])

IV. According to the character of the end vowels may be checked (if they are followed
by strong voiceless consonants) and unchecked/free (if they are followed by weak voiceless
consonants or occur in open syllables with no consonants at the end).

V. According to the length the vowels are generally divided into short ([1],[e],[ & ], [0
L, [ul, @) and long ([i:],[3:], [a:], [0:], [u :]). [e] may be both short (before a voiceless
consonant) or long (if followed by a voiced consonant)

HpaRTI/I‘{CCKaﬂ YacThb.

1. What is the vowel quantity and quality?

2. According to what main principles are English vowels classified?

3. Name three groups of vowels that may be revealed according to the stability of
articulation.

4. Characterize the groups of vowels according to the position of the tongue both in
vertical and horizontal directions.

5. State the major difference between rounded and unrounded vowels. Name them.

6. How do different phonetic contexts modify vowel length in English?

IpakTuyeckoe 3ansiTue 11, 12, JInnrpucTudyeckne GyHKUMN H KOMIOHEHTHI
HHTOHALMH.
Heab: O3HAKOMHUTH CTYJAEHTOB C MHTOHAIMEH AaHIJIMICKOro s3bIKa, €€ KOMIIOHEHTaMu U
CTPYKTYPOU MEIOAUYECKON IPYIIIIBI.
AKTYaJIbHOCTH Te€MbI: 00YyCIIOBIIeHa HEOOX0AMMOCThIO oBianeHnem Y K-4, TTK-1, TIK-2.

TeopeTuyeckas 4acTh:

Intonation Intonation functions in various languages in a different way. The English
intonation is very specific and for most foreign learners it is difficult to reproduce it. Some
British phoneticians even say that for a foreign learner of English it is more important to acquire
good intonation habits than to articulate the sounds perfectly. Intonation is considered to be one
of the components of pronunciation. The others are: speech sounds, the syllabic structure of
words and word stress.

Intonation may be defined as a unity of (1) speech melody, (2) sentencestress (accent),
(3) speech tempo, and (4) voice quality (timbre).

The pitch of the voice does not stay on the same level while the sentence is pronounced.
It rises and falls on the vowels and voice consonants. These falls and rises form definite patterns,
typical of English, and are called speech melody.

Speech melody is made of falls and rises of the voice pitch. The word that is most
important for the meaning of the sentence is made prominent by stress and a special moving
tone. This special tone is the result of a change in the pitch, which either falls or rises, or changes
its movement first in one direction, then in another. Other words essential for the meaning are
also stressed, but the pitch of these words remains unchanged. Articles, prepositions, auxiliary,
modal and link verbs are usually unstressed.

The rate of speech (speech tempo) is not constant. It is the speed with which sentences
are pronounced. Closely connected with the tempo of speech is its rhythm (= a sequence of
stressed and unstressed syllables). The English rhythm is not easy for a foreign learner to
acquire. The timbre of the voice changes in accordance with the emotions experienced by the
speaker.

IIpakTHYecKkas 4acTh!
1. What are the functions and the main components of intonation?
2. Define speech melody, sentence stress, speech tempo and timbre.



IIpakTuyeckoe 3ansaTue 13, 14. I'paduyeckoe oTodOpakeHue HHTOHALMHU
Heab: O3HAKOMUTH C BHJAMU HMHTOHAIMOHHON HOTaMu # CcHOPMHPOBATH YMEHUS
TOHETUYECKOHN pa3METKH TEKCTa ¥ PUCOBAHUS TOHOTPAMM.
AKTYaJIbHOCTH Te€MbI: 00YyCIIOBIIeHa HEOOX0AMMOCThIO oBnageHnem YK-4, TTK-1, TIK-2.

TeopeaneCRaﬂqaCTL:

All above-mentioned phonetic features of a sentence form a complex unity, called
intonation / prosody. Every speaking voice has the normal range (i.e. an interval between its
lower and upper limits).

We may distinguish 3 pitch levels: high, medium, low. voice _ _ high pitch level
range _ _ medium _ pitch level __ pitchrange __low _ _ pitch level __ The interval between
two pitch levels is called the pitch range. Speech melody together with sentence stress is
indicated with the help of dashes, curves and dots. A dot ( - ) denotes an unstressed syllable. A
dash (— ) represents a stressed syllable pronounced with level pitch. A downward curve ()
represents a stressed syllable pronounced with a fall in pitch within that syllable. An upward
curve () represents a stressed syllable pronounced with a rise in pitch within that syllable. Pitch
ranges may be normal, wide and narrow. In the text intonation is indicated by means of tonetic
stress marks (vertical or slanting). e.g. He was 'glad to 'meet her in the “street. On the staves we
may picture the speech melody of this sentence as follows:

Intonation patterns may consist of one or more syllables of various pitch levels. Pitch-
and-stress sections of an intonation pattern are as follows: the prehead, the head, the nucleus and
the tail. The most important of these elements is the nucleus (the final stressed syllable). The
nucleus can be followed by one or more unstressed or partially stressed syllables called the tail.
The head consists of the syllables beginning with the first stressed syllables up to the last one.
The prehead includes unstressed and half-stressed syllables preceding the head. The nucleus and
the tail form the terminal tone.

HpaKTl/l‘leCKaﬂ YacThb.
1. How can intonation be indicated in the text? What are the means of representing the
speech melody in writing?
2. Describe the structure of the intonation pattern.

IIpakTuyeckoe 3ansaTue 15, 16. Moandukauus riacHpIX B NOTOKE peqyu
(ITMHAMHYeCKHUI acCNeKT AapTUKYJISUMOHHOI 0a3bI).
Heab: 00bACHUTH (HOHETUYECKOE SBIICHUE PEAYKIINH, 03HAKOMUTH C €€ BUIAAMH.
AKTYaJIbHOCTDH Te€MbI: 00YCIIOBJIeHa HEOOX0AMMOCThIO oBiafeHnem YK-4, TTK-1, TIK-2.

TeopeTuyeckasyacThb:

Modification of Vowels in Connected Speech. Reduction It is known that both vowels
and consonants are very seldom said in isolation. They combine into words, and words combine
into phrases and sentences. Isolated phonemes retain all their qualities. But in connected speech
they are modified and undergo some changes. Certain segments have a tendency to run together;
extra segments may be added to ensure smoothness of speech; some segments adopt a less
clearly defined phonetic form; and some completely 28 disappear.

In English — as well as in Russian — vowels in unstressed syllables are usually reduced,
i.e. lose certain qualities in some degree. However, the laws of reduction in these languages are
not the same. In the Russian language the farther the unstressed syllable is away from the
stressed one, the weaker it is: e.g. monoko [MpIAKO]. In English the reduced form of almost any



vowel or diphthong in the unstressed position is represented by [a], [1] or [u]. The vowels a, o, u
are usually reducedto[ o], e, i,y—to[1].

Reduction is a historical process of weakening, shortening or disappearance of vowel
sounds in unstressed position. Here are the examples, which show how the shift of stress may
result in reducing unstressed vowels. combine [kombamn] — combine [kem'bain] project
[‘prodzokt] — project [[pro dzekt] Three different types of reduction may be noticed in English:
1) quantitative (shortening of the vowel length): [hi:] — [hi. ] - [hi], 2) qualitative (weakening of a
vowel): but [bat], should [Jod], can [ken], 3) zero (= elision) (disappearance of a vowel sound):
I'm [aim], he’s [hiz], shan’t [Ja:nt], can [kn].

Non-reduced unstressed sounds are often retained in:

1) compound words (e.g. blackboard, airport);

2) borrowings from French and other languages (e.g. architect, kolkhoz, photograph);

3) the words with final unstressed “0”, which is never reduced (e.g. sambo [ 'sambaul],
solo [saulou], radio ['reidiou]); The following recommendations may be given to Russian
learners, as far as reduction is concerned: - make reduced vowels very weak, - never concentrate
on their pronunciation; - look up unknown words in the dictionary to find out the correct
pronunciation.

IlpakTH4yeckas 4acTh!

1. How are the sounds pronounced in isolation and in connected speech?

2. What phenomenon is called ‘reduction’?

3. Do the laws of reduction in English and in Russian coincide? What are they?

4. What sounds represent the reduced forms of unstressed vowels and diphthongs?

5. Define the types of reduction. Give your own examples.

6. In what words do unstressed vowels retain all their qualities?

7. What recommendations concerning the pronunciation of the reduced vowels may be
given?

8. Transcribe and pronounce the following words. Pay attention to the stressed and
unstressed vowels. Give the necessary commentary.hopeless passenger effect compare
photographer passport satisfaction affect pronounce photograph

IMpakTuyeckoe 3ansaTue 17, 18. CuiibHble U cj1adbie GopMBbI CJIOBA.
Leab: 03HAKOMUTH C TOHSATUSMHU CHIBHOM W cIaboOW CIOBOGOPMBI U OCOOCHHOCTSMHU HX
MIPOU3HECEHUS B TIOTOKE PEUH.
AKTYaJIbHOCTH TeMbI: 00yCIIOBIIeHa HE0OX0AUMOCThIO oBrnagenuem Y K-4, TTK-1, TIK-2.

Teoperuyeckasgyacrb:

Strong and Weak Forms Nearly 50 words in English can be pronounced in two distinct
ways depending on the degree of force with which they are uttered. They are all words
performing a grammatical function (form-words): determiners, personal and possessive
pronouns, auxiliary and modal verbs, prepositions, conjunctions, and particles. Strong (or full)
forms are pronounced very distinctly and the phonemes in them retain all their qualities. Weak
forms are normal in connected speech. The vowels are subject to reduction and sometimes both
vowels and consonants are elided. In the examples below, the strong forms are given on the left
and the weak forms on the right. an @n on the 0i: 00, 01 and @nd on, n 30 that det O Ot his hiz 1z
from fr m from of v v, v some sAm sdm there 00 0 0 have haev ov, v do du: do, du must mAst
most, mos us As 0s was w z woz can ken kon, kn could kud kdd, kd Strong forms are used when
the form word 1) is said in isolation: a [e1], the [3i:]; 2) is in stressed position: e.g. She is 'coming
‘to [tu:] London, not ‘from [fr m] London. 3) is being emphasized (= becomes the
communicative centre of the utterance): e.g. He is the [8i:] 'man you 'need. Prepositions have
their strong forms though they might remain unstressed 1) at the very end of an intonation group
or a phrase: e.g. What are you ‘'looking at [&t]? 2) at the end of a phrase when they are followed
by the unstressed pronoun: e.g. 'm 'not “talking to [tu:] you. I’'m 'not 'talking to [t0 ] “you.



Auxiliary verbs have their strong forms 1) at the end of an intonation group: e.g. Who has
written it? — "Tom has [haz]. Are you busy? — Yes, I am [a&m]. 2) at the beginning of general or
alternative questions in careful colloquial style: 31 e.g. Can you do it at once? ['keen ju 'du 1t Ot
WAns] (but: [kon ju 'du 1t ot wAns] — in rapid colloquial speech) 3) in contracted negative forms:
e.g. I don’t know the way [a1 'dount 'ndu 00 wet | The demonstrative pronoun “that” is never
reduced: e.g. I know that [0at]. (but: I know that he’s here. - [00t] is the conjunction) The verb
“to have” (in the meaning of ‘to possess’ and in set phrases like “to have lunch”) has no weak
form even if it is unstressed: e.g. I have a 'nice garden [hav]. In Russian speech personal and
possessive pronouns, auxiliary and modal verbs are often stressed, and Russian learners of
English often fail to use weak forms correctly. In order to avoid making mistakes one should
have careful practice using form words in various accentual patterns.

HpaKTI/I‘leCKaH YacTb.

1. What English words may have strong and weak forms?

2. When are strong and weak forms used? Give examples.

3. Transcribe the following sentences marking stresses and tunes. Read the sentences and
comment on the use of strong and weak forms:

1) He told his son to wait for him.

2).What do you generally do in the evening?

3).1 can do it as well. Can you write it yourself? — Yes, | can.

4).Who are you waiting for?

5).We have an elder brother. He has left for the Urals at present.

IpakTuyeckoe 3ansatue 19, 20. Indronru.
[onsarue mudronra.Cucrtema AMPTOHTOB aHTIUICKOTO S3bIKA.
Lleab: BBeCTH MOHATHE TU(PTOHra K O3HAKOMHUTH C CUCTEMOU JU(TOHIOB aHIJIMICKOTO sI3bIKA.
AKTYaJIbHOCTBh Te€MbI: 00YyCIIOBIIeHa HEOOX0AMMOCThIO oBianeHnem YK-4, TTK-1, TIK-2.

TeopeTuyeckasgsyacThb:

Diphthongs As it was stated earlier, all English vowels are divided into 3 groups:
monophthongs, diphthongs and diphthongoids.

Diphthongs consist of two clearly perceptible elements. The starting point, the nucleus, is
strong and distinct. The second element (the glide), to which the organs of speech move
smoothly, is much weaker. From the point of view of length, the diphthongs are like long
vowels; but the first part of a diphthong is much longer than the second one, which is quite short
and rapid.

There are eight diphthongs in English, Depending on the tongue movement they are
usually grouped into three types. The first group ends with a glide towards the [0] vowel in the
centre of the mouth, and are called centring diphthongs. The remainder end with a glide towards
a higher position in the mouth (in the direction of an [1] or [u] quality), and are called closing
diphthongs

. One should remember that the Russian sound system has no diphthongs, but it
comprises several sound combinations, which resemble the English diphthongs in some degree
(cf. lay — neit, my — maii; boy — 6oii; show — moy; how — tpayp; peer — ¢uanka; care — okeas;
poor — Ilyapo). When pronouncing the English diphthongs the learner must not confuse them
with the above—-mentioned Russian combinations. To avoid making phonetic mistakes it is
recommended to keep to the English articulatory basis.

IIpakTHYecKkas 4acTh:
1. What groups of English vowels may be distinguished according to the stability of
articulation?
2. Enumerate all the diphthongs. How are they pronounced? Describe their structure.



3. State the difference between centring and closing diphthongs.

4. What are triphthongs?

5. Are there any diphthongs in the Russian language?

6. What should one do to pronounce English diphthongs correctly?

7. Group the following words according to the diphthongs / triphthongs in them: weary,
way, poor, loiter, ground, lion, globe, spear, cow, flamboyant, affair, sure, case, beer, fearful,
pear, spy, chair, owl, serial, endure, there, ghost, crown, layer, square, theatre, roll, power,
tourist, upstairs, cheer, full, foil, flower, moisture, inspire, jeered, lawnmower, proud,
unbearable, experience, host, plough, frighten, oyster, aisle, lady, shower, drought, haste.

IpakTuyeckoe 3ausaTue 21, 22. OcHOBHbBIE siIePHbIE TOHDI.
Lens: BBecTn MoOHATHE SACPHOrO TOHA, BHIPA0OTATh YBEPEHHBIC HABBIKM pPACIIO3HABAHUS
AHTJIUHCKUX SIIEPHBIX TOHOB.
AKTYaJIbHOCTb TeMbI: 00yCIIOBIEHA HE00X0AMMOCThIO oBiiaeHneM Y K-4, I1K-1, TTIK-2.

Teopernvyeckasi4acThb:
1 Principal Nuclear Tones
The Low Fall
(starts in the middle of the voice range
and gradually descends to a very low pitch) Yes.
The High Fall
(starts at a high pitch and then
falls to a very low pitch) Yes.
The Low Rise
(starts at a very low pitch
and gradually ascends to the middle of the voice range) Yes.
The High Rise
(starts in the middle of the voice range
and then rises to a very high pitch) Yes.
The Fall — Rise
(starts with a fall similar to that of the
high fall which is followed by a low rise) Yes.
The Rise — Fall
(starts in the middle of the voice range, rises
to a very high pitch and then falls to a very low pitch) Yes.

The Rise — Fall — Rise
(the voice rises from a very low pitch level, moves

up to the medium one, falls deep down, then rises again) Yes.
The Mid -_Level

(maintains a level pitch between high and

low, the voice neither rises nor falls) Yes.

IIpakTHYecKkas 4acTh!
1. What is the nucleus?
2. What types of nuclear tones do you know?
3. Define each of the eight nuclei.
4. Practise saying any word with different nuclear tones.
5. Listen to any recorded material and learn to recognize various tunes.

IpakTnyeckoe3ansitue 23, 24. Oco6eHHOCTH AHTIIHICKOr0 PUTMA.
Heab: BBecTu moHATHE pUTMAa KaK KOMIIOHEHTa WHTOHAIIMHU, MO3HAKOMUTH C OCOOCHHOCTSIMU
PUTMHKH aHTIHMHCKOTO SI3BIKA.
AKTYaJIbHOCTH TeMbI: 00YyCIIOBIIEHa HEOOX0AMMOCThIO oBnafeHnem YK-4, TTK-1, TIK-2.



TeopeTuyeckassyacThb:

Rhythm is generally measured in regular flow of speech in which stressed and unstressed
syllables occur at definite intervals. There are two kinds of speech rhythm: syllable-timed rhythm
and stress-timed rhythm. Every language in the world is spoken with one kind of rhythm or with
the other. Each language has developed its own characteristic speech rhythm. Rhythm in
English, Russian and some other stress-timed languages is based primarily on the alteration of
strongly and weakly stressed syllables. Within each intonation group the stressed syllables occur
at fairly equal intervals of time.

This means that if there are any unstressed syllables between stressed ones, they have to
be fitted in without delaying the regular beat. The unstressed syllables, whether many or few,
occupy approximately the same time between the stresses. The greater number of unstressed
syllables there is between the stressed ones the more weakly and rapidly they are pronounced.
The unstressed vowels in this case have a noticeably different quality — they are shortened and
weakened. In English the rhythmic structure is different — all the notional words are stressed, the
form-words are fitted in between the stressed ones. The pronunciation of intonation groups is
Dased upon rhythmic groups which are formed by one or more words closely connected by sense
and grammar, but containing only one strongly stressed syllable. The unstressed syllables are
attached either to the preceding or to the following stressed one depending on their semantic or
grammatical relationship.

A rhythmic group may consist of a single word, eg: yesterday; or it may contain several
words. The influence of rhythm is very important. The time given to each rhythmic group tends
to be unchanged though the number of unstressed syllables may be many or few. Each rhythmic
group within an intonation group is given the same amount of time.

If there are many unstressed syllables in a rhythmic group, they must be pronounced
more quickly. To acquire a good English speech rhythm one should arrange sentences into
intonation groups and then into rhythmic groups; link every word beginning with a vowel to the
preceding word; weaken unstressed words and syllables, obscuring the vowels in them; making
the stressed syllables occur regularly within an intonation group. Rhythm is a regular recurrence
of some phenomenon in time, e. g. the rhythm of the seasons, bodily functions, the rhythm of
music. Speech rhythm is the recurrence of stressed syllables in a sense group at certain intervals
of time. The rhythm of speech is more free and elastic than that of music; the regularity of the
beat in speech is only approximate. Every language in the world is spoken with one kind of
rhythm or with the other. Speech rhythm may be of two types: syllable- and stress-timed. In
syllabletimed languages, for example, French and Japanese, the syllables follow each other with
fairly equal length and force without a strong contrast of stress. It sounds mechanically regular
and is hard for an English-speaking person to understand. In stress-timed languages, for
example, English and Russian, rhythm is based on the alteration of strongly and weakly stressed
syllables. Within each intonation group the stressed syllables occur at fairly equal intervals of
time. The greater the number of unstressed syllables intervening between the stressed ones, more
rapidly they are pronounced. e.g. 'One, ‘two, 'three, four. 'One and ‘two and 'three and “four.
'‘One and a 'two and a 'three and a “four. A stressed syllable pronounced together with the
unstressed syllables forms a rhythmic group. The unstressed syllables are attached either to the
preceding or to the following stressed syllable depending on their semantic or grammatical
relationship.

A sense-group may consist of one or more rhythmic groups. If there are several rhythmic
groups in a sense-group, each of them takes approximately the same time to pronounce. e.g. She
'thinks you 'came to “see her. She 'thinks you should have ‘come to “see her. Initial unstressed
syllables are always pronounced rapidly.

There is a strong tendency in connected English speech to avoid stressing two syllables in
succession. As a result, a word that should be stressed according to the general rules may be left
unstressed. e.g. "Why didn’t you 'find out “sooner? (didn’t and out have lost their stress under the



influence of rhythm.) The words with double stress may lose one of the stresses in connected
speech, when either preceded or followed by a stressed word. e.g. There were ‘fourteen boys. —
He’s 'just four'teen. A 'good-natured woman. — She’s ex'tremely good-"natured. He 'put his coat
on. — 'John put it on. Different phoneticians stress the importance of studying English rhythm
systematically and thoroughly.

It occasionally happens that a foreign student acquires faultless pronunciation and even
correct intonation but it is faulty rhythm that betrays his non-English origin. To achieve mastery
in rhythm one should arrange sentences into rhythmic groups, weaken unstressed syllables and
make the stressed syllables occur regularly within an intonation group.

HpaKTI/I‘leCKaH YJacTb.

1. What is speech rhythm?

2. What kinds of speech rhythm exist?

3. Enumerate the characteristic features of English rhythm.

4. Define a rhythmic group.

5. Divide the following sentences into rhythmic groups:

1) John’s away on business.

2) They went for a walk in the park.

3) I hope you won’t be late for your train.

4) The weather in England can change very quickly.

5) They couldn’t have chosen a better time for their holiday.

6. How does rhythm influence stress?

7. Explain rhythmical variations of double-stressed words in connected speech.

1) He has afternoon tea. — Nearly every afternoon.

2) He was an unknown poet. — He was quite unknown.

3) She is fifteen years old. — She is just fifteen.

8. Give your own examples using the following words: sixteen, good-looking, look
through, conversation

9. What recommendations may be given a learner to help him acquire a good English
rhythm?

10. What is speech rhythm?

11. What are the characteristic features of English rhythm?

12. How does the English rhythm differ from Russian?

13. What is a rhythmic group?

14. In what way will you divide the following sentences into rhythmic groups? ‘I hope
you won't be late for your train.” ‘I read an account of it in The Morning Star.'

15.1s the influence of rhythm in speech very important?

16.How are initial unstressed syllables preceding the stressed one pronounced?

17.How are any unstressed syllables that follow the stressed one pronounced?

18.What is the influence of rhythm on unstressed syllables

[IpakTuyeckoe 3ansaTue 25, 26. CHHTAarMaTH4YecKOe YieHeHHe MPeAI0KeHusl.
Hennb: [lo3HAKOMHTH C TIOHATHEM CHHTAarMbl W OTPabOTaTh CHHTarMaTHYECKOE WICHEHHUE
MPEJIOKEHNI Ha MUKPOKOHTEKCTaX.
AKTYaJIbHOCTDH Te€MbI: 00YCIIOBJIeHa HEOOX0AMMOCThIO oBiafeHnem YK-4, TTK-1, TIK-2.

TeopeTuyeckasyacThb:

Sense-groups ( Syntagms ) In the process of speaking our thoughts are shaped into
sentences. Each sentence expresses a more or less complete idea, which has a definite
communicative aim: it represents either a statement, or a question, or a command, or an
exclamation. The aim of the utterance is made clear by intonation.



Often a sentence is made up of two or more parts, which are called sense groups or
syntagms. The division of a sentence into sense-groups depends on the idea to be expressed: cf.
“One of the travellers”, says Mr. Michael Collins, “was calm...” One of the travellers says Mr.
Michael Collins was calm.

Each syntagm contains a meaningful word or a number of words and cannot be
subdivided into smaller units without destroying the sense.

e.g. In ad'dition to this | he had a 'fine 'musical taste, | ‘carefully cultivated. Phonetically,
a sense-group represents one of the intonation contours typical of the language. In general,
sense-groups may be defined as delimited by pauses the shortest possible units of speech (though
variable in size) from the point of view of meaning, grammatical structure and intonation. Final
syntagms are the most important ones: their intonation contours (chiefly their nuclei) determine
the communicative type of the whole sentence.

Non-final sense-groups may have different degrees of semantic completeness, finality
and independence: falling tones denote a complete meaning, whilst rising tones signify
incompleteness, non finality and dependence on the following sense-groups. The number of
sense-groups in a sentence is variable and closely connected with the style of speech

. Particular attention should be paid to the intonation of specifically conversational
English structures, consisting of two sense-groups:

1. Disjunctive questions: e.g. It’s 'rather "difficult, isn’t it?

2. Imperative utterances with will you / won’t you / shall we / can’t you as a tag: e.g.
“Meet me, | ‘won’t you? ' Put these 'things on a taxi, | will you? Let’s go, | shall we 'Hold 'on to
the "rope, | ‘can’t you?

HpaKTI/I‘{eCKaﬂ YacThb.

1. What types of sentences can be revealed according to their communicative aim?

2. Define a sense-group / syntagm.

3. What general meaning is usually conveyed by falling and rising nuclei?

4. Summarize up the rules concerning the pronunciation of two-syntagm conversational
structures. Illustrate these rules with your own examples.

5. Divide the following sentences into sense-groups. Mark stresses and tunes:

1). Take good care of it, won’t you?

2). Sometimes | get to town by the 8.30.

3). In private he was good-humoured and good-natured.

4). Stand here out of the rain while | get a fax.

5). At this game, without any training or practice, he was a perfect master.

6). In an adjoining room a woman was cooking supper.

7). When | arrived there was nobody at home.

IIpakTnueckoe 3ansatue 27, 28. MoHernyeckne (HOPMATHBHBIE) XapPaKTePUCTHKHU
AHTJINHACKUX KOHCOHAHTOB.
Heab: [lo3HAaKOMUTH C CHCTEMOH COTJIACHBIX AQHTIUICKOTO sI3bIKa M MPUHIUIAMH HX
KJIacCU(pUKaIUU.
AKTYaJIbHOCTH TeMbI: 00yCIIOBIIeHa HEOOX0AUMOCThIO oBnageHnem YK-4, TTK-1, TIK-2.

TeoperuyeckasgyacTb:

Consonants: Principles of Classification Unlike vowels consonants are produced with an
obstruction to the air-stream in the mouth or nasal cavities. That is why they are characterized by
a certain degree of noise. The organs of speech are tense at the place of obstruction.

To differentiate the 24 consonants from each other, phoneticians use a classification
based on the following principles:

I) degree of noise,

I1) manner of articulation,

I11) place of articulation.



I. According to the first principle all English consonants are divided into two big classes
— noise consonants and sonorants. In their turn noise consonants vary 1) in the work of the vocal
cords (voiced/voiceless) and 2) in the degree of force of articulation (lenis/weak, fortis/strong).

[l. We need to know how the sound is made, i.e. the manner of articulation. It is
determined by the type of obstruction. According to this principle the English consonants fall
into 3 groups: occlusive; constrictive; occlusive-constrictive (affricates). Occlusive sounds are
produced when the air stream meets a complete obstruction in the mouth (the organs of speech
are in contact). The sounds of this type are also called stops because the breath is completely
stopped at some point of articulation and then it is released with a slight explosion (that is why
they are also called plosives). Constrictive fricative consonants are those in the production of
which the air stream meets an incomplete obstruction in the resonator (the air passage is
constricted and escapes through the narrowing with friction). Occlusive-constrictive (or
affricates) are noise consonant sounds produced with a complete obstruction, which is slowly
released, and the air escapes from the mouth with some friction.

I1l. We also need to know where in the vocal tract the sound is made (i.e. its place of
articulation) and which vocal organs are involved. The place of articulation is determined by the
position of the active organ of speech against the point of articulation. There may be one place of
articulation (focus), or two (foci), when active organs of speech are in contact with two points of
articulation. The sounds of the first type are called unicentral, of the second type - bicentral.
According to this principle the English consonants are divided into labial, lingual and glottal.
Labial sounds are produced when both lips are active (bilabial) or with the lower lip against the
edge of the upper teeth (labio-dental). Lingual sounds are classified into: 1) forelingual, which
are made with the tip or the blade of the tongue against the teeth ridge or the teeth
correspondingly (*remember apical or dorsal articulation - the latter is not typical of English), or
with the tip of the tongue at the back part of the teeth ridge (cacuminal articulation).

According to the place of obstruction forelingual consonants may also be divided into: a)
interdental (made with the tip of the tongue projected between the teeth); b) dental (produced
with the blade of the tongue against the upper teeth); c) alveolar (articulated with the tip against
the upper teeth ridge); d) post-alveolar (made with the tip/blade of the tongue against the back
part of the teeth ridge or behind it); e) palato-alveolar (the tip/blade of the tongue is against the
teeth ridge and the front part of the tongue is raised towards the hard palate, thus having 2 foci);
2) mediolingual; produced with the front part of the tongue. They are always palatal, i. e. made
with the front part of the tongue raised high to the hard palate; 3) backlingual (= velar), produced
with the back part of the tongue raised towards the soft palate. The glottal sound is articulated in
the glottis.

HpaKTl/l‘leCKaﬂ YacThb.

1. What are vowels and consonants? Remember the differences in their production.

2. How are consonants classified?

3. State the difference between noise consonants and sonorants.

4. How does the degree of noise vary because of the force of articulation?

5. What determines the manner of articulation?

6. Define each type of obstruction.

7. What groups of sounds can be distinguished according to the manner of articulation?
Name the English consonants of each group.

8.Why are plosives called ‘stops’?

9. How is the place of articulation determined?

10.State the difference between unicentral and bicentral consonants.

11.Enumerate the consonant groups according to the place of articulation.

12.How do the forelingual consonants differ according to the place of obstruction?

13.Study the chart given above and define every consonant. Explain why this or that
sound refers to a particular consonant group.



14.Copy out the chart. Compare the Russian and English consonants

IpakTuyeckoe 3ansaTue 29, 30. OcodeHHOCTH MPOU3HECEHNSI COTIACHBIX 3BYKOB
AHTJIMHCKOro A3bIKA.
Heab:[103HaAKOMUTE CTYJEHTOB C TakMMH (OHETUYCCKUMH SIBJICHUSMH KaK aclupalusi,
najatajin3aius, O3BOHYCHHE, OTITYIIICHHE.
AKTYaJILHOCTh TeMbI: 00yClIOBJIeHa He0OX0oauMocThio oBiasienueM Y K-4, I1K-1, TTK-2.

TeopeTuyeckassyacThb:

Aspiration is the strong burst of breath that accompanies either the release or, in the case
of preaspiration, the closure of some obstruents. In English, aspirated consonants are allophones
in complementary distribution with their unaspirated counterparts.

Palatalization refers to a way of pronouncing a consonant in which part of the tongue is
moved close to the hard palate. A consonant pronounced this way is called a palatalized
consonant. Palatalized consonants have palatal secondary articulation, or two places of
articulation, one of which is palatal. They contrast with palatal consonants, which have palatal
primary articulation. Palatalized consonants are pronounced as if followed very closely by the
palatal approximant [j]. In technical terms, palatalization refers to the secondary articulation of
consonants by which the body of the tongue is raised toward the hard palate and the alveolar
ridge during the articulation of the consonant. Such consonants are phonetically palatalized.

"Pure" palatalization is a modification to the articulation of a consonant, where the
middle of the tongue is raised, and nothing else. It may produce a laminal articulation of
otherwise apica Iconsonants such as [t] and [s]. Voicing or sonorization is a sound change where
a voiceless consonant becomes voiced due to the influence of its phonological environment; shift
in the opposite direction is referred to as devoicing or desonorization. Most commonly, the
change is a result of sound assimilation with an adjacent sound of opposite voicing, but it can
also occur word-finally or in contact with a specific vowel. Devoicing in English is partial

Assimilation is a process of alteration of speech sounds as a result of which one of the
sounds becomes fully or partially similar to the adjoining sound. The nature of assimilation is
determined by objective physical and physiological conditions. Assimilation exists in every
language, but its laws and forms in each language depend on the historically formed articulatory
tendencies, typical of every language, and specific phonetic structures. Types of assimilation can
be distinguished according to: (1) direction, (2) degree of completeness, (3) degree of stability.
Assimilation can affect the place of obstruction and the active organ of speech; the work of the
vocal cords; the position of the lips; the position of the soft palate; the manner of the release of
plosive consonants. Direction of Assimilation. The influence of the neighbouring sounds in
English can act in a progressive, regressive or reciprocal (double) direction. When some
articulatory features of the following sound are changed under the influence of the preceding
sound, which remains unchanged, assimilation is calledprogressive. When the following
sound influences the articulation of the preceding one assimilation is calledregressive. This
type of assimilation is common both in English and in Russian. Assimilation in Russian acts
mainly in regressive direction, progressive assimilation being rather rare in this language. Rec i
procalordoubleassimilation means complex mutual influence of the adjacent sounds

IIpakTHYecKkas 4acTh:

1. What is assimilation?

2. What features of the articulation of a consonant may be affected by assimilation?

3. Give three examples illustrating different degrees of assimilation.

4. What is the difference between progressive and regressive assimilations?

5. What kind of assimilation affects the alveolar articulation of the [t, d, n] and [1] when they
are followed by [0] or [6] ?

6. Ask your fellow-student to transcribe the words white, thorn, although, breadth,



to underline the consonants affected by assimilation and to define its type.

7. What similar assimilative changes do the allophones of the phonemes [t, d, n, 1, s, 2)
undergo when they are used before [0] or [6]?

8. How would you help your fellow-student to pronounce [n] and [1] preceded by [0 ] or [d]
correctly?

9. What consonant in the sentence "Call the boy" is affected by regressive assimilation?

10. Read and transcribe the words train, trifle. Say what consonant is assimilated in them and
what degree of assimilation it is.

11. Transcribe and pronounce the words three, thread, thrill, throat, throw. Say what allophones
of the phoneme [r] ar used in them.

12. What allophone of the phoneme [r] is used within the word through? Explain the difference
between this allophone and the principal one.

13. What allophone of the phoneme [d] is used within the words drop, drug?

Explain the difference between this allophone and the principal one. Say what degree of
assimilation it is.

14. What articulatory features of the sonorant [lj within the word flower are affected by
assimilation?

15. Transcribe and pronounce the words train, quarter, twilight and swallow and say what type
of assimilation takes place in them.

IpakTuyeckoe 3ausaTue 31, 32. dnusus.
Hean: O0BACHUTh 0COOCHHOCTH TPOU3HECEHHUST HE3aBUCUMBIX YaCTEH IIPOCTOTO MPEIIOKCHHUS.
AKTYaJIbHOCTB TeMbI: 00yCIIOBJICHa HeoOXouMocThI0 oBlanenneM YK-4, ITK-1, TTK-2.

TeopeTu4yecKkasayacTb:
1.Mopansusie rnaroiasl MAY (MIGHT).
2. Ctpykrypsl Might be doing / may have done.
Hcnonb3oBanue ‘may’ u ‘might’ /Ui BbIpazkeHMsi BO3MO:KHOCTH. IlepeBogutcs kak
«BEPOSITHO, BO3MOKHO». May 1 might UMeIOT 0/IMHaKOBOE 3HAUYEHHUE.
He might go to the cinema this evening. Hemay go to the cinema this evening. — On
6€pPOAMHO novioem 6 KUHO ce200Hs 8€UEPOM.

He might not go to the cinema this evening. He may not go to the cinema this evening. —
OH 8eposimHO He notioem 8 KUHO Ce200Hs 8e4epOM.

It might rain. It may rain. —Hageproe notidem 0024cov.

It might not ain. It may not rain. —Haseproe ne noiioem 00#cov.

Hcnonvb3oBanue: Mbl ncnonbdyeM ‘may’ win ‘might’, Koraa Mbl XOTUM CKa3arhb, YTO
JUISL HAC SBJIIETCSI BO3MOXHBIM YTO-TO CHEJIATh U BO3MOKHO MBI 9TO CIEJIAEM U TO MPOU30MJET.
‘may’ = ‘might’ 1 OHU HCTIONB3YIOTCSI pABHO3HAYHO.

B npomeamemM BpeMeHH MBI UCIIOJIB3yeM KOHCTpyKuuu ‘may have done‘ mimm ‘might
have done®.

He might have gone to the cinema last evening. He may have gone to the cinema last
evening. — On 8eposimuo X00Uull 6 KUHO NPOULTLIM 6EUEPOM.

He might not have gone to the cinema last evening. He may not have gone to the
cinema last evening. —Ow 6eposimmno x00un 6 KuHo NPOULILIM 8e4ePOM.

It might have rained. It may have rained. — Haseproe wien 00icov.

It might not have rained. It may not have rained. — Haseproe ne 6v110 0021cost.



Using ‘may’ and ‘might’ for possibility

He might (or may) go to the cinema this evening. He might (or may) not go to the cinema this
Meaning: it's possible that he will go. evening. Meaning: it's possible that he will not go.

It might (or may) rain. So, perhaps it will rain. It might (or may) not rain. So, perhaps it won’t rain.

We use ‘might’ or ‘may’ when we want to say that something is possible and
probably will do it and it will happen. May = Might, we use them in the same way.

For the past we use may have done or might have done

He might (or may) have gone to the cinema last He might (or may) not have gone to the cinema last
evening. Meaning: perhaps he went to the cinema. | evening. Meaning: perhaps he didn’t go there.

It might (or may) have rained. So, perhaps it It might (or may) not have rained. So, perhaps it
rained. didn’t rain.

dopma npoaoIKEeHHOr0 BpeMeHH ‘may be doing’ or ‘might be doing’.

Don’t phone at 9 pm. He might be watching football on TV. Don’t phone at 9 pm.
He may be watching football on TV. — He 360nume 6 9 seuepa. On 6epossmno 6yoem cmompeno
@ymbo1 no menesuzopy.

Phone at 9 pm. He might not be watching football. Phone at 9 pm. He may not

be watching football. — IToBonute B 9 Bedyepa. OH BepoTHs He Oyner cMOTpeTh (QyTOON 1O
TEJIEBH30DY.

Hcnosib3oBanue ‘May’ 1J1s1 TOr0, YTOOBI CIIPOCUTH pa3peleHne.

May I ask a question? = Is it Ok to ask?

May | sit here? = Is it OK if | take this place?

Bripa:xxenue Might as well

MBpI ucnionb3yeM KoHCTpyKuuio ‘might as well’, korma Ml ipeuiaraeM 4to-To CAEaTh,
0OBIYHO Korga 0O0JIbIIIE HET KAKUX JILOO AJIBTCPHATUB KAK U IIPUYNH 3TOI'0 HE J€JIaTh.

In linguistics, elision is the omission of one or more sounds (such as a vowel, a
consonant, or a whole syllable) in a word or phrase. Sometimes sounds are elided to make a
word easier to pronounce.

The word elision is frequently used in linguistic description of living languages, and
deletion is often used in historical linguistics for a historicals ound change. As speech speeds up,
sounds are likely to be left out, or elided. This is especially so when clusters of consonants occur.
Indeed, some sequences are impossible to articulate naturally without elision (try, for example,
«Henry the Sixth’s three advisersy).

Elision is the dropping of a sound or sounds either within a word or at a junction of words
in rapid colloquial speech.

The reduction of some consonant clusters was established long ago. For example, some
consonants were dropped in certain phonetic contexts (the initial [w, k, g], e.g. write [rait], know
[nou], gnat [neet]; the medial [t,d] in a cluster of three consonants, e.g. listen [lisn], soften [s fn],
Wednesday ['wenzdi]; the final [b] in the cluster [mb], e.g. lamb [la&m], dumb [dAm]). In
present-day English the reduction of clusters continues to take place in rapid colloguial speech:

1) the plosives [t,d] in the clusters [-st, -ft, -ft, -nd, -Id, -zd, -8d, -vd] in final position
when followed by a word with an initial consonant are often dropped: last time ['la:s 'taim],
mashed potatoes ['meef pd'teitouz], next day ['neks 'de1], old man [Oul 'men];

2) word final clusters of plosives or affricates + [t, d] [-pt, -kt, -t]t, -bd, -gd, -d d] may
lose the final alveolar plosive when the following word begins with a consonant: kept quiet ['kep
'kwaiot], lagged behind ['leeg bi'haind];

3) the alveolar [t] of the negative —n’t is often reduced before a consonant: e.g. You
mustn’t do it [ju 'mAasn “du:t];

4) [t, d] between two other plosives are never heard: locked gate ['l k 'geit], strict teacher
['strik 'ti:t]o];



5) [h] may be dropped in the words “have, has, had, he, him, his, her, who” when they
are non-initial and unstressed: e.g. She gave him his breakfast [J1 'ge1v 1m 1z “brekfost]. Tell him
he is wanted ['tel 1im 1z 'w ntid]. (but: He’s wanted [hiz "w ntid]). *The reduction of consonant
clusters is also typical of Russian colloquial speech (cepatie, comHile, TO3aHO, YyYBCTBOBATH).

6) whole syllables may be elided, especially when there is a repeated consonant, as in
BrE pronunciation of “library ['laibri:]”and “particularly” [pd'tikjuli:].

7) some words are especially prone to elision, such as “of”” before consonants (cup o’tea,
lots o’people). The elision of a boundary consonant in a cluster occurs in a very rapid speech, but
is usually characterized as vulgarian. e.g. He went away [hi 'wen 0"wei]. | want to come [a1 'W n
0 'kam]. Give me a cake ['gi mi 0'keik]. The traditional orphographical rendering of such
careless pronunciation (especially in American texts) is ‘I wonna come’, ‘gimme a cake’, ‘I
gonna do it’, etc. In English as spoken by native speakers, elision comes naturally, and it is often
described as "slurred" or "muted" sounds. Often, elision is deliberate. It is a common
misconception thatcontractions automatically qualify as elided words, which comes from slack
definitions: not all elided words are contractions and not all contractions are elided words (for
example, 'going to' — 'gonna': an elision that is not a contraction; 'can not' — 'cannot a
contraction that is not an elision)

HpaKT‘ICCKaﬂ YacThb.

1. What is elision?

2. Give examples of historical elision.

3. Of what speech in present-day English is the reduction of consonants typical?

4. What consonants and clusters may be elided in rapid colloquial speech?

5. Give your own examples of the reduction of consonants in the Russian

language.

6. Transcribe the following words and reveal the cases of elision in them. government
gnome answer knotcomb wrong listen tomb

7. Read the following words and combinations. Pay attention to the pronunciation

of the same words in careful and careless colloguial speech:

phonetics [fou'netiks] [fo'netiks]

mostly ['mdustli] ['mdusli]

next day ['nekst 'de1] ['neks 'dei]

must be ['mAst bi] [mAs bi]

wild life ['waild 'laif] ['wail 'laif]

rapidly ['repidli] ['repili]

of course [0v'k :s] [O'k :s]

Northern Ireland [n :00n 'a1lond] ['n :n '[]:10nd]

certainly ['s3:tonl1] ['s3:toni]

for instaunce [fOr 'mstons] ['finstons]

terrorist ['terorist] ['terist]

extraordinary [ikstr' :dinor1] [1str' :dnri]

friends [frendz] [frenz]

kindness ['kaindnis] ['kainnis]

8. Read the following sentences in the full form (formal speaking) and then

pronounce them rapidly as in colloguial speech:

a) Did he lift her handbag by himself?

b) He looks too old for his age.

¢) When | first saw him he was a handsome man.

d) Don’t you think she might have gone home?

IIpakTuyeckoe 3ansaTue 33, 34. [loHsiTHE CI0BECHOTO yAapeHUsI



Iesn: BeecTu onpenenenne cioBeCHOTO yapeHus, 03HAKOMUTB C €r0 THIAaMH U (QYHKIHSIMHU.
AKTYaJILHOCTh TeMbI: 00ycCIIOBIIeHa He0OX0uMOCThIO oBIaaeHueM YK-4, T1K-1, TIK-2.

TeopeTuyeckass 4acTh:

1 The sequence of syllables in the word is not pronounced identically. The syllables,
which are uttered with more prominence than the other syllables of the word, are said to be
stressed or accented.

The effect of prominence in English words may be achieved by the following factors:

1) force (loudness); 2) pitch (tone); 3) sound quantity (length), 4) sound quality (vowel
colour). So a vowel is perceived as a more prominent one if it is louder, longer and more distinct,
than any other vowel in a word.

European languages such as English, German, French and Russian possess
predominantly dynamic word stress. In Scandinavian languages the word stress is both dynamic
and musical. In Chinese, Japanese, Vietnamese the musical (tonic) stress is observed.

Quantitative and qualitative components are also significant. VVowels of unstressed
syllables are not so long and are usually reduced (in the unstressed position). Word stress fulfils
two linguistic functions: constitutive (as it arranges syllables in words) and distinctive (as it may
differentiate lexical units, parts of speech and grammatical forms). There are three degrees of
stress in English: stressed syllables (primary stress), half-stressed syllables (secondary stress),
weak/unstressed syllables. *In Russian there are only two degrees of word stress — stressed and
unstressed syllables. Languages are also differentiated according to the placement of word stress.
It may be fixed and free. For instance, in French the stress falls on the last syllable of the word,
in Finnish and Czech it is fixed on the first syllable, in Polish - on the one but last syllable. Both
in English and in Russian word stress is free. But it always falls on a particular syllable (in a
particular group of words).

The position of word stress in English has been influenced by the combination of
different tendencies:

1) recessive (the root syllable is stressed); 2) rhythmic (the 3rd syllable from the end is
stressed). So the 3-syllabic words are generally stressed on the first syllable. The accentual
structure of a word can be shown graphically by stress marks placed above (primary stress) or
below (secondary stress): ['indivizi'bilit1]. It is very important for a learner to know the most
common accentual patterns of disyllabic and polysyllabic English words.

The misplacing of the nuclear accent may lead to misunderstanding (= an accentual
phonological mistake). e.g. 5 Bugen B cagy aposna. [av 'si:n 0 ‘blaekbo:d in 00 ga:dn]. ( If you
shift the stress and pronounce 'blaek bo:d instead of “blakbo:d, the listener will think that you
have seen some black-coloured bird.) As for misplacing the secondary stress, this will not lead to
a phonological mistake, but distort the accentual pattern of the word and make it difficult for the
listener to recognize. The most common mistake of this kind is omitting the secondary stress in
polysyllabic words. cf. ['mdividju'eht]] individuality urmmBumy'amsHOCTs [demédns'treifn]
demonstration memonctp'amms [pronAnst'eln] pronunciation mpomsuomr'enue The omission of
the pre-nuclear secondary stress may also result in pronouncing the wrong vowels:
[diméns'tre/n], [pr@n@nsfelfn

IIpakTHYecKkas 4acTh!
1. What syllables are called accented?
2. How is the effect of prominence in English words achieved?
3. What are the functions of the word stress?
4. Is the word stress fixed or free in English?
5. What accentual mistakes can be made when the speaker misplaces the nuclear
accent and the secondary stress?



CIIMCOK PEKOMEHJYEMOM JUTEPATYPBI

OcHoBHasi JiuTepaTypa:

1. Ilpaktryeckas (oHeTnka aHTIHiicKOro si3pika. YacTth 1: mpaktmkym / coctaBurenmu H. JI.
Tlonuaposa. — CraBponoib: CeBepo-KaBkasckuit dhenepanbubiii yausepcuter, 2017. — 94 ¢. — Tekcr:
anekTpoHubi  //  lludposoii  oOpaszoBatenmbHbiii  pecypc IPR - SMART: [caiitr]. — URL:
https://www.iprbookshop.ru/83252.html

2. bepesuna, C.C. [IpakTtrueckas hoHeTHKa aHTIIMHACKOTO s3bIKa. MIHTOHAIMA: yueOHOe mocobue

/ C. C. bepesuna. — Komcomonbck-Ha-AMype, CapaToB: AMYpPCKHI TyMaHHUTapHO-IIEAarorHyecKuii
rocyaapcTBeHHbI yHUBepcuTeT, All [ln Ap Meaua, 2019. — 69 c. — ISBN 978-5-4497-0097-1. — Tekcr:
anektponnbli  //  UwudpoBoit obpazoBarensHbiii  pecypc PR SMART: [caiit]. — URL:

https://www.iprbookshop.ru/86205.html

JlonoTHUTEILHAS JIUTEPaTypa:

1. IlpakTiueckasi (POHETHKA aHTIIMHACKOTO sI3bIKA (C IEKTPOHHBIM MpuiIokeHueM): yueonuk / E.B.
Kapnegrckas, JI.J1. PakoBckas, E.A. Mucyno, 3.B. Ky3pmunikast; noa penakiueit E. b. Kapuesckoii. — 15-
e u3Ml. — MuHck : Beimmiimas mkona, 2019. — 384 ¢. — ISBN 978-985-06-3054-4. — TekcT: 3eKTpOHHBINA
/l Hudposoii o0pa3oBaTebHBII pecypc IPR SMART: [caiiT]. - URL.:
https://www.iprbookshop.ru/90722.html

2. BBoHO-(hOHETHYECKUN KYpC aHTIIMHACKOTO S3bIKa: YUeOHO-METOANYEeCKOoe mocooue /
cocraButenu JI.A. PriuenkoBa. — Bonrorpan: Bosrorpaackuil rocy1apCTBEHHBIN COLUAIbHO-
nenarornyeckuii  yauusepcutet, «llepemena», 2020. — 137 c. — Tekcr: 3IeKTpOHHBIA //
[udposoit 00pa3oBaTenbHbI pecypc IPR SMART: [caiiT]. — URL:
https://www.iprbookshop.ru/99143.html

3. Kynpsimosa, A.H. ®onetrka aHIIHiiCKOTo s3bika. Pronunciation peculiarities:
Teopuss W mpakTtuka: ydebnoe mocodme / A.H. KynpsmoBa. — PoctoB-na-Jlony, Taranpor:
N3znarensctBo FOxHOTO denepanbHoro ynusepcutera, 2021. — 108 c. — ISBN 978-5-9275-3970-
3. — Tekcr: anexrponnslii // L{ludposoii oopazoBarenbublii pecypc IPR SMART: [caiit]. — URL:
https://www.iprbookshop.ru/121939.htm

4. IleckoBa, .M. [lpakTuyeckass poHETHKA aHTJIMHUCKOIO S3bIKA: MIPOCTO O CIOKHOM:
yuebHoe mocobue / .M. Ileckona, JI.U. IlanaeBa, E.O. 3ab6enpkuna. — MockBa: MOCKOBCKHIA
NeIarOrMYecKyii TOCy1apcTBeHHBIN yHHBEpcuTeT, 2021. — 176 ¢. — ISBN 978-5-4263-0999-9. —
Tekct: anextponHsiid / Ludposoit obpazoBatenbubliii pecypc IPR SMART: [caiit]. — URL:
https://www.iprbookshop.ru/115558.html

5.Tepemenxko, FO.A. [IpakTrdeckast GoHETHKA aHTTUHCKOTO sA3bIKa: ydeOHOE mocooue
/ YO.A. Tepemenko. — CaparoB: By3osckoe o6pazosanme, 2021. — 91 ¢. — ISBN 978-5-4487-
0747-6. — Tekcr: anexTponHsbIi // Lupposoit odpazoBarenbHblil pecypc IPR SMART: [caiiT]. —
URL: https://www.iprbookshop.ru/99911.html

ITepeuens pecypcoB HHGOPMALMOHHO-TEJIEKOMMYHUKANMOHHOM ceT UHTEpHET

1. http://www.bbc.co.uk - pecypcsl 1 marepuanst BBC

2. http://www.s-english.ru — pecypchl Uit H3y4eHUs aHTITMHCKOTO S3bIKa

3. http://www.engvid.com - pecypchl Uit H3y4EeHUS aHTIHHCKOTO S3bIKA

4. http://www.english-globe.ru - pecypcbl it H3y4eHus aHTIMHCKOTO S3bIKa

5. https://lwww.englex.ru - mmargopma aias HMHTEPAaKTHMBHOTO HW3Y4YCHUS AHTIIMICKOTO
sSI3bIKA

6. http://www.biblioclub.ru - Yausepcurerckast bubmmuoreka oHnaiiH
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COJIEP2)KAHUE

Bgenenue

1. OOmas XapaKTepUCTHKA CaMOCTOSATEILHON pabOThl CTYJACHTAa NPH H3YyYCHUH
IUCIHATIINHEL

2. Meroandeckue peKOMEHAAINH 110 U3yYEHUIO TEOPETHIECKOT0 MaTepHaia

3. Metonuueckue ykazanus (110 BU1aM padoT, IPeIyCMOTPEHHBIX pabodei mporpaMMoit

JUCITUTITAHBI )

4. MeTonu4ecKue yKa3aHus 10 TOJrOTOBKE K AK3aMEHY

Crnncok peKOMEHIyeMOil JINTepaTypbl



BBEJIEHHUE

Metoanyeckre yka3aHHs 1O OpPTaHU3alMH U IMPOBEACHUIO CAMOCTOSTEIHLHONH pPabOTHI
cTyaeHToB 1o gucuuiuimHe «IIpaktuueckass QoHeTnka» pa3paboTaHbl B COOTBETCTBHM C
paboueit mporpaMmMoi TUCHUIUIMHGI TT0 crienraibHocTh 45.05.01 TlepeBo u nepeBoioBeIcHNE.

OcHoBHO# (hopMoOii pabOThI CTYJIEHTA SABJISIETCS HE TOJIBKO paboTa Ha 3aHATUU, U3yUECHUE
IUIaHA IPAKTUYECKUX 3aHSATHH, UX JOTOJIHEHUE PEKOMEHIOBAHHOM JITEpaTypoil, HO U OOJbIIas
camocTosiTeNbHas ydeOHas pabora, KOTOpas IMO3BOJUT IJIYOOKO HPOHUKHYTb B CYTh
paccMaTpuBaeMOi TpoOJEeMBl W TOArOTOBUTH TOYBY Ui HANMUCAHUS KaHIUIATCKOU
JccepTaluy.

Ho nmna ycnemHoii y4eOHOW JESATENBHOCTH, €€ WHTCHCHU(UKAIUU HEOOXOIUMO
YUUTBIBATh CIEIYIOIUE CYOBEKTUBHBIE (PAKTOPBI:

1. 3HaHMe @porpaMMHOro MaTrepuajga, HaJU4yue IPOYHOM CHCTEMBbl 3HAHUH,
HEOOXOMMON JIi YCBOEGHUSI OCHOBHBIX AMCUUIUIMH, IIPETYCMOTPEHHBIX MPOrpaMMOM, o0Imas
COBOKYITHOCTb KOTODPBIX OOYCJIOBIMBAa€T ypOBEHb OBJIAJICHUS I'PaMMaTHUYECKUM KOMIIOHEHTOM
MHOSA3BIYHOM peun.

2. Hannuune BbIpaOOTaHHBIX YMEHUM, HABBIKOB YMCTBEHHOI'O TPY/Aa:

a) yMeHHe JaenaTh IiyOoKHid, 00CcTOsATENbHBIN aHau3 npu padote ¢ kHuroi, urepuer—
UCTOYHUKAMU;

0) BiIajieHUEe JIOTHYECKUMU ONepalMsIMU: CPaBHEHUE, aHaJIu3, 0000I1eHHe, ONpeeIeHNe
TOHATHUH, TPaBUJIa CUCTEMATH3AINH U KIACCHU(PUKAIIIH.

3. Cnenuduka no3HaBaTelIbHbIX NCHUXHYECKUX IPOLECCOB: BHUMAHUE, MaMsATh, peub,
Ha0JI10/1aTEIIbHOCTh, UHTEIJIEKT U MBILICHUE.

4. Xopomass paboTocriocOOHOCTh, KOTOpast 00eCeyrBaeTCsi HOPMAJIbHBIM (U3NYECKUM
COCTOSIHUEM.

5.  CootBercTBME  U30paHHOM  JEATEIBHOCTH, NPO(PECCUN  WUHAWBUIYAIbHBIM
cnocobHocTsiM. HeoOxoaumo BeIpaboTaTh yMEHHE CaMOPEryJIMpOBaTh CBOE AMOILMOHAIBHOE
COCTOSIHUE M YCTpaHATb OOCTOSTENBCTBA, HapyLIAlOIIMe JeJI0BOM HacTpoil, Melaronye
HaMEUYeHHOU padoTe.

6. OBylazieHHe ONTHUMAJIBHBIM CTUJIEM PaOOThI, 00ECTICUHBAIOLINM YCIIEX B JESTEIBLHOCTH.

7. VYpoBenb TpeOOBaHMII K cebe, ONpenensieMblii CIOKUBIICHCS CaMOOIICHKOM.
AnekBaTHas OLIGHKa 3HaHWM, JIOCTOMHCTB, HEJOCTaTKOB — Ba)KHas COCTaBISIOLIAS
caMOOpraHu3alliy 4ejioBeKka, 0e3 Hee HEBO3MOXKHA ycHelllHas padoTa MO YIPaBIEHUIO CBOUM
NOBEJICHUEM, JedTenbHOCThio. [lo HabmromeHusiM uccienoBaTenedl menaroroB, ojHa U3
OCHOBHBIX OCOOEHHOCTEH 00y4eHMsI 3aKIH0YAaeTCs B TOM, YTO MOCTOSIHHBIA BHEUIHUH KOHTPOJIb
3aMEHSIeTCd CaMOKOHTPOJIEM, aKTHUBHAas pOJb B OOYUYEHUM TPHHAUICKUT YyXKE HE CTOJIBKO
IPenoaaBaTesio, CKOJIbKO CTYJCHTY.



1. O0mas xapakTepHCTHKAa CAMOCTOATEJbHOH PadoThl CTyJAeHTAa NPH H3YYeHHH
AUCHMILTHHBI

CamocrosarenbHas paboTa CTyJeHTa B paMKax AucHuIuMHbL «[IpakTuyeckas GpoHeTHKa»
IIOHUMAeTCs Kak IUIaHupyeMas yuyeOHas paboTa, BBIIOJIHsEMasl BO BHEAYJUTOPHOE (ayJUTOPHOE)
BpeMsl 10 3aJaHUI0 M IIpU METOJUYECKOM pYKOBOJCTBE IIpenojaBaTeis, HO 0e3 ero
HEMOCPEACTBEHHOIO yYacTHs.

CamocrosTenbHas paboTa HanpasiieHa Ha (POPMHUPOBAHHE CICTYIONIUX KOMIETEHIIMIA:

KO/ OOPMVYJIMPOBKA

YK-4 | CriocoOeH MpUMEHSITh COBPEMEHHBIE KOMMYHUKATHBHBIC TEXHOJIOTHH, B TOM YHUCIIC
Ha WHOCTpaHHOM (BIX) s3bIKE (aX), Uil aKaJAeMHUYECKOTO M MPOo(hEeCcCCHOHATBLHOTO
B3aUMOJICVCTBHUS

ITK-1 CriocoOeH OCYIIECTBIISITh YCTHBIN COMPOBOAUTEIIbHBIN TIEPEBOT

I1K-2 Crioco0eH OCyIIECTBIISITh YCTHBIN NOCIIEI0BATENbHBIN IEPEBOJL

Lenp camocTosITENbHOM pabOThl CTYAEHTOB B IPOLECCE M3YyYEHHUS JAUCLMILIMHBI
«[TpakTuueckast GOHETHKA» — HAYYUTh CTYJCHTA OCMBICICHHO ¥ CAMOCTOSITEIBHO PadOTAaTh!

1) ¢ yaeOHBIM MaTEepHAaIOM IO TUCIHILUIMHE, 2) C HAydHOU WH(pOpManneH, akTyaTbHbIMU
UCCIEOBAaHUSAMU B OO0JIaCTH JICTIOBOM KOMMYHHUKAIMM, 3) C SMIUPUYECKUMH JIaHHBIMH,
MOJy4aeMbIMA B XOJI¢ OKCIIEPUMEHTAIBHBIX HCCIENIOBaHUA, 4) € METOI0JOTHIECKUMHU
HOJXO0JJAMU COBPEMEHHBIX MCCIIEIOBAHUI; 5) C KOHKPETHBIMU JIMHIBUCTUYECKHMMU METOJaMU H
METOAMKAMH.

3aauu caMOCTOATENbHOM pPabOThI: - CUCTEMATH3UPOBATh M 3aKPENHUTh I0Jy4YEHHbIE

TCOPCTUUCCKHUEC 3HAHUA W IPAKTUYCCKUC YMCHUA CTYACHTOB; - PA3BUTH I[MO3HABATCJIBbHBLIC
CIIOCOOHOCTH M aKTHUBHOCTD CTYACHTOB: TBOPYCCKYIO HWHHUIUATUBY, CAMOCTOATCIBHOCTD,
OTBCTCTBCHHOCTb W OPraHM30BaAHHOCTbL, - C(i)OpMPIpOBaTI) U Ppa3BUTb HABLIKKW BCIACHUSA

CaMOCTOSITENIbHOW ~ paboOThl M OBJAJEHUS METOAMKOW HCCIEOBAaHUS IpPU  PELICHUU
pa3zpabaTbiBaeMbIX B Y4YEOHOH J€ATEIbHOCTH NPOOJEM M BOIPOCOB; -TOBBICUTH YPOBEHD
HOJrOTOBJIEHHOCTH K CaMOCTOSITEIbHOM paboTe B COOTBETCTBMU C BBIOPAaHHBIM HayYHBIM
HaIpaBJIEHUEM B YCIIOBUSX COBPEMEHHOI'O COCTOSIHUS HAyKH M KyJIbTypbl. Takum o0Opazom,
caMmocCTosiTeNIbHas paboTa MPUOOIIAET HAYYHOMY U MCCIIEJ0BATEIbCKOMY TBOPUYECTBY, IIOUCKY U
aHAIN3Y aKTyaJIbHBIX IPOOJIEM COBPEMEHHOM MCUXOIMHIBUCTUYECKON HAYKH.

2. MeToau4eckne peKOMeH/IAlUH 110 H3YYeHHIO TeOPeTHYeCKOro MaTepuaJia

UreHne OCHOBHOM U JOIOJHUTEIBHON JIUTEPATYPHI IO KYpCY C KOHCIEKTUPOBAHUEM 110
paszenam.

CamocrosiTenbHasi paboTa MpU YTEHUU Y4eOHOW JUTEpaTypbl HAYMHAETCS C U3YyUEHUs
KOHCIIEKTAa MaTepuaia, IMOJIydeHHOrO NpU CIyLIaHWM JieKuuid mnpenogasarens. llomyueHHyro
nH(pOpMaLHI0 HEOOXOAMMO OCMBICIUTh. [Ipr HE0OX0IMMOCTH, B KOHCIIEKT JIEKIIMHA MOTYT OBITh
BHECEHBbI CXEMbI, Apyras JONoJHuTeNnbHas uHpopmanus. Ilpu u3ydeHHH HOBOrO Marepuana
COCTaBJIAETCS] KOHCIEKT. CKaTo M3J1araeTcsi caMoe CyLIECTBEHHOE B IaHHOM MaTepHale.

Pabota ¢ anexkTpoHHBIMH pecypcamu B ceTd MHTepHeT. [ noBbimeHus 3¢ HeKTuBHOCTH
CaMOCTOSITENIbHOM pabOTHl CTYNEHT JOJDKEH YMETh padoTaTh B TIOMCKOBOM CHCTEME CETH
WHTepHeT M HCHOJB30BaTh HaWIEHHYI0 MH(OpMAIMIO MPH MOJArOTOBKE K 3aHATHSIM. [lomck
uH(pOpMallMd MOXXHO BECTH IO aBTOPY, 3arJIaBUIO, BUAY W3JaHMS, TOAY HU3JIaHUS WU
u3naTenbeTBy. Takxke B ceTw VHTEpHET NOCTyNHA yCiiyra IO CKAa4MBaHUIO METOAMYECKHUX
yKa3aHUU U y4eOHbIX TOcoOmii, moadopy HE0OX0AUMOM HaAyYHOH JINTEPATyPHI.

KoncnektupoBanue u pedepupoBaHue MEPBOMCTOYHHKA M HAYyYHO-UCCIIEI0BATEIbCKON
auteparypbl. KOHCIIEKT MpeacTaBisieT co00il 10CIOBHBIE BBITUCKU M3 TEKCTa MCTOYHMKA. [Ipn
3TOM HEOOXOJMMO MOHHMATh, YTO KOHCIIEKT — 3TO HE MOJHOE MEePENHUChIBAHUE YY>KOTO TEKCTA.
Heo6xonnuMo 3HaTh, 4TO IIpU HANMMCAHUM KOHCIIEKTa CHavYaJla IPOYUTHIBACTCS TEKCT — UCTOYHHUK,



B HEM BBIJCIAIOTCS OCHOBHBIE IMOJIOKCHHSI, MOAOUPAIOTCS MPUMEPHI, UAET MEPEKOMIIOHOBKA
MaTepuaa, a y’ke 3ateM opopmisercs TeKCT KoHcrnekTa. KoHCIeKT MokeT ObITh MOJTHBIM, KOT'1a
paboTa uAET co BCEM TEKCTOM MCTOYHHUKA WM HEIOJIHBIM, KOTJa UHTEPEC MPEACTABISAET KaKO-
anb0 OIMH WM HECKOJbKO BOMPOCOB, 3aTPOHYTHIX B HCTOYHHKE. PedepupoBanue — 3T0
CIIOXKHBI TBOPYECKHHM IPOLECC, B OCHOBE KOTOPOIO JIE)KUT YMEHHE BBIICIUTH TIJIABHYIO
nH(pOpPMAILIMIO U3 TeKCTa NEPBOMCTOYHUKA.

PedepupoBanue — mpouecc aHATUTHYECKU-CUHTETUYECKOT0 00paboTku mH(pOpMaIum,
KOTOpasi 3aKJIo4yaeTcss B aHAIM3€ IEPBUYHOIO JOKYMEHTa, HaxXOXICHUHM 3HAYUMBIX B
CMBICJIOBOM OTHOILICHHH JJAHHBIX (OCHOBHBIX MOJIOKEHUH, (PaKTOB, TOBEIUTE ACHD, PE3YIbTATOB,
BbIBOJIOB). PedepupoBaHue wumeeT 1menpl0 COKpaTuTh (U3MUECKHii 00beM MNEepPBHUYHOTO
JIOKyMEHTa IPU COXPAaHEHUM €ro OCHOBHOI'O CMBICIOBOIO COJAEpKaHMs, HCIIONb3YeTCs B
HAYYHOM, U3/1aTeIbCKON, HH(POPMAITMOHHOM 1 OubIuorpaguueckoi 1eaTeIbHOCTH.

3. Mertoanueckue yka3zanusi (Mo BHIaM PpadoT, NPeTyCMOTPEHHBLIX padoyei
MPOrpamMMoi TUCUMIIJIMHBI)

[ToarotroBka K Kpyrjaomy CTOIY

[ToaroroBka K ceMUHAPY-KPYIJIOMY CTOJIy HaYMHACTCS C pacipeneicHue GopM ydacTus
U QYHKIIUU CTYyJEHTOB B CEMHHape-KpyrioM croiie. CTyIeHTaMu OCYIIECTBIICTCS ONpe/elieHne
Kpyra mpo0JieM U BOIIPOCOB, TOIICKANINX 00CYKIACHHUIO; TT0I00p OCHOBHOM M JAOIOJIHUTEIIBHON
JUTEepaTyphl K TEME CEMHHapa - KpPyrioro CToia, a Takke JalibHEeHIIee n3y4eHue JTUTepaTyphl.
[ToaroroBka MyJIbTUMEIUIHON mpe3eHTauuMu lIpe3eHTanus, COrjJacHO TOJKOBOMY CJIOBapro
pycckoro s3pika J[.H. Yiakosa: 89 «...cnocob nmogaun uHpOpMaIu, B KOTOPOM MPUCYTCTBYIOT
pucyHku, Qororpaduu, aHuManus U 3BYK». JlJIS MOATOTOBKH TPE3CHTAIMU PEKOMEHIYETCs
ucnons3oBath LibreOffice Impress (mi1s mNOArOTOBKM COOCTBEHHO — MYJIbTHMEIUHHBIX
npe3eHtammii) u LibreOffice Writer (s cocTaBlieHHS TEKCTOBOTO  COMPOBOXKICHUS
MPE3CHTAINN), SBIAIOMIMXCS KOMIIOHEHTAMH OTKPBITOTO U CBOOOJHOTO OG(UCHOrO MakKera
LibreOffice. Taxxe moryckaercss UCIOJIb30BaHUE TporpueTapHoro mpoaykra Microsoft Office
(Powerpoint u Word, cOOTBETCTBEHHO), OJHAKO B 3TOM cllyuyae AOJDKHBI HCIOIB30BATHCS
HanboJee coBMecTHMBIe opMaThl .ppt, .doc (Ho He .pptX, .docx).

Jlis  TMOATOTOBKM TPE3eHTAllMd HEOoOXOoAWMO co0path M 00paboTaTh HayallbHYIO
uHpopmarnuro. [TocaenoBaTenbHOCTh TOATOTOBKU MTPE3CHTAIINH

1. UYerko cdopmyaupoBaTh I€l1b TMPE3CHTALMU: BBl XOTUTE CBOK ayJUTOPHIO
MOTHBHPOBATh, YOSIUTH, 3apa3UTh KaKOH-TO HIeeH WK TPOCTO (POPMATEHO OTYHTATHCS.

2. Omnpenenuth KakoB OynmeT QopmaT Mpe3eHTAlMH: KUBOE BBICTyIUIEHHE (TOTHa,
CKOJIbKO Oy/IET €ro MpoJOHKUTENBHOCTD) WK JJIEKTPOHHAS pacchlika (KakoB OyIeT KOHTEKCT
IPE3EeHTALNHN).

3. OToOpath BCIO COAEPKATEIBHYIO YaCTh JJISl MPE3EHTALUN U BBICTPOUTH JIOTHUECKYIO
[ENOYKY MPEeACTaBICHUSI.

4. OmpenenuTh KIIOYEBBIE MOMEHTHI B COJICP)KAaHUW TEKCTa W BBUICTUTH HX. 5.
Onpenenuth BUABI BU3YyaIu3auu (KapTUHKK) A OTOOpa)KeHUs UX Ha cJaiiax B COOTBETCTBUU
C JIOTUKOH, TEJIbI0 U CIeu(UKON MaTepurara.

6. [TogoOpate mu3aiiH u GopmMaTHUpOBaTh CIANUIBI (KOJHMYECTBO KAPTHHOK M TEKCTa, MX
pacroyioKeHue, IIBET U pa3Mep).

7. [IpoBepuTh BU3yaIbHOE BOCTIpUATHE TIpe3eHTanu. K BugaM BU3yaan3aiuu OTHOCSTCS
WJUTFOCTpAINK, 00pa3bl, AuarpaMmbl, TaOmwipl. WiumocTpamuss — MpeacTaBiIeHHE pPEabHO
CYIIECTBYIOIIETO 3pUTENbHOTO psiaa. OOpa3bl — B OTIMYME OT WILTIOCTpanuii — meradopa. Mx
Ha3HA4YCHHE —BBI3BATh SMOITUIO U CO3/IaTh OTHOIIICHUE K HEH, BO3ICHCTBOBATh Ha ayauTopuio. C
MOMOIIBIO0 XOPOIIIO MPOJYMaHHBIX M MPEICTaBISIEMBIX 00pa3oB, HH(OPMALIUS MOXKET HAJO0JITO
OCTaThCs B MAMSTH 4YejoBeKa. J[marpamMMa — BH3yaau3allvs KOJUYECTBEHHBIX M KAa4eCTBEHHBIX
cBszeil. MIX mMcnonp3yroT muist yOeauTeNnbHOW JEeMOHCTPAlUK JaHHBIX, JJIsl TPOCTPAHCTBEHHOTO
MBIIUICHUS B JOTIOJHEHUE K JIOTHYeCKOMy. Tabnuila — KOHKPETHBIM, HArJISIAHBIA M TOYHBINA
MOKa3 JJAHHBIX.



Ee ocHOBHOe Ha3HaYeHHME — CTPYKTYpPUPOBaTh WMH(POpPMAIHIO, YTO MOpOW objerdyaer
BOCIIPHSITHE IaHHBIX ayIUTOPHEH.

[IpakTHueckue COBETHI IO OATOTOBKE IIPE3EHTALIMH.

- TOTOBBTE OTJEJBHO: IIEUaTHBIN TEKCT + Claiipl + pa3laTOYHbII MaTepua;

— CIaiiIbl — BU3yallbHAs TMOAa4Ya HH(OPMAIIHH, KOTOPasi JOJDKHA COJIEPKATh

— MHHUMYM TEKCTa, MaKCUMyM M300paXX€HUH, HECYUIMX CMBICIOBYIO Harpysky,
BBITJISAETH HAIJIAIHO U IIPOCTO;

— TEKCTOBOE COJEpXKAHMUE IPE3CHTAllMU — YCTHAs peub WINM YTEHUE, KOTopas J10JDKHA
BKJIIOYATh apryMEHTBHI, (DaKThl, JOKA3aTEIbCTBA H YMOLIUY;

—peKoMeHIyeMoe Yrciio ciaigos 10-12;

oOsi3arenbHas MHPOpPMAIUSA A7 TMpe3eHTauuu: Tema, GaMuiIus ¢ HUHUIHAIIbI
BBICTYNAIOUIET0; IUIAH COOOLICHMs; KpaTKUe BBIBOJbI M3 BCEro CKAa3aHHOIO; CIHMCOK
MCII0JIb30BaHHBIX UICTOYHHUKOB;

PaznaTounblii MaTepuan — 1OJDKEH oOeclieunBaTh Ty XKe ITTyOMHY M OXBaT, YTO U KHBOE
BBICTYIUIEHHE: JIIOJM OOJIblIE€ JOBEPSIOT TOMY, YTO OHH MOTYT YHECTH C COOOH, ueMm
HCUE3aI0UINM N300paXkeHUsIM, CII0BA U CJal/Ibl 3a0bIBAIOTCS, a Pa3/laTOYHbIN MaTepHuaj OCTaeTCs
IIOCTOSIHHBIM OCSI3a€MbIM HAallOMMHAHMEM; pa3faTO4YHbId MaTepuasl BaXHO pa3jaBaThb B KOHLE
IPE3EeHTAlMK; pa3JaTOuHbId MaTepuallbl JOJKHBI OTJIMYATHCS OT CIIai10B, TOJDKHBI ObITH OoJiee
nH(opmaTuBHBIMU. JlOKIIaJl, COTTIACHO TOJIKOBOMY CJIOBapio pycckoro s3bika JI.H. Yiakosa: «...
cooOlIeHre MO 3a/laHHOM TeMe, C LIeJIbI0 BHECTH 3HAHUS M3 JOINOJHUTEIbHOM JIMTEpaTyphl,
CUCTEMATU3UPOBAaTh  MaTepui, I[POWUIIOCTPUPOBATh IPUMEpPAaMHU, pPa3BUBaTh  HABBIKU
CaMOCTOSITENIbHOW PabOThl C HAayyHOW JIMTEpaTypod, MO3HABATENbHBIH MHTEPEC K HAYUYHOMY
no3HaHuio». Tema nokiaza JoHKHA OBITh COIVIACOBaHHA C MPENOJIaBaTEIeM U COOTBETCTBOBATH
TeMe yueOHOro 3aHsATHA. Marepuansl IpU ero NOArOTOBKE, JOJKHBI COOTBETCTBOBATh HAYYHO-
METOAMYECKHM TpeOOBaHUSM By3a M OBITh YKa3aHbl B Aokjiane. HeoOxommmo coOironath
periaMeHT, OrOBOPEHHBIM MpH MoJlydeHHMM 3ajaHus. WiuocTpaluuu  OJKHBI  OBITH
JIOCTaTOYHBIMM, HO HE Upe3MepHbIMU. PaboTa cTyeHTa HaJl JOKJIaJJOM-TIPE3EHTAI[Mel BKIIOYaeT
0TpabOTKY YMEHHsI CaMOCTOSATENbHO 0000IIaTh MaTepuall U JieNaTh BBIBOJABI B 3aKIIOUEHHH,
YMEHHMsI OpUEHTHPOBATHCS B MaTepHalie U OTBEYaTh Ha JOIMOJIHUTEIbHbIE BOIPOCH] CIyIIATENEeH,
0TpaOOTKY HaBBIKOB OpAaTOPCTBA, YMEHUS MPOBOIUTH TUCHYT. JIOKIaJIYMKH JOJKHBI 3HATh U
YMETh: C€OO0IIaTh HOBYKO HMH(POPMAIUIO; MCIONb30BaTh TEXHUYECKUE CPENCTBA; XOPOLIO
OpPUEHTHPOBATHCS B TeMe Bcero 91 ceMuHapcKoro 3aHsATHS; JUCKYTHPOBATh M OBICTPO OTBEYATh
Ha 3aJaHHbIE BOIPOCHI; YETKO BBIMOJIHATH YCTAHOBJIEHHBIH periameHT (He Oosiee 10 MHUHYT);
MMETh MPEICTABIEHNE O KOMIIO3UIMOHHON CTPYKType Aokiana u ap. CTpyKTypa BBICTYIIIICHUS
Berymiienne momoraer oOecrneuuTh yclex BBICTYIUIEHHs MO Jito0oil Temartuke. Berymuienue
JIOJDKHO COJIepKaTh: Ha3BaHHE, COOOIEHHE OCHOBHOW MJIEM, COBPEMEHHYIO OLIEHKY IpeaMeTa
U3JI0KEHUS, KpaTKOe MEePEYUCIICHUE PacCMaTPUBAEMbIX BOIIPOCOB, )KUBYIO UHTEPECHYIO (HOpMY
W3JIOKEHUS, AKIIEHTUPOBAaHWE BHHMMAHHSA HAa Ba)XKHBIX MOMEHTAaX, OPUTMHAIBHOCTH IMOAXOJA.
OcHoBHast 4acTh, B KOTOPOU BBICTYMAIOMIUN JOJHKEH ITYOOKO PAaCKPBITh CYTh 3aTPOHYTOM TEMBI,
OOBIYHO CTPOUTCS MO MPHUHLHUIY OTYeTa. 3ajaya OCHOBHOW 4YacTHU — MPEICTaBUTh JOCTATOYHO
JAHHBIX JJIS TOrO, YTOOBI CIIyIIATEIN 3aUHTEPECOBAINCH TEMOM U 3aXOTENU O3HAKOMHTHCS C
marepuanamu. [Ipu 3ToM Jormueckasi CTpyKTypa TEOpEeTHYECKOro OJ0Ka He JOJDKHBI JaBaThCs
0e3 HarISIIHBIX MOCOOUH, ayIMOBU3YAIbHBIX U BU3yaJbHBIX MAaTepHaNIOB. 3aKIIOUEHHUE — SICHOE,
yeTKoe 0000IIeHNE U KpaTKHe BBIBOJIbI, KOTOPBIX BCETJa >KAYyT ciymiarenu Hamucanue noknana
Hoxnang — myOnuuHoe cooOIeHrne, TpenCcTaBisdonee coboi pa3BEPHYTOE UBI0KCHUE
ONpeAcIEHHON TeMBbl. DTalbl MOATOTOBKH JOKIAIA!

1. Onpenenenue uenu J0KIaaa.

2. Tlombop HeoOXoaMMOro marepuaia, ONPEAEISIOIIEro CoJepXKaHue JoKiIana. 3.
CocraBneHue ImaHa JOKJIaJa, pacrpeselieHne coOpaHHOro Marepuala B HEOOXOAMMOMN
JIOTUYECKOM NOCIIEN0BATENBHOCTH.



4. OOriee 3HAKOMCTBO C JTUTEPATypOll M BBIACICHUE CPEAM HMCTOYHUKOB TIABHOTO. 5.
VYTouHeHHe IUIaHa, OTOOp MaTepuaja K KaXJAOMy MYyHKTy IutaHa. 6. KommosurmonHoe
odopmIIeHHE JOKIIaa.

7. 3ayunBaHue, 3allOMUHAHUE TEKCTa JOKJIaja, MOATOTOBKH TE3UCOB BBICTYILICHUS. §.
BricTynuieHue ¢ 10Kj1agom.

9. OGcyxIeHne qoKIaaa.

10. OnenuBanue noknana Kommosuimonnoe oopmiieHHE JTOKIaaa — 3TO €ro pealbHas
pedeBast BHEIIHSAS CTPYKTypa, B HEH OTpa)kaeTcsli COOTHOILIEHHE YacTed BBICTYIUICHHS MO HX
[EeNMH, CTHJIMCTUYECKHUM OCOOCHHOCTSAM, 1O O0BEMY, COYCTAHHIO pAIMOHATIBHBIX U
SMOIIMOHAIBHBIX MOMEHTOB, KaK IPaBHJIO, 3JIEMEHTAMH KOMIIO3ULIMU JIOKJIaJa SIBISIOTCS:
BCTYIUICHUE, OTPEICIICHNE MPEAMETa BBICTYIUICHUS, H3JI0KCHHUE (OMPOBEPIKCHHE), 3aKITIOUCHHUE.
Berymnienne momoraer obecreyuTh yCleX BBICTYIUICHUS MO Ji00oi TemaTuke. Berymienue
JIOJDKHO COZIEpKaTh: ® Ha3BaHME JOKJIAa/la; e COOOLICHHE OCHOBHOW HJIEH; ® COBPEMEHHYIO
OLICHKY MpeIMeTa H3JI0KEHUS; ® KpaTKOe IEePEUUCIICHHE pPacCMaTpUBAEMBbIX BOMPOCOB; @
UHTEPECHYIO I ciymarene (opMmy U3IOXKEHUsS; © aKIEHTUPOBAHHWE OPUTHHAIBLHOCTU
noaxoja. BEICTyIUIGHHE COCTOMT W3 cienyrommx yactei: OCHOBHas dYacTh, B KOTOPOH
BBICTYNAIONINI TOJKEH PACKPBITh CYyTh TEMbI, OOBIYHO CTPOUTCA IO MPUHIUNY oTuYéTa. 3amaya
OCHOBHOM 4YacTH: TMPEACTaBUTh JIOCTATOYHO JAHHBIX IS TOTO, YTOOBI CIIyIIaTelu
3aMHTEPECOBAINCH TEMON U 3aXOTENIM 03HAKOMUTHCS ¢ MaTeprallaMu. 3aKII0UYEeHUE - 9TO YETKOe
00001IeHNe 1 KPAaTKUE BBIBOJIBI 110 M3JIaraeMoii TeMe.

4. MeToauveckne yKa3aHMs MO MOAT0TOBKE K IK3aMeHY

[Ipouenaypa mpoBeneHUsT 3K3aMeHa OCYIIECTBISETCs B cooTBeTcTBUU C [lomoxenuem o
MPOBEJICHUH TEKYIIEr0 KOHTPOJISI YCIIEBAEMOCTH U MIPOMEKYTOYHOM aTTeCTallMKM 00Yy4aroInuXCs
no oOpa3oBaTelbHBIM IMporpaMMmamM Bbiciiero oOpazoBanus B CKOY. B sk3ameHanimoHHBIN
OueT Bo 2 ceMecTpe BKIIOYEHBI CIEAYIOLUE 3adaHMs:

1) Teopermueckuii Bompoc; 2) TeopeTudyeckuit Bompoc mo pazaeny «HToHanusa»; 3)
BBITIOJTHCHUE MPAKTUYECKOTO 3aJaHus HAa TPAaHCKPUOMPOBAHWE, WHTOHHPOBAHHE TEKCTA,
dboHEeTHYECKUH aHANTH3 CITy4aeB MOIU(DUKAIIMK 3BYKOB peur (ACCUMUIIALINS, PEAYKINS, dTTU3HU),
rpaguyeckoe M300paKeHUe W PEenpoAyKIus AaHHOro Tekcra. Ha moaroroBky 3amanwii 1 u 2
otBoautcs 40 munyt, 3aganus 3 — 20 MUHYT.

3ananue 4 (ycTHas 4acThb HK3aMEHA) BBINIOJIHAETCS CIIOHTaHHO, 0e3 moaArotoBku. Ilpu nmposepke
3a/laHuil OLICHMBAIOTCS: - CTENEHb 3HAHUS M MOHUMAHUS TEOPETUUYECKOTO COJIEepXKaHHUS Kypca
(Bamanue 1,2); - chopMuUpOBaHHOCTh HEOOXOIUMBIX MPAKTUYECKUX YMEHUW MPU MPUMEHEHUU
3HAaHUM B KOHKPETHBIX CHUTYAIHsIX; KOPPEKTHOCTh, TNMyOMHa W 93 monHOTa (HOHETHUECKOTO
aHajgn3a TMpeJjiaraéMoro TEeKCTa W yMeHHEe (DOHETHYECKH TPaMOTHO KOMMEHTHPOBATH €TO.
(3amanue 3)
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